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When the bough breaks 





Why a mother killed her son 


by Sean Flynn 








finally brought her out of the darkness. 
Fifteen minutes before, the voices had 
been there, all around her, snarling, howling, 
bringing down the rain, so hard and so cold, like it 
would never go away. For six weeks they had spit 
down the rain, filling a river so dark and deep that 
it finally swallowed up the light and washed it all 
away. With a blast of bloody thunder the river 
swept away her son and left her with a dripping 
bright-red wound in the flesh beneath her breast. 
And now the sirens were coming. Soon the 
rescuers would be there with their bandages and 
fluids to try to plug the wound, to try to save her 
life and bring her back into the rain. Soon they'd be 
around her, reaching into the dark to pull her 
hands away from the bleeding hole in her chest 
while she tried to fight them off, tried to let herself 
be washed away, as Joshua already had been. “It’s 
not-supposed to happen this way,” she would tell 
them. “I’m supposed to be dead.” 
At 3:30 on the morning of February 23, 1987, 
Michelle Remington went into labor. 
About nine months earlier, she had conceived 


| > een VT — It was the sirens that 


her first child, beginning a pregnancy for which 
she and her husband, Jeff, had hoped and planned 
for more than a year. During the fall and winter, 
they read all the books and learned all the lessons 
they thought they would need to bring their baby 
into the world; they collected the toys and the 
furniture and the clothes, and started making plans 
to build a new home on 10 acres of land next to a 
Vermont apple orchard. At 29, Michelle Rem- 
ington was ready to be a mom. 

Even when the pregnancy became difficult, 
Michelle never stopped wanting to be a mother. By 
the end of her seventh month, she started gaining 
more weight than she’d expected to, and her 
ankles swelled to 14 inches around. She left her job 
making electrical parts at a Bennington factory a 
month early so she could put her feet up to drain 
the fluid from her legs. Near the end, she’d gotten 
so heavy that her mother would have to prop her 
up while she sat in her doctor’s waiting room. By 
the time the contractions started, Michelle’s five- 
foot, two-inch frame was carrying 210 pounds. 

“I kept thinking, ‘I've got to suffer through it,’ 
because I knew it wasn't going to be easy, I knew I 

Continued on page 6 
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by Scot Lehigh 





or Mike Dukakis and Richard 
Pics Michigan is the 

shootout at the K-car corral. 
And when the history of the 1988 
Democratic presidential campaign 
is written,.Saturday’s Michigan 
caucuses will likely be the climactic 
chapter. There, Michael Dukakis 
will either establish an iron grip on 
the nomination or see it begin to 
slip from his grasp. 

Michigan is the latest, and 
probably the final, clash in a battle 
that began last summer. When this 
race started (seemingly sometime 
back in the political Pleistocene), 
Gephardt’s Missouri home base 
made him the Iowa favorite, and 
Massachusetts’s propinquity to 
New Hampshire gave Dukakis 
frontrunner status there. But if 
geopolitics suggested the Gep- 
hardt-Dukakis clash, _ strategists 
from both camps did their best to 
push it along. Gephardt’s lieuten- 
ants believed from the start that the 
one candidate between them and 
the nomination was Dukakis, 
whose New England foothold gave 
him an early advantage in the 
primary process. Dukakis’s brain 
trust, on the other hand, felt that to 
hold his New England redoubt, he 
had to do credibly in Iowa. 

Thus both sides conspired to 
engineer an August 8, 1987, debate 
that helped define the early stage of 
this race as a contest between the 
two. That debate also established 
many of the themes around which 
this campaign would revolve: Du- 
kakis’s executive experience versus 
Gephardt’s legislative proposals; 
Gephardt’s many flip-flops versus 
Dukakis’s calculated evasiveness; 
Continued on page 8 
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THIS JUSTIN... 





PARTY POOPER 


The news that Joe Malone, executive director of the 
state Republican Party, has stepped in as a pinch hitter 
for GOP state chairman Ray Shamie in the race against 
US Senator Edward M. Kennedy caught a lot of folks by 
surprise — but probably none more so than national 
party chairman Frank Fahrenkopf. Last month 
Fahrenkopf called a Parker House news conference to all 
but endorse Shamie for the Senate, and he reportedly 
also arranged for last weekend's phone call in which 
President Reagan urged Shamie to take on Kennedy this 
November. Shamie’s last-minute decision not to make 
the run — a move apparently influenced both by his 
relatively weak showing in a privately commissioned 
poll, and the reported sentiment among state committee 
members that Shamie would have to resign his 
chairmanship if he were to declare for the Senate — 
evidently didn’t please Fahrenkopf. “The president 
doesn’t make a phone call unless he knows what the 
answer is,” says a Republican source. “But this time he 
didn’t get the right answer, and that didn’t make 
Fahrenkopf look too good.” Still, the odds are that 
Malone — a well-liked, if little-known, campaign 
operative from Waltham — will get maximum funding 
from the Republican National Senatorial Committee, as 
well as extensive campaign donations from out-of-state 
Kennedy haters. And Malone — like Kennedy, a former 
Harvard football player — even has a friend in the 
enemy camp: his college roommate, Chris Doherty, is an 
aide to Kennedy on the Senate Labor Committee. 
Sources say Malone and Doherty spoke by telephone 
Tuesday night, with Malone asking his old roomie about 
his chances for arranging a debate with Doherty's boss 
— without having to post the $10,000 reward that 
Shamie had to offer during his 1982 campaign against 


the state’s senior senator. 
— Francis J. Connolly 


WOOING CRANE 


The barbs bandied about on the dais at Billy Bulger’s 
annual St. Patrick’s Day bash this year included a 
poignant few aimed at the Boston Globe and its 
upcoming defense against former governor Edward J. 
King’s prolonged libel suit against the paper. Bulger 
noted puckishly more than once that Massachusetts 
Treasurer Robert Q. Crane, who led the crowd in several 
Irish tunes that day, will serve as theGlobe's “star 
witness” in its upcoming court battle against King. 

Crane claims to be the source of a charge, made ina 
November 8, 1981, article by former Globe columnist 
David Farrell, that King once called a judge and 
demanded he change a decision he made in a gang-rape 
case. King sued the Globe for $3.6 million in 1982, citing 
that column, two others, an editorial, and three editorial 
cartoons as libelous. Last year, the state Supreme Judicial 
Court dismissed all of the former governor's claims 
except the one against the Farrell column. The US 
Supreme Court earlier this month rejected both a Globe 
appeal to have the remaining libel claim dismissed and 
the former governor's bid to reinstate portions of the 
libel lawsuit. 

As the Globe heads back into court with King, it is 
counting heavily on the credibility of Crane, aman who 
in 1976 and 1977 was the target of a federal grand-jury 
probe into allegations he solicited and received illegal 
campaign contributions from directors of banks in which 
he'd deposited state funds at interest rates that were 
often quite favorable to the banks. Crane escaped 
indictment largely because a key witness in the case — 
Crane benefactor and former campaign manager Eugene 
Merkert — complained of heart problems and failed to 
appear before the grand jury, and the statute of 
limitations on the case ran out. 

Throughout Crane’s ordeal, he had a staunch and 
influential defender in his Boston College classmate 
Farrell, who used his Globe column to attack Crane’s 
critics as “irresponsible” or “incompetent,” to urge 
federal prosecutors to dismiss the case against Crane, 
and to announce the state treasurer had been “cleared” 
of charges when, in fact, the investigation was simply 
dropped. The Crane/Farrell relationship was so cozy it 
eventually lost the columnist his job. In depositions the 
two buddies gave in the Globe/King libel case in 1985, it 
was revealed that both worked for Merkert — Farrell as 
a freelance speechwriter and PR man, a job that put him 
in violation of Globe policies on writers seeking outside 
employment. The Globe asked for and received Farrell's 
resignation. 

Boston's paper of record, though, still has to defend 
what its former political columnist wrote. And to do that 
it has to rely on, and in effect suspend its adversial 
relationship with, the state treasurer — a man who owed 
Dave Farrell many favors. 


SPEED RAP 


While lawyers for 15-year-old Rod Matthews were 
using horror stories about the drug Ritalin in their efforts 
to convince a Dedham jury the boy was insane when he 
clubbed a classmate to death, an offshoot of the 
controversial Church of Scientology was using publicity 
from the trial to plead its own case against the drug. 
Members of the Citizens Commission on Human Rights 
(CCHR), created by the church in 1969, manned Boston 
street corners and T stops during the two-week trial to 
distribute 200,000 copies of three tracts damning 
psychiatry in general and Ritalin in particular. 


— Maureen Dezell 


“Put it this way,” said CCHR spokesman Peter Dockx, ) 


“we knew there was going to be publicity about Ritalin‘ 
and we wanted to get the information about Ritalin out 
to the public so they knew the facts.” But spreading its 
version of the anti-Ritalin and anti-psychiatry “facts” 
isn’t a new venture for either the church or CCHR. 
Founded in 1954 and based on the writing of Dianetics 
guru L. Ron Hubbard, the Church of Scientology wants 
to “outlaw psychiatric drugging of school children,” 
newly appointed national public-affairs officer Brian 
Anderson said in a recent press release. And CCHR 
president Dennis Clarke told the Boston Globe he had 
suggested the Ritalin defense to Matthews’s father 
several weeks before the trial. 

Ritalin, which Matthews had taken for years, is an 
amphetamine widely used to treat hyperactivity in 
children; according to critics, the most vocal of whom are 
the Scientologists, it has destructive side effects. 
Although the Ritalin defense wasn’t all that successful in 
the Matthews case — he was convicted of second-degree 
murder March 10 in the death of Shaun Ouillette — 
publicity from trial coverage, CCHR tub-thumping, or 
both seems to have stirred up additional controversy. 
The same day Matthews was found guilty, New Bedford 
lawyer Robert T. Karns filed malpractice suits against six 
Massachusetts pediatricians for negligence in 
prescribing Ritalin to treat children, which he later 
followed up with four similar suits. The timing of the 
suits, Karns told the Globe, was “coincidental.” 


CALDWELL’S 
THAT ENDS WELL? 


Last Tuesday’s New York Times review of the Bolshoi 
Ballet's Boston premiere of Sketches at the Wang Center 
last Saturday touted what appears to be the critical 
establishment's party line on Sarah Caldwell's 
managerial botch of “Making Music Together,” the US- 
Soviet arts festival now taking place in Boston: it’s okay 
because Sarah’s so creative. 

Last week, a Phoenix article was critical of Caldwell’s 
mismanagement of money and resources earmarked for 
the festival and documented the impresario‘s $1 million 
bailout by state, federal, and business leaders. But Times 
dance reviewer Anna Kisselgoff noted that US Senator 
Edward M. Kennedy and US ambassador to the Soviet 
Union Jack F. Matlock Jr. attended the Bolshoi opening. 
Their presence, she said, signified an “official seal of 
approval” that was “obviously meant to quiet local 
expressions of indignation that Miss Caldwell’s festival 
was bailed out financially only by emergency action 
from thé State Department and Governor Michael S. 
Dukakis.” , . one 

Kisselgoff went on to admonish anyone who would 
criticize Caldwell or point out that local arts groups are 
distressed at her boondoggle and its potential to dry up 
arts funding in Massachusetts: ‘Rather than indulge in 
mean-spirited warnings about the future arts funding 
after this financial ‘fiasco,’ Bostonians might note how 
singular some events in this festival are,” she huffed. 

— Maureen Dezell 


CORNED BRIEF 


“For this I sent you to law school?” is how Marcus 
Weiss’s father, Emanuel, greeted the news that his son 
was going to open a kosher delicatessen in thatmecca of 
matzoh balls, Harvard Square. 

Poppa must've been proud last Thursday night as 
Weiss and fellow rabid Celtics fan, fellow son of 
Orthodox parents, fellow former kosher-deli worker 
(not to mention fellow local barrister) Alan Dershowitz 
sneak-previewed their deli/Eastern European-cuisine 
eatery, Mavens Kosher Court, at 95 Winthrop Street, 
near Grendel’s Den. Among those slated to be on hand 
to put to taste-bud trial corned beef, salami, and 
pastrami imported from kosher distributors in New York 
was lawyer and limited partner Harvey Silverglate, 
chairman of the restaurant's offical tasters, the Board of 
Mavens. (Other members of the board include Elliott 
Gould, Bob Woolf, Itzhak Perlman, Red Auerbach, and 
Yo-Yo Ma. Yo-Yo Ma? ’’Kreplach is an item that crosses 
many ethnic lines,” says Weiss.) 

Starting April 20, Mavens will begin serving the public 
so flanken fans can feast on such appetizers 
(“preliminary motions”) as chopped liver, soups (“liquid 
assets’) like chicken, and the restaurant's biggest and 
most expensive sandwich, Arnold's Championship 
Classic (named after Red Auerbach) — “a gonsa 
megillah of ‘red’ deli meats that will send you into 
overtime.” 

The gala official opening — May 15.through 19 — will 
be marked by a Jewish matchmaker night (Weiss says 
he’s hoping to line up Norma Nathan on that night and 
Dr. Ruth somewhere down the road), a Jewish mothers’ 
cooking-contest night, Catskill-comedians night, and an 
NBA film night that will highlight great hoop tapoffs of 
the ‘50s and ‘60s. Some of these events, says Weiss, will 
become regular routines at the restaurant. 

A future feature to look for: high-profile deli partners 
Dershowitz and Arthur Miller debating the merits of the 
Light Matzoh Ball (“the spaceball”) v. The Heavy 
(“Marcus’s meteor”). Given that Miller’s second home is 
Good Morning America and Dershowitz often appears 
on Nightline, Weiss expects one of the shows to televise 
this great talkoff, which could then be viewed by 
Emanuel Weiss, who for some seven years operated 
Weiss’s Kosher Delicatessen in Atlantic City, New 


Jersey. 
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The Human Services Coalition’s Weinstein can 
pinpoint the pain. 


TALKING 
POLITICS 
Deficit politics 








Michael Dukakis’s Teen Pregnancy Challenge 

Fund has seen its share of troubles. The $1 million 
grants program had been unveiled only three days 
earlier when Dukakis announced, on January 20, 1987, 
that none of the money would be used to support high- 
school clinics providing contraceptives to teenagers, 
triggering a fire storm of protest. Then, last month, still 
only a year into operation, the program fell victim to a 
quietly imposed budget freeze. 

Observers were incredulous and angry that Dukakis 
would allow a program representing such a minuscule 
portion of the budget to be frozen. But the freeze on the 
teen-pregnancy program was just the tip of the iceberg, 
one example of the turmoil that’s been caused by a 
festering five-month-old Dukakis administration feud 
over the human-services budget. And Dukakis’s failure 
to resolve that disagreement thus far has kept his top 
aides divided, damaged the administration's : 
relationship with human-services-program advocates 
and their supporters in the legislature, and could end up 
inflicting unnecessary pain on the vulnerable people 
served by such programs — people like pregnant teens, 
the mentally ill, and homeless families. Observers say 
much of the damage could have been avoided by an 
early and frank admission by Dukakis that the budget he 
had just signed could not be supported by expected 
revenues and by his including interested constituencies 
in the process of paring down the human-services 
budget. 

The disagreement stems from Secretary of 
Administration and Finance Frank Keefe’s assertion that 
without significant spending cuts the state would reach 
the end of this fiscal year — in July — with a deficit. With 
Dukakis campaigning for the presidency at least in part 
on his record as a manager who has balanced nine 
budgets, this has not been a public keynote of the 
administration. Keefe has long been known for his 
gloomy revenue forecasts and his dire warnings, 
delivered each year, that the budget will be very tight. 
When he began issuing just such cautions early last fall, — 
few legislators or advocates were listening. But, in fact, 
the evidence already indicated that the Massachusetts 
Miracle train was slowing down; following a few years 
of double-digit growth in state revenues, fueled by a 
growing economy and stepped-up tax collections, the 
state was projecting a far from extraordinary revenue 
growth of about 6.6 percent this fiscal year. But it was 
really only after the stock market's pratfall in October 
that many people sat up and listened to Keefe’s 
declaration that it was time to return to more modest 
budgetary expectations. And though it’s too early to 
predict total state-tax collections, some sources now say 
this year’s growth rate could fall below six percent. With 
spending based on an assumption of 6.6 percent growth 
(and a constitutional requirement that the 
commonwealth balance its budget each year), that could 
cause problems. The Massachusetts Taxpayers 
Foundation predicted last month that, even with an 
ambitious savings plan in place, the state could finish the 
year with a deficit. 

But not everyone’s convinced of that threat. 
Representative David Cohen (D-Newton) says he’s seen 
no evidence that a deficit is looming. “That most crucial 
assumption underlying all of this [budget controversy] is 
undocumented,” he says. But documented or not, that 
assumption has set the administration’s budget agenda 
this year and pitted Keefe against Philip Johnston, 
secretary of the Executive Office of Human Services 
(EOHS). 

Theirs is a natural opposition between two loyal 
Dukakis aides. As Dukakis’s top budget official, Keefe is 
regarded with respect and more than a little fear on 
Beacon Hill — in part because, sources say, it is Keefe, 
Continued on page 17 ths ae ie 
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DO 
QUOTE ME 


Sullivan vs. 
McDonough: 
Grudge match 


BY MARK JURKOWITZ 





Patrick’s Day extravaganza in Southie last 

Sunday, Boston Globe editorial-page editor 
Marty Nolan asked the assemblage if they'd ever heard 
of a disease called Irish Alzheimer’s, “You forget 
everything,” he explained, “except the grudges.” 

Well, an acute case of Irish Alzheimer’s has managed 
to overshadow the tortured efforts to bring some 
solvency and stability to the debt-ridden New England 
Patriots. To wit: a very public.and very nasty 
battle between the beleaguered Sullivan clan — Billy, 
Patrick, and Chuck — and the Globe's heart-on-his- 
sleeve sports columnist Will McDonough. What had 
been a long-simmering feud confined largely to NFL 
circles and the pages of the Globe exploded into public 
conflagration on March 12. That day, at an extraordinary 
press conference called to deny and denounce 
McDonough’s story naming British “real estate tycoon” 
Peter deSavary as the Sullivans’ mysterious financial 
savior, Patriots general manager Pat Sullivan declared, 
“Once again, Will McDonough’s desire to interfere with 
our business, and his more bitter effort to destroy my 
family, has led to the publication of an article which has 
no basis in fact. . . . In past, present, and future, today’s 
article should tell the fan that when it comes to covering 
the Patriots, Will McDonough is a fraud.” 

Never one to let the gauntlet gather dust on the 
ground, McDonough fired back several days later when 
he told Channel 7 sports anchor John Dennis that “I 
learned 25 years ago not to believe anything any 
Sullivan said, and that’s kept me in good stead.” Then 
last Thursday, McDonough defended himself and 
scored the Sullivans again in a column that opened with 
the classic line: “Someone once said you should never 
get in a hissing contest with skunks.” 

The grudge-match analogies bloomed like spring 
flowers. “The Hatfields are fightin’ the McCoys,” noted 
one observer, as insults flew in the latest round of a 
seemingly never-ending war of words. 

The problem is, the issue has advanced beyond the 
basic question of who is right — the Sullivans, who 
claim McDonough has embarked on a facts-be-damned 
vendetta against them, or McDonough, who paints the 
Sullivans as a cross between the Marx Brothers and the 
James Brothers. For one thing, sorting out the absolute 
truth in this story is damn near impossible. Only 
someone with the ability to discern what evil lurks in the 
hearts of men could know, since much of this 
controversy hinges on questions of intent. Did the 
Sullivans actually intend to sell the franchise to 
responsible buyers during their tango with a stag line of 
suitors or were they just playing some self-serving shell 
game? Did McDonough intend to bash the Sullivans at 
any cost for reasons known best to him or was he simply 
obeying standard journalistic impulses? 

The Sullivans have clearly bungled brutally in turning 
a football franchise into a tidal wave of red ink (THE $126 
MILLION FUMBLE is how the March 14 issue of Sports 
Illustrated put it). Many who have had dealings with 
them don’t trust the Sullivans as far as they could punt 
them, and the family is not above playing Machiavellian 
spin-control games with the press. Yet on another level 
they are simply kinfolk desperately trying to pull one 
another out of financial quicksand. For his part, 
McDonough is seen by many as an old-school 
journalist (read: screw your enemies and stroke your 
friends) who lets his personal feelings seep too far into 
his work. But he is also a top-flight investigative 
reporter with excellent sources and a knack for 
breaking big stories rarely seen on the sports pages. “I 
have mixed emotions,” says one sports figure who has 
watched McDonough take on the Sullivans. “I do 
believe he’s got the balls to keep people honest.” 

But as this grudge match plays out, what has become 
important is the perception game. And this is where the 
Globe now treads on dangerous ground. Because in lieu 
of some definitive evidence that one side or another is 
right about deSavary (neither has definitively proved its 
case), some of McDonough’s colleagues and readers are 
beginning to believe he is a man with an ax to grind, a 
rogue elephant in the Globe sports department. Or, as 
one knowledgeable observer, a self-described 
McDonough admirer, puts it, “I think he’s 
[McDonough’s] lost the objectivity to be a good 
journalist. I think it’s a very tough situation for the 
Globe.” In this kind of shootin’ match — fair or not — 
the burden of the truer aim lies with the press. 

The fecal material really hit the fan on March 12, when 
the Globe led the sports section with McDonough’s 
BRITON DESAVARY IS PATRIOTS’ MR. X_ story. 
McDonough stated that the Sullivans “reportedly” had a 
deal to sell the team to the mysterious British millionaire 
who was behind a purported bailout loan to the family. 
The story went on to state that the NFL would be 
concerned about a possible deSavary bid to move the 
Continued on page 20 
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PEACE 
OF MIND 


Can we end war? The answer had 
better be yes, or humanity is doomed. 
Without a thorough change, it is only a 
matter of time before, through accident 
or escalation, a nuclear conflagration 
occurs. The technology of war threatens 
our survival. But the technology is not 
the problem; rather it is the acceptance 
of war as a final but still viable response 
to conflict that allows the weapons to 
exist. 

What will it take to end war? A new 
law? A new organization? Or must it be 
a new awareness among the citizenry 
that regardless of the circumstances, war 
is no longer an option? This is the basis 
of Beyond War, a movement with a 
compatible but different focus from that 
of other peace groups. The difference is 
crucial to understanding Beyond War 
and its methods, which, unfortunately, 
reporter Daniel Pearl failed to recognize 
(News, February 19). 

Naturally, a movement's strategy 
must fit its goal, which is why Beyond 
War is educational rather than political. 
In our democracy, laws proceed from 
public will, not vice versa. To build that 
will, we need to educate ourselves about 
the dimensions of the problem and the 
need for a thoroughgoing change. 
Beyond War does not criticize the 
political approach; in fact, it urges 
members to participate in the process — 
as individual citizens who make known 
their stance on particular issues. 

As Pearl does point out, Beyond War 
maintains that the change we need will 
have to be incorporated into our own 
lives. The methods we choose to deal 
with conflict are as a thread that runs 
throughout society, from the family to 
the international arena. By modeling the 
recognition that violence on any level 
does not work, and that we humans are 
essentially interconnected, we can 
together find solutions that will far 
outlast the laws of any one nation or 
generation, 

Nancy Ledoux 
Melrose 


When | invited reperter Daniel Pearl 
to a Beyond War evening, he had done 
excellent research, attended two other 
Beyond War events, and engaged in a 
dialogue with our participants at the 
seminar. Therefore, | was surprised 
when | read his article. Although he 
understood that we are “effective at 
attracting new people” and “doing the 
kind of .. . organizing that other peace 
groups talk about and dream about,” he 
did not make it clear that we are 
motivating and educating people so that 
they will have the basis for making their 
own decisions about how to bring about 
change. 

People who attend our seminars are 
encouraged to choose their own path 
toward making a difference in bringing 
about global survival. Certainly many 
individual Beyond War workers focus on 
what Pearl urges at the end of his article: 
that indivudals “back candidates who 
believe in serious arms control, lobbying 
for test-ban treaties, . .. working to 
improve bilateral US-Soviet relations.” 

Having been active in many other 
peace groups, I have been impressed 
with the effectiveness of this movement. 
I believe its workers and those who 
attend Beyond War seminars will have a 
major impact and will move us more 
quickly toward a safer planet. 

Peter Smith 
Newton 


Thank you, Daniel Pearl, for your 
article “Peace Through Concentration.” 
In jt you establish Beyond War as a 
peace movement that has the money, 
the volunteers, and the organization to 
help make this world a safer place. Tens 
of thousands of Beyond War workers in 
this country, plus nine foriegn countries, 
have worked hard to establish this 
credibility. 

At the same time, however, you imply 
that Beyond War's problem is its 
reluctance to transform thought into 
action. Nothing could be further from 
the truth. Beyond War divides the 
process of building a world beyond war 


"into three categories: Knowledge; 


Decision, and Action. For example, 
knowing the importance of the 1988 
presidential campaign, the decision was 
made to get “War Doesn’t Work 
Anymore” on the tongues of all 
candidates. Many gave up weekends 
and vacations to travel to lowa or New 
Hampshire to deliver this message to as 
many people as possible. California 
elected to write personal letters to 
registered voters in New Hampshire. A 
proclamation stating that “War Doesn’t 
Work Anymore” was signed by 
unknown numbers across the land; 
copies of each sheet of signatures was 
sent to each candidate. On one batch 
delivered to the Reverend Jesse 
Jackson’s campaign office, a worker had 
written, “Beyond War strikes again!” No 
action, you say? 

Our message on how to resolve 
international differences is to negotiate 
without violence. That’s why our 1986 
annual award was given to the 
Contadora process, which led to the 
Arias Peace Plan. After the award 
ceremony a task force of 11 Beyond War 
workers spent two weeks in Central 
America in order to determine how to 
help make the option of non-violent 
resolution succeed. The task force met 
with editors, politicians, educators, 
military personnel, religious leaders, and 
ordinary citizens like us. In order to 
educate the public (at large on a broad 
scale) to the urgency and gravity of the 
situation in Central America, the task 
force then went to Washington to meet 
with every editor, politician ... No 
action, you say? 

The book Breakthrough: Emerging 
New Thinking was mentioned in 
passing in the article when, indeed, the 
publication of this book is a historic first. 
For two years US and Soviet scientists 
and scholars worked side by side to 
perfect this literary “breakthrough.” 
Fifty thousand books that were 
published in Russian in the USSR, and 
were sold in bookstores there, were 
purchased promptly and the book is in 
its second printing. Fifteen thousand and 
then 13,000 books published in English 
in our country and sold in bookstores. 
here were purchased promptly and the 
book is now in its third printing. Ten 
Soviet authors have been here to talk 
about the unusual joint venture. A 
Beyond War task force leaves for the 
USSR this month for a similar venture. 
No action, you say? 

Yes, a majority of our nation supports 
a nuclear freeze. (An even greater 
majority supported the invasion of 
Grenada.) Although only 400 nuclear 
weapons would be required to eliminate 
the US and the USSR as meaningful 
civilizations, we have more than 50,000 
nuclear weapons worldwide. Of course, 
we all support the elimination of nuclear 
weapons. However, knowing that 
anyone can go to any library and borrow 
a “how-to” book on making nuclear 
weapons, Beyond War has made the 
decision to change the way we think 
about war and has begun to work 
together with others to build a world 
beyond war. It’s a tremendous task we 
face. No action, you say? 

Nancy Perry 
Marblehead 


Daniel Pearl’s “Peace Through 
Concentration” does a good job showing 
how the movement has been successful 
in attracting large numbers of people but 
at the same time it dismisses the effort as 
futile because it is too passive and it 
chides the movement for not being 
tough enough on “Cold War-monger 
and Pentagon benefactor Ronald 
Reagan” and the “Soviet Union’s role in 
exacerbating international tensions.” 

I have been, and am, a member of 
many Peace groups, including the World 
Federalists, the Wayland Peace Group, 
Sane, the Center for International 
Policy, Cispes, Amnesty International, 
the Center for Defense Information, UU 
Peace Network, Plowshares Defense 
Fund, etc., and when I first became 
involved in Beyond War, I shared some 
of Daniel Pearl’s concerns. Nevertheless, 
I persevered because I had found that 
some of these other groups tend to 
polarize discussions and turn away 
those who are not completely committed 
to their often somewhat narrow focus. 
One of Beyond War's major strengths is 
that they try not to polarize. If one 
attends more than one of their meetings, 
one is likely to become a committed 
member of a Beyond War team. 

To say that there is no action involved 
other than education is to ignore the 
Beyond War team sent to Central 
America, their support of the Arias 
Peace Plan, and the major effort to 
gather and fund the Soviet and 
American authors of Breakthrough: 
Emerging New Thinking, which was 
simultaneously published in the US and 
Soviet Union on January 18, 1988, and in 
both English and Russian. 

It is true that other peace groups 
initially avoided Beyond War because it 
was considered not active enough. 
However, at least locally the recent 
enthusiastic overflow meeting in Lincoln 
to dialogue with Andrei Melville and 
Richard Roney, the Soviet and US 
authors, respectively, of sections of 

Breakthrough impressed the local peace 
groups enough for them to explore 
joining forces. The Wayland Peace 
Group (formerly Freeze Group) jointly 
sponsored the dialogue with the 
authors. The Framingham Peace Group 
is currently publicizing Breakthrough. 

Pearl should re-assess the impact of 
Beyond War after another few months. 
Perhaps he will change his mind. Better 
still, he should attend one of our 
meetings and become hooked the way I 
did. 

John B. Gregory 
Wayland 




















Some readers have informed us 
that they have been contacted by 
someone claiming to be conducting a 
sexuality survey for the Phoenix 
Lifestyle section. We are conducting 
no such survey. 
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NOTEBOOK 





to exercise my publisher's prerogative 

by writing a regular, though not 
necessarily weekly, column. This, then, is my 
first “Publisher's Notebook,” and the subject 
is powerful, complex, moving, and terribly 
frustrating: the plight of homeless families. 

Last Saturday night I watched a devastating 
segment of CBS’s West 57th Street dealing 
with the horrifying effects of homelessness on 
children. For the rest of the weekend I was 
haunted by the images and words of mothers 
and children who had no safe, secure, or 
stable place to call home. People no different 
from me. Women no different from my wife. 
Kids no different from mine. Except for the 
serendipity of birth. 

Whereas my family and I are blessed with 
more than most of everything that life has to 
offer, I watched and listened to honest, caring, 
frightened people speaking about the struggle 
simply to survive. These were not drugged- 
out or alcoholic individuals, who are in need 
of a different kind of help; rather, they were, 
for the most part, victims of a national policy 
that has deemed it more important to invest 
billions of dollars in building armaments than 
to spend it on affordable housing. Although 
many are jobless, others work at jobs that 
earn them just enough to make them 
ineligible for public assistance but not enough 
to rent even a squalid apartment in which to 
live. 

Saturday night's experience was followed 
by Monday night's broadcast on ABC of God 
Bless the Child, a docudrama chronicling the 
same circumstances: a divorced mother 
driven out onto the streets with her little girl. 
Forced onto welfare, which gives you only 
enough to keep you trapped in the welfare 
web, they move from one temporary shelter 
to another and then into a slumlord’s rat- 
infested, disgusting excuse for an apartment, 
only to be threatened out of even this hovel 
by the slumlord because the mother dares to 
complain to the public-health authorities 
about the rats she found crawling in the night 
all over her child. And then, the final 
dénouement. The mother is confronted with 
our current social system’s Hobson's hopeless 
choice: voluntarily abandon your child, 
realizing that she will perhaps be 
permanently traumatized by this action but 
that at least the system can immediately deal 
with her and place her in a foster home, 
where she will get proper nourishment and 
clothing, if not the love of her mother; or keep 
her with you, moving from one dark and 
dangerous experience to the next, probably 
permanently traumatizing her. This mother 
gave up her child. But who among us would 
want to contemplate such a choice, let alone 
make it? 

And if God Bless the Child weren't enough 
to wrench our souls and make us wonder 
about our society's priorities, Ted Koppel, on 
the Nightline immediately following that 
evening's local newscast, gave us more. The 
newscast, by the way, made it perfectly clear 
that this is not a problem from which 
boomtown Boston or miraculous 
Massachusetts is spared. 

Nightline, which featured author Jonathan 
Kozol, whose book Rachel and Her Children 
chronicles one such real-life mother, and 
Stella Schindler, director of New York City’s 
Office of the Homeless and therefore the 

rson under whose aegis this problem in 
New York City — which has the nation’s 
single largest number of homeless families — 
falls. The debate on Nightline focused 
primarily on the issue of New York City’s 
spending as much as $60,000 per year per 
family to house them in welfare hotels — 
where the conditions are squalid and 
dangerous for the occupants while the 
owners make millions — rather than using 
those resources to rehabilitate boarded-up 
housing stock the city already owns. 

What I learned from watching Nightline 
was not that Jonathan Kozol was completely 
right, or that Mrs. Schindler and New York 
City were completely wrong and insensitive, 
but rather that this i a problem this country 
and its government created in just eight short 
years. And though this may sound like 
patriotic crap, this, the greatest and most 
prosperous nation on earth, with the most 
generous and charitable citizenry on earth, 
easily has the wherewithal (read: money) and 
power (read: the capacity for social action) to 
eliminate this blight on our landscape and 
national conscience. We are squandering our 
most precious resource, people: adults, who 
today are capable of being productive, and 
children, who tomorrow may not be 


F or some time now I have been planning 


productive unless we nourish them today. 


And we do have it within our power to do 
something — now. There is a public-service 
campaign running on our television stations 


_ that talks about volunteerism and charity in 


terms of the “five percent factor.” That is, if 
each of us would simply devote five percent 
of our time and/or money to any cause or 
causes that we personally care about, the 
wealth of resources unleashed would be more 
awesome and effective than anything we 
might hope to get our government to do. 

In personal income alone, the US 
population earns $350 billion a year. Five 
percent of this number is $17.5 billion. There 
is hardly a problem requiring money to help 
solve it that couldn’t be dealt with given 
financial resources of that magnitude. And as 
to volunteering time, who among us couldn't 
devote an average of 5.6 hours a week, five 
percent of our 16-hours-per-day waking time, 


. to some cause we care about? 


Perhaps I am naive in my ardor and 
thinking. Although [, and many, many people 
I know, already far surpass the five percent 
figure in both time and money, there are 
many more reasonably successful and 
financially comfortable people I know who 
don’t. Perhaps ifeach of us, in addition to 
offering our own help, simply asked someone 
we know to do something about a problem 
we care about, we might be surprised at the 
army of human talent and financial resources 
we could enlist. 

In tying this concept of volunteerism to the 
particular issue of homeless families here in 
Massachusetts, I believe there are actions we 
as individuals can take now to alleviate more 
quickly a problem that will simply continue to 
sap more and more of our resources, human 
and financial, unless and until national social 
policy toward the creation of new low-income 
housing changes. 

In an initial attempt to assess the viability 
of an idea I have — which, simply stated, is to 
bring together a group of individuals who 
would commit to subsidizing privately and 
directly the rents of certain homeless families, 
and not simply sit around waiting for 
government alone to handle it all — I was 


_ reminded in speaking with-both Lindsey Lee . 


of the Cambridge Department of Human 
Services and Philip Johnston, the 
commonwealth’s secretary of Human 
Services, that, though Massachusetts 
certainly has a sizable homeless-family 
problem, far greater inroads have been made 
here in dealing with the crisis than probably 
anywhere else in the country. 

There was, however, no question in either 
professional's mind that a private-sector 
initiative, such as the one I'd like to explore 
creating, could and would make a meaningful 
difference. In fact, Secretary Johnston 
suggested that if such an initiative could 
indeed come about, it would dovetail nicely 
with a Homeless Prevention Program for 
which he is about to seek $22.4 million in 
funding from the state legislature for fiscal 
year ‘89. 

As Johnston explained, Massachusetts 
currently houses 517 families in hotels and 
motels (down from last summer's 675 
families), at a cost of $1600 per month each, or 
an annual cost of nearly $10 million. If we can 
attack the current housing needs of these 517 
families more vigorously, possibly with the 
use of private funds, and work for the passage 
of his proposed Prevention plan, which 
would subsidize with up to $300 per month 
the rents of families on the brink of losing 
their current housing, Johnston foresees the 
possibility of not only stemming the rising 
tide, but also, by preventing future loss of 
housing, saving the commonwealth many 
millions of dollars. Vast sums could be saved 
not only on rentals for the hotel and motel 
rooms, at best horrid places to raise children, 
but also on the broad additional social 
services that need to be provided as a result of 
continuing homelessness. 

Can a private-sector initiative get started? 
Why not? I'm certainly willing to explore the 
possibilities. And if we keep moving in the 
direction pointed by right-minded public 
servants, such as Lee and Johnston, who, 
incidentally, told me that there is some strong 
legislative resistance to appropriating his 
Prevention Program funds (haven't these 
legislators ever heard. about a stitch in time?), 
perhaps we can begin to do what this 
country so desperately needs to do, preserve 
and nourish our most precious natural 
resource: our people, our children. 


Ao fifty 
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Gauthier’s “whydunit” 
was a nightmare of guilt 
for the Remingtons. 





Continued from page 1 

wasn't going to get out of it easy, that it 
was going to be worth it, you know, it 
would all be over, my legs would get 
back to normal and it would be worth it.” 

At the Southwestern Vermont Medical 
Center, in Bennington, doctors connected 
machines to Michelle to monitor her 
contractions and the baby’s heartbeat. 
For 272 hours they kept watch, seeing 
the baby’s heartbeat dip every now and 
then as Michelle sweated out a long, hard 
labor. In the early morning darkness of 
February 24, when the baby’s heart 
began to slow in frightening episodes, 
the doctors took Michelle into a delivery 
room. Just before 7 a.m., they reached 
inside her with forceps and pulled out 
her son, a nine-pound, 10-ounce boy the 
couple would name Joshua. But he 
wasn't healthy. Sometime during the 
long labor and delivery, Joshua had been 
deprived of vital oxygen, meaning he 
might have suffered brain damage, but 
how mild or severe nobody knew. 
Doctors loaded the newborn into an 
incubator, put it on a helicopter, and flew 
him to a more comprehensive medical 
center in Albany, New York. 

Michelle, groggy from a spinal tap, 
never got to hold him. 

“They took him right there. I caught 
like a second glimpse of him, you know, 
like just a split second. I didn’t even 
know if it was a boy ora girl. ... Nobody 
would tell me.” 

Michelle didn’t go to Albany to be with 
her son. Confused by the commotion and 
the panic surrounding her delivery, not 
knowing how badly her son might have 
been injured, not understanding why 
this creepy kink had been thrown into 
something she and Jeff had planned so 
carefully, she stayed in the Bennington 











hospital. For about a week she was in the 
maternity ward surrounded by mothers 
and infants, the only woman there 
without her child near. At night she 
would wander the halls and listen to the 
cries of newborns, afraid to go home 
without her son. Her house was waiting 
for a baby. 

Michelle finally went home — without 
her son — and spent the next week much 
as she had spent her time in the hospital: 
when she ate, the meals were sparse, and 
when she slept (if she slept at all), her 
sleep was restless and light. 

On Friday, March 6, she and Jeff drove 
to Albany for the day to see their son for 
the first time. After 11 days in the medical 
center, Joshua had made a solid 
comeback; the extent of brain damage 
wasn’t yet known for sure, but for an 11- 
day-old infant, he appeared healthy. 
Michelle believed he was. She held him 
for the first time, fed him, and changed 
him. But she was still exhausted from the 
two weeks without much sleep or food, 
and Albany, compared with small-town 
Vermont, was overwhelming. Michelle 
and Jeff drove back to Bennington that 
night, planning to return on Saturday 
with Jeff's family. 

Half an hour before the Remingtons 
left for their second trip to Albany, 
someone from the hospital called. 
“Instead of just coming down to visit,” 
the voice on the long-distance line told 
Michelle, “you can bring him home.” 

“It was bam, boom, home, and I 
physically wasn’t ready for it, but I didn’t 
want to say to somebody, ‘Well, no, I 
can’t have him home yet,’ you know, 
‘cause people would think I was nuts that 
I didn’t want, you know, my son home.” 

On Saturday, March 7, Joshua 
Remington came home. In the hospital, 














doctors had started giving him 
medication every 12 hours to control 
seizures, and Michelle and Jeff were told 
to continue the treatments, probably for 
as long as a year. Usually Jeff would do it, 
measuring the right amount into an eye- 
dropper and feeding it to his son. 
Sometimes Michelle would try, but she 
would spill the medicine or Joshua 
wouldn't take it all. She still wasn’t 
sleeping, afraid now that Joshua would 
have a seizure and she would have to be 
there, right there, when he did — when 
he woke up, before he cried, before 
something went wrong. She was still 
barely eating, taking something only 
when she forced herself, knowing that 
she had to be nourished so she could 
nurse Joshua. And she became obsessed 
with making sure everything went right. 
The first few weeks with Joshua, the 
Remingtons lived on the third floor of a 
noisy apartment building where the 
neighbors would vacuum the hallway at 
night and wake up the baby. Michelle 
was walking the dog every day, 
wrapping Joshua up in a snugli and 
trundling down three flights of stairs, out 
to the street, and then back up. Annoyed 
by the neighbors and the stairs, worn out 
from the lack of sleep and food, trying so 
hard to be a good mother, Michelle 
withdrew. She stopped talking, except 
for the times when she would get angry, 
yelling at Jeff for leaving on lights and 
wearing muddy shoes in the living room. 
“It’s just the baby blues,” friends told 
Jeff, who had grown somewhat used to 
erratic behavior from Michelle through 
her monthly bouts with premenstrual 
syndrome. “She'll pull out of it. You'll 
have to wait on her, feed her, maybe 
even dress her, but she'll get over it.” 
Two weeks after they brought Joshua 





home, the Remingtons decided to move. 
All the advice they'd gotten said they 
should avoid that kind of a trauma in the 
first months after the baby was born, but 
getting away from the neighbors seemed 
worth the risk. They made plans to move 
into a duplex across town, planning to 
stay there just until they could get their 
new home built. 

By moving day, about one week later, 
Michelle still wasn’t eating or sleeping. 
She’d become so exhausted that she 
constantly thought she was going to pass 
out, but she never did. She wanted to rest 
that day but would have felt guilty 
watching everyone else work. Since she 
didn’t have the strength to lift anything, 
she spent the day directing relatives and 
friends who'd come to help the couple 
haul their possessions into the new 
apartment, telling them to put the couch 
here, the chair there, and to take the 
dresser upstairs. ‘Why are they doing 
this?” she thought. “ Nobody feels good. 
They’re exhausted. Why are they doing 
this?” 

When dusk came, most of the moving 
was done. Jeff, a carpenter by trade, was 
weary but not too tired to make one last 
run across town to get the last of the 
furniture. Michelle’s mother was taking 
care of Joshua that day, so Michelle was 
left alone in the new apartment while 
Jeff went for the final load. Exhausted, 
she lay down on the couch. And she 
realized that nothing would ever 
change. She would never be healthy 
again. She would never sleep again. The 
rain she'd seen falling outside since she 
left the hospital was still coming down, 
and she knew it was never going to stop. 

She decided to kill herself. 

Later that night, after the moving was 
finished, after she'd decided she would 








swallow a bottle of sleeping pills, she 
asked Jeff if he could get by without her. 
“What would you do,” she asked, “if 
something happened to me?” 

“I'd do what has to be done,” Jeff told 
her. 

“It never entered my mind that she 
would be suicidal. You never picture 
your wife committing suicide. It just 
never entered my mind.” 

On Tuesday, March 31, Michelle's 
mother came to visit. Michelle, her face 
pale, was sitting in a chair, arms limp at 
her sides, head down, staring at the floor. 
Worried, Michelle’s mother called her 
daughter's obstetrician. Although 
Michelle was scheduled to see him the 
following Monday, Michelle’s mother 
begged for an immediate appointment. 
She-was turned down. So she took 
Michelle to see another doctor, a general 
practitioner, who diagnosed her as being 
severely depressed. Michelle almost told 
him she had a bottle of sleeping pills in 
her pocket. But She didn’t. She never 
even looked at him. 

That afternoon, Michelle’s mother 
convinced her to come to her home to 
spend a few days relaxing and getting her 
feet back on the ground. Michelle agreed 
and told Jeff he would be alone with the 
baby for a few days. She said goodbye 
and left. 

That night, at her mother’s house, the 
voices came, loud and close, out of the 
haze and the rain and into the room, right 
next to her, nameless and faceless, 
formless and dark. “It’s raining, Michelle. 
And it’s never going to stop. This is the 
way things are always going to be, it’s 
never going to get any better. When you 
look into the sun, all you see is rain, and 
it’s never going to stop. Because you're 
here.” 





Michelle believed the voices. She said 


~ goodnight to her patents, wéntto her 


room, and swallowed a bottle of sleeping 
pills. Fifteen hours later, she woke up. 
She had failed. 

“I became obsessed with finding 
another way. I couldn't be alive. It was 
like the worst thing that could have 
happened when I woke up.” 

On Wednesday, April 1, Michelle 
remembered the guns at home. She 
made new plans. 

On Thursday Michelle went home for 
a few hours, hoping she would walk 
through the door and everything would 
be better, that the rain would stop falling 
and she wouldn't be tired and everything 
would be perfect, just like she and Jeff 
had planned. 

But nothing changed. She hid some 
bullets where she could find them later 
and went back to her mother’s house. 
She spent the night arguing with the 
voices. 

By Friday afternoon, something had 
happened. The voices were gone and her 
appetite had returned. She was a mother 
again, she knew it, and she wanted to 
prove it. “Mom,” she said, “I want to go 
home. I want to go home and get my shit 
together.” 

And she did. She went home and did 
the laundry and looked through the bills 
that had been piling up in the weeks 
since Joshua had been born. She cleaned 
and she cooked. She'd forgotten about 
the pills and the-bullets and was working 
on being a wife and a mother again. That 
night she slept well. 


On Saturday, April 4, Joshua and Jeff 
were still asleep when Michelle got out of 
bed. She went downstairs and made 
coffee, looking out the kitchen window 
at astormy day that was really there this 
time. She had made plans to take Joshua 
toa friend’s house but decided against it 
because of the weather. She would stay 
home. 

“It just didn’t work, you know? All that 
light that I had seen on Friday was gone 
again, like somebody had pulled the 
shades.” 

By mid morning the voices had come 
back. Trying to push them away, 
Michelle busied herself with household 
chores, pulling out the vacuum cleaner or 
the laundry basket only to give up and sit 
limp ina chair. A friend who came to 
visit at about noon found her staring at 
the floor. 

At about 5:30 that evening, in the midst 
of a hailstorm, Jeff was out back, jacking 
up the corner of the barn, working out 
his frustrations and cabin fever. 
Michelle’s voices had fallen silent again, 
and she started making dinner. Then she 
quit. “Sleep. I’ve got to have sleep.”’ She 
went into the living room and lay down 
on the couch next to the coffee table on 
which Joshua was strapped in a sleeper, 
the same couch she had lay on when she 
first decided to swallow the pills. The 
voices lay down with her. They talked 
about the rain again, getting louder and 
louder, twisting the room around her ina 
vicious, frenzied spin. She threw a pillow 
over her head, trying to smother the 
sounds, the nagging, nasty sounds. They 
got still louder. Michelle got up and took 
a step away from the couch. 

And then the darkness came. It 
washed over her until all the voices, all 
the lights, all the sounds, all of Michelle 
went away. And in the dark, she found a 
.22-caliber revolver, loaded it, and 
pointed it at Joshua. She pulled the 
trigger once. 

And then she sat down and put a bullet 
in her chest. 

* *” id 

Before April 4, 1987, the last time 
Bennington police detective Rick 
Gauthier had handled a big case was 
when a couple of hilljerks stole a $30,000 
antique bell, beat it to pieces, and then 
sold the scrap for $149. Not exactly a 
Crime Story script, but it takes a good 
cop to track a huge bell to a couple of 
sledgehammer-wielding miscreants. And 
in a town where most case files aren't 
thick enough to crease a manila folder, 
that kind of warped criminology is a nice 
change of pace. Murders and maimings, 
the big-city stuff, are blissfully hard to 
come by in Green Mountain country. 

But on April 4, 1987, Rick Gauthier got 
a murder dumped right in his lap. By 
dusk he was settling down for a night of 
Dirty Harry on the VCR, a private-living- 
room film festival safe from the storm 
that was blowing outside. The wife and 
kids were gone, off to visit some relatives 
in Virginia, and he had a few days all to 
himself. Until the phone rang at 6:11. 
Continued on page 28 





886 ‘St HOUVW “SNO NOILO3S ‘XINZOHd NOLSOG SHL 


























@o 
«© 
= 
“ 
N 
x= 
12) 
c 
< 
= 
ui 
z 
o 
r 
° 
BE 
oO 
Ww 
” 
rad 
Zz 
Ww 
Oo 
x 
a 
r 4 
\e) 
ee 
” 
12) 
a 
Ww 
xr 
-e 








MARK MORELLI 








Shootout at the K-car corral 





by Scot Lehigh 





Dukakis versus Gephardt, the domina 


Continued from page 1 

Gephardt’s suddenly asserted — and, to 
some, dubious — claim to the mantle of 
populism versus Dukakis’s long-main- 
tained — and, to some, dubious — claim 
to credit for the Massachusetts “miracle.” 

But perhaps most important was the 
candidates’ disagreement over the 
Gephardt amendment, which - would 
require the president to impose tariffs on 
countries that have accumulated trade 
surpluses by refusing to grant US 
products the same access to their markets 
that their products enjoy here. In what 
has become the best-known TV com- 
mercial of this campaign, Gephardt 
claims that a Chrysler K car selling for 
$10,000 in this country is taxed and 
tariffed to an uncompetitive $48,000 in 
South Korea and promises that as 
president he will sit down with the 
Koreans and demand that they remove 
those tariffs. And if they refuse, he says, 
“they will leave the table wondering how 
they are going to sell Hyundais at $48,000 
a copy.” His tough-trade proposal made 
Gephardt popular in the depressed heart- 
land, just as Dukakis’s opposition to 
what he repeatedly termed “protec- 
tionism” and “a return to Smoot- 
Hawley” helped Dukakis in more pros- 
perous New England. 

Gephardt and Dukakis dueled to a 
near-draw in the early rounds, with the 
Missouri congressman winning lowa and 
South Dakota, and the Massachusetts 
governor dominating New Hampshire 
and Minnesota. But that fight so depleted 
the congressman's campaign coffers that 
by Super Tuesday his $48,000 Hyundai 
was lurching along on fumes. Gephardt 
won only his home state; the moderate- 
state mega-contest that he had once 
hoped would see him anointed the 
frontrunner instead crippled his can- 
didacy. Meanwhile, the more liberal Du- 
kakis, whom many predicted would 
never sell down South, won both Florida 
and Texas, and by doing so established 
himself as the candidate with the best 
shot at the nomination 

But for Dukakis to accumulate the kind 
of delegate lead he needs to make him 
the consensus alternative to Jesse Jack- 
son, whose strength is growing and 
broadening week by week, the governor 
first has to clear the field of the other 
white candidates, who have been re- 
duced to waging guerrilla campaigns 
rather than full-scale political war. For 
Dukakis, that means fighting on three 
fronts: with Gephardt and Jackson in 
Michigan, with Tennessee Senator Albert 
Gore and Jackson in Connecticut, and 
with Illinois SenatorPaul Simon and 


ting leitmotif of the D 
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Jackson in Wisconsin,. : 

For Dick Gephardt, Michigan is the last 
stand. Right now, Gephardt’s brightest 
scenario — a revival in Michigan, follow- 
ed by strong showings in Pennsylvania, 
Ohio, New Jersey, and California, put- 
ting him close to delegate parity wit 
Dukakis and Jackson — is a long shot. A 


loss in Michigan, and that ‘long shot is, | 


pushed into the realm of pipe dream. 
One way or the other, it will be decision 
time for the Missouri congressman, since 
he faces a March 29 deadline to re-file for 
his seat in Congress. Should he lose to 
Dukakis in Michigan, he will almost 
certainly leave the presidential race. 

But if Gephardt can beat both the odds 
and Dukakis in Michigan, he’s alive, if 
not exactly well. Jack Corrigan, 
Dukakis’s deputy campaign manager, 
says that, even if Dukakis loses Michigan 
to Gephardt, he will still be the only 
candidate other than Jesse Jackson run- 
ning a national campaign; that status, the 
Dukakis campaign believes, will per- 
suade party leaders who worry that 
Jackson can’t win to coalesce around 
Dukakis. It’s certainly true that Dukakis’s 
national campaign could survive a Mich- 
igan loss. But if a Gephardt win in that 
state may not totally revive Dick 
Gephardt, it would nevertheless prove a 
dramatic setback for Mike Dukakis. In 
that case, Dukakis wouldn't have won a 
major contest since Super Tuesday, and 
as a result the scenario he is selling 
would be dramatically weakened. His 
Illinois third place slowed his momen- 
tum but still left him with the field’s most 
compelling strategic argument: he, alone 
among the white candidates, is com- 
petitive in every primary; and for that 
reason, he, alone among the white 
candidates, appears capable of putting 
together the kind of delegate bloc that 
will lead to nomination. 

Right now that premise, along with the 
millions fundraiser Bob Farmer has 
harvested, is the principal impetus driv- 
ing Dukakis’s candidacy forward. And 
the Dukakis campaign is adeptly leverag- 
ing his status as the odds-on favorite into 
political capital. Last Tuesday, using that 
argument and the persuasive powers of 
Ted Kennedy, the campaign prevailed 
upon Connecticut Senator Chris Dodd to 
endorse Dukakis. Dodd in turn per- 
suaded Governor William O'Neill, who 
brought along Connecticut party chair- 
man John Droney. Dodd the campaign 
had long expected to get, if only because 
his former campaign manager is an 
ardent Dukakis supporter. But O’Neill 
had been squarely on the fence, and 
Droney,whose brother is heading Gore's 
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emocratic race for the nomination, is climaxing in Michigan. 


Connecticut effart, had been privately 
supporting the Tennessee _ senator. 
Droney’s support for Gore, however, had 
been predicated on O'Neill's remaining 
neutral, and when Dodd brought the 
latter into Dukakis’s camp, Droney had 
little choice but to come along. 

Those endorsements will go a long 
way notjust toward blocking Gore, who 
had hoped to make a stand in Connecti- 
cut, but also toward giving Dukakis a 
convincing neighboring-state victory. 
That's the sort of political play you can 
make when you are in sole possession of 
the campaign’s most convincing strategic 
argument. But if Dick Gephardt were to 
beat Dukakis in Michigan, he would rob 
Dukakis of that argument. “If Gephardt 
were to win, I think you have a race that 
is totally wide open,” says one of the 
Democratic Party’s leading strategic 
thinkers. “Simon would be back in the 
picture, you’d be hearing calls for 
Cuomo.” More important, it would mean 
that Gephardt, as well as Gore, would be 
alive and well to contest Dukakis in later 
primaries. And that stumble would come 
precisely as the national press is finally 
getting around to taking a look at the 
mixed record behind Dukakis’s Massa- 
chusetts-miracle rhetoric. A Gephardt 
victory, combined with increasing ques- 
tions about the Dukakis record (and last 
week both the Wall Street Journal and 
Business Week joined the voices saying 
Dukakis’s economic claims are some- 
what at variance with reality), would be a 
prescription for a muddle, which in turn 
would be a prescription for a brokered 
convention. 

So could Gephardt win? Even his 
closest supporters acknowledge that it’s 
an uphill battle. To win would be to rise 
from a political grave, a feat that is 
dreamt about far more often than 
achieved. If nothing succeeds like suc- 
cess in politics, nothing fosters failure 
faster than failure. Gephardt’s disastrous 
Super Tuesday showing has left his 
campaign chronically underfunded, and 
doubts about his continued viability 
have made would-be allies reluctant to 
get aboard. For that reason, the leader- 
ship of the United Auto Workers, who 
Gephardt had hoped would prove his ace 
in the hole in the country’s car capital, 
has been skittish about embracing his 
struggling effort. 

Dukakis, meanwhile, has made in- 
roads among the state’s political leader- 
ship. Governor Jim Blanchard, though 
not endorsing Dukakis, has praised his 
fellow chief exec, and Detroit mayor 
Coleman Young has announced that he 
will vote for the Massachusetts governor. 





And Dukakis has recently earned the 
support of five of the state’s con- 
gressmen, as well as that of former 
United Auto Workers chief Douglas 
Fraser. 

But Gephardt still has a shot. A 
tenacious fighter, he has chosen his 
battlefield carefully. “If.you want to talk 
about Hyundais all day long, Michigan is 
a great place to do it,”” says Corrigan. 
That state, more than any other in the 
nation, has been hurt by foreign competi- 
tion. The barnstorming Gephardt has 
been promising to take on those fore- 
igners, and his $48,000-Hyundai ad is on 
the air all over Michigan. He has also 
won the praise, if not the nod, of 
Chrysler chieftain Lee Iacocca,.who has 
said Gephardt alone among the can- 
didates really understands this nation’s 
trade problems. All that has given him 
some momentum: two weeks ago, 
Gephardt ranked as low as 10 percent in 
the polls, whereas Dukakis, and Jackson 
both showed up in the low-30s; by the 
early part of last week, the congressman 
had nearly doubled his strength, to the 
high teens in a variety of polls. 

Dukakis has taken a stategic gamble to 
blunt Gephardt’s offensive. Earlier this 
week, he declared that he was in favor of 
a new trade policy put forth by Michigan 
Senator Donald Riegle. That earned 
Dukakis Riegle’s endorsement but drew 
a cry of foul from Gephardt, who is 
charging that, having excoriated him on 
his trade policy in locales where it is 
unpopular, Dukakis is now co-opting his 
position where it is politically popular. It 
is certainly true that the two legislative 
approaches are similar, if not quite 
identical. Riegle’s amendment would try 
to force open foreign markets on a 
commodity-by-commodity basis, where- 
as the Gephardt amendment deals with 
the total amount of a country’s trade 
deficit that is unfairly accumulated. At 
the same time, the Riegle amendment 
appears to grant the president less 
leeway than Gephardt’s, and until last 
week Dukakis had repeatedly con- 
demned any new trade legislation that 
would limit the president's discretion in 
dealing with foreign countries. “The 
difference between us is that you want a 
law and I want to act,” he has lectured 
Gephardt in a number of debates. 

Arguing that Dukakis isn’t guilty of 
political re-positioning, his campaign 
points out that he has mentioned the 
Riegle amendment before. And it’s true 
that Dukakis has alluded to the Senate 
bill as being preferable to Gephardt’s 
approach. But then, in a campaign that is 
intentionally fuzzy on the issues, the 








governor has mentioned any number. of 
proposals without actually embracing 
them. However, until last week, the one 
thing he had been unequivocally against 
was legislation limiting the president's 
latitude on trade. In his August 8 debate 
with Gephardt, in Des Moines, Dukakis 
put it this way: “Sure, we have problems 
with unfair trade practices. But the 
president of the United States today has 
all the authority he needs to do some- 
thing about those unfair trade practices. 
We don’t need more laws or more 
amendments or more gimmicks. We 
need a president who is tough enough 
and smart enough and experienced 
enough to use the authority he already 
has to bring down those barriers over- 
seas.” In export-dependent New Hamp- 
shire, the governor repeatedly called 
such laws “the failed policies of the 
past,” hyperbolically equated them with 
the Smoot-Hawley tariffs that helped 
bring on the Great Depression, and 
suggested that the Gephardt amend- 
ment, if passed, would precipitate a new 
trade war. And in Atlanta on February 
27, Dukakis repeated his “you want a law 
and I want to act” lecture. 

“The whole campaign he has been 
telling us that we don’t need any new 
legislation, that we don’t need a new 
policy, that we just need a tough chief 
executive,” says Gephardt press 
secretary Mark Johnson. “Now, five days 
before the [caucuses in the] home state of 
the auto industry, he says we need a new 
law. Who is this guy trying to kid? If 
there was any issue that separated 
Gephardt and Dukakis, it was trade.” 

That’s indisputable. Further, when it 
has played to his advantage, Dukakis has 
hammered away at the difference. So if 
his support for the Riegle amendment is 
not a complete flip-flop, at the very least 
it’s a half-gainer with twist into the trade 
tank. 

Now, Dick Gephardt complaining 
about political opportunism is a little like 
John Dillinger getting exercised about 
jaywalking. Still, that’s the best opening 
Dukakis has left him, and so, with his 
most potent issue co-opted, an outraged 
Gephardt is blasting Dukakis for chang- 
ing his positions to suit the circumstance 
— the very charge Dukakis used so 
effectively against him in the South. 

But what Michigan will finally prove is 
not who is more principled but who is 
the better politician. The conclusion is 
not foregone, but the betting here is that 
the answer will be Mike Dukakis. Galling 
as his stubborn refusal to be specific can 
be, Dukakis has run a good race. He has 
made few mistakes, he has stuck to his 
game plan, and he has largely succeeded 
in defining the contest in a way that 
favors his candidacy. In March of 1987 he 
was considered an exceedingly long shot. 
One year later, with New Jersey Senator 
Bill Bradley coming out for him, Dukakis 
is beginning to collect the kind of 
endorsements that come when other 
politicians are convinced they've spotted 
the nominee. 

A victory on Saturday would do much 
to confirm that judgment. By beating 
Gephardt, the Dukakis campaign would 
deal the coup de grace to the only other 
white candidate who once looked to 
have all the advantages necessary to win: 
an early foothold, a national campaign, 
solid fundraising ability, and an appeal- 
ing message. Then, with Simon hanging 
on by his fingernails and Gore still 
searching for a place north of the Mason- 
Dixon line to plant the Confederate flag, 
only Jesse Jackson would be left to 
contest the nomination seriously. And 
despite his impressive successes, Jack- 
son’s odds grow longer as the field gets 
smaller; to beat Dukakis in head-to-head 
aces in the remaining states, he will 
have to increase his share of the white 
vote dramatically. That’s not impossible. 
More and more, white voters are accept- 
ing Jackson as an intelligent, articulate, 
non-threatening leader. But as long as 
many continue to fear he can’t win in 
November, that increased respect is 
unlikely to translate into the votes he 
needs to become the nominee. Thus, if 
the race narrows to a choice of Dukakis 
or Jackson, Dukakis would become the 
short-odds candidate. 

And a Michigan win would do much to 
vanquish another, more amorphous op- 
ponent as well. Dukakis “could say he 
had-done what people had questioned he 
could do: win a blue-collar industrial 
state suffering from what people think 
are unfair trading practices,” says Dan 
Payne, Dukakis’s media consultant. 
“That would make believers out of the 
Beltway types who are talking about a 
brokered convention.” 0 
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Rev it up with the Casual Gods featuring 
Jerry Harrison from The Talking Heads 


JERRY HARRISON: 
CASUAL GODS 


APRIL 21 
$11.50 ADVANCE $12.50 DAY OF SHOW 
DOORS OPEN AT 6:30, DON'T BE LATE! 
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show at the Paradise 
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$9.50 ADVANCE, $10.50 DAY OF SHOW 
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$ 2.50 for each additional movie 

VCR rentals just $ 15.00 per day - DELIVERED 

VCR and two movies just $ 19.00 per day - DELIVERED 







Over 7000 movies in stock | 


FREE! 
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Have tonight's video delivered to your home or 
otfice! We could pick them up tomorrow. 


American Express, Visa, Mastercard, 
or cash deposit 

We PICK UP and DELIVEh :novies 
No membership required 

Ask about our special student deals 
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Out of order 


The not so benign neglect 
of Annette Eterno 


by Francis J. Connolly 





Eterno: before and after 


nnette Eterno used to believe 
A that the Good Lord would look 
after her. ' 
More precisely, Eterno — a tiny 
woman who looks much older than ‘her 
54 years — believed that the servants of 
the Lord, of which she was one, would 
certainly sustain her in hardship. For 32 
years as Sister Mary Bernard — a 
member of the Daughters of Saint Paul, a 
little-known order of Roman Catholic 
nuns based in Boston — Eterno held fast 
to her belief in the community of faith. 
Annette Eterno’s faith sustained her 
through tough times. It carried her 


through almost a quarter-century of hard 
work, pursuing the Daughters’ curious 
calling of selling books door to door. It 
carried her through almost a decade of 
poverty, living on Social Security and 
caring for her aged mother. It carried her 
through four major operations that left. . 

































her with surgical implants in place of her 
hips and knees. 

‘Then the community of faith kicked 
her out. 

Last summer the Daughters of Saint 
Paul expelled Eterno, citing her refusal to 
leave the US and accept her assignment 
to the order’s home for elderly nuns in 
Rome. Although the exact circumstances 
of her expulsion are unclear, the penalty 
for Eterno’s disobedience may well 
include excommunication — _ barring 
Annette Eterno from receiving any of the 
sacraments of the Church — which is the 
ultimate ecclesiastical sanction that can 
be levied against a Roman Catholic. 

_ Eterno has countered with a lawsuit, 
filed in New York earlier this month, 
seeking $10 million from the Daughters 
of Saint Paul in the USA. The essence of 


‘ Bterno’s claim is that the order has 
-seneged on its commitment to care for 


her in her old age — a commitment She ~ 


says was implicit when she entered the 
convent, back in 1955, and which she 
says was broken when the order ignored 
her medical problems, and left her to 
fend for herself. It’s an unusual lawsuit 
— one that will be difficult to win, given 
the institutional clout of the Catholic 
Church both in New York, where Eterno 
now lives, and ‘in Boston, where the 
Daughters are based — but it is one that 
capsulizes one of the most crucial prob- 
lems that face the Catholic Church in the 
next decade. 

Annette Eterno typifies the plight of 
thousands of former nuns who for one 
reason or another have left the convent 
in their late 40s or early 50s. Having spent 
their entire adult lives in the service of a 
religious order, they now approach old 
age without a career, without a vocation, 
without a pension or any other means of 
support, and without medical insurance 
to pay for health treatment that was often 
overlooked during their decades in the 
convent. Having always assumed that 
the Church would be willing and able to 
take care of them — a tenuous assump- 
tion even for nuns who remain in 
religious life — they have learned that, 
once out of the convent, they're out of 
luck. 

It’s that way for Annette Eterno, only 
more so. Her hardships are more severe, 
her trials more pronounced, because she 
was not just a nun. She was a Daughter 
of Saint Paul. 

* * * 

Even most churchgoing Catholics 
know little or nothing about the 
Daughters of Saint Paul. Founded 74 
years ago in Italy by Father James 
Alberione and Mother Thecla Merlo, the 
order established a beachhead in Ameri- 
ca in 1932, settling first in New York but 
eventually moving its headquarters to 
Boston. Although the worldwide order 
— now headed by Mother General Maria 
Cevolani — is based in Rome, the Mother 
House of the Daughters of Saint Paul in 
the USA sits in Jamaica Plain. The 
Mother House is only part of a large 
complex off Saint Paul’s Avenue that 
includes a high school, a “House of 
Studies,” and extensive space devoted to 
the order's “apostolic activities.” 

Those activities would, in all like- 
lihood, puzzle the Apostles: unlike many 
other orders of nuns, which train their 
members as teachers or nurses or social 
workers, the Daughters of Saint Paul 
train the good sisters to be printers and 
door-to-door salespeople. The order 
maintains a large, modern printing 
operation in Jamaica Plain — publishing 
classic religious works and, quite often, 
the ecclesiastical writings of contem- 
porary bishops and other members of the 
Church hierarchy — and it markets those 
tomes in more than 20 bookstores in the 
US and Canada, as well as by dis- 
patching teams of nuns to sell them door 
to door. 

It is, or at least it appears to be, a 

profitable enterprise. Although the or- 
der’s financial records are not available, 
the Daughters of Saint Paul in the USA 
are, at the very least, the owners of a 
good deal of highly expensive real estate: 
in addition to the sprawling complex in 
Jamaica Plain, the order owns an estate in 
Billerica surrounded by more than 45 
acres of developable land. Add to that 
the profit realized from a printing busi- 
ness that pays its workers no salaries, 
that pays the government no taxes, and 
that frequently receives donations of 
supplies from the faithful, and it’s clear 
that there’s a highly lucrative business 
built on the backs of all those door-to- 
door salesnuns. 
That's what Annette Eterno did for 
more than 20 years. The erstwhile Sister 
Mary Bernard was, to use the order's 
term, a “propagandist” — which is to 
say, she spent her days paired with 
another nun carrying bags of books into 
offices, factories, warehouses, even out 
onto the docks, peddling them to anyone 
who would buy. It was hard work — the 
bags of books weighed about 40 pounds 
apiece, a tough job for a woman only five 
feet tall and often in fragile health — but 
Eterno was, by all accounts, an ace 
saleswoman. Despite eschewing the 
saloons in which some other Daughters 
(jokingly referred to by some former 
members of the order as the “Barroom 
Babes”) often found customers with 
lowered sales resistance, Eterno still 
managed to pull in about $200 to $300 a 
day. That money, of course, all went to 
the order; the Daughters of Saint Paul 
don’t believe in paying sales com- 
missions. 

After entering the order, in 1955, when 





"he was 21, Eterno did her selling in the 


US for about 15 years, working in Boston, 
San Diego, San Antonio, and rural 
Louisiana. In 1971, however, she was 
transferred to England — a move that 
surprised her, since she had a history of 
medical problems (an unusual suscep- 
tibility to colds and fevers), which often 
flared up in cold climates. Looking back, 
she now believes her transfer to England 
was a punishment imposed by higher- 
ups who knew of her sensitivity to the 
cold. “I fell out of favor with the 
superiors,” she says. “I didn’t like the 
way they treated people with disabilities 
or illnesses — making fun of them, 
mocking them in front of all the others. | 
didn’t like them reading all your mail, 
letters that came in or letters that you 
were sending out. | didn’t like the 
vacation policy, which was nonexistent. I 
just didn’t like what I saw around me.” 
So, branded a malcontent, she was 
shipped across the Atlantic, where her 
medical problems predictably grew 
worse. 

In 1973 Eterno began suffering from 
both arthritis and psoriasis — a direct 
result, she believes, of the cold and damp 
British climate. In one sense, however, 
Eterno enjoyed a considerable advantage 
while living in England and Scotland: 
through the British National Health 
Service, she was able to get medical 
treatment, a luxury normally unavailable 
to American-based Daughters, because 
the order does not provide its members 
with health insurance. Still, Eterno’s 
arthritic condition grew worse; in 1978, 
she was granted permission to return to 
the US for a vacation. 

On returning here, Eterno discovered 
that her mother, a widow then in her 80s, 
was seriously ill. Elizabeth Eterno was, 
according to her daughter, suffering from 
both a serious heart condition and 
malnutrition. Eterno — whose only other 
living relative, a brother, was also 
seriously ill at the time — requested and 
received permission to take a leave of 
absence from the order to care for her 
mother. She moved into Elizabeth's 
bedroom-and-a-half basement apart- 
ment in Ronkonkoma, Long Island, 
where the two women — subsisting 
almost entirely on Elizabeth’s $357-a- 
month Social Security payment — would 
live, forced to sleep in the same bed, for 
the next seven years. : 

At first, Eterno says, the Daughters 
helped out financially. Originally the 
order sent Eterno $60 a month, a figure 
that was later raised to $100 a month. But, 
Eterno claims, the money didn’t always 
arrive — and neither did any words of 
encouragement or concern from the 
order's hierarchy. “The sisters never 
came to see me,” she says. “I was com- 
pletely abandoned. They never asked 
about my mother, or about my own 
health. I tried to make my condition 
known to them but the letters I received 
back were very evasive.” 

Concerned about both her own health 
and her mother’s, Eterno in 1984 spoke 
to an official of the Diocese of Rockville 
Center, in suburban Long Island. Al- 
though the diocese has no formal au- 
thority over the Daughters of Saint Paul 
— the Daughters are a so-called papal 
order, theoretically answerable only 
to the pope — Eterno’s complaints ev- 
idently struck a chord. “All of a sudden, 
the letters started coming,” she says. 
Those letters included one from the 
Mother General in Rome, suggesting 
that Eterno place her mother in a nursing 
home and return to work for the order. 
Eterno ignored that suggestion. In No- 
vember 1984 she was visited by some 
Daughters from Boston — “They never 
said one word to my mother, they only 
spoke to me like she wasn’t there” — 
who promised more help. The order 
promised to send between $100 and $200 
a month, but again, the money didn’t 
always arrive. 

Matters came to a head the next year, 
as Eterno’s health began to fail rapidly. 
When medical tests revealed that she 
required extensive surgery to repair the 
arthritic deterioration of her hips and 
knees, Rome came, up with another 
suggestion: without mentioning Eterno’s 
medical problems,:; Mother General 
Cevolani suggested that Sister Mary 
Bernard should commit both her mother 
and herself to a nursing home. Eterno 
ignored that suggestion, too. Relying on 
Medicaid and financial support from 
some friends, she went into the hospital 
to have her left knee surgically replaced. 
While in the hospital, Eterno learned that 
her mother had suffered a stroke and 
died. No message of condolence arrived 

Continued on page 12 
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Continued from page 10 
from the Daughters of Saint 
Paul. 

After leaving the hospital and 
moving to a new apartment in 
nearby Central Islip, Eterno faced 
a barrage of communications — 
though no more financial support 
— from the order’s hierarchy. 
While avoiding any mention of 
Eterno’s continuing health prob- 
lems (she has since had three 
more joint-replacement opera- 
tions), officials of the order 
notified her that her leave of 
absence was now over, and that 
she should rejoin the order. 
When Eterno resisted, citing her 
doctor's advice, Cevolani said she 
would be transferred to Saint 
Thecla’s, the order’s home for 
elderly nuns in Rome. 

“I was very fearful of going 
back to that situation,” Eterno 
says. “I didn’t want to go to 
Rome; God knows when I would 
see my family, my friends. And 
now, you see, I was a person who 
couldn’t produce anything. I 
couldn’t work anymore, and | 
had seen the way they treated 
people who couldn’t work. | 
didn’t want to be just cast aside. I 
was afraid to go back, the way | 
was.” 

So Annette Eterno did what 
her years of religious training, her 
decades inside the convent, had 
taught her never to do. She said 
no to the Mother General. 

Punishment was not im- 
mediate: Eterno received three 
warning letters from Rome, urg- 
ing her to accept the transfer. She 
refused all three times. Last 
August a letter from Rome of- 
ficially informed her of her ex- 
pulsion from the Daughters of 
Saint Paul. 

Eterno’s current status in the 
order, and in the Church, is still 
unclear. She has declined to sign 
documents acknowledging her 
resignation from the Daughters 
— and those documents make no 
mention of formal excommunica- 
tion, a step that Church ‘experts 
say normally follows when a 
member of a religious order is 
expelled. In her own mind, she is 
still a conscientious Catholic: “I 
myself am still a believer,” Eterno 
says. 

But now her belief is most 
firmly placed in the judicial 
system of the state of New York. 

” baal ad 

Eterno’s lawsuit is a tricky one, 
for several reasons. For starters, 
there is the simple fact that the 
Catholic Church does not often 
lose lawsuits — not only because 
there aren't many juries likely to 
rule against a bunch of priests 
and nuns, but also because the 
priests and nuns are members of 
a massive institution that has 
access to a lot of high-priced legal 
talent. Then there is the legal 
theory involved, which is a com- 
plicated one: Eterno’s lawyer, Ed 
Greenberg, does not claim that 
her medical problems are the 
fault of the order, which would 
be the case in a simple negligence 
suit, but that the medical care she 
was given over her years in the 
order was inadequate, and 
violated the traditional legal ob- 
ligation of any employer to its 
employee. The problem, of 
course, is that Annette Eterno 
was not an employee, in the 
traditional sense, of the 
Daughters of Saint Paul. 
Although a few recent cases have 
established the legal principle 
that some volunteers are entitled 
to the same employee rights as 
wage earners, the Eterno case 
seems likely to stretch that prin- 
ciple a good deal farther than it's 
ever been stretched before. 

Edwin Singer, attorney for the 
Archdiocese of New York, nat- 
urally sees the matter differently. 
He would not comment on the 
specifics of Eterno’s lawsuit this 
week, saying he had not yet been 
notified of its filing. But Singer — 
who represented the Daughters 
in earlier negotiations with 

Continued on page 14 
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The Mother House in Jamaica Plain 


Continued from page 12 
Eterno, though the archdiocese is 
not formally affiliated with the 
Daughters of Saint Paul — says 
Eterno’s situation is, in fact, a rel- 
atively simple one. 

“When she entered the order, 
as is the case with many Catholic 
orders, she had to take three 


vows — poverty, chastity, and. 


obedience,” Singer says. “And if 
they have ordered her to do 
something, then that is a matter 
of obedience.” Should Eterno’s 
case reach open court, the 
Daughters’ attorneys are sure to 
invoke the order's right to ex- 
ercise ecclesiastical authority 
over its own membership — an 
argument that, given the con- 
stitutional protection of religious 
organizations in the US, could 
prove difficult to counter. 
Beyond the purely legal ques- 
however, Eterno’s case 
exists on two very. different 
levels. The practical level in- 
volves a 54-year-old woman who 
is prevented from working be- 
cause of severe disabilities, yet 
has no pension or health in- 
surance because she spent her 
entire adult life working for an 
organization that did not offer 
her any such benefits. To solve 
the practical problem would not 
require any major legal confron- 
tation, just a decent out-of-court 


. settlement that would provide 


Eterno with some money for her 
old age. Greenberg says he and 
his client “weren't looking for a 
lawsuit. We didn’t want to go this 
route. We had meetings and tried 
to resolve this; the fact is that 
here we have a lady who is 
physically in very bad shape, and 
she needs something to live on. 
This whole thing could have 
been avoided if the order would 
just have offered a reasonable 
settlement.” But, according to 
Greenberg, the Daughters have 
so far not offered any such 
reasonable settlement. 

The second level, however, 
creates problems that go far 
beyond the medical history or the 
financial future of Annette 
Eterno. As Greenberg puts it, 
“The bigger issue here is how the 
churches are treating their senior 
people who have outlived their 
usefulness. They [Church of- 
ficials] are afraid if elderly priests 
and sisters can make these 
claims, they’ll be bankrupt.” 

To Greenberg, all those who 
enter the order, any order, “are 
entitled to rely on the fact that 
they will be treated with a 
minimum level of care. All 
they're asking for is that they’re 
going to be cared for in return for, 
literally, giving their lives” to the 
Church. 

That’s a problem that the 
Church, in America and all over 
the world, has long had trouble 
facing. Indeed, until this century 
it was not uncommon for retired 


_ priests. and puns to live opt their, . 


old age in abject poverty; in 
recent decades, however, most 


dioceses and orders have con- 
ducted fundraising drives to ben- 
efit retirement homes or pension 
plans for retired religious. (In 
New York, for instance, a portion 
of this year’s Cardinal’s Appeal 
fund drive is earmarked for the 
care of retired religious — a 
group that, curiously enough, in- 
cludes retired members of the 
Daughters of Saint Paul, despite 


the fact that the order has no 


pension program and no care fa- 
cility for elderly sisters in this 
country.) Still, the last two dec- 
ades have created an entirely 
new class of religious facing old- 
age problems: as the number of 
priests and nuns seeking release 
from their religious vows has 
exploded in the years since the 
Second Vatican Council, so too 
has the number of ex-nuns. and 
ex-priests entering the work force 
in their middle age, without any 
financial safety net and often 
without any marketable job 
skills. That creates less of a 
problem for the Church than for 
society at large — which often, as 
in the case of Annette .Eterno, 
must bear the cost of supporting 
those ex-relicious through public 
assistance, S ementary Secur- 
ity Income, Medicaid, and other 
social-welfare programs. 

Such problems are particularly 
acute when they involve former 
members of the Daughters of 
Saint Paul, an order that still 
clings to pre-Vaticaifll traditions 
stressing seclusion from the 
outside world. Although a 
spokeswoman. for the order de- 
clined all comment during the 
preparation of this article, the 
accounts of several former 
Daughters suggest that the order 
remains among the most strictly 
old-fashioned in its approach to 
the common problems of modern 
life — which is to say, it does its 
best to ignore them and very little 
to prepare its members to face the 
outside world. 

Among the order’s most con- 
troversial practices is its con- 
tinued recruitment of very young 
girls into its program for 
“prepostulants.” In 1969 the 
Vatican’s Sacred Congregation 
for Religious and for Secular 
Institutes specifically rec- 
ommended that orders not accept 
candidates until they had gradu- 
ated from high school, but the 
Daughters have nonetheless con- 
tinued to enroll schoolgirls — 
technically not members of the 
order, though the vast majority 
go on to take their vows as 
Daughters of Saint Paul — at 
their high school in Jamaica 
Plain. And, though a 
spokeswoman for the Daughters 
last year told the Phoenix that the 
order had changed its policy and 
established a minimum age of 16 
for enrollment in the school, 
advertisements in religious news- 
papers were last month still 
advising parents that students 
would be accepted in the school 
beginning at age 14. 

The policy of accepting young 
children is controversial fér two 


reasandesFicitytncag. it thd ques- 
tion of the Daughters’ unique 


Continued on page 16 
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religious mission, which requires 
members to work either as door- 
to-door salespeople or — far 
more dangerous — in the order’s 
print shop, handling such heavy 
machinery as printing presses 
and bookbinders. If the Daugh- 
ters were employing children 
under the age’ of 16 in the 
print shop (a practice denied last 
year by an order spokeswoman, 
but one that former Daughter 
Mary Andersen, who ran the 
print shop in Jamaica Plain for 11 
years, sayS was common during 
her time in the order), the order 
would be in apparent violation of 
federal labor law. Moreover, the 
assignment of even high-school 
students older than 16 to the print 
shop — a practice confirmed by a 


- recent recruitment video for the 


order, which clearly shows. press- 
es being run by students | i 
the distinctive habits worn by 
prepostulants —— raises serious 
questions about the order’s com- 
mitment to providing a full and 
proper education to its young 
charges. 

Perhaps most important, the 
order’s policy of accepting, and 
then putting to work, such young 
children sows the seeds of bitter- 
ness in later years. Margaret 
Hogan — another former Daugh- 
ter who, along with Andersen 
and several others, has formed a 
support group for former 
Daughters called Connections — 
says the order has long ignored 
the personal welfare of its mem- 
bers in the pursuit of a highly 
profitable international publish- 
ing business. “There is a lot of 
similarity between an abused 
child and a DSP,” says Hogan. 
“What you have is a young child, 
or at best a young woman, who is 
taken out of the world, complete- 
ly isolated, for years — told to do 
heavy. labor, given only an indif- 
ferent education, not given even 
the most basic medical care, and 
not prepared in any way for 
dealing with the outside world. 
Then, at the point at which that 
person is no longer useful to 
them she is cast aside. Like an 
abused child, it often takes a long 
time for that person to get over 
the feeling that what has hap- 
pened is somehow her fault, not 
the fault of the people who did 
this to her. 

“That's what has happened to 
Annette: she is the classic 
broken-down race horse. Now 
that she is no longer productive, 
she has been discarded — 
without any training for dealing 
with the real world, and no 
financial security after more than 
30 years in the order. And the sad 
thing is, we know there are more 
Annettes out there; she is not the 
only one.” 

Indeed, many members of 
Connections recount stories that 
buttress Eterno’s claims of 
neglect. In particular, they talk of 
medical problems, including 
severe gynecological disorders, 
that went overlooked for years 
because the order discouraged 
members from seeking medical 
care except the occasional cursory 
check-up from a doctor donating 
his time. And they tell stories of 
being taught, with the strictest 
discipline, to obey their superiors 
no matter what. 

Mostly, though, they just tell 
sad stories — stories made sadder 
by the fact that each of them 
inevitably reached a point where, 
despite all their training and all 
their faith, obeying simply didn’t 
make sense anymore. As _ it 
ceased to make sense for Annette 
Eterno, who may have been the 
most faithful and the most obe- 
dient of them all. 

“If you wanted to be anything 
good,” said Blanche McGowan, 
who entered the Daughters of 
Saint Paul with Eterno, more 
than 30 years ago, “Sister Mary 
Bernard was the one you looked 
at.” 0 
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more than anyone else, who has 
moved to fill the void left by 
Dukakis’s former chief of staff, 
John Sasso. And it is largely with 
Keefe’s help that Dukakis has 
avoided, in his second and third 
terms, the budget embarrass- 
ments of his first. (Keefe, who 
was vacationing last week, was 
unavailable for comment.) But as 
ambassador to the advocate 
community, Johnston has an 
equally important political task 
to manage; and, like Keefe, John- 
ston’s role grows, in part, out of 
the lessons of Dukakis’s first 
term, when the governor was 
abandoned by many progressive 
politicians because of his draco- 
nian social-spending cuts. Ob- 
servers say Johnston sees himself 
as the administration official 
who’s been most responsible for 
keeping human-services-pro- 
gram advocates content. 


It was early last fall that Keefe . 


began telling Johnston that it 
would be necessary not to spend 
about $117 million of the money 
allocated to human-services pro- 
grams by the legislature and, in 
essence, to return the money to 
the general fund to balance the 
books. Such returns, in budget 
talk, are called “reversions”; 
every year, unplanned but un- 
avoidable late start-ups and ad- 
ministrative slowdowns lead to 
“natural” budget reversions of 
unspent money. What was un- 
usual this time around was 
Keefe’s suggestion that EOHS 
begin planning reversions. In 
November and December, 
Keefe’s and Johnston’s staffs ex- 
changed a series of memos about 
the reversion suggestions of Ad- 
ministration and Finance (A&F). 
In one memo, Johnston's office 
rejected at least half of A&F’s 
savings ideas, often comment- 
ing on the proposals listed with 
a simple “EOHS strongly ob- 
jects.” 

In January, without a final list 
of agreed-on reversions, Keefe 
told Johnston that EOHS would 
have to revert $147 million — $30 
million more than he'd asked for 
earlier. And, Johnston says, A&F 
insisted that additional de- 
partmental revenues (like bigger 
collections from the federal gov- 
ernment) or reductions in defi- 
ciencies (the shortfall created 
when a program costs more than 
was originally budgeted for it) 
could not count toward the re- 
version target. “That meant it 
really added up to $187 million, 
because we had $40 million in 
new revenues and reduced defi- 
ciencies,”’ Johnston claims. ‘'] felt 
Human Services was being asked 
to assume an unfair portion of the 
reversion target 

On the weekend of February 
20, 16 days before Johnston's 
ofticial response to Keefe’s new 
reversion request was due, A&F 
froze a whole category of EOHS 
accounts used to pay private 
organizations, such as ciinics and 
halfway houses, that serve hu- 
man-services clients. The freeze 
meant that no new payments td 
the organizations — which 
provide a substantial proportion 
of the social services in the state 
— could be made. Keefe ex- 
plained that the move was de- 
signed to “capture attention.” 
That it did — at EOHS and 
elsewhere. Deborah Weinstein, 
director of the Massachusetts 
Human Services Coalition, says 
that among the accounts affected 
by the freeze of $70 million to $80 
million were a $2.5 million fund 
for homelessness services, a 
$680,000 fund for house-paint de- 
leading efforts, a $500,000 fund 
for mentally-retarded-children’s 
services, a $2 million fund for 
AIDS patient care, and a $500,000 
fund to pay for daycare for teen 
parents. 

The freeze was immediately 
attacked by advocates and. legis 

Continued on page 19 
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substantial: ne 
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— Circa 1850; Handcarved Oak Bar— 


For a century and a half, this handcarved, solid oak bar 
has withstood the test of time. One of the oldest in 
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lators. House Ways and Means 
Chairman Richard Voke (D- 
Chelsea) says the move was 
“absolutely, positively foolish.” 
And even Dukakis’s chief 
secretary, Hale Champion, says it 
inflicted at least short-term politi- 
cal damage on the administra- 
tion. “It was clumsy,” Champion 
admits. ‘But you've got to man- 
age these things the best way, 
even if the politics don’t seem 
right. And in the long run that’s 
the best politics.” It was not until 
March 11 that the administration 
told advocates the accounts had 
been unfrozen. But even ap- 
parent agreement on a “thaw” 
didn’t convince advocates that 
payments would resume (Weins- 
tein says she’s not yet convinced) 
or end the smoldering dispute 
within the administration. 

By all accounts, the meeting 
between Keefe, Johnston, Cham- 
pion, and a handful of human- 
services-agency heads on March 
17 was, at best, acrimonious. 
Administration officials admit 
the meeting was marked by 
sharp disagreement between 
Keefe and Johnston but decline to 
elaborate. “I don’t worry about 
people taking their jobs serious- 
ly,”” says Champion. “I thought it 
was a healthy meeting, and we 
came out with a better under- 
standing of each other's posi- 
tions. Sometimes it’s better to tell 
each other what you really think 
than to sit in your office mutter- 
ing about it.” The two sides 
apparently emerged, however, 
with no more than what they'd 
walked in with: a sketchy agree- 
ment that Johnston would submit 
to Keefe a list of reversions 
totaling $100 million, some of 
which could come from the in- 
creased revenues and decreased 
deficiencies Johnston wanted to 
count. 

The political consequences of 
the budget dispute will continue 
to play themselves out in the 
coming months. In the first place, 
even administration officials ad- 
mit that taking $100 million out 
of EOHS coffers could effectively 
put an end to further funding for 
new programs or expansion of 
old programs in this year's 
budget. That could mean that 
new money the Department of 
Mental Health expected to spend 
during the last three months of 
the fiscal year to meet goals in its 
five-year plan for upgrading 
services will be held up. It could 
also mean that the 215 daycare 
slots for parenting teens that 
advocates battled for could, for 
the time being, be eliminated. 
Cuts like that, no matter how 
necessary for budget balancing, 
have human effects. “No daycare 
for many teens means no 
school,” says Marguerite Johnson 
of the Roxbury Comprehensive 
Community Health Center. “No 
daycare for some means no jobs.” 
Catherine Dunham, director of 
Dukakis’s Office of Human Re- 
sources, stresses that Johnston 
will retain the discretion to cut 
from some old programs while 
preserving some necessary new 
ones. “I'd like to have the 
authority to make these policy 
decisions within EOHS,” says 
Johnston, because some new pro- 
grams “are things I consider to be 
critical.” 

The budget dispute has also 
already alienated many human- 
services advocates, who, at least 
since 1982, have played a crucial 
role in the coalition that makes 
Dukakis so powerful in Massa- 
chusetts. Lobbyist Judy Meredith, 
for instance, says she’s angered 
that the administration didn’t 
seek out program advocates early 
in the fiscal year to hammer out a 
plan for savings that would cause 
the least human pain and politi- 
cal turmoil. When cuts have to be 
made, she says, “you always deal 
with the affected constituency 
groups first or they'll kick the shit 

Continued on-page 20 
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Great Northeast Productions, Inc. at 
THE BERKLEE PERFORMANCE CENTER 


MICHAEL FEINSTEIN 
IN CONCERT 


For three very special 
pre-Broadway 
performances 


FRIDAY 
ril 8th 
ne p.m. 
SATURDAY, 
April 9th 
7:00 & 10:00 p.m. 


“The most distinctive classic pop singer 


of his gente. 

_ Barnes, New York Times 
“As as it has friends and exponents 
like Feinstein, the American 

musical theater will survive.” — 













































reserved. Tickets available at Berklee Box Office, Ticketron, 
Out of Town (Harvard ). Charge Teletron 
720-3434 & 1-800-382-8080 or 1018. 
The Boston Jazz Society presents 
Gramavision 
Recording Artist 


JOHN 
SCOFIELD 


with 
DENNIS CHAMBERS, 
GARY GRAINGER, 


ROB ARIES 
Plus special guests: 
Columbia Recording Artists 


FULL CIRCLE 


SATURDAY, APRIL 16TH, 7:30 P.M. 
BERKLEE PERFORMANCE CENTER 


RESERVED arlene & $14.50. AVAILABLE AT THE 
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TICKETS IN HARVARD SQ., STRAWE 
CONCERTCHARGE 497-1118 OR CALL T 








1-800-382-8080. 


THIS CONCERT PARTIALLY FUNDED BY THE NATIONAL 
ENDOWMENT FOR THE ARTS. 








PYRAMID 


RECORDING 
A A Studio Party 
featuring 


*MYRIAD CREATURES*MANTA RAYS 
*ULTERIOR MOTIVES + BIG ARGUMENT « 
- DY PAM te es? 


and more! 





WEDNESDAY «APRIL 6 $3.50 
































Politics 


Continued from page 19 
out of you. But there’s been no 
attempt to sit down with these 
quite reasonable people ahead of 
time. [These human-services ad- 
vocates] are very supportive of 
the governor. If he had called 
them in last fall and said, ‘We've 
got some problems this year,’ 
they would have helped out.” 
Meredith’s complaint is echoed 
in the legislature. Cohen argues 
that the administration has actu- 
ally violated state law by failing 
to notify the legislature of its plan 
to cut appropriations voted on by 
the House and Senate last year. 
“The budget is not a wish list,” 
says Cohen. “It’s the law.” The 
discontent suggests that the com- 
ing weeks, while next year’s 
budget is being drawn up and 
this year’s is being closed down, 
could be a time of tension be- 
tween the legislature and the 
administration — tension that 
could have been avoided with 
foresight and a dose of the 
consensus politics Mike Dukakis 
was once noted for. a) 


Quote 


Continued from page 3 

team to England, that the neces- 
sary three-quarters of league own- 
ers would be unlikely to approve 
the team’s transfer to a foreigner, 
that the Sullivans may have tried 
to hurry the deal “before the NFL 
found out so the league could not 
get the message to deSavary that 
he would not be approved,” and 
that the family might be position- 
ing itself to sue the NFL if the 
transfer were rejected. 

That same day, Pat Sullivan 
convened the press to accuse 
McDonough of a witch hunt, to 
name Robert Popeo — the at- 
torney for a group suing the 
Sullivans — as the source of 
McDonough’s story (Popeo de- 
nied it), and to complain that 
McDonough has attacked every 
potential Patriots buyer except 
his friends Joe O'Donnell and 
Robert Kraft. On March 13, while 
the Globe's lan Thomsen and the 
Herald's Michael Gee were re- 
porting on Sullivan's rebuttal 
(Gee’s story and a follow-up 
Herald column by Jim Baker 
criticizing McDonough were 
handled with relative restraint 
instead of tabloidesque gloating), 
McDonough was back detailing 
the Sullivan’s $125.9 million debt 
and tweaking the family for 
asserting that “their economic 
woes have been exaggerated by 
the media.” 

At his press conference, Pat 
Sullivan refused to identify Mr. X, 
claiming he would instantly be 
attacked by McDonough. But 
several insiders. discount de- 
Savary as that man, and on 
March 16 the Herald reported 
that a deSavary spokesman 
“categorically denies” any con- 
nection to the Sullivan situation. 
But Globe sports editor Vince 
Doria sticks by his story. “They 
[the Sullivans] have a tendency 
from time to time to play good 
cop and bad cop with our guys,” 
he says. “I’m still waiting for the 
Sullivans to come forward and 
tell us who the guy was.” 
McDonough, in a Phoenix inter- 
view this week, denied that 
Popeo was the leaker, insisting 
that “I didn’t make this guy’s 
name up out of the air,” but 
instead obtained deSavary’s 
name from a loan officer at the 
bank the Briton was supposedly 
using to make the deal. 

In the heat of the battle, how- 
ever, the Globe seemed to be 
caught off balance by the emerg- 
ence of the newest owner can- 
didate, Reebok CEO Paul Fire- 
man. While the Herald, the 
Quincy Patriot Ledger, and the 
Providence Journal were all giv- 

Continued on page 26 
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See Alpha Blondy live at The 
Channel, Thursday, March 31st. 
Tickets available at all Strawberries 
locations. 
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See Nancy Griffith live, 
Saturday, March 26th 
at. the Berklee Per- 
formance Center. 


























D TIMES OF 


ROBYN HITCHCOCK 
ELEMENT OF LIGHT 


GOTTA LET THIS HEN OUT! 

I OFTEN DREAM OF TRAINS 
BLACK SNAKE DIAMOND ROLE 
INVISIBLE HITCHCOCK 


GROOVY DECOY 
IT’S ALL HERE ON 





LP, tapes, CDs, catalog available 
at Strawberries every day low price 


























See Wild Seeds live tonight, Friday, 
March 25th at T.T. the Bears. 
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$5.59 LP AP , ®@ 


Wild Seeds 

“Mud, Lies & Shame” 

Taking rock ‘n roll’s family tree by 
the roots, Austin’s acclaimed Wild 
Seeds shake and rattle through a 
scorching set that'll have ‘em hop- 
ping from Maine to Mexico. 
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/CARTERIE De PARIS 
FRENCH KISSES 


140 Tremggt St., Downtown Crossing; 37 Union St., Faneuil Hall 





q $5 off any framed poster with this ad. 1 free postcard with this ad. 
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GUITARS, GUITARS 
AND MORE 
GUITARS... 





AT GREAT SAVINGS! 





FENDER 

American standard strats — in stock 
“57” or “62” strat reissues 

— in stock 

Strat plus — in stock 

Esquire — $325 w/case 

Esquire custom — $399 w/case 
Paisley strats — $435 

“72” strat reissue — $389 w/case 
D’Aquisto standard — $440 

“57” or “62” precision bass reissues 
— $599 : 
Contemporary strats 

— from $275 w/case 

“62” telecaster customs 

— $459 w/case 

Standard strats (no tremolo) 

— $330 w/case 


“SQUIRE” BY FENDER 
Jazz basses — $290 w/case 
Strats — $260 w/case 

Strats w/locking tremolo 

— $329 w/case 

Telecasters — $260 w/case 





[aSalie 








(203) 236-5401 
(617) 536-0066 


Professional Audio & Musical Instruments 


“5 STRING BASSES” 

Alembic 5 string persuader — $1200 
Ymaha BB-5000 — $850 

Hamer 5 string cruise bass — $750 
Hohner B2-IA 5 string — $349 w/bag 
Yamaha BX-5 — $499 

—— 4000 series 5 string 


“FRETLESS BASSES” 


* Yamaha BB-200F — $179 w/o case 
« Yamaha BB-3000F — $695 w/case 


Yamaha BB-350 — $269 w/o case 
Fender PJ special — $449 w/case 
Tokai jazz bass — $349 w/case 

Hohner P-J copy — $220 w/o case 


Ovation and Takamine Acousitcs 
— in stock 


Authorized Jackson dealer 

— Now in stock: strats, soloists, 
graphics & basses. . . now taking 
custom orders 


FROM YAMAHA 

Yamaha RGX-220 — $199 w/o case 
Yamaha RGX-211 — $199 

Yamaha RBX-220 — $179 w/o case 
Yamaha MB-II — $540 





22 LASALLE RD., W. HARTFORD CT. 06107 








1116 BOYLSTON ST., BOSTON MA. 02215 





‘112 BOYLSTON ST., BOSTON (PRO AUDIO) 
(617) 536-2030 
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The Sounds of Sprin ross 











including: 
Rhythm Is Gonna 


Betcha Sey Tu/Surrender 


Cant Stay —_ tt Loose 





BOSTON’S BEST RECORD STORE FOR OVER A DECADE 
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Air Revolution 


The Air Revolution from NIKE isn’t just another 
basketball shoe. It features NIKE-AIR® cushioning. 
Which means that what goes up, only has to come 
down when you're good and ready. 





Air Max for Men and Women 


The NIKE Air Max is the world’s best-cushioned 
running shoe. With more cushioning than any other 
shoe on the road. Where you go from here should be 


obvious. 


ADOLPH'S SPORTS 
1193 Centre Street 
Newton Center, MA 
964-6633 


THE BARN 

25 Kempton Place 
W. Newton, MA 
332-6300 


CITY SPORTS 
168 Mass Ave. 
Boston, MA 
236-2222 


Avaiable at: 


CITY SPORTS 
20-28 Bromfield Street 
Boston, MA 
423-2015 


CRYSTALS 
521 Washington Street 
Boston, MA 
426-1157 


DITTO'S SHOE 
505 Common Street 
Belmont, MA . 
484-6892 


SPORTS MAGIC 
298 North St 

North End Waterfront 
Boston, MA 

742-7334 


SPORTS PLUS 
423 Boston Post Rd. 
Sudbury, MA 
443-7997 


THUNDER 

19 Central Street 
Wellesley, MA 
237-0400 


Air Trainer TW 


With the washable NIKE Air Trainer TW, you can do 
just about anything you want. And why not? 





Air Windrunner for Men and Women 


The NIKE Air Windrunner for men and women. Lace 
up a pair and blow ‘em away. 
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MSPCA 2 re 
for animals 





Massachusetts Society for the Cruelty to 
350 S. Huntington Ave., Jamaica Plain, MA 02130 


the Prevention of Animais 


Animal Adoption 522-5055 
Membership information 522-7400 
Cruelty Hotline (24 hrs) 1-800-628-5808 
Angell Memorial Animal Hosptial 
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TOWER RECORDS | VIDEO 





at the Berklee 


BRUCE COCKBURN 
WAITING FOR A MIRACLE 


SINGLES 1970-1987 





BOSTON 





rx pasraR, In Back Bay 


Above Auditorium T Stop on the Greenline 








Mass. Ave. At Newbury 





Bruce Cockburn 


“‘Waiting For A Miracle’”’ 


See Bruce Cockburn 
Tonight March 25th 


Performance Center 


ON 
SALE 
NOW 


LP & CASSETTE 


COMPACT DISC 


12.99 
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Continued from page 20 
ing Fireman’s emergence the 
page-one treatment last Satur- 
day, the news was buried in the 
midst of a McDonough column 
that led with details of an agree- 
ment that reportedly gave the 
NFL more control over the sale of 
the team and guaranteed Billy 
Sullivan an income for life. “We 
could have probably done more 
with Fireman on Saturday,” 
Doria admits. Amen. 
McDonough undeniably has 
brought some of the current 
criticism and skepticism — both 
inside and outside the media — 
down upon his own head. He 
makes no bones about his friends 
and enemies, something that is 
his prerogative as a columnist but 
nonetheless raises eyebrows and 
sparks suspicions. The Boston 
Athletic Association is a favorite 
whipping boy: after last year’s 
accident-plagued beginning to 
the Boston Marathon, 
McDonough wrote that the race 
starter “has been ‘governor’ of 
the Boston Athletic Association, 
which qualifies him to be a 
charter member of Monty 
Python’s Flying Circus.” Con- 
versely, when Paul Mooney was 
replaced as president of the 
Boston Garden, he delivered a 
flowery eulogy to a widely dis- 
liked man: “Almost all of the 
stories in the press and on 
television about Paul Mooney 
will be negative. But they will be 


delivered by superficial people, 


the same people who smiled and 
politely said ‘Hi, Mr. Mooney,’ 
and then stuck the knife in his 
back as he walked past.” 

McDonough frequently — and 
brashly — paints the rest of his 
colleagues as stooges or shills. A 
February 1987 column debunking 
Buddy LeRoux’s interest in the 
Pats noted that “we've been 
reading and hearing in the media 
for the past two weeks about Can 
Do LeRoux and what I personally 
feel are grandiose plans,” and 
attributed those reports to the 
“same reliable media types who 
have told us over the past 18 
months that the Foxborough 
package was a. lock for a) Bob 
Kraft b) Ira Lampert c) Drew 
Lewis, and d) Fran Murray.” 
Setting yourself up as smarter 
and shrewder than your com- 
petitors is, as they say in this 
presidential election year, play- 
ing at the high end of the 
expectations game, but 
McDonough apparently relishes 
it. “It’s very easy for someone in 
the media to say that 
[McDonough has lost his objec- 
tivity in covering the Sullivans},” 
he told the Phoenix. “Because 
they have a lot of catching up to 
do.... They have no access to 
Pete Rozelle, Donald Trump, Bob 
Tisch. . . . 1 got access to all these 
guys. ... They have to play to the 
Sullivans ‘cause they got no- 
where else to get their infor- 
mation.” 

And finally, there is the relent- 
less Sullivan-bashing that is part 
and parcel of the McDonough 


cDonough’s given Billy Sullivan little to smile about. 








arsenal. “Twenty-six years. of 
being around the Patriots and the 
Sullivans is enough of a 
sentence,” he wrote in a January 
1987 piece claiming that the 
Sullivans’ flirtation with the Mur- 
ray group was a ploy to take the 
money and skip town. “Just let 
them go on slinging their bull and 
telling all their phony stories,” he 
added with an air of mock 
resignation. Another pointed 
column included this indictment 
of racetrack bosses Buddy 
LeRoux and Chuck Sullivan: 
“The best bet is that between the 
two of them, they'll screw up the 
horse racing business in this state 
worse than ever and that will 
take some doing.” And in a 
January 29, 1988, news analysis 
discussing the Murray group’s 
charge that the Sullivans had 
violated the RICO act, 
McDonough noted — with some 
degree of wistfulness — that 
“people go to jail for fraud and 
extortion.” 

McDonough makes no 
apologies for blitzing the Sullivan 
clan. “I've been dealing with 
these guys for 28 years,” 
McDonough said in the Phoenix 
interview. “If they can’t con you 
or intimidate you, you're the 
enemy.” 

This steady criticism is fre- 
quently interwoven .with the 
McDonough theme that the 
Sullivans’ newest sweetheart — 
whomever he may be — cannot 
pass league muster. When Philly 
real-estate developer Jeffrey 
Chodorow entered the picture 
last spring, McDonough wrote 
that the NFL “is well aware of the 
myriad financial problems and 
the large debt being carried on 
the team, and will not be jumping 
to approve a new owner unless 
he has pockets deep enough to 
carry the heavy burden.” When 
Donald Trump emerged as a 
possible buyer earlier this year, 
McDonough declared that “the 
Patriots again are looking at a 
Trump to be their hole card, but 
even if he is, the National Foot- 
ball League is going to slip him 
the Queen of Hearts.” And of 
course McDonough had the 
league owners sacking any de- 
Savary bid in his catalytic March 
12 story. 

Up until now, McDonough has 
at least been vindicated in that 
none of these previous suitors 
ever made it to the altar with the 
Sullivans. And in the words of 
Michael Goldman, who served as 
media consultant to Lampert and 
Chodorow, “Nobody was fairer 
Or more accurate or more in- 
sightful in the deals that 
Chodorow and Lampert were 
involved in than Will 
McDonough.” But given the vet- 
eran columnist’s open and un- 
abashed antipathy toward the 
Sullivans, some of those inclined 
to believe the worst about the 
Pats’ owners don’t believe it 
when McDonough is the messen- 
ger. That creates a credibility 
problem. And there is a growing 
discomfort over the public piss- 
ing contest that culminated with 
McDonough’s remarks on Chan- 
nel 7. “It’s foolish and it should 
end,” says one source who is no 

Continued on page 28 
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Look for the Bud Light® Home Run 
display with entry cards at participating 
dealers. Or simply clip the coupon 
below and mail it in. Every time a Red Sox 
hits a home run, a card will be drawn. 


GRAND PRIZE All entries 


qualify foran FR@64% Digital 
Command Audio/Visual System with 
26” remote control color TV, VCR, 
Compact Disc Player, and Stereo Receiver 
with two 3-way speakers. A $2,400 value. 


GRAND SLAM 3 0: 


slam scores you a HRGS49 19” remote 
control color TV, 2 tickets to a 


game anda Summer 
Fun Package. A $500 value. 


! 
HOMME RUIN sox 
sen 


you Clear to Fenway Park with 
tickets plus a Ayres Summer 
Fun Package. 


FILL IN AND MAIL TO: 


Bud Light" Home Run Sweepstakes 
WPLM Radio, P.O. Box 1390 
North Plymouth, MA 02360 


Name 





Address. 








Zip. Phone. 





RULES 1. No purchase necessary. 2. Print your name. address, city. state. zip code. telephone 
number and age on thes official entry form or use a 3° x 5° piece of white plain paper. 3. Grand Prize to 
be drawn September 28, 1988. Enter as often as you wish until September 11. 1988. Only one entry per 
envelope. Winners wall be selected in random drawings. 4. You must be legal dnnking age in the state 
where yoy reside to enter the contest. 5. Local. state. and federal taxes. if any. are the responsibility of 
the winners. Winners may be required to execute an affidavit of cligshility and release. Winners agree 
to allow the use of their names and or photos in sponsors advertising without compensation 
6. Emplowes of Anheuser-Busch. Inc. and their subsidianes. Anhcuser-usch distributors and imdi- 
vidual retail licensees. advertising and promotional agencies. the Campbell Sports Network and their 
affiliated radio stations. and the Boston Red Sex are not cligible. Contest void where prohibited or 
restncted by law. All federal. state. and local laws and regulations apply. 7. Odds of winning depend 
upon the number of entnics received. 


| 
| 
| 
| 
| 
| 
City. State | 
| 
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THE NEXT 
RED SOX LONG 
BALL GAN HELP 























uP to L Red Sox on 


and other Campbell Sports 
Network Stations. 


€ Anheuser-Busch, Inc., St. Louis, Missouri 
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7 DAYS A WEEK 












COPYING MULTI COLOR COLOR COPIES & MR. BIG™ 
EES & BLACK CIBACHROME GIANT COPIES 
cea OFFSET PRINTING 
* 9900 and Kodak copies © Color copies to 11 in. x 17 in * Copies, to3 ft. x 25 ft 
e Zoom lens enlarges & reduces ° Newsletters, manuals, pamphlets, from artwork or 35mm slides Enlarge and reduce 
° Red, biue, green, and brown envelopes, resumes. carbonless enlarge and reduce * Bond, vellum or colored paper 
forms © Brilliant color Cibachrome prints output 


copies, from black artwork 
© GBC and Velo binding 
© Facsimile Transmission (FAX) 


© Seven days a week, while 
you wait 


SA NARESH EROER AER ARE “C ALL THE cops” 


and overhead transparencies 

© From artwork, slides, chromes, 
3-D objects, enlargements and 
reductions 


While you wait service 
¢ Blueprints, engineering drawings, 
line work precisely reproduced 


© Typesetting 

 Photostats 

© Folding, collating, cutting, binding 
© Instant offset printing 
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xe BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 
Z 815 Boyiston Street 267-9267 85 Franklin Street (near Filene’s) 451-0233 
re) (opposite Prudential) 260 Washington Street (near Schoo! St.) 367-3370 
Ir Sunday 12-8, Monday-Friday 7:30-11, 13 Congress Street (near State St.) 367-2738 
a Saturday 8:30-6. Moriday-Friday 7:30-10, Saturday 9-5. 
2 230 Congress Street (at High St.) 451-1566 
601 Bo . 3 
© See aa on Caronendilo 267-7448 101 Summer Street (near High St.) 350-7084 
7) Monday-Friday 7:30-9 One Beacon Street (on Tremont St.) 227-3164 
ie) Saturday 8:30-5 ! c Monday-Friday 7:30-9, Saturday 9-5. 
2 Sailings One International Place 330-8880 
wu Monday-Friday 8-6 
= 
BROOKLINE CHESTNUT HILL 
1295 Beacon Street 731-6775 
(Coolidge Corner) en 9, ‘ Mg (at Hammond St.) 731-1909 a 
é 4 30-11. opposite Star Market) ’ 
mise Sunday 12-8, Monday-Friday.7:30-10 
Saturday 9-5. 
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FAST PICK-UP & DELIVERY 

















POSTURE FLOATATION 
MATTRESS, 


The Waerbed thal looks like a maliress 
and comes in standard size with a 


WATERBED ACCESSORIES 


Padded Side Rails pr............. .. $29.95 
RRR 8 aR $49.95 





SLEEP 
SOFAS 















Free Flow Mattress.................6 $49.95 waves mares ard hed 
Semi Waveless...................06 $109.95 ; FULL $529" set - 

Full WaveleSs.c.ccccscccccccsesecscee $139.95 1, ong ICE Bie rhage 

_THE LEANNE WATERBED} were *799% 3 DRAWER PLATFORM BED 
Frame, Bookcase Headboard, Plain pedestal or wih a 4 or 6 





Pedestal, Decking, Mattress, 
Liner, Heater, complete 


drawer unit, to go to an 
additional level to 10 or 12 
drawers, in natural, pecan oF 
walnut finishes. Panel or 
bookcase headboard optional. 


' Lie 
of to On aia, 
OF 4 * ered ° 


ae La 3 i, 
(Not available in Brockton) 


Create 
FREE 


i 
FILL & DRAIN KIT 
i 
4 






NOW *399” 













Just One of The Many Waterbeds on display. 


BRASS BEDS 


CLOSEOUT 
FLOOR 
SAMPLES 
























A large selection to choose from - 
(not.available in Brockton) 


PLUS BONUS COUPONS 


| FREE i FREE ft FREE |! 


PADDED SIDE il MATTRESS PAD 1 FRAME WITH i! 

































RAILS WITH #8 wiTtH ANY Jf ANY § WITH ANY WATER- 
ANY WATERBED! § WATERBED §§ MATTRESS SET §! BED MATTRESS 
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$2500 Off | 11 $2500 Off t 11 $2500 Off 1 1 $2500 Off | 







ANY WATERBED B ANY WATERBED WHEN ff i! ANY PLATFORM BeD f 
WHEN PURCHASED PURCHASED WITH A t ANY SLEEP SOFA if ‘WHEN PURCHASED ff 
WITH A DRAWER UNIT §f | WAVELESS MATTRESS WITH A MATTRESS §f 


ae 
*ONE COUPON PER PERSON 


Manriner SLEEP SHOP 








A Mattress Center 
BROCKTON ¢ 588-8544 


ra 








WATERTOWN « 923-4000 MARLBORO ¢ 480-0338 Mariner Bed Prod. 
222 Arsenal St. (between 416 Boston Post Rd. 87 Westgate Dr. 
—_? Watertown Sq. and the Mall) Marlboro Sq. Plaza _(adjocent te Westgate Mall) 
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Continued from page 26 
fan of the Sullivans. 
everybody.” 

One can only hope that the 
hapless Sullivans will do their 
part to finally end this sorry 
spectacle — and give New Eng- 
land sports fans a break — by 
selling the team and skulking off 
to some Scituate country club to 
spend the rest of their natural 
days enthralling 19th-hole de- 
nizens with tales of their sterling 
stewardship. Then McDonough’s 
obsession with their demise can 
end. Because what we need now 
is a new type of Irish Alzheimer’s. 
One in which we get a 
responsible Patriots ownership 
and everyone forgets the past. 0 


Bough 


Continued from page 7 

There’d been a shooting over on 
Jefferson Avenue, right around 
the corner from the police sta- 
tion. A woman and a child, the 
latter DOA at Southwestern Ver- 
mont Medical Center. He was at 
the home by 6:15. By 6:30 he 
knew what had happened. 

“You had, really, never a 
whodunit, but a whydunit,” he 
says now, almost a year after 
Michelle Remington fired two 
shots out of that .22-caliber pistol. 
“And sometimes a whydunit is a 
lot more perplexing, especially 
for something that has no real 
precedent in Bennington.” 

In fact, nothing in Bennington 
history came anywhere near the 
Remington shootings, or at least 
nothing anyone remembers. 
Bugged by the weirdness of the 
case and remembering réading 
once or twice about an odd 
mental illness called post-partum 
psychosis that attacks new 
mothers, Gauthier started a re- 
search project that claimed 80 of 
his hours in the four days after 
the shooting and scores more in 
the weeks to come. He says he 
suspected from the beginning of 
the investigation that Remington 
might have been a victim of the 
biologically induced depression. 

She was. On January 26, 1988 
— nine months and 22 days after 
the shootings — Judge Theodore 
S. Mandeville Jr. found Rem- 
ington not guilty by reason of 
insanity in the death of her son, 
Joshua. Four psychiatrists, includ- 
ing those hired by the prosecu- 
tion, agreed either in testimony 
or affidavits that Remington was 
suffering from severe post- 
partum depression with psy- 
choses when she pulled the 
trigger. In his order dismissing 
the first-degree-murder charge, 
Mandeville also, on the advice of 
Carl Burak, MD, the psychiatrist 
Remington started seeing two 
days after the shooting, ruled that 
she need not be hospitalized but 
had to undergo out-patient ther- 
apy for at least 90 days. 

But though the illness that 
drowned Michelle Remington in 
a temporary sea of insanity was 
new to Bennington, it’s not new 
to medicine. Medical literature 
has included accounts of it since 
the time of Hippocrates, and 
Louis V. Marce, a French doctor, 
wrote a treatise on madness after 
childbirth as far back as 1858. In 
Vermont alone there has been at 
least one other case of a deluded 
woman killing her child. And the 
volunteer support group De- 
pression After Delivery (DAD), 
an organization based in Mor- 
risville, Pennsylvania, has 5000 
women who have suffered from 
some form of post-partum de- 
pression on its mailing list. Since 
February 18, when the Phil 
Donahue show featured three 
couples, including the Rem- 
ingtons, who saw that depression 
turn into infanticide, DAD has 
received 1000 letters from women 
looking for support, says founder 
Nancy. Berchtold. 

Despite the magnitude of that 

Continued on page 32 
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Contemporary two-tone telephone 





| Dramatic styling plus Southwestern Bell 
Freedom Phone performance with in-use 
light, mute button, automatic redial and 
pulse-tone switching. A great value. 


Model FC 7 










Top-of-the-line answering 
machine with telephone 


The perfect gift for people on the go! 
Southwestern Bell’s best answering 
machine complete with a built-in telephone 
offering automatic redial. Features include 
call screening, 2-way record, beeperless 
remote access and unlimited message 
length. 


Model FA 1600 
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Top-rated cordless 
Freedom Phone 





Chosen number one in quality by a 
national consumer magazine! ‘Two phones 
in one — this superior cordless phone allows 
you to take or place calls from either the 
handset or base unit. Features a clear 
1000-foot range, integrated speaker phone, 
built-in intercom, 9-number automatic 
dialing and much more! 


Model FF 1700 


Call 1-800-327-8268 for the 
Southwestern Bell Dealer nearest you. 
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Get guaranteed quality and our 
best deals during our... 


T~ CUSTOMER 
| COMMITMENT 


You'll be satisfied with the quality and 
performance of your new Whirlpool 
major appliance or we'll replace 
x it free for up to one year. * 




















(*RETAIL PURCHASES IN THE 50 STATES AFTER JUNE 1, 1987. 
Non-commercial use by original owner. Excludes range hoods.) 
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Whirlpool Model DU8100XT Undercounter Dishwasher 
e 3 Cycle/Options including 2 Automatic Cycles ¢ Clean 
Touch™ Console e¢ Dual Action Filter e One-inch Fiberglass 
Sound Insulation Blanket ¢ Porcelain-Enamel-on-Steel Tub 
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Whirlpool Model ED19SKXR: 19.1 cu. ft. Capacity ¢ Pro- 








vision for Optional ICEMAGIC® Automatic Ice Maker e 
No-fingerprint Textured Steel Doors © Four Plated Steel 
Shelves ¢ Covered Utility Compartment ¢ Porcelain-on- 
Steel Interior Liner 


SEE YOUR LOCAL Whirlpgol) DEALER 








Whirlpool Washer 


Mode! LA5700XS 
= 8 Automatic Cycles 
= 2 Wash & Spin Speeds 


= 4 Wash/Rinse Temperature 
Combinations 


Whirlpool Dryer 


Model LE/G5700XS 


# 4 Automatic Cycles 

# Large Capacity 

= 3 Temperature Settings 
# Gas or Electric 
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Canon: 
A new world of 


calculating comfort. ff 


It’s all in the palm of your hand. your inventory, completing up to 149 advanced 
Forty easy to operate, easy to read calculating scientific and statistical functions or just storing 
geniuses. Solar, battery or adapter powered. your credit card and checkbook balances. Canon 


Each with a single live memory. And the ability calculators: user-friendly and a companion for 
to make your life easier for years to come. any job. 
For people on the move. Canon strikes a great response. 


The home, office or store goes with you. In your The easiest decision? Choose black or white. 
pocket, purse or a small corner of your briefcase. From there, it’s add, subtract, multiply, divide. 
Unbelievably efficient, compact, whisper-quiet Or figure percents, discounts, square roots, lap 
and-economical. It’s all about time. Canon helps time, item count. With a stop watch or an alarm. 
you make the most of it. And a reminder for the year, month, day, hour, 
From Masters in Finance to High Science. minute and second. From liquid crystal display to 
Whether it’s credit card, shirt pocket, checkbook | Sophisticated slant Key touch, Canon provides the | Electronic Calculators 
or hand-held size, Canon calculators function to PeNpOnGS FOU Neee:. RE you need I. The answer's in the palm of your hand. 
your lifestyle. Compounding interest, marking up 7 | | 
For the Canon Dealer nearest you, call SASCCO 1-800-827-8268 Regional Distributor for Canon Consumer Products. 
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Comparable Value.°899 


New York's Largest Selection 
of ‘400 Sofabeds featuring 
SEALY and SIMMONS 
comes to Boston. 


Immediate Delivery. 


JENNIFER CONVERTIBLES 














Danvers 87 Andover St (It 114) (617) 777-4697 


Boston 240 Stuart St (opp Lega! Seafood) (617) 451-9740 

West Roxbury 1457 VF W. Porkway (Rt 1 & 109) (617) 325-4891 
Natick Sherwood Piaza (Rt. 9) Next to ChiidWorld (617) 655-8493 
Burlington 15 Cambnadge St (Rt 3 So} Opp Cafe Escaarilie (617) 272-7470 Portsmouth, N.H. Consumers Plaza (603) 431-6245 








54 locations 9 New York, Mi 





Excluding NY stores, JENNIFER CONVERTIBLES® Is a publicly traded company 


New Jersey. C 


Saugus Rt 1 (North) Wainut Place (617) 231-3700 
Nashua, N.H. 254 Danie! Webster Highway (603) 891-0694 
Manchester, N.H. Opposite Filenes Basement (603) 647-9617 


OC. Virginia and Maryland. ALLSTORESOPEN 109pm SAT 10-6pm. SUN. 12-5pm 
traded on NASDAQ and the Boston Stock Exchange 


Nsted as JEN 














THE BOSTON PHOENIX, 








0 Minutes of Non-Stop Rock 
Commercial Free 
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tate’s Attorney Wright finally threw in the towel. 
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Continued from page 28 

cry for help, the medical com- 
munity, critics say, has put post- 
partum afflictions into a deep- 
freeze for much of the past 
hundred years. “For  three- 
quarters of the 20th century, 
psychiatrists lay down and went 
to sleep like Rip van Winkle,” 
post-partum expert James Hamil- 
ton, MD, told the World Congress 
of Psychiatry in the summer of 
1983 in Vienna, according to the 
Journal of the American Medical 
Association. Often — as in the 
Remington case — the illness is 
passed off as the relatively com- 
mon “baby blues,” a mild de- 
pression that afflicts between 50 
and 70 percent of all new mothers 
within the first few weeks after 
birth. About one in every 1000 
mothers, however, develops the 
hard-core depression Remington 
suffered, most likely a biological- 
ly induced disease triggered by 
rollercoastering hormones and 
often worsened by a difficult 
delivery, a _ history of 
premenstrual syndrome, and 
plain old stress. Remington had 
all of the above working against 
her. “Almost every person who 
has a baby .. . has a period of the 
blahs,” says William Woodruff, 
MD, a Vermont psychiatrist who 
reviewed Remington’s case but 
did not testify. “Although the 
blues are rather common, the 
rather dreadful mental illness 
we're talking about is relatively 
— not completely, but relatively 
— rare. The depression from 
which they [victims] suffer is very 
deep. It shakes the personality 
apart.” 

Fortunately, the illness is 
treatable, either through counsel- 
ing, or drug or electroshock 
therapy. Depression After De- 
livery offers a network of volun- 
teers around the country who 
will talk and offer support to 
women suffering from _ post- 
partum depression, and accord- 
ing to Berchtold, about 10 people 
currently meet twice a month at 
various locations near Trenton, 
New Jersey, for support sessions. 
DAD also serves as a clear- 
inghouse for information about 
post-partum depression and 
targets education efforts at child- 
When 
Berchtold started exploring the 
illness after her own bout with it 
four years ago, “the research just 
wasn't out there,” she says. 

* *” * 

After almost a year of legal 
maneuvering, Bennington Coun- 
ty State’s Attorney William 
Wright finally gave in. He had 
charged Michelle Remington 
with first-degree murder, with a 
maximum life sentence, 10 days 
after she pulled the trigger, the 
same day she was released from 


the hospital. She entered the- 


insanity plea at her arraignment 
on April 15, and then again in 
July, after she'd hired new law- 
yers from Burlington, as big city 
as Vermont gets. All told, four 
psychiatrists had said she was 
insane at the time of the killing, 
and a fifth, who reviewed the 


Faced with that, Wright asked 
Remington’s attorneys in No- 
vember if she would plead guilty 
to involuntary manslaughter; she 
wouldn't. Finally, on December 
22, 1987, more than eight months 
after he had charged her, William 
Wright conceded defeat. He 
wrote a letter to Judge Mandeville 
asking for a status conference, at 
which he would recommend 
Remington be found not guilty. 

“The scorecard read five ex- 
perts for insanity, zero experts for 
sanity,” he says now, even offer- 
ing that he agrees she was insane. 
Since prosecutors measure their 
success by the convictions they 
win, Wright's final concession 
was probably motivated more by 
professional pragmatism than 
any compassion he might have 
felt. “I knew in my heart they 
could prove she was insane,” he 
says. He pushed a murder-one 
charge for eight months, then 
tried to get a plea when he was 
losing ground, and finally threw 
in the towel rather than get 
trounced in court by what he calls 
“the defense of the raging 
hormones.” And he’s not 
particularly pleased with the out- 
come: “I just have a tough time 
rationalizing a person shooting 
another human being and then 
saying, having the court saying, 
‘You're not responsible.’ ” 

But Michelle and Jeff Rem- 
ington don’t look at it that way. 
Sitting in their living room, 
chain-smoking Marlboro 100s, 
Michelle speaks softly, peppering 
her sentences with nervous “you 
knows” when she talks about 
herself and what the depression 
turned her into. Jeff uses the 
matter-of-fact voice of an ob- 
server, a man sitting on the 
outside looking in at someone 
else’s bad dream. It wasn’t his 
wife, not Michelle, that shredded 
his family; it was some quiet, evil 
monster he never knew was 
there. “There was a screw-up,” 
he says. “Something chemical 
screwed up, and that’s why it 
happened. It can happen to any- 
body. There’s no_ particular 
reason we were chosen. It’s just 
Michelle’s chemistry fucked up. 
And that’s it.” 

And perhaps in a very succinct 
way that is it, thes bottom line. 
Michelle, through no fault of her 
own, went crazy. And her son 
died somewhere in a psychotic 
haze, one that has erased half an 
hour of April 4, 1987, from 
Michelle’s memory. But what she 
doesn’t remember, she now 
knows. And she has to live with 
it. 

“I know I was sick,” Michelle 
says, “but it sure as hell isn’t very 
easy. It’s like, you know, it comes 
to ‘Why me?’ I mean, the guilt is 
overwhelming. ... These people, 
not Jehovah’s Witnesses, but 
something like that, you know, 
they come to the door and they 
give you these pamphlets and 
stuff, and they gave me one on 
the loss of a child. And it says, out 
of everything, the grieving of the 
loss of a child is like the worst 
grief there is, you know. And I 
think that’s true. But, you know, 
we have that; but then there’s . . . 
we lost him at my hand, you 
know, and I think that makes it 
worse. We lost him because of 
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CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 





as 
INDEX 


* GUARANTEED 
CATEGORIES 


HELP WANTED 
BUSINESS OPPS 
EMPLOYMENT OPPS 
SITUATIONS WANTED 
RESUMES 
VOLUNTEERS 


AUTOMOTIVE 
DOMESTIC * 
FOREIGN * 

VANS & TRUCKS * 
CYCLES * 
AUTOMOTIVE SRVCS 
TIRES * 


REAL ESTATE 
APARTMENTS 

APTS WANTED 
COMMERCIAL SPACE 
CONDOMINIUMS 
HOUSES FOR RENT 
HOUSES FOR SALE 
HOUSEMATES * 
INVESTMENT PROPS 
LAND 

PARKING SPACES 
ROOMMATES * 
ROOMS TO RENT 
SEASONAL RENTALS 
SUBLETS * 
VACATION HOMES 


MISCELLANY 
PARTER BASKET 
3ULLETINS 
LEGAL NOTICES 
LOST & FOUND * 

OCCULT 

PETS * 

SKIING * 

TICKETS 

TRAVEL * 

WANTED * 


EDUCATION 
ARTS & CRAFTS 
HEALTH 
LANGUAGE 
MARTIAL ARTS 
MEDITATION 
SPORTS 
MISCELLANEOUS 


SERVICES 
ACADEMIC SERVICES 
ANSWERING 
SERVICES 

BUSINESS SERVICES 
DAYCARE 

DATING 

DELIVERY 

HEALTH & 
COUNSELING 

HOME SERVICES 
CARPENTERS 
CLEANERS 
CONSTRUCTION 
ELECTRICIANS 
MASONRY 
PAINTERS 
PHOTOGRAPHY 
REPAIR 
MISCELLANEOUS 
LEGAL SERVICES 
MOVERS - LISCENSED 
TRUCKERS 

PARTY 

RIDES 

VIDEO SERVICES 


FOR SALE 
ANTIQUES & FLEA * 
MARKETS * 
APPLIANCES * 
BICYCLES * 

BOATS * 

CLOTHING * 
COMPUTERS * 
FUELS & FIREWOOD * 
FURNITURE * 
STEREO/ 
COMPONENTS * 
ODDS & ENDS * 
PHOTOGRAPHY * 
RECORDS & TAPES * 
VIDEO & TV * 

YARD SALES * 


MUSIC & THE 
ARTS 

ACTING 

ARTISTS SERVICES 
AUDITIONS 

DANCE 

GIGS 

MUSICAL 
INSTRUCTION 
MUSICAL 
INSTRUMENTS * 
MUSICAL SERVICES 
STUDIOS 


PEOPLE 
DATING SERVICES 
MESSAGES 
PERSONALS 
MODELING 
ENTRE NOUS 
ESCORTS 


ee 
APARTMENTS 


BACKBAY, Beacon St, 
nny tbdrm apt, frpic, ht. 
inci. $750/mo. 327-3790. 


REAL ESTATE 


PARK DRIVE 
BACK BAY, Fenway, irg 
Stylish studio, sep kit, well 
ere condo bidng, 

res. super, $575. 
HANCOCK RE 266-7400 


ee ARETE 
APTS. WANTED 


reward for rent-contrid 
1BR or studio, CAMBRIDGE. 
Paula 522-7249, 253-8376 





BACK BAY 
units. 


Studios, 1-2BR: $575-$950. 
lifinch Realty 247-3177 


BACK BAY, Park Drv, 

studios from $525; 1BR in 

ay tye $675; 2BR 
ree lined street $750. 
Bey E. 247-2700 


BOSTON AREA, 1 & 2 
bdrms, resonable, avail now! 
661-5933 between 7-9pm 

BOSTON, Bay Vil., sm 


Ibdrm, hrd wd firs, kitchen- 
ette, clean, $575 482-1497, 
969-3453 














BOSTON, Victorian 7rms, 
prof/grad stud perf, nr 
dwntwn. $900+. 288-8166 


ROSLINDALE, Cer wry 
3BR, Lots of Personality! All 
nat wd/wk, fresh paint, for- 
mal din rm, pkng, fenced yrd, 
~~ — Other great 
$ also available. 
PLEASANT RE 522-4600 


SOMERVILLE, Camb ine, nr 
Inman Sq., mins to Harv or 
MIT, recently renov, sunny 
3% rm, w/w, prefer cples, 
$650/mo + utils. 5 625-1295 


SOMERVILLE, 3 bdrm apt 
1st fir 2 min walk to red line, 
hrd wd firs, bay wdws. 
$900+ 628-4868. 

SO. WEYMOUTH, 5 rms, and 
sundeck, conv location, 
prkg, $850 heated. 331-9083 
after 7 pm or ive mssg 














BRIGHTON, Brookline ine. 

Just re-done, 1%BR, 1988 kit 
& bath. OK for 2. $675 hted. 
= ag ges ee Ine. 


be S610; Xara srg BR. pore. 


; 2BR, ane 
avi avi $800 f tng 
CIRCLE REALTY 738-0300 
BRIGHTON, Clev Cir area. 
Studios $535; 1B8R $625: 
2BR $775; others. Resevoir 
R.E. 277-0034 








CAMBRIDGE, off Brattle, 
snny, irg 1BR w/ moe. fully 


app kit, hdwd firs, 
w/ view of Boston, Indry fac 
on-str-pkng, avail 5/1/88. 


$1300/mo 4 Ive msg 


Camb/Som/Dvs, sunny 2 
bdrm + mod e-i-kit, 2 firs, 4 
skits, yds, Indy, $875ui 
266-2886 








CHARLESTOWN, Renov 4 
rms nr T. Refs & lease req. 
No pets. $650. 241-5726 





Cc VE CONDO 
BAC! “ studio in clean, 
well maintained 


, elev, 
indry, roof dek, $525 hted. 
HANCOCK RE 266-7400 


DORCHESTER, 2-3 bdrms, 
nr T and UMASS. $650+ util. 
259-1554. 


DORCHESTER, 6 rm, ‘st fir, 
remodelled kitchen & bath, 
washer hook-up, gas stove & 
hot water, oil heat; $600/mo, 
no utils. 282-1196 wkday pm 


DORCHESTER, Cozy studio 
nr T & UMASS, $440 inci ail 
util. 259-1554 


DORCHESTER, just renov 
mod 5 & 6 rm apts avail im- 
med in nice residential areas. 
Close to public trans & shop- 

ping etc. $650-$825/mo. 
R & R REALTY 265-0440 

















LOOKING FOR AN 
APARTMENT, HOUSE 


QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





EAST Bam “ts 
ir, dr, 


hdwd firs, | ht incl, $800. 
524-2879. 

JAMAICA PLAIN, 4 bdrms, 2 
firs, hdwd firs, new = 
sunny, , conv to 
Arbor. $1100/mo, no util, 
owner 522-8621. 


JAMAICA PLAIN, 1BR with 
light in country setting, 

7 15 negotiable, inci util 

MISSION “yD 48R on 

great street, $ 

MISSION HILL, renov 1-2BR, 

incl pkng. $750 


FENWAY, studio, immac apt 
in grt bidng. $600 inci ht/ht 


OTHER 1 & 2 BR's 
INNOVATIVE MOVES 
522-0020 











LYNN, Beach area nr trans 
5rms trst fir, $650+ utils, ist 





MALDEN, 3 bdrm, 6% rms, 
nr T, $750+ util per mo. No 
pets. Avail 4/1 or 5/1, 
324-9248. 

MARLBORO, Gay landiord 
r 


enting 2 bdrm/, legitimate 
“y $600/mo+. 





calls only. 
460-9498. 
MEDFORD, Well. Cir. area, 
renov 6 rm, 3BR, nr shopping 
& T, no pets, no fee, avail 
4/1, $900. Call 872-2752 


LOW MOVE-IN 


cosTs 
10 mins to downtown check 
out these rental op- 








some w/ pkng and decks. 
Avail now from $525. Call for 
more info & showings. 
BOSTON R.E. GROUP 
267-2666. 


ade Fone so End. good toc 


choice of 3 brand new 38R’ s. 
d/d, roy nt pkng 


avail, $1450 
HANCOCK RE 266-7400 








WINCHESTER, Irg 2BR Vic- 
torian hme. Yard, di rm, 
frpic, storage, near M 
R.R., small kitchen, $875+ 
utils. Call it 426-3577 
ext 425, days; 729-5828 eves 


W. MEDFORD, 6 rms, owner 
occup. duplex, 1% baths, 
new w/w thru-out, nr Tufts, 1 
bik frm T, no pets, non-smkr 
preffered, $700. 483-9388 





REWARD 
For ibdrm rent controlled 
apt in BROOKLINE. Quiet re- 
liable tenant. Call Elizabeth 
277-8313 


Artist seeks live-in/studio 
lease 500+ s.f. in or near 
Boston area. Call Jeffrey 
975-0080 








ee 


fordable sce in CAM- 
BRIDGE. Lets work together. 
Please call 648-2317 





SUMMER 
SUBLET 
WANTED 


Couple studio or 
one bedroom apartment in 
cone ee. Prefer 
furnished. W 

consider novee/apartment 
oe in same area. 
aa eves 6-10pm 
247. 1785, Leave maneage 





MEDFORD W., 6 rms, owner 
occup. duplex, 1% baths, 
new w/w thru-out, nr Tufts, 1 
bik frm T, no pets, non-smkr 


Woman physician sks sublet 
1br apt and/or hse/apt sit- 
ting in Brkin, ton or 
Cmbrdg. 4/1-7/1 ase call 


LOFT WANTED! 
Heeger cng ar ay seeks excit- 
ing live-in loft . Boston 
area only. will consider 
sublet. Call 266-2847 


$500 REWARD Prof. M sks 
rent controlied apt in 
Brookline/Cambridge. Eves 
Steve, 862-3152. 


 Rcapnienaatccamiiet 
COMMERCIAL 
SPACE 
BROOKLINE VIL, afford of- 


pon space ae hd T& 
ng, great for therapist. 
696.2375. 














CAMBRIDGE OFFICE 
SUBLET 350 sq. ft.- 
$700/mon. or best offer, 
Porter Sq. 864-5085 days. 


1&2 BR condos. “. isa 
bargain hunters dream.” by 
Boston ine. Please 


phone 884-9850 
ADMIRALS HILL 
CONDOMINIUMS 


One & two BR condo’s from 











ARTISAN REGION 
Living-working lofts on 
scenic canal in historic 
Holyoke. Rehabed Mill build- 
ing, 10 ft windows, 13-17 ft 
ceili elevator, in-dr-park- 
ing, 1000-1300 sq ft, $70- 
$125K, tax cr, 1% hr Boston, 
hrly bus. 413-253-9378 


BOSTON 
CONDO SEARCH 
IATES 


ASSOC 
BUYER/SELLER/INVESTOR 


Why look any further? Leave 
it to us. Let us save you the 
time and trouble which adds 
up to making and saving 
your nom . Mr. Fiorenza 











CAMBRIDGE STARTER 
CONDO! Why.rent when you 
can own your own condo. 
Located near Central Sq. 
convenient to the red line, an 


call 
source Capital Group 
491-8315. CAMBRIDGE 


NEAR BELMONT LINE and 
two 








Bos and $122,500 on waterfront 5446 bedroom 

ae ity 2000 oun a pn adi mine from ng = Each sunny conde hs 5 ne 
east elde brick building coer Priv /pub pie Mgnt new kitchen with private 
ideal iwangy esoaioy Boston. Limited number of . geet cond feae On a 
ja ese . of Bre units ae for rent. Open APARTMENT, HOUSE won, eS storage 
blocks to. beach. "Asking Tuse-Sun 12-49. OR CONDOMINIUM ? parking, Only $136,000 and 
$195,000. 268-810 THE NEW, EXPANDED $139,900. Please drive by 23 
SOUTH END, The Con- AFFORD. REAL ESTATE poe yepaelang Dme 
ference Centre will be open- REVERE, 700 sq ft 1BR CLASSIFIEDS IS THE 497-6734 for more info. and 
ing in ron. png time ware —- 4 Irg, oars mn Se rms, irg QUICK, EFFECTIVE : 
program lor those loads ESTN Condo 

an once or twice = space, parking & more. Ask- Ask- WAY TO FIND WHAT GHESTNUT HILL Co ptaaet 
a week in town. Secreiary, — Please call: YOU'RE LOOKING FOR! 2br condo, wall to wall 
desk top publishing, full RMICHAEL REALTY carpeting, eat in kithcen, free 

houny bets details en Canal a tenn, 2 
= . For LOWELL- Place specs, low condo 
(617) 353-1633 for your own ARLINGTON dos. Elegant new 1-2&3BR —_fee.$ 124,000. 1-927-4738, 
in town mini office Sunny duplex condo. 1 units w/ pre-completion leave message. 
bedroom, 1'2baths. Modern prices from low $70's. Ter- 

Opport. for 1 or 2 practi- _—‘ kitchen with dishwasher and rific rent w/ option to buy SOM, Artists, architects 
tioners w/ estab. disposal. Cathedral ceilings. also avi. Model open 11-4 work/live condo. 1700 sq ft, 
pont exiating honetie clinic. Wises Pag te rs aA daily also Thurs. until 8 p.m. a eee, ae view. 

aff, supportive environ -On. : or call for . 454-0009 '5-8800 
Call 266-3735 Dr Feinbloom 643-5581 Leave message. -_ 
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THE GUARANTEE 


appearance 


Phoenix 


phone number. 


INSERTION DATE 


CLASSIFIED ADVERTISING POLICIES 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its fatlure, forany reason. to print an 
advertisement and shail be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit tor so much 
ot the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication 


COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of ail the rates and 
conditions under which advertising space is at the time sold by The Boston 


The Phoenix reserves the right 

* To revise copy containing objectionable phrases 

* To reject in its sole discretion, any advertisement 
on account of its text or illustrations 

* To determine correct category placement. 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday or by noon Tuesday to renew the ad. Missing a week voids the guaran- 
tee. To begin renewing your ad, call 267-1234 during the week of the ad's second 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 


Post Office box numbers may be used. 
Ali advertisements must be accompanied by a full name, address and tele- 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 P.M. Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 


assignment of a Phoenix box number 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classitied Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard. or otherwise 
dispose of. any flyers, unsolicited advertisements. and the like 








THE FOLLOWING CATEGORIES FALL UNDER 
THE CLASSIFIED GUARANTEE: 


You can save money on a two-week ad insertion. See pricing grid below * 


AUTOMOBILE FOR SALE 
DOMESTIC ANTIQUES & FLEA MARKETS 
FOREIGN APPLIANCES 

VANS & TRUCKS BICYCLES 

CYCLES BOATS 

TIRES CLOTHING 

REAL ESTATE FUEL & FIREWOOD 
HOUSEMATES FURNITURE 
ROOMMATES STEREO/COMPONENTS 
SUBLETS OODS & ENDS 
MISCELLANEOUS PHOTOGRAPHY 

LOST & FOUND RECORDS & TAPES 
PETS VIDEO & TV 

SKIING YARD SALES 

TRAVEL MUSICAL INSTRUMENTS 
WANTED 








Use this form to fill out your Classified Advertisement. 





CATEGORY 











Print one letter in each biock. Leave 0 space between words ond o seperate pace for punctuation. 





HEADLINES 


CL 
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PRICING YOUR AD 
Enenemtnaaningumain. °F LINES $4.75 each 
(minimum 4) 
ENTRE NOUS $11.00 
(minimum 4) 
The Boston Phoenix ESCORT $11.00 
gaging -_ et 3) 
edverticon 7 pt. light headline . 
Ci) v3 7 pt. bold headline $8.75 
9 pt. bold headline $10.00 
Capitalized words $1.00 
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* BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort section 
pick-up $12.00 mail-out $18.00 


COMMERCIAL 
$6.35 
(minimum 3} 


$8.00 
* $12.00 
$13.25 
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Tues. 8:30 a.m. -7 p.m 


Thurs. 8:30 a.m. - 5 p.m 


Fri. 8:30 a.m. - 5:00 p.m. 


12345 6 7 8 910111213 141516 17181920 212223 24 


Cost: per week 


TOTAL 





We cannot print your advertisement without the following information 


























PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. Phone #: 
‘ Name: 
CANCELLATIONS AND CHARGES 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space Address: 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be City: State: Zip: 
accepted until 4 p.m. Tuesdays. y: / : 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed ‘ — iiatiinn 
advertisement. 'o place an advertisemen 
please fill out this section ee Se pi 
DEADLINES or oot S07-TaN8. 
Copy for Advertisements which must be verified... ......... 0.6 c eee ee eee Tuesday, 6 p.m. Card #: 
Copy for ali other Advertisements. ............0 cece cece eee nnennee Wednesday, 6 p.m. 
GuUBPOMIOO TONGWENSs 2c occine dcbviedssBeciccecvercccccccccssonrcces Tuesday, 12 noon Benk: Date: 
VOOTD VONOGNOND , 6 6.8 SEC o Ws hers 8c oc cv eve rverteoeseowresee Tusosey: : p.m. 
ne Bho ete enEeeeeeee .4p.m. 
Changes and cancellations. ..............05206: uesday, 4p Signature: 
OFFICE HOURS CLASSIFIED DEPT. 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m.-6 pm MAIL TO 267 NEWBURY 8T. 
a’ BOSTON, MA 02115 
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BRIGHTON, Warm and inde- 
TERTOWN, F27+ ARLINGTON CENTER,  BACKBAY/ST BOTOLPH, 1 
2BR LEXINGTON, M/F prot 33+ SOMERVILLE, 2F/1M sk WATERTOWN, Keep. © 27+ ARLINGTON CENTt GF sk 1 GF/GM for friendly rw hone sone _— 
CNR _ Shere 20% apt. mod, 5 bdrm M/F 25+ to shr 48R hse 2bth, w/prkng. spacious 2br apt, w/d, root 850 
2 bath Rival, video, we wi SM if, ig yer, Davie. 69. W/, a T, non w/1FOM Scats ne T. Sq. pke. —Sbdrm, 2b dec satin kh No ron Pis iv msag, 730-3700, 
1982 af. in brk 2 fam, parking: avell, video. hee « pool, 2% bth, indep,  smk, ¥ . no heavy alcohol, no BRIGHTON, , Wstrn Av 3BA 
$256 000. Open tian 4'Sun $S7S/Ime- ut ‘spacious ond, a food and esp. Soaaern te ane ages SaeoBee_ ar 40R opt 200% vita, SmaAer or sudo wee. aot. ‘Sug rin. CMD and 
3/27, 82 Atherton Rd_ kitchen, Ev Mae Smkrs ok, no pets, 1 cat- ForMtoshare Witch to SALEM? Shr — shr apt, ro Avail Apr 1. $500/mo, Cony 2 
(Beacon to Summit, ist right) Doug 489-3813 now. $260+, avail now. a5 bdrm sunny Victorian "we Gay bros. in 3be OK, avail now heated. 536-5322. $283/mo+ util. 782-7278 
¥ 61-8355. Davis Sq. Share chores 18th C. Home nr. T $350/mo. 
TBR. $145,000(2 car deeded | bdrm $300/mo ie ut SE Toor (food, WO om or smokers. ors 741-2375 No tricks. Artngton. EM 90, ke we bye Mr eta or spe: BROOKLINE, 2bdrm nr 
4 Cail eves. : /2 Available March/April. Qu = 1. or ; tac pnthse. 3BR, w/ + w/ prkg 
—e noo wate nae ore 666-0355 NT nr T, lwgrm, $325+. Pis cali root deck, huge liv rm; 
Bor, "2:2, $8 Kiayth Rad prot F 30+ t0 nonsmking profs, 30's, on  $265+ INVESTME ae pret aa” TSGREE Bla Gute 
at 1810 Beacon St) share large 4 bdrm conv = Ari-Lex line, 10 mins walk to . un-hted. etisaa tT 
("9661-8722 or 866-2214 . Ho pkng/pets, $213 T. Quiet, friendly env. Cat Coseovuic owe tos PROPERTIES ARLINGTON, Free rm and BEACON FILL. 2 Prof ax {0 19 “Bdrm In hee near T. 
Owner, NO FEE inct ht/util. Spm: 0O.K. Pkg. $350.+utils . sunny hse, nr Rt 2,T&  SEQEMBGE 4S Rent con: kit prive for mid-afternoon same M/F 23+ 3bdrm den, pron + Guge specs. 
a SOReaTee Hansa: Rameeter Gee ege es ieutmenieiny oo. orate 
SES sk 2 for progressive “rim Waenmite — S2ro/mo+ ute. 201-8228. “URBAN SHELTERS rear irane. 643-0000 ores” 7H" 10 downtow a SROOKLINE 5 prof Fo oe 
FOR RENT 4bdrm hsehid. Com- bath, afc, stv kit, p ext, SOMERVILLE, 3rd per to shr LTD ARLINGTON, F sks friendly BEACON HILL, F for FE 0 4BR, we, 
municative, stable, creative = tiie; $110/wk. Call spac single family house w/ 864-3132 F, 26-33 to shr nice bdrm in apt. Safe ¢312/mo inci ht, cats. 
FOR AN p= yo, er ee eves cats, dog. Nr Red ine, off-str- —s. . apt, bg loc bidg, 4/1 or 5/1. $425 inci ht. 578.1449 am 731-3494 pm 
LOOKING Call Mike or ee pkng, w/d, d/w, semi-veg mo. incl. ht. 2 2 37 
APARTMENT, HOUSE 1M/1F sk 2,1 LINCOLN, Prof F non pret; no smokers. $400. PARKING 5/1. Call 641-4630. Tr pea . —e 
OR CONDOMINIUM ? 5/1; 1 6/1, 2 , quiet 2BR hse. $455+, Available 4/1. Cail SPACES ARLINGTON HTS, Avail 4/7, BEACON OT, OX $305/no+ utlle. 247, non. 
THE NEW, EXPANDED ily hse, ets Avail 4112501596. : 2. ioe = cingis prot seeks same, posed brick, M/F, 24+, gmk, no pets, 4/1 738-8419 
7 No dgs. SOMERVILLE, , ~ , 
REAL ESTATE for immed. around the Westland /residental ; BROOKLINE/CLGE CRN, 
CLASSWIEDS 18 THE CAMBRIDGE, 2F/1M and 2 —_Looking for a GIG? Look 2F/2M/2 cate sk F 28+ tor inane. around Sie Westend dup res mn. BEACON ST Fun condo ahr SROOKLINE/CLGE CRN. 
QUICK, EFFECTIVE Pr ccnerative, bo -o Category in Music & the Arts . No smk. $254+. 3/1 Hall area or in Boston area. imo sec, $360+, ut next to State Hse T hstrc apt Large euney inden w/ 
4 628-6526. Responsible depen- Lynne days hdwd firs. . 
WAY TO FIND WHAT in Central Sq. veg, dable. Call 266-8734. party rm.425+U 523-6965 non-smk $416 
eee. ee pepe Lng Lod Te aye} yard gh «Id ROOMMATES inne. rm mdrn Kitch, preg, BELMONT IF aay prot Ine ee toa 
‘ T,prkg,niceloc.  shrmodm3bdrmapt $300+ ROOM non smkr, no pets. $405+ 28-40 for irge 2 bdrm BROOKLINE, F prof, 30+, no 
Sbormheacn hed Line, wk. now avalin brok Viet. 277 $26Si aval ATi cali calltnow for May 1, 776-0225 KEOA. In ord yr of re- utils 641-4933 fy smking, drinking, drugs, 
way, beaches, mins. from for indep, de & oe. 321-4077 after 6. SOMEIWALE. M/F non- — agg Seger BACK BAY, 2 non-smkg, $400+ need by ye 739-2534 after 7pm. 
Sizvo/mo. "sleek $500-8060+, depending on BA oy ROOKIE sas, 
be ’ ‘ rm + 
refs. nec. 436-2785, after of rm. beau hse. Share by 2F & 2M. Prd gare heg , Tufts. an May 1, 267-5961 2bdrm apt. nr T, prkng. hmm) quiet nbrhd. 
6pm. CAMBRIDGE - INMAN sa, $240+ 322-7648. $575 $450/mo.+ utils. Call eves. $547 20, J, quiet, nbrnd. 
HOU $ ronemoker over 30 {0 shar ° BELMONT, 1M sks 1M/F oboe S 
home - beaut A , 
FOR SALE kitchen - with left M Do all roommate referral agencies have nencamiu for 2dr apt bathe, disposal. d/w. 
CAMBRIDGE, 5 minutes ek tenes ‘ dshw. depl. $490+ yg age or 
from Harvard Sq. Live here, $han-,™math. pay. dance. over 500 people seeking roommates, use dsnw. dep Sit ett on SS Ss 
Sunk bulding, Large, sunny 407-9074. isti BELMONT, 2M or Frmmts Call Steve 739-0 
yard with tlower and CAMBRIDGE W. lemp OX computers to prescreen listings for you, cdi tiem Sosa SROORNE pa FL 
non-amk i /F. house near T. , , Clean, to spac 
work, butlovated inarapidly Quiet St, nr 1, eat, plano, update their files on a fr equent basis, Can 404-1829. 2barm. no pets/smk 
: area. w/d, dw. $390+. 868-5554. 4 d back if you BELMONT, 2 young protF sy! 4/15 ; 
Rent controlled. $290,000. CAMBRIOGEPORT, ek M/F require references and bac youupiry looking for’ Fema ms at Soe ee 
: 24+ non-emkr for 3bdrm, nr 5 
UREN ENS = Tiindy,,prohes. yd. prkng, and your roommate do not get along renovated, Concord eve. 4. 20R, | bath, eatnkt 
LTD liv rm, din rm & kit. + , wid, frpice, porch, pkng. 
064-3132 354-6883 eves. Call for interview, 776-51 incl ht/hw. 277-1416 lv msg 
4 aah ad BROOKLINE Vige, resp F 
CAMBRIDGE. 550 Green Oe ini tiny BELMONT, 'F illustrator 25+ for fun rm int cd 
ST- 4 bidng % wi b Sbem 
ee aoe ~ $210 inc! Mt No_omk/poe. sunny 2 Peat all/ na77-a7 12 10am+ or 
Condominuims. Sunny, Fe i Pa . ne : andy 
ancient 3-% rm apts, need 491-5612 5 bridg e/Watertown line. ee 
upgrade, but the location is 10pm. Keep trying. ; BROOKLINE VLG, sunny 
& the irge fenced yard days. Avail now 350+ util. bdrm in irg apt M/F 25+ to 
Ra paced Goctmew A sah grants 
Rent controlled. Can TTENTION! see 4/1. 
FOR share 2br apt, 
1 or 2 1307 THE DEADLINE 3 MONT. che ate CABLE TV 
so2so00.” *** $375/mo+ utl. Spac kien, W CAMBRIDGE/ALLSTON 
$225,000. RENEWING ALL mssg for Doug, 489-3813 Big bdrm w/bay window in 
St NitawcdSq vicorass CLASSIFIED ADS IS BOSTON, Tbr in 2 br apt. lg. Sbdrm apt. ndwa. fre, 
Body sora Fareret vohe TUESDAY AT Ste Silene geen. feroweh haguet 
cant & condo docs. NOON. bicny, 2 bths, security, $317/mo. for Matt or 
May 1.6731 Acking $450inc leave message at 398-0460. 
5 May to . 
ais ciate CAMBRIDGE, Share a util. Call Ken 232.8700 CAMB, Porter Sa, « ¥, bee 
twnhse, Ns oO 4 needs F rmmt, , 
064-3132 wiw, 2'biks from T, ridk & Tham auto 22-28, $262.50+/mo. 
patio, w/d. $450 incl. all. smk/pets. $400. Call Avail 5/1. 623-0867 
Se Figicnanomman 492-6160. : -3 108, 253-3447 
: le ee roommate Lower Mitts, IQEPORT: 
Cau 605-687 Ext GH share Sbdemnae, wi, tks the Mor tor tovely & SSBR  1BR Ae plage hioor- 
= Ss1-aaer nmaeg i@& connection’ a ah cee Tame. Sew poreh, we. Sae/me. 
: Fi 
Govenetent noms LINE, New England's largest referral agency incl ht. Call 282-1444 CAMBRIDGE, 3 barm apt to 
from $1 ng . Non-emale shr w/ 2 prof. $340/mo. No 
TRIE at Cell naantelate bens nome Recorded information — 262-4679 BOSTON, Non-emkr 10 sh hr w/ 2 prot. $240/mo. No 
206-687-6000 ext GH 2 wded acres+, By apporiment on Red Line. $300/mo. incl. Spacious live rm, Call Chris 
1965 for current repo Het. Tae fdere to ON CAMBRIDGE all. 436-6498 354-4614. 
Small Sunitat- BROOKLINE sme JFK Street CAMBRIDGE, 3M sk 1M/F 
So BOSTON, condés.1.1 se 1469 Beacon St. 316 Newbury St. 52 Students it’s almost summer —_non-smkr to shr 4bdrm 2bth 
& 2 bedrooms. Priced to sell. MATE Coolidge Corner Back Bay Harvard Square | time, Moving? There’s no apt. in inman Sq. a St, 
_ cook? “Are you, over 287 1 few fan i te boson $312's0vmio. 3° atl. 
HOUSEMATES Saco — pa es AES 
etna Smeg gran Saag CAMBRIDGE, Central Sq, 
F . 
sk © Space. mesis. No ALLSTON, 1BRinspacious6 = ARLINGTON. respon  F, BRIGHTON 2GM seek third for indepen: 
~ smk/pets. including ‘i house.3M/2F skF 30-40, to shr furn Q = t ive 
seme to siw nice hee wiys. ea. 628-8000 Suasignnets Gan inamn ainermneemn ote We peep 5 ge Ef ng Tog 
$350, avail'4/1 767-407 DORCHESTER, 2 nest mat, Sv Sharm 2 bath new pets Walk to Davis, Porter, Tufts. nr bus & Harv. Sq. 783-1863 tmn'a S00. No emir! ages tony nae w/2 Ey vg smoke, drugs, pets. Pleas 
ALLSTON, semi-coop, cnteaan bonnes ye + $400/mo+ utils Call Carl  $450inci. ht./elec. 625-6641. cA 9} V4 9 avi 3/1. 643-2408 eves non-emnky. w  dietwwasher, ne eas at 5342 
ric house. All races, rd gene yg» Abbe needed Taentaietn wheat pov och util. Avail ARLINGTON, resp F, 26+ to Soo uul 787-3768 : 
welcome. Cali Smk or pet, $360 + uti He an, $250pr mnmn sven S/1 Cal art ase tone. share 2 bdrm apt Wi FB AMBRIDGE. cls to Harv Sa, 
ay Me . 436-6948 48R y* ping. ~ for 4909. Near T, parking, int nr 2: bdrm, fully furn in new 
senteome Le oy pn Mire Se See iioe Gan visti iL. an Geese tae’'Cas  ttdg limey, awa or. 
ARLINGTON, 1 M/F to shr an Romanian is oer toy ae. 5 SOMERVILLE, to shr2bdrm — tbdrm $375 prch& sun April § T3707 Call Vicki Fin gn Green Une. Cal bide. bes ineney, Oe 6 
sedem hes, sunny, clean, OF ron home tn Achmont. Quiet IEDFORD, Persons 27+ for 2p. 3 biks from Davis Sq T. 1. 782-1841 at : CAMBRIDGE, F sk 2 M/F for 
ieee frm Red ine, eto SE-Xway. cooperatively owned and Spacious, only. $350, Gr Tt eae 3 ATTENTION BRIGHTON, 1M sks 1M/Ffor Ig. newly rnvid sunny apt nr 
5 q " , prohs, . 
ARLINGTON, 2M 1F sk reap $310 inci utie. Pat 262-0822 maintained beaut Vict hee in 776.6274, bdrm “apt. Sunny clesn, DON'T FORGET age aie EN, 
Seen wae e ree eves, 282-0431 days. meals. No amtg., Cost jada een eee pa a east , Ls henge cep § oe. 676 Sr me 
rr Da con mudeaann, c= no drugs to shere 2odrm 2 ALLSTON, 1M/F needed for "THES O AY aT Gay incl htt. Crctonteae Aor't, $040. 
Coking M/E Noemi, no hee wa dw wd. $338 | MEDPORD/SOM Line F prof beth modern contemporary ‘12. Ne Cal Wendy ot SPACE BRIGHTON, 1 rmmt for — 491-3615/547-4911 Iv 
Ee rE I MB sent YF CisSone  GAMBROGE, Fred Saw 
Laure: 6464024. 628-7025 ___ HARVARD, nope this (s nol Spanish spkr pretrd $2501 includes all. 603-432-0744 ON, IMF 10 arp Scr Oot wl Teter wiperking 762-1962 sein Gd ies 
ARLINGTON, Frndly resp F in Combetdgat Ws the oy utils. Eves 391-7042 Live nearer, skiing, mins & 3BR apt in 3 fam hse w/ Gommater, wire e106. BRIGHTON, 1 rmmt for  W/D, cable. micro wv, etc. 
to stw cony tet Grin snny out by 2 & 405. We ave WM, N.BROOKLINE, Quiet resp lakes. — M! Avail. 4/1. 576-8517 3bdrm apt, a/c, pool, Town — $415/mo incis all 576-3176 
hse w/ F 30's shared stdy = 1F, ae t54 80 ee aoe non smkr for furn rm in prvt FOR $275+ =: Estates. Avail 4/1 $433/mo— = 
Nera/pale BarSrutic Madteswy cues ction tome itixtonagum:  THROSADLEM ¥ vy _wiparking 787-5934. CAMBRIDGE, Hvd/Ptr Sq, 
smkg/pets $375+utils mod hse w nary land Limited cooking, rig, — RENEWING ALLSTON, 1 to share 3 bed. >BACKBAY COMMAY ONAMS/THA5+ for Non-emi M/E 0 hr sunny 3 
psa pets/ please utils & phone . ADS near Masspike/Storrow, cmmnenes needed BRIGHT w/ neat, 
ATTENTION! S38 ut'ari-taet SO IS TUESDAYATNOON! Gove 10. rods oreo ie ont » 4/1.No pastel college stants OGM, apt, near, no athatic."Intersted person 
THE DEADLINEFOR = HYDE PARK, GWM c= NO. CAMB.) ARLINGTON, = WALTHAM. 1M &1F, sk 2nd $5704 Ut. alan 767-2238. Or TOT amok ere Toa’ © $384+ utl 783-3601 eves. pares po Any iy 
25-35 , share non-emk wing. share bnenee 661- 
RENEWING ALL tortan hae, ome far fn we? aaee poet -y 3 bdr, 2bth house. $350 to , 2 fam. hee, WW. Sack BAY. Comm Ave, BRIGHTON, Clev crki F sks F 
GUARANTEED waterbed, walk to Com- lined 1 d/d. wid, heat inch. $375/mo-+ util 893-6665 sunny, for $450/mo. seation, apt. 25+ for 2bdrm apt Sunny, | CAMBRIDGE, IDEAL FOR 
CLASSIFIED ADS 1S == tutor rail, 12min ya no-pting. on T, no more pets Nr T. quiet nbrhd. 787-2508. Sen bedroom, firs, oF Gin, hdwd firs, ne T $370 inci © PROF. F. Reliable, quiet 
TUESDAY AT incl’ uth,’ 3643214 after $400+ ull. 646-7482. WALTHAM, 3 prof m sk 2F kg for 1F to T. Call 437-7812. Crean ay) Gun 606-8788 congenial. All furn. Safest 
NOON. 630m. reutintecacwe, wee we spac, rn fee ig Smip. ok, 25+. BACK BAY, F needed for BRIGHTON, stame ¢ 73imo ‘inch. ht/elec. (No 
BAY- PLAIN, Pleasant pe ny hy ange abe w.ig drvwy, ez access to T, $325+. Avail now, 783-1238.  2BR apt. Hdwd firs, 2 frpic, in 3BR F $375/mo. r. Shr w/F prot 
BAC K JAMAICA clean, 3br home. w/d, grt yd ne ee ee * great location, $560/mo inci ¥ non-emkr 
MARLBOROUGH STF p= fens fle vp Boy Boren o 198, no-emmipet. $275+ utils. Call, eves ALLSTON, Avall immed \- utils. 267-2670 or 524-0427 $275/mo inet be. We x ~ fa 
smoke. Call (914) 229-5490, st. nr Arb. & T. $200 incl ut. U- 527- GAME, ee | tate Gen Om GABE GAY tepe O ON FiorSbdrmant, | GAMSRIGGE NORTH nan 
a friendly F & M seek non-amk MISS THIS 264-4182 = “ no i bus& smoker wanted .to share 
BELMONT, 1M 1F sk 2 JAMAICA PLAIN 1M/1CAT 3BRhmearT. wat . IF needed to F rmmt wanted stores in fes area. house. $400 inci utils. 
roommates 27+ for quiet. sks 1 no smk veg to shr 25+ for - 900-0954 Shr Sbdrm hee w/ iM, tf, ALLSTON. F rmmt wanted Pe ; 
indpdt, 4bdr hse asap. Non a fre wid i, wi Ses0t tt bdrm off Comm ave. $325, BACK BAY. Marl St Very iro, ne MIT 
smk, nr T. $260+ 484-2991 nr T/bus.385/mo+ util NEWTON, RY asa = 600-7375. quiet, reap. 254-8880 eves. sieant 2bdrm, 1'4bath aot on § SS ae eee 
BELMONT, hsemtes 28+ for 25+. No cigs pis. Av. May WATERTOWN, 2M IFeeckF = =o are share Soar Seon aid t teme setts 00 Gy SUB Oph yous = $300; BOSTON, nr NU, spac 
lovely 3 person semi-coop. JAMAICA PLAIN, Prof or 1st. $305 inc. 965-3007 for sunny hee, indep but 7 > men. $360/mo, only erinaae has sep. bth., ht./ac inci., 5BR, 
Sany, frpic, nr T. shr food+. Grad stdnt for 3 person 9 rm eve. , must ike cats, avell =— 15) Gelcan Avell Now OF free T, in de- RE 864-8772 
484-3529. No cigs/pets. hsehid se & yd M/F prot 3/1, 3/15. $375+ 926-6409 4/1. Call 789-5007 anytime. BACK BAY, M seeks 2M/F, sireable Town Grtetee to- 
Vict home, $375+. Smith, NEWTONVILLE tee oie Tag non-emk to share 3 bdrm. cation. $425/mo. Iv. mes. 
BOS-MILTON, Ig No. 727-1896 or 626-4464. 25+ to shr ing 2ehehistoric 4 ALLSTON, Safe area nr Avail after 3/15. $335/mo 787-4830. te 
Sbdrm, trees, Pao = oe SS Se eee one 1 E28 only incl ht/hw Call 437-0431 ON, Frmmt wanted. —_biks frm Harv Sq. 576-8517 
Sa See SE Se Sate Soo. eer Se 
. Gd F no- 
large 7 — inc all 862-7829 25+ util call 926-6639 forlessoaptes TFA [to'bat ns quanta ns, Green tne, $400/mo, inc CAMBRIDGE: Sk reap F no: 
SS SS ee ee LEXINGTON. Hondo & Todd Sure was a after 6:15 (cider) own rm + storage § = root access, fire place, sky- wanted to prkg, fr strge avail 
/ ner ” Sool ter sath gutah Sat eanoten 9 WATERTOWN, Avail immed. shy ali else $265/mo + lights, laundry, mod kitchen, pomp ty MA. pa + 364-0218 
_—— one cent dep no party hrdwd floors, sunsets, $450 
hme. Frpic, off str No F 2M sks quiet housemate utii/ht/sec - = nice layout w/ & EZprk CAMBRIDGE SOME. 
BRIGHTON, M, 27+, aspets gona bes B73 29+ for Gbdrm hee, ig yd, please cal! 262-5001 $508 264-630 =, 
for frndty ind 9 per- maTON Nice man and nice smalidog = wD, no additonal smkrs, no sd ONLY. Avail. now SACK BAY. prot F escks = RVALE. th. 05, rv oar 
son (23-50) Vict. Nr T, porch, TL EXINGTON/ARL +  jgoking for housesharing pete $282. S0/mo incie ute 254-0508. for Ig bright apt on BRIGHTON, non-emok aT Ge ae te 
yard, pkng. w/d. cat. wtoshare3BR-2bathhome = oa, Ee cobe 7-OPM_ wkdys 11-4 GTON-F, 25+, Seasee of amenities, prof to share 3 bron Comm fessional. 
dog. pref _no smk/pets. with yard, a 646-4739 wknds 923-1367 a non-smoker, 0  Svell4/1, $600 437-0443 ave & line. $300/mo+ 628-8984. 
5285 toh poole pets, seeks same to share 2 — Wh util. CAMBRIDGE SOMBRVALLE 
for in on bus line. BACK . rmmt wntdfor3 at ptr Sq., F sks F to share 
LEXINGTON, F Shs MIE for WATERTOWN. 29 looking bdrm apt , spacious, same, 23+ tor 2BR apt on aaa co ons 2bdrm apt. 25+, non-smk, 
1 bedroom in 4 bedroom ae BF pe riya! sunny Victorian hse, w/d, rents, Cape in W. —- /mo. Cali Clarendon. Non-emkr, 4-1, ddrm $283/month + pkg. . Avail May 1, poss. 
ay Nowamoker. tr cludore (76. gr) Exc Smee S26? wih. T2peces © Watetown, $4007 tle. Son TINT emo & wkend, noo pots 6690% 262-7000 787-8870 or 707-2174 sooner. Cali 776-2053 eves. 
mon area aad pelea oO i mk, + ule. 324-0000 days, 923-0407 ; 496-1091 days. Ask for Liz. BACK BAY-prof M to share female 
Linn hn colonial, ROSLINDALE, M/F to stw 12 Sk prot, non- ux, secure, 2r/2ba condo BRIGHTON, sir et fr,2tam CAMB. soaking one female, 
BROOKLINE, Cool Cm, ort SESS TO otpime wid, orm. Viet. on Finca ae Rp oe ag eet I we eh TT ay NE te A te 
acclaimed coop 2W  3rmmts, Hill. Lge rms, yard... ange Sad & ot. elec. incl. more Sq. $550 No smokers Pring. eT bbe no . Call 661-3047 
4th pren ig on busine, 29 128. $290 plus view & trees. $375/mo. cable, heat and —_—- util, avail 4/15. 787 pets. 
31,43 1 teen sk Longh 4 $375+ uti, day 641-2600, beau. space. PSs no eign 023-1248 $400 mo. 643-6636, Iv. mes. - 
smvipt $986 797-0014 ove 863-0174. : 
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CHARLES RIVER PARK, DORCHESTER, Savin Hii 3) 9 MEDFORD, aval 3/1 sk F/ NEWTON, West, M/F $0 END, 28° 2BR to shr w/ 30ish Porter Sq., 2M artist | WATERTOWN, F seeks F, BACK BAY, Furn. sublet. Lge 
2bdrm, 2 bth, 14th fir, baic, . Cisen, quiet, —igkit, porch, sonia. neat ba 3BR hse, non-smker, GWM. 5rms inc: eat-in-kit, ak 2M/e 30-0 toa 9 bm 30+, for nice 2bd. $375+ util: bdrm, Beacon St., water 
huge, 1200 sq ft, 1 rmmt - £4 shr4braptnr rediine, music household. utils. Avail 4/1. Call d/d, w/d, me tv, or T. $225+ util. Manny: Frndly atmosph, pref no view, sun deck, hd wd firs. 
possible 2, $485. 367-0678. —T. $150/mo+ uti. 288-6598. $268/mo. Call 6-9 396-0783 969-4134 anytime, Ive mssg inc util, $875 to 864. 3129 ve am-ipm,  8mk. 923-8178 aft 6:30. 6/1 to 12/(negotiable) $900 
CHELSEA, Zbdrn, Srd fw. DORCHESTER/SAVIN HILL, MEDFORD, ge 2bdrmaptor ORIENTHTS-Trmin Sor apt, owen. 247 8406 Nv meg roe oe WATERTOWN, M/F Tor os as Ee st 
ht/hw incl, on bus line, exp : ’ ‘Tufts and T, cable TV, 1 bik to T, avi 3/22,$200+  SOEND, ee rene. | vase. SOUTH BOSTON = Lh BACKBAY SUBLET, 1 Ig BR 
brick, pet. $255/mo. Avail _ktch privi. $85/$110. Cail . Adrian day 497-6222, util, NO TOBACCO, pf  w/d, deck, ownrm ogg br 1F 26 prof to shr 2bdrm apt fa 8 nT gomine cna’ wae oe 
436 752 eve & wk grad/prot, Mike 667-5991. sunny. Ba A AES ‘or 4/15. wi seme hed wd firs, $250. 924-0025. bab +; mo, 
— onate sks 2 DORCH FORD, nd 1 mature F ‘ $425+. sk % wi line OS near Sq & T, 
‘ne rehabd apt. Ron-amk M/F tor beout — aa no smk, for 2 bdrm, coutgtchoiad 2 boum opt MU- view, 5/6, $3607 util Col Pat ponabg LAS BOSTON, apt to rent 
gt area, 15 —renov Victorian, hdwd firs,  comf apt, safer ,bus 1 Dshwstier, cable, ort SICAL Sei a sean © OR : back yard, cellar for storage. 6/1-9/1. furn bdrm in 2bdrm 
— = Le srs w/d. $300+ 288-7426 bik. $225+, leves. very accesible. $750+ Ho, aegred See Music & SOUTH END, prof GWM sks pay utilities. a apt og: tad 
889-5118 or 868-0708 Soe MEDFORD, roommate 497-7931. — same to shr excellent vy ige - - 
EAST ARLINGTON-M/F for 2bdrm apt. $345 Perm resp gay male room- SOMERVILLE, rmmtprof,nr  2BR w/ oe eee street WATERTOWN, CAMBRIDGE, summer 
Pe yay ah were 3 bdrm apt in 2 fam house, mo, No smoke, no pets, ask mate non-smok deposit Sq, non-smk, no $550+ utils F rmmt wanted to share sublet. ) 
Prof to shr 3bdrm apt. inci W/D, walk to trnspt,porch + Trish 395-3438. ret req. Share home with 4 ‘pets, $350 inci utils. First, peng RO! Avail 6 5/1, $32 to sublet our . apt. 
et ogre nr T/Rt yrd, 317+il. 643-7670. MEDFORD W.. funrm gay men. Brandy last req. 628-2003 st SQUTH SHORE htd, +5428. $640/mo. negot. Call 
7 67-2383, after on T, pkng. no smk/pets, REVERE BEACH, M/F share § SOMERVILLE, 1F to shr condo. fy re ae poo 
Mkt yay Aga EDEN OF EASTIE pret F. $300/mo inci frndly 2br w/ M30. $325, hid. sunny, 2bdrm apt nr Can rocmmiay* baths, M/F for ig Sbr, 2 baths. St DORCHESTER, Jones Hill, 
M/F wntd to shr mod, cin, living +. 
SENEAL TH RUE 2BR on Blue In. util. 668-7569 or 483-3417 Poss sublet whole apt. Phil buses, ag 7 , kitche win emnenitiee: pking. oo nae $310 iio me 2bdrm, - &... kit, ac, 
Non-: , $smkr, semi-veg pref. : oe ee , » wid, eee pia 
in apt In secure clean bidg,  $350/mo+ elect. Prof per ek came SOMERVILLE. TF. 27 aks © Tucra atc. Wal tc, Wat WATERTOWN, Ammie to Soonane ’ 405-0924 cae 
Steps from trans. & BU. . Call 561-9308 M- 4 ranch hs yd, w/d, 5 min to _2qulet, rspneble F/M to form Sus t'eusen 9 rm hse 2 6pm. 
$316/mo. 763-8818 or  &-10pmwknd days. Avail 4/1 T, airpt, Beach, Bost, pring, — Som-veg. § haha wane, pooh Great CO EIEN ere 
826-2881. EVERET GWM 21 seoks MELROSE, F wntd 25+ to $400 call 289-3940 +. No pets. Call Anne, ust’ be easy ‘ . other $425+ ‘OWN , Part 
rT, ven oeeeks shr hse. Pls. no- 666-1267. sais eae Loe oy util newly remod! w/d, yrd, time | pied-e-terre sublet. 
COOLIDGE CORNER Org line. $350/mo inc! util. ome ereoes. caret peter pg Lon SOMERVILLE, 1 room for leavemsg. — pode Lay eSiezecezs. Stesion, tg Ay 
; John 387-5499 eves or : a nro we rent in spacious 3bdrm apt i 2 
rmmt utils. qt * Indry, 542-881 7. 
851-1107 days ROSE, Ammt near Teele Sq. 7/mo WEST MEDFORD, M/F, 
cap ae Jog ee: GMT DUO. ppp ey pan = - a comenssea” RHOENIXPERSONALS 20.30, non-smoker, no pets, NEWTONVILLE, SBA, tor 
med occupancy. 734-0832. 2nd mod apt hae, of Se Fs ee Nee ee reap bin MIF 8On- SOMERVILLE, trmtnesded kind of people. Given atry Soy We're OK ne kiana May-Aup. $1028/me" tt utils 
DORCHES pkng, on Ine smok/ to Spacious 3bd apt. 969-5 
arms in shed, apt, 208 pret 208-0220 days M/F wanted torroom inlerge 12 Stepeset ai for Apt le, nea, buses, THE DEADLINE FOR ay i a ae 8 ae ae 4 
Serious/ ’ . Near Davis spac apt near rent-220+. 5 RENEWING 2bdrm » , Fesp, 
265-8504 ps gd ahae SRAMINGHAM, skid Mun Porter Sq. $275+.Lgkit, din Orange Line/Forest Hills GUARANTEED ADS) —PICHS 2 wik-in closets, on T. —rmmtetoshra hod, 
T. sec. nec. condo. conv to Pike/Rte 9. &livrms,2 : $190 rent/sec/util Avail 4/1. 550$/mo inci util. 323-6872 prkng, T. $325+ utils. 
Tennis, pool, indry. $425. Very nice 623-0247 ARNE 323-0041 ISTUESDAYATNOON. = oresten MF io snr 6/1-8/31. Call 479-2926. 
DORCHESTER, M/F to Cot altar 879-0333 We meso . 
share furn 2bdrm htd apt, 5 mssg Son Oe oe _SEEK SUBLET 
en 2 stops from HARVARD, M/F hsmt = ca Dave/Glen — une 1-2 br sublet for 2° 
$300 sec, Dan 825-0064 —_rended for May-June, at 721-1298 Great Place! Visiting composers and their 
w/ 2 prof M. yo rm, w/d, WINCHESTER, F rmmt Prefer nr MIT or the T. Sublet 
DORCHESTER, VICTORIAN d, no more pets. . Possi- wanted to shr 3 bdrm dpix w/ _ ao Paty mos, pag we 4 
2 rmmts M/F, t, nego. 
, yard, $315/mo incis 253-7441. 


M/F iking for 1 GM to shr 
well main. 5 bdrm hme must 
be clean, mature, non-smkr 
avail immed cise to T w/ w/d, 
Irge yrd, $350+ 436-1894. 


DORSCHESTER, Resp. M 
25+ to shr attrac 3bdrm apt. 
W/d, nr T, UMass w/ 2 GWM 
$260 inci util 282-6459 btwn 
5-7:30pm. 


ARLINGTON, 2F looking for 
F, 30-35, for ig 3bdrm apt. 
No smk/pets. $267/mo+ 
util+ cable. $310 6/1. 
641-2450 before 10pm. Avail 
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bility for longer lease. 
$350+ 456-8288. 


prt Sa or Mar 
/stdnt. 

hw safe 
nord. Sars: 628-0589. 


JAMAICA PLAIN, Share irg 
= ph anole gey | 


common space, nr 
oval in $500+ 524-2340. 
JAMAICA PLAIN M/F rmmt 


floors, w/d, nr 
524-2350,d 848-1870 Peter. 


JAMAICA PLAIN, 1F resp, 
non-smk 0- 




















fr dr, nw , no 
pets/smoke at ait $900 
ht. 322.8764, 





casual non-smk 
sacker $276+. 522-8752. 
PLAIN, M/F for 





" JAMAICA 
poly Regeachy S15 





JAMAICA PLAIN, looking for 
Bqnente to ohare eRe ee 
22 years+, nr & bus. 
$300+. Call now for June 1. 











JAMAICA PLAIN, M, 34, 
seeks friendly but F/M, 
outdoors people \ 
Temp or perm. Cart 
522-7908 

JAMAICA PLAIN- F pianist 
sks rmmt for irg 2br 
w/porch, nr T Sed —r no 
pets/smk $350+, 9701 
avi. 4/1. 

JAMAICA PLAIN, F rmmte, 
non-smkr for » Sunny | 
3bdrm apt wi $267+ 
utils. 522-7631. 











JAMIACA PLAIN, Prof F 
seeking to shr 4bd apt w/ 
same, kids ok, avail 3/15. 
$400 inci all. H 522-4216, w 
783-3 100 


JAMAICA PLAIN, M, 26+ 
wntd to shr 6 rm apt. 
non-smok, 35 y/o DWM prof. 
$350/mo+ Call 
524-8528 


JP, F seeks M or F for 2bdrm 
apt w/ porch, yard, nr T. Mu- 
sician, artist weicome. 
$288+ util. 524-8219 





utils. 






























































You know us as Boston’s leading retailer of musical instruments and 
pro audio equipment; but did you know . . . 


WE LOVE TRADE-INS! 


¢ We'll take any musical instrument or pro audio 
equipment in trade (or purchase it!) 
* We have New England's largest inventory of used 
music gear for sale. 


360 Newbury St., Boston 




















Saeki 
w/porch, yard nr T musician, 
artist mn dol $2668 + 
utilities. 524-8219. 








pret ERE E CONDO 


Hedy Seem. A Sg 
Indry. _ loc. $550+ 
evenings 


shared Call 
336-1321 § Steve 





LEXINGTON, 1F sks 2F for 3 
bdrm hse on rte 2 4128 
$350+ ‘Sutil avail now. 
862-357 or 862-6751 


LOWELL, Townhs, pool 
GWM 29, sks nt cin resp. 
nsmkr. Pref 2nd _ shft, 
937-5751 


LYNN, Prof M/F wntd to shr 
ig apt w/2M. Hdwd firs, nwly 
painted & papered 
$250/mo. +utils/sec. 
595-7925. 











MALDEN/MED LINE-M/F 
forirg 3br apt near T neat 
No lease.Avail 
immd $275mo+util 
321-8741. 








large 


Yard, wood floors. 2F/1M 
seeks active, friendly, 26+ 
4th. No —- pets. 
$360+. 965-3943 after 6 


NEWTON, Rmmts wanted 
for house. Conv loc. Yard; 
driveway/park, fireplace. 
Bob or Pat 964-1094 


NEWTONVILLE, F sks F 27+ 
to share gl 2BR apt near 
T, park dw/d, Sasss, 
Call 32 


light 
house. 











MALDEN, M/F, non-smk for 
6 rm apt w/ 1 prof M 26. 5 
biks to T, 15 mins to Cam- 
bridge $425+. Bruce 
H397-8738, W86 1-38 16 


NEWTONVILLE, M/F 30ish 


cats $415+ avail 5/1 


527-3696 eves 





MEDFORD, 2F, 1M rn 
sk 4th to share ig sunny 3 fir 


home. Coop, oomivee. 
trpice, 


395-7197. Avail after 4/1. 





NORTH CAMBRIDGE, 2 


Avail 5/1. Back yd, porch 
on St. , 10 min. walk to 
T. $27: . Call Mark and 


lv. mes. at 354-3144. 








APARTMENT 
TO SHARE? 
| & The Only Service 


| with a money-back 

|guarantee of finding} 
a roommate for | 

| your apartment. 

| & You can even list 

| from your home 

| jin just minutes. 


| NEED AN 


| 
|, APARTMENT + 
TO SHARE? | 


* Hundreds of | 
apt. listings. | 
* Detailed info. ! 
about each apt. 
* Our listings are 
|, updated daily. 
|. & One-time fee 
' of only $25. 


| HAVE AN | 
| | 
| | 





All of Boston | 
' and its suburbs 


266-3636 
755 Boylston | 
| (Copley Sq.) | 

MON.-SAT. 





SOMERVILLE/CAMBRDG, 
1F sks 1M/F for 2bdrm apt. 


oh pre ‘goa-osTs 2 

» pr \e or 

090-4300 %3365 

SOMERVILLE/CAMB, 1M/F, 

20-30 for sm! 6drm in 
apt nr 

; wl 1M, 1F. $260 

inet. 4/1, 623-5812, Vv mesg. 

SOMERVILLE, Davis Sq, 


short term rmmts for 
5 bdrm apt. Modern, 2 bath, 





























ig rooms. $300, 776-6366. have 
SOMERVILLE, Frdly M/F serving the entire metro 
25+ to shr apt with area. Stop wast your 
2M/2F $185+ No smk/pets. valuable 262. 
Call 6-10 pm 776-8977 c A 
ONSIDERING 
SOMERVILLE, M (35) sks 1 TE 2 
| tt Srm, bh 4 referral sevices have 
pkng, shid be 30-35, wrking SPR Oe eet ot bust. 
f.t.. mature & stable. ness already. Before losing 
$312. util + s.d. 4/1. your money to fly-by-night 
Miches! eve Wmsg services, check them out 
SOMERVILLE, M/F sk 2 for carefully. “ a Roomate 
a hem io"'$170/210 lished in 1982 and we will be 
ti 
poner - r . in 1988 when you need 
Kirstan or Dean 628-1652. us! Info: 262-4679. 
SOMERVILLE, M share WATERTOWN, 1F 23-27, 
apt w/ GWM musician & rto 
cats. You get 2 rms & priv $309/mo.+ last’s month 
bath inc ht, off-st prk, laun- rent. Avail 5/1 4 


dry. Avail Apr 2, 628-4741 


SOMERVILLE, Mystic Ave. 

er seeks 1 for modern 
2BR. ASAP. $425/mo inci ht. 
Parking, elevator, conv to 


a, line & stores. 


SOMERVILLE, Porter Sq. 
hrdwd firs; yard, drive, 3brm 

apt, huge kitch, lots of space. 
$450+ util. 876-2929 


SOMERVILLE, prof GM sks 
quiet, 6 














SOMERVILLE, rmmt wntd 
for April, $300/mo, irg kit, 2 





SOMERVILLE: sk F, iawn 
quiet, honst, non-smk to ¢hr 
snny apt w/2F & cat. Nr bus, 
safe. $233+ 666-0657 
SOMERVILLE, spacious 
4bdrm apt, 15 min walk to 
Harv Yard, bdrm w/ skylight, 
$337.50+ util. 629-2987 


SOMERVILLE, west seekg M 
or F to shr vy ig 3bdrm. 
Youre own pvt bdr & Iv rm. 
Quick walk to red line, prv 
oa: Non-smoke, no pets. 
$355+ 623-0585. 











SOMERVILLE, Winter Hill. 








pret F $233 + util 924-0007. 
WATERTOWN, 2F 25+ sk F 











Art or- 





WATERTOWN, 3F/1M sks 
1M/P 25+ for 2 rms in irg, 
quiet hse. /mo+ utils. 
Avail 4/1. Cali 924-9179 
WATERTOWN, 3M _ orof 
need 4th for dpix. Yard, 
prkng, w/d, nr T. Non-smk M 
pref. $265, 926-9270 
WATERTOWN/BELMONT 
Person for hse 












































m/Meg 721- -7368 eve 


Se Lg warm 
cnvynt. home, own bdrm, 
, resp, ind. prof, F pref. 

75 inci. util. 729-6269. 
WINCHESTER, quiet rspnsbi 
F 26+ sks same to shr 2 br 
, cable, $250+ 











ae a gn ae 
beachfrnt 2 bdrm apt 10 
mins frm Dntwn, all the ex- 
tras $375+ utils 846-4945 


WINTHROP, M or F, 4/1, 
= Ang beach, pkng, ove 
. , non-smkrs. 
$220+ uills. 646-3431 
WOBURN, person to share 
2BR apt. A/C, pool, parking, 
$370 includes heat/hot 
water. 933-3865 

















; 
23 eeo 
3|* 2 
3 
eoe 
33 





Al 7 
apt., nr T hdwd ha fae 


capone dite 
$422. Avail 6/1-8/31. Grad 
student or prof. Call 


731-4938 eves. 
ALLSTON, 3F sk M/F furn 


em ger ee 
T, $286+ 4/15 - 6/15 
254-4493. 


ALLSTON, ig 1 bdrm, 1 
block to T, renovated & mod- 
ern eat-in-kit & bath. Hot 
water inci, $675/mo. Avail 
5/1. No Fee. Call 787-3167 


ALLSTON, sublet June-Dec 
88. Very pvt bdrm in 
spacious 6rms. 











Good for 
couple, visitor or 
seco loom. & $270e8/cpl. 
Come see. Call 787-3615 





Merchants, Summer is 
almost here! Now is the time 
to place that ad for extra 
help. 





THE 
PERMANENT 
CLASSIFIED 
DEADLINE IS 

NOW 
WEDNESDAY 

AT 

6 P.M. 


























SOMERVILLE, April/May. 
beaut, furn rm in apt. 


swe, F$425+, 668-0403 
ae M/F rmmt 
in 3 bdrm. apt, indpndnt liv- 
ing, quiet , nr MIT or 
Hvd, nr T.: Mo + util. Avi. 
4/88-8/88.Call 629-2534. 
END, ibdrm, mod, 
d/d, w/deck, frpic, fully furn. 
Avail April 1t-July 1. 
$800/mo. 266-1630. 
SUMMER SUBLET-house on 
Ashford St laundry and park- 
ing stu- 


facilities available 
dents preferred 254-5293 

















area. Call 247-1793. Please 

leave message. 

VA 

Beachfront eff. wk 21 
643-2049 

PARIS, exchange 's 

studio w/ living, kitch 

for same in Boston 

9023 
































NEW — 


ENGLAND 
BARGAIN 
GAY 
CHAT 

LINE 
° Call the Buddy System® and be anonymously 


| connected to the next person calling in. 
e Only 19¢ per connection. 


_|'TALK AS LONG AS 
-|YOU WANT AT NO 
| ADDITIONAL COST 




















e No phone company record of your call 
¢ No one charges less 


| «(617) 899-1505 


for recorded information 
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EMPLOYMENT OPPORTUNITIES 


SECTION 1 





SECTION 2 EMPLOYMENT OPPORTUNITIES IN LIFESTYLE 





MODEL SEARCH 


spend your summer modeling in Paris 
.. or Milan, New York, Tokyo, Boston, ect. 


We are looking for dedicated young men and women 
to work with top international modeling agencies. 
Experience Not Necessary 


For more information or interview, 
please call (617) 353-0010 


or send your picture with name, address and telephone to: 


ABA Model Management 
93 Massachusetts Avenue, Suite 212, Boston, MA 02115 


Need training?Need a job? 


MASSIOBS 
f sat King. 

















1-800- 
248-JOBS 




















876-1876 


STAFF 1384 Mass. Ave., 
ASSOCIATES Cambridge, MA 


TEMPORARY SERVICES Harvard Square 


We challenge you with a puzzle: 














THE MOST 





Or in any one of 60 coun- 
tries in Asia, Africa and 
Latin America. Your first job 
after graduation should 
offer you more than just a 
paycheck. As a Peace 
Corps Volunteer, you will 
handle responsibilities and 
meet challenges far greater 
than those you would be 
faced with in a starting posi- 
tion in the United States. 
International firms and gov- 
ernment agencies acknowl- — 
edge and value that kind 


of experience. 


25 years of PEACE CORPS 
The toughest job you'll ever love. 


OPN 





PFACE CORPS 
10 Causeway St #466 
Boston, MA 02222 
(617)565-:5555. 











CHECKSORTERS AND 
MATCHERS NEEDED 


for indefinite 3 week per 
month assignment. If you 
have bank experience and are 
looking for a full time 
position for 3 weeks out of 
the month, CALL 
IMMEDIATELY! 


FOOD SERVICE 
WORKERS 

Indefinite full time positions. 
Neat and well groomed to . 
serve cafeteria style food for 
Fortune 500 company. 
RECEPTIONIST 

Model type for receptionist 
in busy office. Light typing.. 
FOR POSITIONS CALL 
IMMEDIATELY! 


451-0058 


TEMPORARY SERVICES 
VOL T 




















ASSISTANT 


Immediate opening for 
motivated individual to 
assist the Advertising 
Sales Dept. Qualified 
applicants must be well 
organized, accurate 
typists (35-40 wom) and 
possess good communi- 
cations skills. Word pro- 
cessing experience a 
plus. Send resume fo: 
Dept SD 


The Boston Phoenix 
126 Brookline Ave 
oe Boston, MA 02215 











1. Find and circle the 12 ‘‘60’s”’ and/or ‘‘sixties”’ 
that are hidden in the floral basket below. 


2. Call or stop by STAFF ASSOCIATES to register 
for unique yt orto clerical positions in 
Cambridge/Boston . 











* New applicants only after completing first 80 hours. 


‘ Vauaaws Vee Sweieeee ‘ 
ee eee eee Oe eee ~ 


3. Bring the finished puzzle into STAFF 
ASSOCIATES to receive a $60.00 bonus. * 


We are 
blossoming 
with temporary 
clerical/administrative 
support positions 
that are just for you! 








Excellent benefits. 


Never a fee. 








f 


COLLATORS 
Part Time, 
Thursday Nights, 
$7.00 per hour. 





PRESS 


HELPERS 
Night Shift, 
Mon-Thurs 

Apply at 
Mass Web 
Printing Co. 
314 Washington St. 
Auburn, MA 01501 


ONEY worries! H 
BUSINESS womens nessod!. Success 
Drawer 389, Clanton, 
OPPS Alabama 35045. Enclose 





elop 





$1,000 MONTHLY working 
at home! Self-addressed, 


TEMPORARY 
' EMPLOYEES 
804 Old Thorsby Road, Clan- Tones, eval. Prot, admin 
& clerical. Cali Joan at 
242-0978 at C.Q. Personnel. 





DISTRIBUTORS: | National 
sei ater ce ceed PROFESSIONAL 








New 
in March. 5-25K, initial 


7K per 
omsmth. (716) 852-1280. Kari 
Tarbox, M-F, 9-5. 





Emergency free services to 
Uy to poor, un- 
all needy, 
seniors, and vets 
etc. Enctose 8.4.8.6. +—: 


). Write: . Anthony 
DiGrerio/World Wide 
Service to , Box 
948. Boston Ma 02103. 





TELEPHONE 
SALES 
PART-TIME 
Well established 


20 EMPLOYMENT 


OPPS 
xenne CniROFR RA 


pat F. F-gy A 
needed. — include 








Real Estate for Nancy 


Newspaper seeks ex- 
Perienced eter to 
work 20 


brs a wk in 
a 
in Downtown Boston. Come Growing printing 


nient to transportation Call 

Karen Loh at 426-4495 
Banker & Tradesman 210 
South St Boston Ma 02111 











COPY CENTER 
PROFESSIONALS 





Tel. 832-53 rll 


sees 4.88. 444.46) ‘ 

















INSIDE: “THE BUTT” SHAKES UP THE CITY 





«LIFESTYLE 





SAVING 
THE WORLD 
iS HIP 
AGAIN 


Meet the new social workers 


by Susan Buchsbaum 














BOSTON 


ntil this fall, Carol Drago, who is 32, was a 
professional dancer. Today she has abandoned 


that career and gone back to school to get a 





graduate degree at Simmons College School of 
Social Work. “It was very tough,” says Drago, “making the 
transition. But I’d reached the point where I felt I had to be doing 


something more meaningful with my life. I felt I had to be useful. 


Only a very small population understands and values a dancer, 
and as I grew older the need to make a difference to more people 
began to consume me.” 

Having taught dance to university students and worked 
briefly as a student adviser, Drago concluded that she wanted to 
be a therapist. Her own experience with therapy helped to 
confirm her interest in the field. “No way,” she says, “could I 


Continued on page 4 
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Fun meets function in Pallas Athene. 


ART OF WOMEN - 








Just open this month is 
Pallas Athene, a Brookline 
Village gallery of work by 
women artists and artisans. 
The gallery, which takes its 
name from the Greek goddess 
of artists and artisans, displays 
both local and national work 
— paintings, photographs, 
sculpture (wood and paper), 
fiberware, and metalwork. In 
the center of the room, a small 





showcase contains colorful 
jewelry both fun and serious. 
Nearby, on the wall, are 
dozens of glossy, fancifully 
illustrated buttons selling for 
$5 apiece. Pallas Athene also 
has a generous selection of 
functional and decorative 
ceramics; prices range from $15 
to about $350. The baskets, 
too, are ornamental and useful: 
many are soft and pastel- 


colored, and others are 
stackable. These woven pieces 
begin at $15 and go up to 
around $130. 

Also of interest — not least 
of all because of their striking 
beauty — are a handful of 
odd-sized “fine print books,” 
limited-edition volumes that 
are significant for their 
appearance as much as for 
their content. In most cases, 
the entire production of 
each book — the writing, 
editing, graphic design, 
illustration, papermaking, 





binding, and printing — was 
overseen by women. They 
range in price from $35 to 
$90. 

The variety and quality of 
work displayed go a long way 
toward realizing the owners’ 
goal of “redressing the 
balance” of men and women 
artists. Co-owner Leie 
Carmody explains that it is still 
unclear exactly how the gallery 
will be a forum for women’s 
artistry, For the moment, 
however, plans include 
rotating wall exhibits — 








mostly paintings and 
photographs — and organizing 
theme shows, for example, 
work by couples, Brookline 
artists, and middle-aged and 
older artists. 

Pallas Athene, 224 
Washington Street in 
Brookline Village, Brookline, is 
open Monday through Friday 
from 11 a.m, to 7 p.m., on 
Saturday from 10 a.m. to 6 
p.m., and 6n Sunday from 
noon to 5 p.m. The phone 
number is 739-1324. 

— Ketura Persellin 





WAXING PROFANE 








Visitors from the suburbs, 
most of them driveway 
owners, drive us city residents 
nuts with their chipper 
disregard for neighborhood 
parking statutes. By taking the 
only spaces where we can 
leave our cars, they prevent us 
from going home. Conversely, 
those of us with Boston 
neighborhood parking stickers 
smugly affixed to our rear 
windows make out-of-towners 
see red with our territorial 
behavior. 

Clearly it’s a matter of 
misunderstanding. If residents 
could explain that they need to 
put their cars somewhere if 
they intend to make it home at 
night, visiting driveway 
owners might sympathize and 
park in a lot or at a legal meter 
space next time out. 
Unfortunately, tempers run 
hot on the streets. Just this 
winter, a man in the North 





End got stabbed in a fight over 
a parking spot. 

Polite notes slipped under 
parking offenders’ windshield 
wipers would get the message 
across, but the paper might 
blow away. The Mean Streak 
waterproof marking stick, on 
the other hand, leaves a lasting 
mark on glass surfaces that 
definitely won't come off 
without a good dose of 
Windex. The stick looks like a 
Magic Marker but writes in 
yellow or white wax instead of 
colored ink. 

With your personal Mean 
Streak marker, you could write 
something like this on an out- 
of-towner’s windshield: “Dear 
sir or madam: by illegally 
parking in a resident spot, 
you've prevented a resident 
from going home tonight. 
Please show some courtesy 
next time. (This message will 
wipe off with Windex.)” 








Sanford Corporation, which 
markets the Japanese-made 
Mean Streak, does not endorse 
this approach. “Officially, we 
don’t recommend that any 


pot ditow 2 osva0etstw dorian vis vd .noe2inmsg Juorntiw moijqubO WSS .oni xi19009 NOtz09 arit yo &8er 


product we manufacture be 
used to write on anybody’s 
windshield,’ a spokeswoman 
said. 

The Mean Streak stick is 


es 


abies ot Lea 





available for about $2 at local 
office-supply stores, none of 
which wished to associate 
itself with cruel vigilante 
tactics. 
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SILHOUETTE PHOTO BY SARAH HOOD; PREMIER PHOTO BY LASALLE 





LUSH 
LIFE 


All by themselves, the racks 
of hand-tailored, 100 percent 
silk dresses at the Silhouette 
boutique, near Kendall Square, 
are perfectly capable of 
inducing sensory rapture. 
Intricate jacquard weaves in 
ruby, jade, gold, and other 
elemental colors call out to you 
to come, touch, rise above 
earthbound imperfection. 

Should the dresses’ allure 
fall short, co-owner India 
Venkitachalam will build on 
the visual and tactile 
sensations to appeal to a girl’s 
very soul. “There's nothing 
like having a silk dress in your 
wardrobe,” this gracious 
merchant assures the nearly 
converted. “Really, every 
woman should own one.” 
Carry me to that cash register 
over yonder. 

Venkitachalam’s handsome 
and talented brother, Leo 
Jesudian, designs silk dresses, 
pants, and shirts for the 
siblings’ boutique and for their 
commercial Eclipse line. 
Because the two of them run.a 
prosperous wholesale silk 
operation and because they 
avoid Newbury Street rents, 
they manage to keep their 
retail prices down. Most of 
their dresses cost $225 to $275, 
about half of what you'd pay 
for equal quality in fine 
department stores. 

















Silk sensations at Silhouette 


They also do a nice business 
reproducing bridal gowns for a 
fraction of name-brand prices. 
Venkitachalam says elegant 
silk bridesmaids’ dresses — 
guaranteed suitable for real- 
life wear, as well — are 
another of the boutique’s 
specialties. 

















by Becky Batcha 








WAITING FOR 
GOODNIGHT 





Silhouette is located in 
Building 200 of the One 
Kendall Square complex, in 
Cambridge. The shop is open 
Monday through Friday from 
10 a.m. to 6:30 p.m., and on 
Saturday from 10 a.m. to 5 
p-m. The telephone number is 
577-1144. 





Deco your pleasure 





PARTY POLITICS 





Chances are you know the 
South End's Premier 
Restaurant as a good place to 
eat grits and knishes and a 
funky place to dance on 
weekends — but how about as 
a function room for office 
parties and weddings? Now, 
that’s something else again. 

The restaurant's owners will 
let you and as many as 169 of 
your buddies have free run of 
this Art Deco shrine for a 
reasonable $500 a night. The 
payment covers room rental 
plus the services of bartenders, 
a bouncer, and a cleanup crew. 
The house gets the take from 
the cash bar, which serves up 
beer, wine, and soft drinks at, 
again, reasonable prices. 
Domestic beers cost $2 a bottle. 








If you can swing the fee 
(alone or with a few co-hosts), 
the Premier’s neon, chrome, 
tile, and glass trappings will 
lend an unforgettable grandeur 
to your next big party. When a 
couple of my friends rented 
the place for New Year's Eve, 
they won the undying 
admiration of dozens of guests. 

The Premier Restaurant, 
1130 Washington Street, 
Boston, is available for private 
functions every night but 
Friday and Saturday. To make 
reservations, call 426-2218 
during restaurant business 
hours: Monday through Friday 
from 5 a.m. to 4 p.m., on 
Saturday from 5 a.m. to 3 p.m., 
and on Sunday from 8 a.m. to 
1 p.m. 


POWER 
TOOLS 








If you're a woman following 
this year’s presidential 
election, you may be 
wondering about what's 
missing from the big political 
picture. Where are the debates 
and discussions about health 
care? Child care? How can the 
workplace accommodate the 
modern working family? Why 
is everybody talking about 
ethnicity and the wimp factor 
when the US infant-mortality 
rate is the 17th highest 
worldwide? The Feminization 
of Power Campaign, which is 
holding a rally and celebration 
in Boston this Monday, says 
that electing more women to 
public office would “correct 
the current imbalance in public 
decision making” and change 
the way politics, government, 
and all of our lives are run. 

The “Take the Power” rally 
will take place March 28, at 7:30 
p.m. at the Park Plaza Hotel, on 
Arlington Street, Boston. 
Featured will be former NOW 
president Eleanor Smeal, 
Lieutenant Governor Evelyn 
Murphy, local feminist leaders, 
and entertainment by Kay 
Weaver, creator of the film One 
Fine Day. Admission is free. 

For more information, call 
787-1988 or 782-3241. 

— Maureen Dezell 
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by Robin Dougherty 


Somewhere on the road from bookish child to sheepish adult, 
I lost my ability to fall, every night without fail, asleep. I don’t 
deserve it, I know, but I’ve become a person with chronic 
insomnia — a condition, it seems to me (at 3 in the morning), 
akin to having purple skin or three ears or some other thing that 
people who grew up with fluoridated water were not supposed 
to have. I mean, it’s child murderers and misers who should be 
losing sleep, not me. And, God knows, I've tried every trick in 
the book to get rid of it. I’ve taken my pillow to another room. 
I've lain with my head at the foot of the bed. I’ve made lists of all 
the things that were bothering me (hah!). I’ve gone to bed earlier, 
I've gone to bed later — all the things the insomnia self-help 
articles recommend, as if you could somehow fool your internal 
clock into thinking you're not desperate. Well, there’s no fooling 
my internal clock. No sirree. It’s too smart for that. It already 
knows I’m supposed to be asleep. It just won’t let me. 

Well, fine, I started thinking, after two years of this. Well, fine. 
I just won't sleep. I'll be a new kind of zombie, the Unasleep. 
With rings under my eyes and hours to kill. So best to make use 
of this time another way. But how? What to do? 

At first I thought, hey, I'll stay in bed and read. It was winter, 
then, and it was warmer there. But why read just anything?, I 
thought. Why not read something it wouldn’t ordinarily occur to 
me to read? Why not the listings in the front of the New Yorker 
— the ones in 4-point type? I’d certainly never read them if I felt 
good. You know what, they turned out to be pretty darn 
entertaining. Okay, maybe I have more than the average 
person’s affection for listings, but what started out as a soporific 
device has become the source-of much elucidation. 

The nightlife listings are best. For one thing, you find out: 
“Musicians and night-club proprietors live complicated lives that 
are subject to last-minute change; it is therefore always advisable 
to call ahead.” How can you not like advice that upfront? And 
then there’s the listings themselves, sweet and juicy and to the 
point. Here, read one yourself: “LONE STAR CAFE, 61 Fifth 
Ave. at 13th St., (242-1664) — Texas-like in significant respects, 
though not in the open-spaces-and-clear-sight-lines department, 
in which it is New York-like. Monday, Feb. 22, accordionist 
Stanley (Buckwheat) Dural and his zydeco band.” Or this one: 
“RED BLAZER, TOO, 349 W. 46th St. (262-3112) — Traditional 
jazz (big- and little-band Swing, several varieties of Dixieland) in 
the Theatre District, and not a bad place to calm down in if, for 
instance, you happen to have just dropped a week’s wages by 
taking the missus and your aunt from Macon to see a Broadway 
musical.” See what I mean? It’s better than sleep. 

There’s something else that’s better than sleep. It’s eating. 
Insomnia is an excuse to eat stuff youd never eat if you wanted 
to sleep. What are you saving those smoked oysters for, anyway? 
Get ‘em out. Get out the three jars of designer mustard. Get out 
the olives. Get out the scallions. Get out the crackers. Put a little 
of everything on a cracker and wash it down with a beer. (Don’t 
worry, it won’t make you sleepy.) But don’t eat everything, 
because you might need another snack, say, in about an hour. 

You'll try it? Good. Wanna know what to read with a post- 
midnight snack after the New Yorkers run out? Well, the back 
issues of Vogue are good. (Remind yourself how far you can get 
with a good haircut.) If you've already thrown them out, try a 
cookbook. Try The Joy of Cooking. Try the paragraph on 
terrapin: “Bring water slowly to a boil and parblanch for at least 
10 minutes. Plunge into cool water and leave until cool enough 
to handle. Scrub the terrapin well. Place it in rapidly boiling 
water, and add: a Bouquet Garni, an onion stuck with cloves, 3 
stalks celery . . . simmer 35 to 45 minutes or until the claws can 
be removed by pulling. Drain, reserving the stock. Allow the 
terrapin to cool on its back in order to trap the juices as it cools. 
When cool, pry the flat plastron free from the curved carapace — 
easier said than done. Near the head you will find the liver. . .” 
Look up “parblanch” in the dictionary. While you're at it, look 
up “plastron.” Think about the lives of people who cook 
terrapin. Then turn to the section on tamales. 

Every once in a while you'll be tempted to court sleep. Resist. 
It’s not sleep you're after anymore, it’s entertainment. And no 
fair getting something useful done — like scrubbing out those 
little wells in the refrigerator door where the eggs go. 
Productivity is strictly against the rules. The point is to relax and 

wallow in the sleepless state. And when it dawns on you that 
tomorrow you'll have to go for a job interview or write an article 
on medieval units of measure, remember — in a manner of 
speaking, it already is tomorrow. There, feel better? So indulge 
yourself. Have another oyster. Pick up the July Vogue. Watch the 
sky light up. And keep your eyes open. 
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Geoff Wilkinson (left) and Steve Schnapp work with low-income tenants in public-housing developments. 


SAVING 
THE WORLD 











IS HIP 


AGAIN 








by Susan Buchsbaum 








Continued from page 1 

have gone to law school or gotten a 
business degree or anything like that. 
Because even though I was going to 
leave dance, I had to do something that 
related to my own being. The artist in 
me needed to find a field with an 
analogous language. And therapy 
involves understanding a client's 
personal imagery.” 

Peter Kelsey, a second-year student at 
Boston University’s School of Social 
Work, also abandoned a well-developed 
career to return to school. Originally 
headed for graduate school in 
psychology when he got out of college, 
Kelsey, who is 42, taught fifth grade for a 
year, then joined the seminary in order to 
sidestep the draft. Later, after a failed 
attempt at a career as a concert pianist, 
Kelsey became a painting contracter in 
Montana, a job he held for 10 years. 

“But I'd promised myself,” he says, 
“that I wouldn't be a painter past the age 
of 40.” Although he made about $50,000 
annually in billings as a contractor, 
Kelsey says his “values didn’t run to 
having a lot of money. I mean, I had my 
big grand piano and my fancy sports car 
and my big house, but my spiritual needs 
weren't being met at all.” After having 
given up his career in music, Kelsey says, 
he was “in shock. I fell back on physical 
work and making money and buying 
good things to make me happy, which is 
a hell of a lot easier than establishing 
good relationships with people. But it’s 
also pretty meaningless.” 

Recalling the intimacy he had 
developed with his former piano 
students (“I found myself counseling as 
much as teaching,” says Kelsey, “and it’s 


Photos by Mark Morelli 


amazing what that one-on-one 
relationship will foster’), Kelsey decided 
to pursue a career in clinical psychology. 
Concluding after a year in a clinical- 
psychology master’s program, that the 
route to a PhD was too long and arduous 
— not to mention competitive — Kelsey 
switched to social work. 

Lisa Cusnick, a part-time Simmons 
graduate student with a year of social- 
work school remaining, says that she, 
too, would have preferred to pursue a 
doctorate in clinical psychology rather 
than a master’s in social work if her 
circumstances had been different. “But it 
was too late for me,” she says. Thirty-five 
years old and the mother of two, Cusnick 
had earned her master’s in city planning 
a few years after college. “I kept thinking 
that the reason I didn’t really like my 
work was because I hadn’t gone far 
enough with it, so I got deeper and 
deeper into it before I realized that I was 
in the wrong profession.” 

In truth, says Cusnick, “I think I 
always knew I wanted to do what I’m 
doing now, but society undervalued it, 
and the work seemed almost too natural 
to me. I fought against being a female in 
a typical helping profession. I felt I 
should do something more hard-nosed, 
more intellectual.” Realizing, however, 
that she had “a lot of respect for some 
people who were social workers — 
bright women who were clearly making 
a contribution” — Cusnick enrolled in 
social-work school. “I still struggle with 
the low-status aspect of the profession,” 
she says, “and with the fact that I'll 
probably make less money than I did as 
an urban planner, but my husband has 
an income as well, which helps me afford 











Jim Hardeman’s work takes place in a corporate setting. 


the luxury of being a social worker.” 

A dancer, a painting contractor, and an 
urban planner — all three of these new 
social-work students are part of a trend 
that appears to be, if not sweeping, then 
at least creeping across the country: after 
years of no growth in the number of 
students applying to and enrolling in 
graduate schools of social work, the 
numbers are now on the rise. According 
to the Council on Social Work Education, 
in Washington, DC, the number of both 
full- and part-time students enrolled in 
schools of social work nationwide 
increased from 27,479 in 1982 to 31,276 in 
1986, an increase of 14 percent. “Not 
exactly a resurgence worthy of all the 
excitement that it’s generating,” admits 
one social-work educator, “but since 
social work is viewed as a loose 
barometer of the political mood, 
progressive-minded people are simply 
thrilled to see the numbers inching up 
again.” Surprised by all the hoopla 
surrounding the rise in enrollments, 
Elaine Spaulding, associate executive 
director of the Council on Social Work 
Education, views the situation somewhat 
skeptically: “I think people want to 
believe the numbers are telling them 
something significant as a way of 
assuaging their own guilt about not 
really doing anything themselves in 
response to the world — particularly 
when it comes to the homeless.” 

In Massachusetts, a state that boasts 
five MSW (master’s of social work) 
programs (as well as 10 bachelor and five 
PhD programs in the field), local 
institutions report steady growth in the 
number of social-work students 
enrolling in graduate programs over the 











past couple of years. At Boston 
University’s School of Social Work, for 
instance, 110 full-time students were 
admitted to this year’s class, down from a 
peak of 183 in 1979 but up from 94 
students in 1986. More significant, the 
applicant pool, which had dropped from 
1000 to 500 between 1979 and 1986, was 
up by 36 percent this year. “For the first 
time in 10 years,” says Hubie Jones, dean 
of Boston University’s School of Social 
Work, “we had to establish a waiting 
list.” 

Many optimistic educators believe the 
rekindled interest in social work is 
happening because history tends to 
move in cycles. Currently, they claim, we 
are witnessing a swing away from the 
me-oriented, conservative climate that 
has characterized the ‘80s back to amore 
caring, socially activist time. The Reagan 
administration’s emphasis on greed, 
along with its virtual abandonment of 
those in need, has finally begun to 
disturb people. And October's stock- 
market crash was simply the final death 
knell for a generation too hungry for 
money and power to bother considering 
how many others are simply hungry for 
food. 

“Neglect always breeds awareness,” 
says George Bush, director of the 
Employee Benefits Program at Brandeis’s 
Florence Heller Graduate School for 
Advanced Studies in Social Welfare, 
which offers master’s and doctorate 
degrees in the field of human-services 
management. Over the past three years, 
according to Norman Kurtz, associate 
dean of the Heller School, the program 
has experienced an increase in applicants 
as well as an academically stronger 

















applicant pool. “Two or three years ago,” 
says Kurtz, “lots of the peoplé SH@wing * 
an interest in our management program 
would have gone to MBA programs 
instead. But I think we're seeing the end 
of a self-interested cycle. The misery of 
the have-nots has become so visible over 
the years that people simply can’t ignore 
it. Every day in our newspapers we read 
about the homeless, about AIDS, about 
drugs, about abuse, about violent crime.’ 
Bush agrees. “Today,” he concludes, “I 
think kids are after what we were after in 
the ‘60s: a better world.” 

* * *” 

To enter the field of social work is to 
enter a profession as broad as society 
itself. For contrary to popular perception, 
social workers ply their trade not only in 
the Department of Social Services or the 
Department of Mental Health but in 
almost every institution that surrounds 
us, including hospitals, schools, 


i] 


’ 


developments, mental-health clinics, 


“We're everywhere,” says Carol Brill, 
director of the Boston chapter of the 
National Association of Social Workers 
(NASW), “although few people really 
have much of a sense for just what it is 
we do. In fact, one piece of our job is to 
educate people about the ways in which 
we can be of value and to debunk the 
stereotype of the social worker as either a 
formidable welfare worker or an 
impotent do-gooder.” 

Certainly Daniel Janey is neither. Born 
and raised in Roxbury, Janey is a forensic 
social worker responsible for managing 
five court clinics in Boston. On any given 
day, he says, his job might entail dealing 
with anything from runaway kids, drug 
dealers, and domestic disputes toa 
psychological assessment of a murderer 
who has just hacked someone to death. 
“Only so many folks,” says Janey, “are 





corporations, courts, housing 


willing to do forensic work because it’s 


Y *nufsing homes, and familyagencies.* *«y Fp 











Hubie Jones (left), dean, and Ken Schulman, admissions director of the BU School of Social Work, which has a waiting list for the first time in 10 years 


Every month, Carol 


some 200 calls from employers 
looking for social workers. Recently, 


when someone calle 


offering $18,000 for a social worker 
with a masters degree and five years 
of clinical experience, she refused to 
list the opening. “It’s demeaning,” she 
says, “a salary like that.” 


Trust receives 


d to post a job 





real high-pressured stuff and we don’t 
+ work-with-the nicest people/’: =** ee" 9 #~ 

Being a forensic Social workeralso~ — 
means working in an environment that 
values psychiatrists and psychologists 
more than it values social workers, as 
indicated by the fact that Janey is among 
only a handful of some 75 social workers 
who hold managerial positions within 
the forensic end of the Department of 
Mental Health. What's more, according 
to the law only a psychiatrist or 
psychologist can approve a competency 
evaluation or assessment of a criminal. 
Since it is the social worker, and not the 
doctor, who is in daily contact with the 
criminal and is therefore in the best 
position to report on his behavior, the 
law makes little practical sense. “But the 
name of the game is status,” says Janey, 
“and before a judge makes his decision, 
he wants to hear from a doctor.” 

Currently, Janey is helping to sponsor 
legislation chat would permit a 
forensically trained social worker to 
perform the evaluations. “What we're 
dealing with,” says Janey, “is a turf 
battle. Because once social workers are 
allowed to do evaluations, doctors won't 
be king in this arena.” Despite the 
medical profession's opposition to the 
bill, Janey is sure it will eventually pass. 
“For one thing, social workers come a lot 
cheaper than doctors,” he says. For 
another, as the number of violent crimes 
declines but the severity of crimes grows 
worse, according to Janey, a public 
fearful for its safety will soon recognize 
the need for selecting an evaluator from a 
large pool of trained forensic social 
workers rather than from a small pool of 
doctors simply because they carry a more 
impressive title, 

In his line of work, Janey advocates not 
only for his profession but also for his 
clients. “It’s essential,” he says, “because 


it’s the only way to change an imperfect 
system.”’ When a homeless person, for 
instance, is arrested for trespassing in a 
public building and brought to court, 
Janey asks the judge to give him a few 
hours so he can try to find a shelter for 
the person. If he succeeds, he has not 
only found a temporary home for the 
client but also managed to keep out of jail 
someone who, technically, has 
committed a felony. Sometimes, says 
Janey, the rewards from his job are great 
— as when, a couple of months ago, he 
ran into a kid he'd worked with as a 
juvenile who is now at the police 
academy. “That,” says Janey proudly, “is 
somebody who has made it.”” Other 
times, he adds, ‘you work with a guy for 
10 months only to have him end up in 
Walpole for rape and murder 

Originally trained to be a dairy 
technologist, Janey switched directions 
after becoming involved with the civil- 





rights movement. It was then, he says, 
}: that he realized he had a talent for | 
working with people. Graduating with a 
master’s degree in social work in 1977, 
Janey says he only finished paying for his 
education last month. ‘“‘When I went into 
this field,” he says wryly, “I knew I 
wouldn't be vacationing in the South of 
France.” Janey says that there certainly 
are days when he asks himself why he 
persists in this work with so many 
marginal members of society. “Partly,” 
he says, “it has to do with the fact that 
there are always a higher percentage of 
black folks behind bars than there are 
black folks like me working to help 
them.” (According to a 1980 study by the 
US Department of Labor, 85 percent of 
the social workers in Boston are white 
and more than 50 percent of the client 
population is black.) “Black folks,” he 
says, ‘feel like they're paying their dues 
in other areas and that they don’t 
necessarily have to do it in their 
profession.” And partly, says Janey, “it 
doesn’t have to do with the job at all, but 
with who I am and what I have to do.” 

Working at a totally different type of 
job along the social-work continuum, 
James Hardeman brings his social-work 
skills to bear in a corporate setting, 
referred to in the field as an “employee- 
assistance program’ (EAP). In recent 
years such programs have been 
recruiting social workers in record 
numbers to help employees deal with 
problems that interfere with their 
performance in the workplace. Such 
issues might include marital difficulties, 
alcoholism, depression, death of a 
spouse, children in trouble with the 
courts, or conflict over whether to place a 
parent in a nursing home. 

Initially starting out his career as a 
social worker with the Department of 





Corrections (helping, among other 


things, to develop the state’s first 
furlough program), Hardeman says he 
“loved corrections but burned out on the 
politics. The politicians,” he says, ‘would 
ask to make deals with me if I'd let 
certain people out of prison. Then, later, 
they'd come out against the furlough 
program even though they'd been 
behind the scenes wheeling and dealing 
for someone’s premature release.” After 
seven years Hardeman decided the 
hypocrisy was more than he could take 
and, refusing to cooperate with various 
requests for deals, was eventually asked 
to resign. “It was very disappointing to 
have reality slap me on the head like 
that,” he says, “but in some ways it made 
me a less naive, more savvy social 
worker.” 

As a site counselor at Polaroid, 
Hardeman says he has found his niche. 
Instead of home visits, he does “business 





Continued on page 12 
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MICHAEL ROMANOS 


The medieval that:men do - 
Welcome to the wayback machine 


by Sarah Jane Nelson 





r 


he rolling hills of Cooper’s Lake 
! campground, in Slippery Rock, 
Pennsylvania, are flooded with 
people in medieval garb speaking a 
variety of languages or singing songs that 
haven't been sung for 400 years. From 
morning till dusk, a herald’s hourly cry of 
upcoming events punctuates the at- 
mosphere as he runs from campsite to 
campsite. For Linda Anfuso, the Baroness 
of Stonemarch (New Hampshire, in 20th- 
century English); this week has a Briga- 
doon aspect to it and she can’t help 
feeling like something of a “time 
traveler.” “One morning before dawn | 
walked downhill to get water,” she 
explains. “Morning mist obscured the 
mundane [that is, 20th-century] tents, 
and only peaks and pendants were 
visible. There was the rhythmical clang 
of armor, beating metal, bagpipes, die- 
hards still dancing in the barn — dances 
that are never seen in the 20th century — 
the smell of leather and spicy pungent 
cooking. All of these impressions — a 
man with a long cloak bowed with a 
flourish as we passed each other — 
worked together, and in that instant | 
believed I was in the 15th century.” 
Within the confines of such a world, says 
Anfuso, she ‘can pretend for an entire 
week. This is most important. Because 
when the magic happens, you forget 
you're in the 20th century.” 

Each August members of the Society 
for Creative Anachronism (SCA) gather 
from across the 12 kingdoms of the 
United States to celebrate medieval life at 
this festival, known as the War. Once 
restricted to a mere weekend attended by 
200 people, this culmination of the SCA 
year has grown into a week-long event 
that includes approximately 4000 partici- 
pants. The War itself is structured around 
a series of field, woods, path, and 
champion battles between the Middle 
Kingdom and the East Kingdom. 

For those in Greater Boston who don’t 
have the opportunity to experience full 
immersion in medieval life via the War, 
the annual fair at the University of 
Carolingia (Carolingia is the Boston-area 
barony) is one way to encounter that 
world. Organized by the Harvard branch 
of the SCA, known as Duncharloch, the 
fair this year takes place on March 26 at 
Harvard’s Memorial Hall from noon to 
five p.m. It includes lectures and debates 
in Sanders Theatre on subjects ranging 
from the meaning of comets to theologi- 
cal issues. And SCA guilds will present 
juggling, music, fighting displays, knife- 
smiths, and various peddlers selling 
their wares. 

The SCA began 21 years ago “as a 
lark,” according to Knight Michael Tighe. 
It all started with a young woman’s 
graduation party at the University of 
California/Berkeley. Her friends arrived 
in medieval and Renaissance garb and 
acted the part. They had such a good 
time that they elected to do it again — 
and again. One day the group decided to 


Fighters of the Barony of Carolingia storm the MIT greensward. 


display their medieval activities in a park 
in San Francisco. In order to give a public 
demonstration they were forced to come 
up with a name for themselves on the 
spot. Hence, the Society for Creative 
Anachronism. 

As individuals from the group left 
California, they organized new SCA 
branches. The science-fiction writer 
Marian Zimmer Bradley is credited with 
having taken the SCA to New York City, 
and another couple carried the creed to 
Chicago. The appetite for things 
medieval spread, and soon a board of 
directors was established back in Cali- 
fornia. Steeped in medieval history 
(covering 650 to 1650), the board struc- 
tured this nonprofit educational or- 
ganization on the feudal system, .com- 
plete with kingdoms and kings, baronies 
and barons, dukes and shires. Hundreds 
of medieval enthusiasts, some newly 
converted, responded to various recruit- 
ing efforts and found a niche in the 
many-tiered hierarchy of the SCA. 

According to its adherents, the SCA 
offers sanctuary from the more dis- 
agreeable aspects of the 20th century. For 
example, it has allowed Anfuso, a victim 
of muscular dystrophy, to make much of 
her living off the medieval paintings, 
parchments, and home-ground pigments 
she sells to SCA dukes and princes. “I 
don’t have to have many compromises 
because of my disability,” she says. And 
she credits the SCA with sheltering her 
from competitive relationships with men 
because there was greater equality of the 
sexes in the Middle Ages than exists 
today. “In the SCA I can explore certain 
aspects of my womanhood,” she says. “I 
can explore relationships with men that 
are not sexual. The whole code of 
chivalry enables me to engage in rela- 
tionships with men that are based on 
higher ideals.” 

Gary Dryfoos, 34, who started his own 
branch of the SCA at Union College, in 
Schenectady, New York, back in 1975, 
initially felt more at home within the 
society's value system as well. “It was a 
chance to get a new start in a society 
whose rules I thought I had a chance of 
understanding,” he says. “There are too 
many people in this world, and you can’t 
affect it.” Speaking of the SCA micro- 
cosm, he adds, “You can make a big 
difference for 200 people.” 

But though the SCA determines the 
shape of some peoples’ lives, an equal 
number join just for fun and prefer to 
keep their participation separate from 
their work-a-day existence. John Slack, a 
baronial knight marshall who teaches 
combat in the SCA, prides himself on 
“maintaining perspective — a problem in 
any group.” As far as his own attitude 
toward what SCAdians call the “mun- 
dane” world goes, Slack, an employee of 
Digital Equipment Corporation, has this 
to say: “You should be dedicating effort 
and proud about what you're doing 40 or 


50 hours a week.” And though he 






believes that those for whom the SCA 
becomes an all-consuming passion are in 
the minority, he adds, “I have seen SCA 
folks who confuse it with real life.” He 
understands that “if you enter the SCA 
and see that you are successful and 
accomplishing things, it tends to draw 
you in,” but feels that people who live 
strictly from one SCA event to another 
are cheating themselves out of greater 
rewards, “Just because you're good with 
sword and shield, that doesn’t mean you 
fit the other world’s requirements.” 

Carol Hanson, who met her husband, 
Caleb, through the SCA 10 years ago and 
who’s been a member for 15 years, is a 
case in point. She realized early on that 
the skills she uses within the society 
aren't necessarily transferable. “As a 
programmer | have a two-year degree — 
I’m a junior programmer. There's the 
dichotomy. In the SCA I run dinner 
meetings for 250 people. I’ve taught 
seminars in various arts. ... It’s a much 
smaller group of people. That makes it 
easy to be recognized.” 

Dryfoos, on the other hand, sees a 
direct correlation between his work life 
and his SCA experiences, which he 
believes catalyzed his imaginative 
powers. The SCA “rearranged my reali- 
ty,” he says. “It brought out talents I 
didn’t know I had.” A computer instruc- 
tor at MIT, Dryfoss currently writes 
“interactive” science-fiction novels (a 
type of computer game). 

But there is also a dark side to the 
creative energies unleashed by this or- 
ganization. Like Slack, Gary Hudson 
fears for those who confuse the SCA 
world with their 20th-century lives. As 
Hudson sees it, SCAdians can be “driven 
into the fantasy — heavy dungeons and 
dragons here.” Hudson was originally 
drawn to the SCA through his love of 
traditional music. But after being heavily 
involved with the group in the early ‘70s, 
he says, he began to be smothered by the 
social fabric of this closely knit organiza- 
tion. Hudson's alienation reached its 
height when a friend tried to usurp his 
position as seneschal (area ad- 
ministrator). ‘My friend said he liked his 
SCA self more than his other self,” recalls 
Hudson, who felt this was psy- 
chologically off-key. Hudson, a talented 
amateur brewer, still attends some SCA 
gatherings but keeps his distance. “The 
people who founded the SCA were 
thinking not of the Middle Ages as they 
were but as they should have been. Some 
people forget the flight of fancy that 
should be part of it.” 

Perhaps the most visible mani- 
festations of the SCAdian imagination 
are the medieval personas members 
adopt. Librarian Caleb Hanson is Kale 
Harlansson, a renowned storyteller. John 
Slack is Bjorn Karlsson, the warrior. 
Topping the most devoted members of 
the SCA, Linda Anfuso has two medieval 
personas. In addition to her 20th-century 
self, she’s Megan ni Laine de Bellerive (a 





Flemish painter of the 15th century who 
_settled in Bruges, Belgium) and Baroness 
Megan Elaine of Stonemarch (of the 
“current Middle Ages,” a woman who 
merges her 20th-century life with her 
medieval one). She acknowledges that a 
psychologist would have a heyday with 
this. Like many SCA members, Anfuso 
used her personal history to develop her 
personas. When she was adopted, at the 
age of four, her new parents changed her 
birth name, Megan Elaine, to Linda. 
Later, in the SCA, Anfuso tranformed 
Megan Elaine into Megan ni (daughter 
of) Laine (from the Irish “Elan”). Megan 
ni Laine’s parochial view allows her “to 
develop facets of her personality not 
psychologically possible for Linda: 
Megan is more open to seeing new and 
strange things. Everyone likes Megan. 
She’s fun and she’s able to fit in.” 

As the SCA matures, it’s not unusual 
for second-generation SCAdians to grow 
up within it. John Slack’s. 12-year-old 
son, Eric, is one such offspring. Proudly 
described by his father as “a very 
physical individual,” Eric is already 
looking forward to following in john’s 
footsteps and doing heavy battle. 
Together, father and son go to archery 
tournaments and on SCA camping trips. 
“He likes spending time with me,” says 
Slack, who feels the SCA has enhanced 
their relationship. Theorizes Slack, “We 
tend to factionalize our society. It’s much 
more of a nuclear family in the SCA. It’s 
good for kids to be with adults.” Still, 
Eric’s interaction .with knights and 
princes doesn’t keep him from an active 
social life outside the SCA: he’s on a 
basketball team and is a Boy Scout. 

Likewise, Marion Walke, a 48-year-old 
schoolteacher, sees only good things 
coming out of the SCA’s_inter- 
generational bent. The founder of an 
SCA household in Dorchester, Walke, a 
divorcée, brought up her daughter, 
Gillian, in the society. An only child, 
Gillian was used to spending most of her 
time with adults, so her ‘moving into the 
SCA felt totally natural,” says Walke. 

Gillian went to her first SCA party in a 
boy’s tunic, hastily thrown together by 
her mother at the last minute. This 
became her standard SCA garb. Gillian 


‘(whose birth name was Diane), was 


initially called Giles, the tomboy of the 
society. There was some confusion when 
Giles, at about age 12, came to a feast ina 
long gown. From then on she was 
Gillian. Comments Walke, “It [the SCA] 
benefitted the way Gillian grew up. She 
met men who made their own clothing 
and women who carried spears and 
shields.” 

Gillian went on to become the SCA 
puppeteer. She performed at the univer- 
sity fair for several years and eventually 
took her puppets into the streets of 
Harvard Square. That was a shock: she 
no longer had a captive audience and it 
was noisy. Entering high school in 1976 
was equally disorienting: Gillian found 
herself “way out in left field.” She 
invited friends to SCA events, but more 
often than not “they thought it was 
totally bizarre.” At age 16 it was time to 
rebel. “I wanted to become normal,” she 
says. She wore only the trendiest clothes, 
knowing this would disturb her mother, 
who’s always preferred the simplicity of 
peasant skirts. In 1982 Gillian moved to 
California and totally lost contact with 
the society. Now a married mother in 
remote Belmont, Maine, she says she has 
no regrets about the years she spent with 
the society — “The SCA made a big 
impact on my values, growing up with 
knights, chivalry, and that sort of thing” 
— and eventually came full circle, even 
reverting back to peasant skirts. She 
credits the society with having given her 
ideals based on living “the simple life.” 
She and her husband are currently 
building a house in the backwoods. 

Despite some deserters, an increasing 
number of people are staying with the 
SCA. Today total SCA membership is 
estimated to be at 11,000. However, since 
not all members send their yearly dues to 
California, it’s hard to know exactly how 
many people actually participate in 
activities. Locally, enthusiasts continue 
to gather weekly in the maze-like under- 
ground rooms at MIT to practice 
medieval dance, sing madrigals, and play 
recorders, viola da gambas, and other 
period instruments with the Jongleur 
Guild. Many SCA activities, such as 
sewing costumes, making armor, and 
medieval cooking, take place in private 
homes. One needn't be a full-time 
medievalist to participate in these 
endeavors. For many, the SCA simply 
provides a way to share one’s interests 
with like souls. 0 
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NEED HELP FOR 
COLLEGE? 


We've got the information 
you need. Vital college, fi- 
nancing, planning and prep- 
aration information. Write or 
call today. North Eastern 
College Aid Center, 205 W. 
Springfield St., Boston, MA 
Tel. 617-262-3679. 











Resumes 
Revived. 


Phoenix Typography will 
design, typeset, and paste 
up your resume quickl 
and at a very reasonable 
cost. Call 536-5390. 
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ARE YOU TIRED 
OF YOUR JOB? 


Consider a certificate 
program in Drafting, 
Electronics, Survey- 
ing, or Technical Writ- 
ing. Get the technical 
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They're members of the 
National Guard and Reserve, and 
they make up one-third of our 
nation's defense 

Their being fully trained and 
ready could make the difference 
between our being a strong, 
secure nation or not. So when 
some of the people who work for 
you ask for time off to train to keep * 
our defenses strong, give them that 
time. Even when they're out of the 
Office, they're still working for you 

If you're an employer and want 
more information, write Employer 
Support, PO. Drawer 9660, 
Arlington, VA 22209-0660. Or call 
1-800-336-4590. In Virginia and 
Guam, call collect 
202-696-5307 





Protect their tuture while they protect yours 








today! 


WOMEN’S 


INSTITUTE 


1255 Boylston Street, Boston, MA 02215 
Licensed by the Commonweatth of 
Massachusetts - Dep tof 


| skills needed to be in 
demand as a profes- 
sional. 
*State-of-the-art 
equipment 
ee placement Professional and Continuing Education 
-Supportive ey College of Art ee 
environment untington Avenue, Boston, MA 
Part-time classes Courses and Workshops in art, crafts, 
ate” . design, media & performing arts, art history 
begin in April. and art education. 
Call 266-2243 Evening classes begin June 13. 






















Intensive 3-week day classes begin June 13, July 5 
and July 25. 
Call now for a brochure. 


617-731-0275 


Massachusetts College of Art is a state supported college offering 
BFA, MFA, and MSAE programs. 






























SOAR TO 
NEW HEIGHTS! 
TRAIN TO BE 


A PROFESSIONAL 
O * TRAVEL AGENT + TOUR GUIDE 
tb ¢ AIRLINE RESERVATIONIST 


Full or part time. We train on live airline computers. Home study and 
resident training. Financial aid available. Job placement assistance 
National Headquarters Lighthouse Pt.. Fl. 





American Career Training 
TRAVEL SCHOOL 
1-800-327-7728 


(Accredited Member NHSC) 
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PHOTOGRAPH 
MAN RAY 
ON ALL FOURS. 


- William Wegman 


'  Isphotography going to the dogs? Create a whole new beast. If you've got what it takes, we'll 


help you bring it out. Call for our free catalog. 1-617-262-1223. Or write your name, address and 
the catalog vou want (Summer, Evening or Day) anywhere on this ad and send to: A.L.B., 
700 Beacon St., Boston, MA 02215 


The Art Institute of Boston Fine and Applied Art P.3.25 
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CAREER IN TRAVE 
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RESERVATIONS Now.! 





YOUR ITINERARY 
FIRST STOP: 











DESTINATION: 








WHAT YOU GET: 








LENGTH OF STAY: 








WHO CAN QUALIFY: 








ALSO INCLUDED: 








NEXT PROGRAM 
STARTS: 


RESERVE 
YOUR PLACE: 
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Katharine Gibbs Travel & Conference ' 
Planning Program. 

A career in Travel and Conference 
Planning. 

Travel and conference planning 
training to prepare you for employ- 
ment opportunities in travel agen- 
cies, corporate travel departments 
and travel related companies. 

Less than one year of study— 

day or evening programs. 

College grads, high school grads, 
secretaries or adults looking 

for an exciting new career path. 
Placement assistance, career 
counseling, and financial aid 
assistance for qualified students. 


Spring/Summer 1988 


Call Gibbs now or send in this ad 

today. With a career training oppor- 
tunity like this, no one will have res- 
ervations about taking your place! 7 


Boston (617) 262-7190 Providence (401) 861-1420 


178 Butler Avenue, Providence. RI 02906 


NAME 


86 Beacon Street, Boston, MA 02108 
PHONE ; 





ADDRESS 





Mastercard and Visa accepted 
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First you get the Butt going... 


This Butt’s for 


by John Nordell 


Yo, you seen that movie School Daze? 

No. 

You ain't seen it? That scene where 
everybody's doing the Butt? 

Doing the what? 

Doing the Butt. It goes something like 
this. 


he 18 couples that entered the first 
i round of the “Do the Butt” con- 
test, performing the dance popu- 
larized by the party scene in Spike Lee’s 
film School Daze, certainly knew what to 
do: stick out your butt and have your 
partner rock on it. “The Butt,” says Frank 
Williams of Calloway Entertainment, 
sponsor of the contest, “is a physical 
movement of one’s rear end in a way that 
is both appealing and stimulating to 
everyone that’s watching.” 

E.U. Freeze performed the song in the 
movie, and the band’s single “Do the 
Butt” is climbing the charts. According to 
Williams, partyers have been doing the 
Butt for years in Washington, DC, home 
to both E.U. Freeze and go-go music, but 
the movie has now got folks across the 
country shaking their, well, if you don’t 
know by now ... 

“You won't believe it, you throw on 























you 


that record, and they all do that nasty 
Butt,” said contest DJ Wallace Terry, 
emphasizing the word “nasty” with a twist 
of his hips. When he eased the needle on 
the record, Nine Lansdowne started jump- 
ing and the butts started bumping. With a 
raucous crowd egging the contestants on, 
the judges made their choices, selecting 
four couples whose moves most closely 
resembled those in the movie. 

Although a clear majority of the crowd 
had seen the movie, not everyone was on 
the floor participating; some, mostly 
males, opted simply to butt watch. 
Tipper Gore had at least one ally in the 
place, a girl who exclaimed, “I’m not 
doing that dance, it’s disgusting!” 
Another attendee reflected, “By doing 
the Butt, people are saying they enjoyed 
the movie, a way of showing gratitude. 
That's real in the movie, you know, what 
[Spike Lee is] saying; about how people 
are too busy worried about status.”  O 





Winners from the two preliminary 
rounds will compete for the $500 prize in 
the “Butt” finals, at radio station WILD’s 
Spring Bash, Nine Lansdowne, Monday, 
April 4. 





And you shake it all about. 
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Boston Afro American Artists is a 25 year- 
old organization which encourages the 
creative talents in the black artist community 
of Greater Boston. 


Rebecca Hill, president, and BNN-TV 
access producer Fred Washington have 
teamed as co-producers to present local 
black artists and their works in a series of 12 
programs. They are cablecast on BNN-TV, 
Cable Channels A3 and A®8 in Boston, on 


Marcus Mitchell, organization founder, 
remembers when black artists in Greater 
Boston were not exhibited as late as 1960, 
even in the schools in which they were 
trained and educated. The organization is 
using community access television as 
another opportunity to show black artists. 
And the BNN series will be offered to other 
community television organizations in 
Metropolitan Boston as well. 


Here are the artists who will appear on the 
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Saturday nights at 8 o’clock. 


The presentation of black artists and their 
works on community access television is 
another venture of this local organization to 
encourage black artists and to showcase 
their works. The organization’s annual Art in 
the Park exhibit will have special 
significance in August because it is part of 
the 25th anniversary celebration of Black 
Afro American Artists. 


series in April: Photographer David 
Marshall, April 2; Michael Thomas, April 9; 
Dorothy Krakauer, April 16; Frank Morris, 
April 23; Richard Waters, April 30. 








Watch BNN’s Neighborhood Network News 
on Channels A3 and A&. All about Boston. 
Newscast at 5:30, 9 and 11 pm, Monday 
through Friday. 
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includes: 
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Guaranteed Learn to Ski in 
One Day Program™ 


Tax, gratuity and damage 
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The shooting gallery 


Tender young things from the garden 


by Ariel Swartley 
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spade is to be a tightwad where 
words are concerned — there’s no 
capital in it, and precious little interest. 
Besides, the practice requires more as- 
surance than I always have. I mean, the 
long-handled tool I’m accustomed to 
calling a spade is quite possibly a hoe, 
though in my neighborhood it may be 
known as an ice-breaker since it seems to 
be the tool of choice for removing frozen 
slush from cracked sidewalks. But there’s 
not going to be any more ice this year? the 
crocuses are blooming. And I’ve begun to 
— what do I call it? — the garden. Dig it, 
in fact. In more ways than one. 
Certain truths are self-evident to 


T he way I figure it, to call. a spade a 


backyard potterers. For instance, con- , 


trary to scientific opinion, rocks get 
bigger with age. A young boulder now 
lurks where the tomatoes used to grow 
— it is impossible that | overlooked its 
‘presence in a patch no wider than a 
shower Stall that I’ve conscientiously dug 
over three years running. But city plots 
are full of Surprises. The latest excavation 
yielded six large oyster shells nestled 
among shards of blue willow-ware. 
Evidence of a secret picnic , or is this. 
where they used to keep the trash cans? 
Lumps of coal crop up frequently, relics 


— along with the boarded-up.coal chute 
and the dumbwaiter shaft — of the 
building’s 19th-century youth. And then 
there are the little corpses — damp pink 
clayey lumps that once were bricks. Talk 
about dust-to dust... 

But enough metaphysics. In March my 
green thoughts are mainly visceral: the 
shoots and leaves I’m dying for are the 
ones you eat. And I'll do anything to get 
them. The violets bordering last year’s 
herb patch were ‘a piece of purple 

‘heaven, but they strangled the sage and 
threatened the chives, so this time. I’ve 
descended upon them like a_ Biblical 
plague. And if the newly cleared ground 
lives up to my spring feverish imagina- 
tion,-I’m. going to be slaughtering a lot 
more babies in a couple of months — 
infant cresses and radish tops, lettuces, 
arugula, and chard seized in the’ first 
-pale dawn of their salad days. The seeds 
of this wholesale destruction are in my 
pocket, and murder in the name of 
mesclunvis on my mind. 

Mesclum is France’s revenge on us for 
giving them golden arches. I mean, how 
can you question the cultural superiority 
of a nation whose idea of a convenience 
food is a still-damp bag full of a dozen or 
more varieties of just-picked, perfectly 


clean, bite-size salad leaves‘and flowers? 
All that’s missing is the oil and vinegar. 
But last summer this trade imbalance 
showed signs of being’ rectified. Pro- 
fessional food watchers reported that 
young-green assortments were begin- 
ning to crop up next to the fetal zucchinis 
in certain produce stores. By fall (when 
lettuces and such begin to grow again 
after summer's heat), an  organic- 
mesclum dealer had set up shop in my 
favorite farmer's market, and I began to 
bring home mixed baggies of sweet and 
spicy leaflings. I could identify snippets 
of mustard and parsley, baby chicories 
and broccoli rabe, nasturtium, and 
borage flowers, but there was so much 
more. And a $3 bag lasted the whole 
weekend. The trouble was, she began to 
sell out before I could get to her. That's 
why I'm digging now. 

In The Salad Garden (Viking, 168 
pages, $12.95 paper), Joy Larkcom com- 
pares mesclum and its Italian cousin 
insalatine to the salads of the 16th and 
17th centuries in which as many as 20 or 
30 ingredients were combined. Such 
bulging bowlfuls were common in Eng- 
land, too, and early British garden writers 
gave advice on the composition of these 
dishes as well as how to grow a year- 
round succession of salad _ plants. 
Larkcom finds an 18th-century writer, 
Richard Bradley, offering techniques for 
forcing seedling crops of endive, turnips, 
cress, and even oranges — all of these so- 
called small herbs to be cut when only a 
couple of inches high. And she quotes 
the 17th-century diarist John Evelyn on 
the use of salad “furnitures” — “all hot 
and spicy herbs, mixed with the more 
cold and mild, discretely to temper and 
give them relish.” 

Larkcom is no armchair historian. The 
Salad Garden takes you the whole (fully 
illustrated) route from soil preparation 
and year-round planting instructions for 
more edible leaflets than you knew 
existed through choosing and mixing a 
dressing for your newly plucked greens. 
But this is a book for nongardeners to 
revel in as well. Lucid and astonishingly 
beautiful color photographs of vegetable 
families, edible flowers, herbs, and wild 
greens enable browsers to identify and 
search out new varieties in the markets 
and in the rough. And in addition to 
dozens of specific and imaginative re- 
cipes, Larkcom includes suggestions for 
“uses of herbs” and “suitable dressings 
for different plants” in easy-to-consult 
chart form. It’s rare to be offered so many 
sensory delights under the guise of good 
advice. 

Spring often produces. unaccustomed 
pastoral longings in people whose hearts 
are more frequently stirred by the arrival 
of a subway train, and whose previous 
cultivating experience is confined to 
relationships. Happily, Shepherd’s Gar- 
den Seeds (7389 West Zayante Road, 
Felton, California 95018, 408-355-5311 or 
30 Irene Street, Torrington, Connecticut 
06790, 203-482-3638) is one of the grow- 
ing roster of companies that service the 
urban(e) dabbler with difficult-to-obtain 
European and Oriental varieties and 


‘to produce a second growth after they've 





elegant’ packaging. Tastefulness: here 
verges ever so slightly on the chi-chi, but 
this year’s catalogue features a new 
container-gardening section that brings 
sweet French lettuces and delicate Italian 
chards within the range of those whose 
south forty is a City fire escape. 

But what if all you've got is a 
windowsill? The British have grown 
mustard and garden cress for years on 
blotters or cotton wool. The green shoots 
are ready for salads or tea sandwiches 
when they’re about an inch high. With a 
tray of potting soil and more sunlight you 
may be able to encourage your seedlings 










































been cut and eaten. Even if your view is 
an airshaft, there are’ always sprouts. 
Along with the usual alfalfa and mung 
beans. for sprouting, Thompson and 
Morgan, a British seed company with US 
distribution (Box 1308, Jackson, New 
Jersey. 08527, 201-363-2225), offers an 
English Tea Sandwich mix and a spicy 
salad combo. It also: has several kinds of 
cress. 

While waiting for germination it helps 
to eat lots of long, thin shooting things — 
sympathetic magic, y'dig? Asparagus and 
scallions are perfect sacrificial victims, 
but it seems somehow disrespectful just 
to plunk them into boiling water or 
whack off their heads. In sympathy for 
their youthful devotion I like a slightly 
more ritualistic method of sautéeing each 
in butter. It has the advantage of 
intensifying the flavor while it warms the 
soul. 
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Sautéed asparagus 
Serves two 

1 bunch thin asparagus; 

1 tablespoon butter; 

salt. 

Wash the asparagus and break off the 
woodiest part of the stalks. Chop off the 
heads and reserve. Slice the remaining 
stalks into two-inch pieces and rinse 
them under cold water. Place the butter 
and still-damp stalks in a small skillet 
over medium heat. Cover and cook for 
about five minutes, shaking the pan 
occasionally to coat them evenly with 
butter and keep them from burning. 
When they are nearly tender add the 
heads, re-cover the pan, shake again, and 
cook for about two minutes more. 
Sprinkle sparingly with salt and serve 
immediately. 


Sautéed scallions 
Serves two 

2 bunches of scallions; 

142 tablespoons butter. 

Cut off the roots and peel off any 
wilted leaves. Peel off the outer layer of 
any particularly large scallion, too, since 
they'll cook better if they’re close to a 
uniform size. Trim the leaf end, leaving 
three or four inches of green. Rinse the 
scallions thoroughly but do not dry. Melt 
the butter in a small skillet. Add the 
scallions and cook over medium-low 
heat for two to three minutes depending 
on thickness. Turn them and cook a 
minute or two more. Serve directly — 
they don’t even need salt. 0 
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Talking shop 


Jill Mark, 
housecleaner/ 
scientologist 


by Madeline Drexler 
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The first time you talk to her on the phone, Jill Mark behaves like a 
good old friend, and you begin to wonder if you haven't known her for 
years. When you finally meet, you encounter a 44-year-old red-haired 
woman who says she really feels 16, but looks more like a studious 
10-year-old, the kind who knows too much for her own good, Mark 
jokes a lot and lapses into campy riffs. In more sober moments, this 
housecleaner/scientologist uses the word “confront” as a noun, as in: 

“My confront to the physical universe is extremely high.” 








I don’t think of cleaning 
as drudgery. I mean, 
sure it’s drudgery — but 


I think of the end product, okay? 
Cleaning my own place © is 
drudgery; I haven’t touched it in 
years. Honest to God, it’s disgust- 
ing. Why bother? I mean, I’m the 
only one that really sees it, 

When I started this crazy busi- 
ness, I had just sent my daughter 
to school. It was $450 a month. 
And I was wondering, ‘Where am 
I possibly going to get $450 a 
month? How can I make money 
fast?’ And then someone men- 
tioned to me that he knew 
somebody who had a cleaning 
service, and that it was very good 
money. So I jokingly asked a 
friend, who's a doctor at Charles 
River Park, if I could clean his 
space. And he said yes. 

I had absolutely no idea what I 
was doing. Not a clue! Except I 
knew that scientology would 
enter into it — because scien- 
tology involves a very high ethi- 
cal standard of living. It’s ethics 
— confronting spaces and 
materials — and awareness 
levels. I knew I could confront 
things. I knew I could confront 
people. And I knew my ethics... 
would be infallible. 

So here I was, at this doctor’s 
apartment, looking at his space. 
And I knew I could do it. There 
wasn’t even a question. I just 
confronted it and did it. You see, 
the end product wasn’t the clean- 
ing — it was survival for myself 
and my daughter. She needed to 
be at this private school, which 
happens to be a scientology 
school, which is excellent. 

Okay. So when I went to this 
apartment, I tried Soft Scrub, and 
I tried Comet, which I happen to 
use at my own house. And I 
knew I needed a mop, and Spic 
‘n’ Span. And I just cleaned. And 
I stood back, and I looked at it. 
And I said, [dramatically] ‘God 


made Adam ...’ [Laughs.] No. 
[Laughs louder.] You can put that 
in — it is kind of funny, isn’t it?- 

I went from room to room. And 
everything shone, like Christmas. 
The chrome in. the bathroom 
twinkled. The whiteness of the 
tile was like ‘pure white ‘first- 
fallen snow, And it smelled so 
nice. And atthat moment... I did 
think of my mother, Ida Mark. I 
mean, she did pass through my 
mind. Believe me, I learned a lot 
from her. 

I go around and look at each 
room-f it’s a house, I'll start from 
the top. Dusting is always first. 
I’ll usually do the hardest things 
first. It's kind of exciting to look 
at a surface and see how you 
would deal with it. And what is 
going to come from that surface, 
once you've managed it. What's 
under all those layers of oil and 
grime and fingerprints? What 
product can I use? Will SOS 
work? Will Direct work? 

In an apartment, I'll go from 
room to room. All surfaces are 
handled — totally. I'll stand in a 
shower or tub and wipe down all 
the walls. Afl the top surfaces. 
The toilet area, I'll vacuum. The 
floors I wash. Wash and wax. It 
seems amazing, doesn’t it? 

Somebody else might go in and 
clean a space, and not even look 
at the cover of a magazine. But 
because of my incredible intuitive 
perception about people, I look 
and I perceive very clearly how 
people are. Books have always 
been a point of interest to me. 
And when I clean a refrigerator, I 
go in and see their eating habits. I 
know what's in their cupboards 
— I clean them out. I know 
what's in. their closets. I do 
laundry for some, and I put their 
underwear away: Is it Jockey or 
Calvin Klein? What's more com- 
fortable around the waistline? I 
empty their wastepaper baskets. 
You know, I mean, I know when 





a woman’s cycle is. You know, I 
change sheets. Well, not that I 
look closely. But some things are 
rather evident.” 

But I don’t analyze. Because, 
you see, it’s not fair to pick people 
apart and judge them. I mean, 
who am I to evaluate someone 
else’s living space? It’s not fair, 
nor is it really realistic to analyze. 
I can give you a personal exam- 
ple: I’m a slob at my own home, 
but I have the utmost ethics and 
self-respect. 

A lot of people wouldn’t do 
this service. I have literally had 
people say to me, ‘I need money. 
That’s why ‘I’m driving a cab.’ 
And I'll say, ‘Why don’t you start 
your own . cleaning _ service? 
There’s a lot of money in it.’ 
They'll say, ‘Oh, that’s too low for 
me.’ But you see, I'm my Own 
boss. My time is my own. The 
clients are wonderful —~all my 
children! And I have three 
degrees. I have an MS in psy- 
chotherapy. I have a degree in 
special education. And I have a 
real-estate license. I’ve done 
many different things. That's 
why there is no worst part. 
Nothing is demeaning. No, it’s a 
state of mind. It’s who you are. 
It's how you confront it. [Sighs.] 
And my confront is very high. I 
can handle anything that life puts 
out to me. 

The worst place? Oh, my God! I 
couldn’t believe it. My daughter 
and I went one day — she doesn’t 
usually go with me, but this was a 
weekend job — to a young man’s 
apartment. We found plates of 
food underneath his bed. We 
found a pie, half-eaten, under- 
neath his sleeping bag. We found 
papers all over the place. Money 
all over the floor. Dirty dishes in 
the sink that God only knows 
hadn‘t been done in weeks. But 


that’s unusual. | think 
his confront in his space 
was very low. 
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Welcome spring. A 
perfect time for a new 
beginning. The Inner 
Power Development 
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Bello Mondo 


Caesar's palate 





Marriott Hotel, Copley Place, 110 Huntington Avenue, Boston, 
236-5800. Open Monday through Friday from 11:30 a.m. to 2 p.m. and 
from 6 to 10 p.m., and on Saturday from 6 to 10 p.m. All credit cards. 
Full bar. Street-level access via Copley Place garage and Marriott 


Hotel elevators. 





by Robert Nadeau 


ello Mondo has been open 
B for almost a year, replacing 

Speedwell as the fancy 
dining room of the odd Marriott 
line-up. The idea is a Northern 
Italian menu with enough Roman 
dishes to#provide familiarity and 
enough top-shelf ingredients to 
justify Copley Place prices. This 
strategy sometimes pays off well, 
but sometimes the kitchen for- 
gets the basic flavor of a dish, and 
the result is very strange. 

For example, the table comes 
with pizza-flavored breadsticks, 
one per person, It stands up in a 
glass, but it’s as soft as a franchise 
bagel. So it isn’t as crunchy as a 
breadstick, nor as tasty as a pizza. 
Buttering it doesn’t help. 

Zuppa di scarola ($5.25) is 
made from such good ingredients 
that it can’t be recognized. The 
usual style of this escarole soup is 
a mild chicken broth that picks 
up the flavor of the sour greens. 
Sometimes you have some little 
meatballs that seem rich by 
comparison to the lean soup. But 
at Bello Mondo, the broth is a 

~heavy, almost gluey beef broth 
that overpowers the escarole. 
The meatballs are large, delicious 
beef balls. It’s the kind of soup | 


eat for a whole supper, not an 


appetizer. 
The fatal example is the 
“Cesare” salad ($4.75 each, 


served only for two). Now let me 
tell you right up-front that for 
me, garlic, like chocolate, is 
something that can’t be over- 
emphasized. Or at least, I used to 
think that. But this version of 
Caesar salad — a well-known 
high-garlic dish — was out of 
line. The garlic flavor had passed 
over into a tooth-coating, tongue- 
burning, mind-numbing level 
that. was no fun and left a 
hangover the next morning — 
two tooth scrubbings and a 
mouthwash later! The dressing 
on this otherwise unremarkable 
dish of romaine may have con- 
tained the traditional egg and 
anchovy; I'll never know. I do 
know that it had a lot of cheese 
grated on top, which only 
seemed to provide extra glue for 
the garlic. 

Bello Mondo also had some 
rather good appetizers. The mel- 
anzane ripiene ($5.50) is a de- 
licious stuffed eggplant in a 
portion that would make dinner 
for many people. Calamari 
cocozzi alla marinato ($5.50) is a 


simpler salad of squid pieces and 
mussels, but the marinade fea- 
tures some virgin olive oil, and 
the seafood is kept tender 
through the treatment. 

Galantina di cappone is not, in 
fact, a galantine, which is a boned 
bird stuffed, cooked, and sliced. 
What we have here is a very 
meaty (hence light) capon pate, 
bound with prosciutto, with a 
central circle of some kind of fine 
ham and chopped spinach. It’s 
nicely seasoned and lean enough 
to go well with the tart mayon- 
naise-like sauce. The dish also 
comes beautifully decorated with 
artichoke leaves. 

Nor will there be any problems 
with the Bello Mondo scampi 
($7.50), three 747-size shrimp, 
sautéed in egg batter and 
presented in a sauce with the 
correct (large, not murderous) 
amount of garlic. 

Main courses come with no 
vegetable garnish or starch, so 
the menu suggests you add a 
half-order of pasta. The pastas 
are not all homemade, but they 
are cooked to order, which some- 
times justifies the combined price 
in the $20 range. Likewise, if you 
want a side vegetable, one is 
offered a la carte. Our night it was 
broccoli ($2.50), a serviceable 
portion for two people. A large 
though unspecial house salad is 
$2.75. What comes with an $18 
entree is the breadsticks and a 
glass of water with a hint of 
lemon. 

One of the more successful 
dishes was a mixed broil of 
shrimp and scallops ($17.75). As 
it worked out, the sea scallops 
were barely cooked, and the 
shrimp were starting to vulcan- 
ize, but both were delicious, 
which is what counts. Another 
winner was a veal scaloppine 
($18.25) in a sauce with capers 
and pancetta. | was impressed 
with the tenderness of the veal 
and the clarity and lightness of 
the sauce, which seemed to be 


based on veal glaze. 

A conceptually similar dish, 
chicken medallions in basil sauce 
($16.50), was equally tender, but 
the sauce was overly oily, an 
error compounded by the choice 
of a sautée in oil-absorbing bat- 
ter. This combination was a 
successful risk in the scampi, but 
a loser with a chicken main dish. 

No problems with imbottito 
con spinaci e prosciutto ($19.50), 
an impressive roast of lamb 
coated with spinach and artfully 
wrapped in prosciutto. | also 
enjoyed the nightly fish special, 
baked red snapper ($19.50) in a 
tartly seasoned cream sauce 
tinted with tomato. I'd serve that 
sauce over scrod and haddock as 
a regular item, if I ran the menu. 

Of the pastas I was most 
impressed by the verdure lasagne 
($6.50, 12.75), a creamy, cheesy, 
rich, delectable dish with just 
enough vegetables to pacify the 
health angels. Ravioli with pesto 
($6.50,. 12.75) were miniature 
ravioli in a rather credible pesto, a 
taste of August in March. | was 
also impressed with the ziti ($6 
for a half order), in a creamy 
sauce with some cheese-flavored 
morsel. Linguini marabella ($6, 
11.75) came in an overly oily 
sun-dried 


sauce, though the 

tomato chunks in it were the 
most extraordinary I’ve ever 
tasted. 


The wine list is not what it 
could be. Vintage years are not 
listed for most of the Italian reds, 
and the list of Italian, American, 
and French wines lacks several of 
the more versatile whites, such as 
Alsatian and German wines. 
There are no half-bottles. The 
actual list is bound is some kind 
of vinyl that smells like a factory- 
fresh waterbed. And the list is 
weak on the low end, with most 
of the action in the mid-to-high 
$20s. 

All of which said, | greatly 
enjoyed the 1986 Silverado 
Sauvignon Blanc (Napa Valley) at 


$17. It’s not a _ full-bodied 
Sauvignon Blanc, but it’s crisp 
and clean and cuts through rich 
sauces. 

Coffee and decaf ($1.75) are 
made in Melior plunger pots, the 
way coffee used to be made in the 
Nadeau home, and will be again, 
we resolved on the spot. The 
service is with “raw” brownish 
rock sugar, whipped heavy 
cream, and shaved chocolate. 

Someone Viennese must be 
serving the desserts ($4.75), since 
they are almost all garnished 
with whipped cream. Even the 
cannoli. Even the cheesecake. 


Cheesecake mit schlag — the | 


Christian Barnard special! This 
kitchen. doesn’t stint on the li- 
queurs, either: curagao (I'd guess) 
in the strawberries and amaretto 
in the amaretto cheesecake. The 
cannoli is notable for its interest- 
ingly unsweetened filling, the 
better to utilize the tasteful, un- 
Italian strawberry sauce under- 
neath. A strawberry mousse in a 
crispy: shell has a distinctive 
flavor, but the chocolate-mint 
layer cake is disappointingly 
weak in the chocolate layers. It 
comes.-off as a kind of grasshop- 
per pie-cake invented for a high- 
school bakeoff by an apple- 
cheeked contestant. 

Service at Bello Mondo is 
excellent, though there were no- 
ticeable pauses between ordering 
and appetizers, and again be- 
tween coffee and dessert. Neither 
this nor the classical background 
music really go with the food, but 
they aren't very distracting, 
either. The overall atmosphere is 
of luxury without- too many 
service interruptions. 

You can eat very well at Bello 
Mondo, or at quite a mediocre 
level. Since the menu hasn't 
basically changed since the 
opening, it might be time for a 
tough post-audit. The concept — 
“Northern” Italian with quality 


ingredients — is certainly mouth- 
Oo 


watering. 
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complete 
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soft contact lenses. 
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Social work 


Continued from page 5 

visits,” walking the production 
floor, assessing the impact of 
temporary employees on per- 
manent workers, determining 
whether a new hire will fit into 
the culture. Although some 
social workers choose not to 
work for EAP’s because they are 
uncomfortable with the idea of 
accepting payment from their 
client’s boss in return for making 
that client a better employee, 
Hardeman does not feel com- 
promised. Neither does he strug- 
gle with the status issues that 
plague many of his colleagues. 
“When I was growing up,” he 
says, “I just barely scraped by. 
And now, to find myself in a job 
like this — well, I just thank God 
every day for being able to do 
this work. Because in this pos- 
ition I can be a role model to 
people who never imagined they 
could go all the way up to a cor- 
poration.” 

In an arena totally different 
from Hardeman’s are Steve 
Schnapp and Geoff Wilkinson, 
who work as the research and 
program coordinators respective- 
ly for the Committee for Boston 
Public Housing. Explaining that 
they are “angered by a society in 
which it’s okay for there to be 
homelessness, hunger, and dis- 
crimination,” Schnapp and 
Wilkinson work with low-in- 
come tenants in public-housing 
developments. Graduates of Bos- 
ton University’s School of Social 
Work, the two men work for 
social change through door-to- 
door grassroots organizing. “One 
reason that our profession is 
degraded,” says Wilkinson, in 
reference to his nominal salary 
despite a graduate degree and 
many years’ work experience, “is 
because we work to empower 
people who come up short in this 
society.” 

- - * 

Certainly the national media 
— with its reports about student 
volunteerism, increasing num- 
bers of young people joining 
the Peace Corps, and more 
activism on campuses — has 
helped support the notion that a 
renewed interest in social work 
might be one more sign of 
changing times. Other observers, 
however, suggest an op- 
portunistic explanation for the 


reviving interest in the pro- 
fession. For many people, they 
say, social work has come to 
represent a fast track to setting up 
a lucrative private practice in 
psychotherapy. Indeed, the per- 
centage of social workers in such 
practices has risen significantly in 
the past decade as more states 
have begun requiring insurance 
companies to accept claims from 
certified or licensed social work- 
ers who provide counseling. 
Based on a survey of NASW 
members, statistics show that the 
number of social workers en- 
gaged primarily in private prac- 
tice jumped from 3.3 percent in 
1972 to 12 percent in 1982 to a 
record 20 percent in 1987. Similar 
increases were reported among 
social workers running part-time 
private practices. 

Ken Schulman, director of ad- 
missions at the BU School of 
Social Work, feels that this trend 
is nothing to be ashamed of. “If 
opportunism, which is a form of 
self-advocacy, is part of our. 
field,” he says, ‘‘then more power 
to us.” Dean Hubie Jones doesn’t 
disagree, though the emphasis on 
private practice among social 


workers concerns him. “I’m not’ 


opposed to it,” he says, “but if 
private practice, which depends 
on middle- and upper-middle- 
class clients, is a growing edge for 
social work, then we run the risk 
that the needs of the most 
vulnerable in our society won't 
get met. Perhaps,” he suggests, 
“we should begin thinking about 
some creative responses to this 
trend, such as bringing private 
practitioners into a mental-health 
HMO.” 

Underlying both the activist 
and opportunist theories for the 
increased interest in social work 
is a plain economic fact: jobs. “In 
the field of human services,” says 
Diana Waldfogel, dean of Sim- 
mons College School of Social 
Work, “there are scads of entry- 
level jobs. And whenever there 
are jobs out there, you get the 
enrollment.” Not very long ago, 
says Waldfogel, some of her most 
talented graduate students had 
trouble finding employment after 
completing school. Reagan ad- 
ministration cutbacks in federal 
funds for social services had 
forced agencies to reduce their 
staffs sharply. Today, with social- 
service needs mounting, jobs are 
once again available. “Although 
the pay,” adds Waldfogel, “is far 
from decent.” 


For members of a profession 
committed to helping those in 
need, the availability of low- 
paying social-service jobs (some 
offering salaries in the mid teens 
for graduate students with years 
of experience in the field) pres- 
ents an ethical dilemma: should 
social workers accept such work 
in the altruistic spirit of the 
profession, or should they refuse 
it, thereby perpetuating a severe 
labor-supply crisis? Jones, for 
one, tells his graduate students 
not to accept a position that pays 
less than $25,000 a year. Other- 
wise, he argues, students will 
burn out from the hard work and 
low pay and leave the field of 
social work altogether. Carol 
Trust, a social worker with the 
Boston-based NASW who runs 
the career-services program, 
agrees. Every month, she says, 
she receives some 30 to 40 calls 
from employers looking for social 
workers and, at any one time, 
between 150 and 200 social-work 
jobs are listed. Recently, when 
someone called to post a job 
offering $18,000 for a social work- 
er with a master’s degree and five 
years of clinical experience, Trust 
refused to list the opening. “It’s 
demeaning,” she says, “a salary 
like that.” 

Maria Albadalejo-Meyer 
agrees wholeheartedly. In fact, it 
was to upgrade her own $18,000- 
a-year salary as an uncreden- 
tialed social worker that she 
enrolled in graduate school last 
year. Forty-two years old and the 
mother of three children, 
Albadalejo-Meyer had _ been 
working in human services for 15 
years. “When I began,” she says, 
“it was after my divorce and I was 
in lots of pain. To get out of 
myself I thought I’d help others, 
so I offered to do abortion 
counseling back when abortions 
were illegal. And it changed my 
life to work with those women. 
Because they were Hispanic 
women, like me, who were tak- 
ing control of their lives. And 
every time one of them said no to 
her predicament, she opened up a 
door in my life.” 

Eventually Albadalejo-Meyer 
left abortion counseling and dis- 
covered the work she loves most: 
running groups for poor, 
alcoholic women. It was, she 
says, “a very humbling ex- 
perience to watch women stop 
their drinking even if only to face 
a life of terrible impoverish- 
ment.” Albadalejo-Meyer says 


she would still be working with 
those women had she not noticed 
that colleagues with far less 
experience than she were earning 
higher salaries. “It pissed me off,” 
she says, “that I could be so good 
at what I was doing and go 
nowhere money-wise because I 
didn’t have a master’s degree.” In 
search of more money and presti- 
ge from a profession that has 
come to demand both, Albadale- 
jo-Meyer joined the ranks of 
those enrolling in schools of 
social work. 

Nationwide, according to the 
NASW, the average salary for 
social workers in direct-service 
(as opposed to managerial) posi- 
tions is now $25,300 — a figure 
that includes social workers with 
either undergraduate or graduate 
degrees. Typically, according to 
Arthur Cox, dean of the newly 
formed School of Social Work at 
Salem State University, students 
who graduate with a bachelor’s 
degree in social work (BSW) tend 
to work on the front-lines at 
various agencies. In states such as 
Massachusetts, where in 1978 an 
eight-year battle to win a four- 
level-licensing law for social 
workers was won, social workers 
merit titles according to their 
credentials and experience. A 
licensed independent certified 
social worker (LICSW), for exam- 
ple, is someone with a master’s 
degree and at least two years of 
full-time post-graduate ex- 
perience and supervision. Such a 
social worker, unlike a licensed 
certified social worker (LCSW), 
who has a master’s degree only, 
is eligible for direct third-party 
reimbursement from insurance 
companies. 

Many social workers are un- 
comfortable with such _hier- 
archical distinctions within a pro- 
fession whose roots lie in a 
humanitarian tradition. Most, 
however, recognize the need to 
set such standards in an attempt 
both to improve the field’s credi- 
bility by educating people as to 
just what it is that social workers 
do and to permit its practitioners 
to remain competitive with mem- 
bers of the psychiatric and 
psychological professions. And, 
indeed, you know efforts to 
upgrade the image of social work 
have begun to pay off when 
recognition for the profession 
surfaces in as unlikely a context 
as a prime-time soap. In a recent 
episode of Dynasty, a heated 
encounter between Alexis Colby 


and Krystle Carrington brought 
fotth the following exchange. 
Alexis to Krystle: “I don’t believe 
you've worked a day in your 
life.” Krystle: “Well, if you mean 
as a secretary, then yes I have. Or 
do you mean professionally, as a 
doctor or a lawyer or a social 
worker?” 

Inevitably, increasing pro- 
fessionalization of the field has 
led to increasing specialization — 
most notably, an interest in pri- 
vate practice rather than in agen- 
cy work. To combat this trend, 
schools of social work have 
broadened their curricula in an 
effort to expose students to the 
notion that “social-work practice 
is more than just a_ talking 
technique and that it must take 
place within a broader social 
context,” according to Joseph 
Regan, associate dean of Sim- 
mons College School of Social 
Work. Offering a typical example 
to illustrate this point, Robbie 
Tourse, coordinator of field 
placement for the Boston College 
School of Social Work, describes 
how a social worker, when con- 
fronted with a hungry client, does 
not explore why it is that the 
client has gone so many days 
without feeding herself. A social 
worker, says Tourse, gets that 
client some food at a food pantry. 

Indeed, concurs Hubie Jones, 
the essence of social work lies in 
its attention to, and awareness of, 
environmental realities. “Social 
workers know how to negotiate 
between and among social sys- 
tems in a community,” he says, 
“and when the recession comes 
— and there will be a recession in: 
the 1990s —. we will be the people 
ministering to the humanitarian 
bottom line. When that happens, 
the challenge for social workers 

' will be to use the crisis to get the 
country to do the things it will 
never do in non-crisis times.” 
Given this lofty mission, Jones, 
among others, says he is con- 
cerned about “the number of 
students entering social-work 
programs with much narrower 
interests than students had in the 


- past. I mean, we've got students 


here who rarely ride public trans- 
portation, who rarely come in 
contact with the smells and sights 
and sounds of the inner city. 
These students are brought up in 
social isolation. So that the 
challenge we face in social work 
is to educate students to the 
needs of society, t6 sensitize them 
to what must be changed.” O 
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Do you 
have some 
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about 
preventing 
unintended 
pregnancies 





How do you get your 
copy of The Facts? 
dust call 
1-800-INTENDS 
If you do, the American 
College of Obstetricians 
and Gynecologists wants 
you to have THE FACTS. 
It’s a free booklet that will 
give you the facts you 
need to make choices 
that are right for you. 
Or write to Laurie Hall 








The Puzzle... 


#595 Hole truth 


Each of the objects listed below is associated with one of the 
numbered groups of holes at the right. See if you can match them 
up. (The holes are in relative scale, more or less.) 























potato masher parmesan dispenser 
revolver hasp 
diskette —______ audio equalizer 
telephone shoe 

______ modular jacks —_______ peeler 
turner/spatula ____ safety pin 








Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. . 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #595 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, April 4. Phoenix employees and their 
immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #593 


Fifty readers solved last week's puzzle, but we expected more. 
“Digital Readout’’ was just a simple cryptogram. 

The touching quote was from Shakespeare’s A Midsummer 
Night’s Dream (1.1.234): “Love looks not with the eyes, but with 
the mind, and therefore is winged Cupid painted blind.” That’s 
“wing-ed,’’ by the way. 

We're sending T-shirts to the folks below. 

1), Donna. Gagnon, Dorchester 

2). Lawrence Black, Stoneham 

3) Charles T. Chiang, Waltham 

4) Edward F. Gillis, Norwood 

5) J. Joseph, Cambridge 

6) Paul H. Neville, Chelsea 

7) Ken Westhassel, Boston: 
8) Karen Gordon,’ Templeton»: 
9) S. Bozek, Boston 
10) Elizabeth A. Brown, Cambridge 

Special thanks to Avon L'Oreal. 
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from artwork or 35mm slides 
enlarge and reduce 

e Brilliant color Cibachrome prints 
and overhead transparencies 

¢ From artwork, slides, chromes, 
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EMPLOYMENT OPPORTUNITIES SECTION 2 


SECTION 1 EMPLOYMENT OPPORTUNITIES IN NEWS 
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CLASSIFIEDS 
CONTINUED 
FROM THE 


NEWS SECTION 
ERR PR RE 


BARTENDERS 
Bartenders 


needed club 
in Cambridge. Call 
354-0470, leave message. 


sorte ae Rentas 

Sion resp indivs at ieeet 7 
- old as temp drvrs. Duties 
would inci trnspring cars 
btwn our NE offices. Please 
call 489-3720. 

EARN EXTRA 
MONEY AT HOME 

Earn money in the comfort 
your own home. Exciting “4 
fashion business needs 
ent Ing ~ ee wl 








your own 
1°800°292-7427,. 
EXPERIENCED MAC 








Experienced wait-people 
wanted for fun functions. 
Call Laura at 426-0908 


FASHION MODELS 
Leading intrntnal model 
mngmnt sks new faces. M/F. 
No exp. nec. 353-0010. 


fantasy _— 
No 








Female 
perience nec. will train, great 


, ET/PT. 
739-5090. 
er INSTALLER, must 











HAIRDESIGNERS 
Full and parttime 

avail in our Boston, 
Brookline and Cambridge 





and benefits. Cail for inter- 

view, 451-2116. 
HAIRSYSTEMS 
HANDKNIT 
SWEATER 














Live in Governess, wanted 
for two toddlers. $1600/m. 
oe with BS sub- 


and photo to: Hiroshi 
Matsuda, 1897-30 
4-chone, 


Noginomori-Cho 

Ogaki-shi 503 JPN. 

LIVE-IN HOUSE KEEPER 
POSITION, 





immd open- 
GABRIELS. 
617%487- 3232. 


Messenger wanted. Walker 
for dntn courier service. Neat 
apprnc and ki of Bos- 
ton a must. Call 1025. 





P/T housecieaners. Days, 
will train, good pay. 
469-3676. 





SEE THE NEWS 

















and - 
ter. cali the Al- 
Iston/Brighton YMCA at 
782-3535 ask for Tamara. 


SITUATIONS 








torney, Mason Dearborn 
Mi 48124. 313-278-8775. All 
responses confidential. 


SHOWCASE YOUR 
FASHION DESIGNS, 
work 











LOOK-ALIKES 


Part time work. 871-1715. 


MAITRE’D-MNG. 


For a oe restaurant- 











selling $6.00 to start 
350-8922 





MODERATORS WANTED, 
r , Creative 
wanted as ‘part time mod- 
erators for Boston 

Call rg tor info 
577-8855, M 


MOVERS, maintenance men 
and carpenters w/ car 
$7-10/hr 524-1000 


SEE THE NEWS 
SECTION FOR 
MORE HELP 
WANTED 
LISTINGS 


HIGHEST PAID 
IN BOSTON 


Prestigious na- 
tional/internationail firm is 
seeking seductive female 
phone operators 595-0336 


Part time life guard or main- 
tainence person to work 
weekends. Must have cur- 
rent CPR cert. Great pay and 
use of the facility. Please cal 

















RESUME NEED 
TYPESETTING 7 
CALL THE BOSTON 
PHOENIX AT 
536- 


FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 


RESUMES- 


ORK 
Composed and word 
‘ocessed professional 








ame 
VOLUNTEERS 


JOIN STUDENTS 
NATIONWIDE 
IN THE FIGHT 


AGAIN: 48 
The National Student 





Various talents are needed, 
from collating to writing 

Office is easily accessable by 
red, green and orange lines 
Contact Diane at 292-4823 
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COPYWRITER 


101.7 FM Boston's 
newmusic source seeks a 
talented copywriter for its 
advertising sales depart- | 
ment. You must be orga- 
nized and creative with 

the ability to handle high 
volume in deadline situa- 
tions. Qualified appli- 
cants will have related 
work experience and 
good proofing skills. 
Please send resume to: 


S. Kelley 
WFNX-FM 101.7 
126 Brookline Ave 
Boston, MA 02215 











STUDENTS / HOMEMAKERS 
CERT. HOME HEALTH AIDS 
TOP PAY 


Become a leader in your com- 
munity. Help the elderly remain 
at home leading the dignified 
lives they so deserve. There is 
no other field where one can 
earn TOP PAY, have a 
TOTALLY FLEXIBLE 
SCHEDULE, and a chance to 
work for the benefit of so 
many others. Opportunities in 
the Greater Boston area are 
open now. 


We currently have openings in: 
Brookline, Newton, Watertown, 
Lexington, Waltham and 
surrounding areas 


Ask about our “earn while you 
learn” program to arrange a 
local interview please call Beth 
at 965-7700 


or 1-800-682-9226 
International Health 
199 Wells Ave., 
Newton, Mass 











Expanding ad sales dept. 
has positions for 
enthusiastic individuals 
with good 
communication skills. 
Excellent ground floor 
opportunity for career 
minded people 
interested in breaking 
into media sales. Send 
resume to Dept C. 






The Boston m 


Pheanix 


ENTRY LEVEL 
AD SALES 


The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 









































er eed 4 

Are You Interested in Health & Medicine? BOSTON ; 

Word Processing ; 

eon { ar!|| COUNSELORS SAILLOFT if 

the S for mental health residential CAFE & BAR : 

ve program ' 

you Y AT WORDSMITH] | Medfield — Asleep Now expanding tonew__ ff 

Hee Medial Taxcripton| | overnight, no weekends. + | § Charles River location. 

Foxboro — Lateafternoon }-| § We.are presently hiring: 

~ 4 — yd in : on firm, you through early evening hours. : e Bar staff ’ 
shou a lawyer. To be the star in ‘ 

: esd you pees ‘- a doctor. EXCELLENT a: reer — 
o star at Wordsmith, you 4 EEARNING ~ “é& Dae Fost “7? | 
should be a word processor ‘or a - Gr 44 ih Waibclates ; ; 
transcriptionist and be ready for the OPPORTUNITY , ° Cashiers ; 
challenge of learning medical tran- SALARY $14,780 ; , 
scription. We're a growing Cam- Relief positi age ’ * Door Person ; 
bridge service bureau seeking eliet positions also available 4 Kitchen opportunities ’ 
bright, energetic individuals with a B.S. and/or experience T sachuilies ; 
typing speed of at least 65 wpm. preferred y include: : 
Knowledge of IBM PC helpful but we Send ‘tuum : ¢ Line Cooks ‘ 
will train talented people. Full time or , , ° Broiler Cooks ; 
part time, days/afternoons/eve- J. Sawayer : °P Hel ‘ 
nings/nights. Good pay and con 190 Lenox St ; oe ow , 

genial atmosphere. Free parking an . : 
easy access to the Red Lines Call Norwood, MA 02062 4 Apply in person Monday 
354-4050 9 a.m. to 6 p.m. or call . through Thursday, 3-5 =f} 
769-8670 BOSTON 
WORD AA/EOE/M/F/H/V ; SAIL LOFT ’ 
‘ Cafe & B. : 
186 Alewife Brook Parkway, aia 
Cambridge ' ore , 
: bape ac aba ak ceca a aaa a a a eat 

ka SRNR SE iN eR RN OORION AR 








EARN EXTRA INCOME 





CREATIVE 


If you are between 18 and 40 years old and 
in good health consider participating in one 
of our one or two day metabolic studies. 
Enjoy good food, rooms with TV’s, free 
VCR movies and earn excellent money for 
your time. Study space provided for 
students. 





The following studies are available: 





Study for non-smoking women not 
currently using the b.c. pill. 1 day 
inpatient study starting the evening of 
Thursday 4/9 paying $250. 





Study for Caucasian men paying $400 runs 
for 1 days a week for 3 weeks starting the 
evening of Monday 4/4. No blood draws 
involved. 


Call for more information. 


Givin 
a 


Medical and Technical 
Research Associates, Inc. 


522-0303 

















ORGANIZATION 
BEHIND THE 
SCENES 


We are a fast growing furnish- 
ings company with a perma- 
nent full time stock position 
available. Responsibilities in- 
clude shipping, receiving, and 
inventory control. We need en- 
thusiastic individuals who enjoy 
working with people to come 
join our team. Good salary and 
benefits. Come in to fill out an 
application or call for an ap- 
pointment. 


Crate&Barrel 


1045 Mass. Ave. 
Cambridge 
547-3994 











Care about a 
clean 
environment? 


Care about 
economic 
justice? 


Work for us, 
Earn $7.00-$12.00 per 
hour + bonuses 


MASSACHUSETTS 
CITIZEN ACTION 


Call our members for 
outreach/fundraising. 
Paid training, friendly of- 
fices, internships and ad- 
vancement. Choose your 
nights. 5:30-7:30. 


864-2277 





262-2050 for more info 














EMPLOYMENT OPPORTUNITIES 


SECTION 1 EMPLOYMEN| 





> aR ena ee ee 
Sreniaene ee 








50 BONUS 


AFTER THE FIRST 50 HRS. 
NEW APPLICANTS ONLY 
| WITH AD 


Warehouse work, 
start immediately 





SIGN UP TODAY! 
MANY 
TEMPORARY 
ASSIGNMENTS: 
NON-TYPING TO 
WORD 
PROCESSING 


Temporary Services 
5 JFK STREET 


_ OPPORTUNITIES IN NEWS 

















HARVARD SQUARE 











SECTION 2 


St 


g 





Excellent hourly pay 
plus bonuses 





- Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9 a.m.-5 p.m. or 5 p.m.-10 p.m., plus weekends. Start 
, at $5.50/hour with rapid advancement to $6.00. Bonuses 
paid on each project. Paid training. No experience 
necessary. 
Call 492-5676 Monday-Friday 9-5 
‘Abt Associates, Inc., 55 Wheeler St., Cambridge, MA 02138 


An Equal Opportunity Employer. 


Abt Associates Inc. 




















ifs 





Need training? 
Need a job? 


1+-800-248-JOBS 


MASSIOBS 
rk 


Wh sicrritioe 
is the spirit of America. 











oc vaalale\ele|ors 


We are looking for individuals to fill positions in the following areas: 





¢ Full and part-time sales. 
¢ Waiters and Waitreses for espresso bar 
¢ Part-time fitting room checkers“ 


We are also looking for individuals to 
join our team.of store detectives. 


We offer competitive salary, comprehensive benefits, and 
the excitement of working in our unique retail environment. 


Benefits include: a generous employee discount for you and 
your dependents. Medical and dental insurance, a 
retirement pension plan, tuition reimburstment and more. 
Apply in person to the fashion apparel store located on 
Route 9, Chestnut Hill Monday- Saturday 10am- 69m 


careres 1 mf 























You girls talk too much, 


"You never shut up" 


So why not work 
for the best 
"Talk/line" 

telephone company 
in the business. 

We need creative 

communicators 
full and part time 
days or-nights... 


Call us at 
617-576-8167 


and talk all you want. 














GREAT PAY 


A N oe 
BENEFITS 


Jobs 
immediately 
available for: 
DATA ENTRY 
*WORD PROCESSORS 
¢ TYPISTS 
CLERKS 


Excellent benefits. 
Vacation pay. 
Holiday pay. 
Medical insurance. 
Referral bonus. 


CALL 451-2277 


2 Temporaries. inc, 
se _— St., 





_wewewwwww. 


a I ND PD GIT Ce Re Gg In eG 


i 





Bonus! call for info... 


sss oeoerreeeeeerelereleoereleeeelereleoermlcoermrerwrrereryrrereryryry--y-y-yyryrwyrwewevevwevevewvwvvw 





_wve-wewewyeweowe vow inti i i i i 


NE weEweeweewewrwwewweewewe ll i 


- Attractive temporary 
clerical / administrative 
positions in 
Boston / Cambridge 

- Excellent benefits 

- Never a fee 

- day and evening shifts 





li i i tk 


s,s. ee ee ee of ee ot bo Ot OO Oe tt Ot ttt 


ALL THIS AND MORE! 


STAFF 
ASSOCIATE 


TEMPORARY SERVICES 


1384 Mass Ave., Cambridge Harvard Sq. 
876-1876 
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Beautiful blonde, perfect DBF, 40, attractive, in- Family man, age 30-50, pro- _'|.M.PEING for this ad c_” WF, very at- SWF, 31, student and 
PE TO RESPOND TO _ ure. SWF, funny, intelligent, telligent, vital, personable, owe e, sought by for LA corBUSIER . tractive, 5°5", trim, seeks ‘soon to be Phd. 5'4”, blonde 
LE A PERSONA S seeks Man, 40-52, any race, SWF, personable, educated Are you looking for a more S/DWM (29-36). hair and blue eyes. | study 
L, ic, ; into arts, nature, conversa- and . Box 8609. limited group Gropius Enjoys outdoors, fitness, dance part time and | also 
Pregnant. Bost din 
es §=86ADDRESS YOUR =" over 35 for marriage or ~—_tion. Box 3355 CE is on, dining, ; ne, Bethe ane Sipe 
MESSAGES hunch. Box 3366 in BAUHAUS for an travel. Box 5325. to the country. I'd like to 
FOLLOWS: ~~ SENSUAL BEAUTY, PhD. Saw s TO RESPOND TO A the WRIGHT : —y po AM RY 5 intellectual val type a who's. be- 
give us : ; : ’ you on out- man to rg! . i 
oonsten, apeiited one ta me, Sle oe night (Jan PERSONAL AD WITH MOORE to her life-some-  S00ks @ SM. 27°34. 5'10" of — tween 30-40 and not over 6 
drug use, freedom: fight fighters Boy aetna aede at 9). Groat x0 © ,butno A PHOENIX BOX lighter-lessSTERN or  covious” longterm, mono. _ tall. Write to box 3246 
call 617-631-7021 and ask eee conten ne . Can't seem to for- NUMBER, MAIL GRAVE. Lets lay the foun- relationship. Must SwF.31 Con une 
for Carl. PHOENIX CLASSIFIED = 3" s hatany on you. Brunette with black dation, ground breaki have of humor edges 
road trom juvenile to jaded et You YOUR REPLY TO: oth good sense . slender, but un- 
367 NEWBURY ST. and king de- collared coat. Box 8276 began be considerate and honest thietic, affectionate! 
JANET B sd under construction. Box ; ic, y 
Formerly of Richards, Bob BOSTON, MA 02115 tours. ro. Box 84, DEAR SBF BOX ---- 3339 on . I stay od passionate seeks well- 
burnd: tation, New- ; cultured, 
from the Cape wants to meet pa ong ag SBF with good looks, me PHOENIX CLASSIFIEDS photo if possible to P.O. Box _trim, with sense for 
with you. Box 5364. EPC RE SS Tae — TT) - ~ Limrnne = ongy <3 367 NEWBURY ST. , hn MTHETYPETO po 441282, Somerville, MA : relationship. 
ttract ute, ; $ monogamous 
JENNIFER with * Accent). SWF. child free, DWF 39 craves fit, thougnins, with a 8d BOSTON, MA 02115 tractive SWF athletic, pro- Box : 
| envy that border, !can be — mid-30's, 5’ 6”, 135ibs, black chivalrous, cerebral compa- sense of humor. Box 5317 f loves to cook, s/DWF, 31, 5’9’, attractive SWF, 26, 5’ 5", brown hair 
just like him. Call ASAP,  hair/eyes. Active, indepen- nion for ho dance and travel. Seeking brunette, average build, pro- and looking for fun 
641-3532. dent, humorous, conversa- versation. Send phone : , GQ MAN WANTED tall SWM, non ; 1, non-smoker, times. Wants to meet SWM 
tionalist with many in number. Box 3349 soos, arta efiaction scan, Are you a professional SWM 35-45, ambitious, fit, and in- creative, out-going, cos- 25-30 who likes movies, roll- 
VIDEO PERSONALS and friends. I'm looking for “BJF-a6-altractive. humor- similar male-of any race, cul. blonde seeks” con der Phot’ piano OPO Bax mopolitan type. un- — erskating, music and amuse- 
Why chance blind dates? = my soul mate to share love, ous, warm-hearted, gentle ture. Box 8549 possible relationship. Bo: ae ment parks. Send photo and 
The People Network's Vid ™ooneses | Of a . - Box _ 751 Medford MA 02155 pean S/DWM, ; hand- letter to P.O. BOX 84 
interview library lets you see, life. Fe BOX 5882, tious, “Feb aden oeuen thought Divorced H woman of LA LA Human steps (Friday)  S0Me. Successful, Holbrook,Ma 02343 
, and meet the ion, MA. 02114 conversation, readi 45 likes simple in life. Have electric blanket, will Seeking intriguing tall man & sincere, (relationship, 
men/women who attract ing. walk- Seeks a warm and gentle share with the right down t laughter & love). Box 5346. | SWF 30, blonde Southern 
Ton ing, films, travel seeks kind, righ 2 injured hand. belle, into Sanborn. 
you. Take @ shortcut IN SEARCH OF... intelligent man, 30-50, for ale (40-60) non smoking earth M 40-50 who likes xc Im not tal, have light brown ing Li 5. Seok 
- Tall, intelligent, attractive, friendship, possible com- 94 musthaveagoodsense skiing, piano bars, hair, was with 2 friends. Box —_ for xc-skiing - . xe-skiing. Seek- 
SWM, 26-40, funny and mittedreaiationshipopento of humor. For friendship pr 8633 : + gy -tpeneie: Mbt. og 
SHE CRIED , open and romance. Writ , nionship. tam SWF, 28, 25-36 for entertainment. 
adventurous for lasting future of marriage, family le ing... I'm JF 44 attractive good-look Please 
Check the Arts listings tosee relationship. I'm a SWF 28, BOX 3282. . "to: P.O. Box 542, Jamaica etc. Box 44-1286 Motown transplant, SWF 32, ag og write Box $945 
where Boston's finest pop 5'7", 138 ibs. Write, with Plain, MA 02130 02144 seeks SWM tour guide. Like $ocu'"* tn 
Soprew Gat | «na Ne toa, tee. | cont eae er HERO ORANG-UTANTYPE fed wine? Wh —aclie Vomind,  weethverOute. | ike Cancing. 
bel ion St, . ‘ o “-* tractive/Cute. | like 5 
tonville MA 02160. SWF, 26, 5'7, brunette, owe! ‘ PA ieiive. En- Quiet, happy, playful, and erde "? Send ‘de } wc Brig ‘in Spanish, adven- good , NeW @x- 
ae brown-eyed, attractive, sexy, joys , movies, beach. © SWM, 26, tall, thin, creative tion. ox 5343 ° turous, loves movies, danc- periences, music, ski, 
Are you over 35, under 5'10 intelligent, confident and friendship plus. Photo seeks F . He: un- snorkle, biking. | am serious, 
and a great dancer? Lets in- = looking for Mr Right P.O. Box 645, Meth- Concerned about age, race Offbeat roma suk cimtlar man'Bon 3335 ily romantic, 
rT] vestigate a rewarding, un- SWM 27-40, handsome, tall, yen, MA 01 or exact species. She: must , and great ioking too oo tender, caring. Seeking at- 
limited partnership. Box professional, educated . be one with heart respond SWF 30's SF seeking new male friend tractive SWM 29-40 with 
SEEKING 5362 family oriented, honest and ineincere, ill-tempered for more details. All replies ig in Manhattan, nhattan, seeks un- (relationship) who is open, similar interests. Take 
wEM Aaracive, sesyaoing Swe. Sra” ‘etter/onone? Box ih no meet mcunure or SNEWOre. Box S957 fan Switfortetmerand aece'tic Penuunitenys ance. write Box 
33, seeks bright il, nature wishes to Pretty 24 year old Boston | . Photo please. Box conuiietae ‘andanee ee SWF 37 psy- 
/_w with new playful, SWM to share life's OWF, 45, € of with unprofessional, pov- woman. My interests include 6263, NY. NY. 10180 fun! Interested in self dis- st/writer. to 
cae ae ey greatest joys with. Box 5249 wit, charm and humor but io gig ee Yoga, dancing and art. Seek- lady. 28. 53 new ideas, being be rock singer. 60's politics. 
ment through ; beauty seeks tall, Attainment ing 22-34 black . "3" . 
dancing, healthy living, Sun- Attractive SWF, 25, pro-  oauly See rd “ability to ce (ND, 22.94 your old genitio- §=— TE very pretty, classy, outdoors. + other peaghs, Cos- 
day brunchers. Seeks SWM fessional, honest, consider- honest romance, laughter. course originally Or-anec- healthy, sweet and kind. Box ‘rim, secure and Duxbury 02331 "cultural criticism, biking, 
to be my Gene Kelly and at@, romantic, quiet, non = Bo. 5394 dotally on " matters of fact, 8578 outgoing, seeks a single, : Seek man who 
possible partner in crime. smoker, Nd ace tenga o matters of definition, and un- hand stable, white Strong capable woman  joves his work yet lies hap- 
Me: 5'8, blond, blue. you: humor. Enjoys movies, read- = DWF, exceptionally attract- corns " a must. A desper- The Phoenix personals; what 27-34, 5'10” plus for Nendernese loyalty and beach, wants com- 
You tell me. Box 3311 ing, music, loves ive, slender, fit, blond hair ately handsome appearance an interest . This coneeation You won't be passion to offer seeks man pat Oth nee passion Box 
= Seeking similar SWM, 25-33, and blue eyes, unpreten- and great charm will not is probably the safest, most dissapointed. Write to: P.O. after her own heart. | am 8311 : 
SWF, 32, o- for possible — rela- — tious, iconoclastic, 41, like considered obstacles. Box  controlied way to meet Box 161, Waltham, MA fit 
fessional, bright and outgo- _ tionship. Box classical music, politics (left) 8550 creative ap- 02254-0161 ambitious. Like peace 
ing, but shy‘at times 9 jogging, kids, ani dry ‘caches to developing rela- music, & 2 cats in SWF, 42, petite, attractive 
a mature, pr Back Bay DF, 41 attractive, humor. Seeking a gentle interesting, single, Carib- . tionships through Sars oe eee ' the yard. Wd man ae. 
who considers himself yy adventurous, = maie with wit, warmth, and bean woman seeks an advertising arelimitiess--this | @™ployed, intelligent, who's lived 35 or more yrs.& ‘™itted to progressive work 
oe Dab for fone tone host good body for egalitation re- honest, single, pr is truly the quintessential interesting, attractive, trim. earned a lot in the process, with good time outs. Seeking 
and inngh, lo tnteligont and Ok ambin guiteaie aad lationship. Write to: P.O. Box to develop a longterm — “high-tech”, “80's” method Seeks a fy 0 ae ee can make me laugh (not emot open, politically 
lerest 4 a McCormack Station, relationship. Write to x of meeting Boston's best aware ion 
term relationship. Box 84 be non-smoker. Box 8629. Boston, MA 02110 eligibles... MA 02130 Sin Lead Saab en | end gut. BOX 5259 
interest in procreation. Extra 
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$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 





OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 
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GUIDELINES 


Anyone seeking a longterm. monogamous 
relationship in Personals. Abbreviations are 
permitted only to indicate gender 
preference. race and religion. The Boston 
Phoenix suggests that ads should contain a 
self-description. age range. lifestyle. and 
avocations. Ads containing explicit 
sexual/anatomical langugage will not be 
accepted. The Boston Phoenix reserves the 
right to edit or reyect an advertisement 
Classified ads may be submitted for 
publication only by persons 18 yearc of age 
or older. Also. no ads will be published 
seeking persons under that age 


THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m.-6 p.m. 
Tues. 8:30 a.m.-7 p.m. 
Wed. 8:30 a.m.-6 p.m. 
Thurs. 8:30 a.m.-5 p.m. 
Fri. 8:30 a.m.-5 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 


PRINT CLEARLY 


aida and Ant 


starring Al Margret 










15 letter limit 


12 letter limit 



























































PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 


| FIRST 15 WORDS (minimum) $_ $8.50 
ADDITIONAL WORDS 
($1.25 ea.) PRR est 
OPTIONAL HEADLINE ($8.75 
or $10.00 (See above for size 
differential) Diriscaresaies 
MAILBOX: $3.00 per ad, 
per issue RE 
OPTIONAL MAILOUT: $5.00 
per week, per issue ee 
TOTAL: §$ 
MULTIPLY BY WEEKS 
RUNNING:x 


AMOUNTENCLOSED: $ 








This information is confidential. We cannot accept your classified ad without it 




















NAME = 
Check here if you will let us read 7 
PHONE _ _ your Phoenix personal ad on 
Visa (No names will be used. Kan 
ADDRESS . — box numbers only) Parity « 
CITY STATE ZIP 
Ce eS scenic een ~ . 
SIGNATURE REQUIRED 
ch dn ls a eB Pr ae sant 





responding 
Box 6518, Boston, 02109. 


paport” with 

term relationship to follow. 

Write to: P.O. Box 425, 
hester, MA 02122 





SJF, -% 5’ 7°,into nurturing 


with ¥ 
Recolae whole wheat 
bread & massage. Pro- 
fessional worker who 





Single Woman, 45, pro- 
fessional, attractive, healthy, 
lively and self-respecting, 
seeks a compatible mate. 
Send picture to Box 8116. 


Seeks Ihe one Gave vaiisons SWF, 23, 


























conversation & wild fun. 
s SJM. Box oo 35 ho mar eater om toe. 
8371 Box 5327 
SNOW BOUND! eee 
attractive, weil- UNIQUE 
educated SWF, 30, hard- SWF, 32, 5’4”, slim, attract- 
working professional with ive, pe Mg = <a adven- 
1 similar SWM, 28-35. - iodee -trav grone 
omen ontnetet “ae Fa wl eile ‘Conve sérions, 
Dont . seeks 
bo fade d ea Bright. ean. fit well- 
5218 educated . Photo ap- 
pr d. P.O. Box 362, 
SOPHISTICATED Watertown MA 02172 
COMPANIONSHIP = Artistic and gentle, ex- ' 
DWF, .mid-50’s, pressive, poetic woman 40. 
love to laugh, easy: en- Warm, strong, life-affirming, 
, some opera, Mu- attractive, seeks man who is 
seum of Fine Arts, Sym- very loving, ’ 
y. Searching for a male caring, loyal, intelligent, 
with a cultural healthy, outgoing, Rane 


Please respond to BOX 8351 
SURPRISE ME 


SWF, 32, professional, 
petite, out 





Photo appreciated. _ 
8348 





SWF, 19, br/br, 5’ R at 
pleasantly plump, 

intelligent, enjoys skiing. 
socks tuniier SWM 20-25 tor 


longterm monogamous rela- 
tionship. Photo & phone. No 
drugs. box 6378. 








. attractive, 








relationship, 


gamous 
to 





ton MA 02111 


Write to: PO. S 
2238, Cambridge, MA 02238 


SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
look 





for attract- 
ive, professional WM. Photo. 
PO Box 682, Sudbury MA 
21776, 
SWF, 36, seeks intelligent, 
sonsiderate man for friend- 


ship and possible serious re- 
ationship. Enjoy hiking, 





attractive, sensitive. Box 
1169, Littleton MA 
1460-0769 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RESPONSE 
AS FOLLOWS: 


BOX ---- 

367 NEWBURY ST. 
BOSTON, MA 02115 
carly 48 looks Latin ar 


‘25lbs, tong, blonde. hair, 


brown oan educated, de- 
cent, honest, healthy, 
divorced, faithful, warm, 








Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 








Write to: P.O. 
Brookline, MA 02146 





SWF, 34, attractive, 5°3, 
bionde, 


por 
non-smoker, who is looking 
for a serious but fun rela- 
tionship. BOX 5332. 


OWF, 43, fun-loving, attract- 
ive, quasi-radical academic 
seeking gentie, caring, in- 
telligent man interested in is- 
sues of peace/justice, and 
backgammon. Write to: P.O. 
Box 421, Newport Ri. 
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Cute, cuddly, warm, In- DWM, 33,58", 160lbs, pro- , 36, 5°10, 160ibs, DWM, honest, handsome, 
DWF, 45, 5'4, 136ibs, seeks ° to, 5", telligent, lonate, fessional artisan, wicked , witty, romantic, 5'10’, black hair, brown 
financially secure lover liking 1§Sibs, Hispanic, likes | SWM, af __ ET TREO Bee aie toe. steaty. studious, nice guy, athletic, affec-  Douitically-progressive, En. eyes, 165 Ibs. Mid 30's, very 
fairs, pets, children, family, and —- sense of humor, thoughtful, Quite successful Boston en- SWM, 24, 5’8’, 150 Ibs, _ tionate, » told real = joys staying fit, folk, rock healthy, wants slim, very at- 
dining, conversation, fO- the Bible. Very honest and = caring, reflective and affec- trepreneur has reevaluated _ blond hair, good i anat- = music, to dance, tractive, dark skin, brown 
mance. Box 78, Swansea sincere and has own condo _—tionate. Likes travel, out- priorities from work to va- omale’ for rele- tractive, sincere, single aan Ue cali oe eyed girl (18+) woman. Box 
02777. apartment. Seeks a SF, doors and occasional travel, & other Box 8529 female for friendship likes smoking, andRe- 8589 
20-26, for relationship, dat- ‘theatre. Seeks SWF or DWF, penn prin fn Write to: P.O. Seeks einer § oF 
DWF, 58, smoker, attractive, 025, Write to: 30-45, with positive self im- Has rather witty sense of  SWM, 25, 57”, bright, at- 2055, Jamaica Plain, Br to share affection and OWM, honest, sensitive, 
loves dancing, travel, etc. ©9, Zoy'sz Brookline Vi. age, wholsfun loving, enjoys francis mudi iemeet'e tractive, caring, creative yan 07130 laughs. Box 3286. seeks 
Seeks similar gentieman for lage, MA 02147 quiet at home and bright lady in the mood seeks a part call adventurous, uninhibited 
friendship/relationship is similarh ane friendship, adventure, | OWM,34, 160Ibs,lookingfor Hw 38,6’, 185ibs,downto S/DWF for 
Write with photo to: Box 645, we thoughtful. Box 5272 orn a ve “ a single female for dates, earth, works nights, seeks ; 
pe ease te swe “orien muster igh SSE ESL GE a «SE, Ove or take. Drop 6 Write to: P.0. Box friendship and _more._Into S/DWF with common sense. now in Florida living on 
dent, ft intelligent, attrect- peo dancing,” converse tractive, oe — Goer (and “hopetully bridge, Ma 02142 and cable. | emoke 50. Gon Sane, out, Cape Cod, & ee cate ah 
Me aes Tawallaeie, events, Kesping Mt etc. Good interested in meeting a SF © Somuetng), inentow ine = DEAR MS. 1794, Boston, MA 02205 Box 636, Nashua, NH, lng! Write to: P.O. Box 1783, 
y_ available, ioe oe with qualities. Box 161, Sophisticated setting. If you im 9 03061 Pompano Beach, FL 33061 
nonsmoker, 35-45, OOK oe ein Wm: 105 Charles St. Boston, MA. ctenanue seal at pee thinking, uncynical. | love § DWM, 34, not too hard to ; 
host food. to: Box manitarian, non-smoker, ont colnet van een consider reading, Biggs 2 a= ©. ntains nature Lee 
you bikes, kids, jazz, mountains, with children part-time, FLASHING EYES 
1581 Waltham, MA,02154 ry SWF, - attractive SWM, 28 peony Ly dati peace, politics, billowy seeks SWF/DWF 24-34 -for family & en. Sought by : ine 
STATUS, PRIDE, concem, jevel headed’ goad looking, fre anak music, sports, = to: P.O. ore, Eon OWE canon. olen, om P oe 
intellect, “ slim-to-medium. Box 5178 ocean, j fun and keep- Methuen, MA, 01844. dren for famity fun and ro- _ fessional. and body fit. 
wnat tl, ‘oreatve, yor SYM. DA SS, mecumoud §— aenmmegmeant ce, COMMITMENT | sor wih good cuts ind Santa protemonal, act Wie a PO. box Honest and conslowate 
pretty dark-haired SWF brown hair, green eyes, — retty mono- afraid of the word? I'm a soaking an . : ; music, movies, etc. Talk and 
seeks in S/DWM, 31-43. ee ee eee gamous . Have Swe, 25, 6’ft2”"in, 240 Ibs, ot Sten athe ¢ DWF (children OK) for @ OQWM, 59, seeks gentle, in- _ listen. Seeks partner. Box 
300r, McCormack ‘Station, cere. Seeks — a oe ous couyens. Nae © sense of humor. Box S317 Lee ene ta P.O. ben Gependem. open-minded F S675 
Boston 02101 ing SWF 21+ for dating/ re- rm. DO you entoy sailing 648, Suffield, CT 06078 tlonshi Busi- 
ai __‘latlonship. Box §225 SWM, 96, seeks « SWF to meaningful relationship, 'm DO you ey a Ritrective nessman/artist, witty FLY WITH ME 
SWF, 22, looking to meet join me on weekend camping '00king WM, 35, seeks old fashioned  OWM, 40, attractive, SWM. oon ’ Very successful, 
SWM 24+ non-smoker. En- SJM, 29, tall, b tripe scenic, rest- romantic, ae ‘5-0. Bon 570 Boston MA , sensitive, honest arn gg ne et Boag ye Rt re 
joy fitness, outdoors, being , soaks a slim, at- ful, New Write to. oF stenmee = fr Ses engineering managaer. a ae - | p - > eating @enten aallh eheen 
cheeus. bon 408 ee oad eonel 7 humor, ae S056, Boston, MA yn oe abe ny 4 Do you ? Latin qualities. pref Pca Box 8557 page Af ——- weekends 
athletic & artistic interests willing to commute epesk Spanish contines Caribbean - or Bahamas. 
SWF, 24, 5'2”, eyes of biue, for trlendship/ tun. She who Caring, warm, nurturant pro- right person. Sincere letter = Tar Fgh 4h... om pac Sg a Please write Box 5274 
creative, artistically inclined, waits is lost. Be found; send =— fessional man, 47, human- response. BOX female, 20-42, to develop a = well educsied, slender at, _ Gentlemen, 28, seeks non- 
into local music, WFNX, photo/ note. PO Box 5254, _— istic values, pone longterm, re- DWM, 45, has “One woman Pane ‘and mot » at smoking feamie compenion 
having fun, meeting people , NH 03108 politics, enjoys as lationship. Write fo: P.O. Box heart"! Low mileage and fully by giving and recehang aflee. for international travel. in- 
and Pe, . a PE RE ay ey’ Cayo =) 403, Somerville, MA.02143_ © Saulpped with sensitivity and 1107) sharing and being clude telephone. Box 434, 89 
thought I'd do. You must be SWM, attractive, 8, to foreign quiet woods SWM seeks a compatibly lon plus extras. if Someone who open. Masnichaseite tive. Benton 
open minded, into music, af- wt ete tase aoe and casual Westy, likes wv ee DWJM 30 Quincy, Likes: treated right can let go for ' Wetee ee _— , , 
make me laugh, in relationship. It = commana “with sone) So omah cf ovens and pa Sceueat nae Oplen: Please include self descrip- tas, peaches etc. | am well SW, 34, attractive, 
and over 22. apply to Florida, please write as well as emotional peroni ALL over, write Box —ciggarettes, watching sports, _tion with picture and ‘ baudeet Gee a ing, AND ent fet | 
Box 1499 with photo if Box 7605, Clearwater, , seeks easygoing, 8136. Please send slice. insensitivety. Box 31, Quincy phone to Box 7308, Gown to exth Be ccaengpre am a . Like walks, 
33518 ighearted woman, 02169 Quincy, MA 45. Photo sppreciaied 5s concerts, dining out, movies, 
WF, 24, nonconformist aware DWM, 32, 5°10, 155ibs, self- | DWM, 465'9° 160 Ibs. Non- Box 6366, NH, muscums, coumy, wave, 
cad. tombovien. non marae wan Noto to Sooo aman: tg Cue, alectonte SW. 3, Srp Atracnn, Gn; ama tome ple er BST foeoel earessten 
(bearded? bachelor. Cats,  Woreter/Harttord sought by sorrows, Move. 'Wille’ to: fora for fn, backrube and Nana moves, how muss, cycling, intimate” dinner Early 40's mate, career go. «MQ», hMrOUs, attractive, 
< man. car, love. to: g . won't hurt. Respond 
old architecture. a » intimate rele- dining, conversation, explor- dates, theatre. Looking for ey 
Write to: Box 26192, Sc. Vamos! Box 8610 Lee eee tone. Send phone no. to: ing New England and oc- lady with similar ideas and dium height, slim, mid- 145° e>.t5, Mill St. Belmont 
Providence, Ri 02908 Lok agen ig ag ooo 2354, Quincy, MA —casional travel. ae se ideals. Box 5351 western transplant. own 
“reguiar , 4, College professor SWF or OWF sense of humor, enjoys spec- ttalian SWM, 
SF artist, 28, extraordinary, hair, biue eyes, for tate forties, enjo: -~_ no ) 24-32 attractive, © OWM, 48, professional, en-  tator sports, con- 26, 190Ibs, 5’ 11” educated 
pretty, » brilliant Seeks — the woman, 2 to at a Cute, creative, SJM,24, 58’, around 5'5, a warm person- _‘/0YS art, theatre, dining out, Versation, cultural likes dancing, dining 
sweet, ,. humorous, with. Write to: Box  rature, classical and thin: tovee fmy ed | ality with similar interests for Seeks & single or divorced watersports, seeks a F to 40 Nautilus, craves skiing 
mbridge 02140" 1941. Westford, MA honest, warm woman hates commercialism. Seek: dating and companionship. Woman, late $0°s, fr sharing for tiendahip. to ‘enjoy 8 pretty, single female in 
Box 413, Cambridge 021 - : + "21-27. Photo if possible. Write PO enjoyable evenings and casional cinema, boat shape with similar interests. 
Affectionate, ,reg- _— late 30's) for ing like-minded SF, 21-27. : MA Possibly marriage. Photo 
SJF 30's, attractive, well- iar guy. 34 blonde blue lasting relationship x Possibilities endless. Box Box 261 West Newbury, would be nice. Write to: Bi, ther oy my Photo and phone if possible 
ie wo eves, fookng or the — ies PO Box 51, Bedford, MA Box 5323 BOX 6390 
family values, would love to Yon an to enjoy ‘We - - 
Write to: P.O, Box 837, Ran- a A i go ~ - 
- - SM 40, blonde, scorpio, 
Sr aa mo ae SST aN CLASSIFIED ADVERTISING POLICIES 
literature, Russian, New Age, : self-employed, like a ; 
seeks: SWM, 21-26, sincere, a an ieee 
Pa 02766 Pleasing SF, 30's-40's, who THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED 
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SWF, 31, 5’6’, brown _ friend. Box 63, Boston, Ma on account of its text or illustrations TIRES CLOTHING 
hair, brown eyes, slim, bored 02116 Photo are terrific too. * To determine correct category piscement. ous Santen Fe & pamewoco 
and in search of a “real” 
man. You know, Harrison  Avust/traveler, | DWM. oes ROOMMATES STEREO/COMPONENTS 
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ing. feeding. musi, 1Uhy MEDITERRANEAN, INSERTION DATE 
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Eclectic, offbeat SWM, 37 lama white maie, age 
too serious for his own 4 26 5’9”, 170 Ibs. Good looks, 
organist, computerist, sense of humor, good 
athiest, of language, listener, lots of interests. 
learning, culture and Seeking femiae 18-30 that is 
cr seeks in- warm, compassionate, and 
t seriously wild at times. If you think you 
io 2 q fit this description send me 
ts) family yearn- your reply. Photo optional. 
ings to — ae a Box 5304 

to help mold his solitary ego | FEEL Kindly, cuddly, com- 
towrds mutual commitment. Passionate, n Cancer 
First step: mutual coffee. SWM, 23, 6'1, 150lbs. Lib- 
BOX 5322 eral actor seeks sensuous, 
itive, romantic, fun lov- 
ing SWF ee. eo 

Very suscerstal’ well a Cancer 
DWM, 53, tall, necessarily, who shares 


time for that one special 

suous lady. Photo and phone 
and a brief note. Post Office 
Box J. Warwick Rhode isiand 











PO Box 2316 Worcester MA 
01613 

Guy, 45 yo, 5’8”, 155, Arty, 
M . , Funny 
seeks girl for con- 
Box 2121 

Handsome 


ies 
athiete/doctor. 29 148ibs 





lead to more. 
Write to: P. O. Box 194, New- 
ton Center, MA 02159 


Handsome man in mid- 
thirties,psychotherapist by 
trade,into progressive 
art/culture and new age 
spirituality seeks unconven- 
tional woman of natural 

heart 








share id 
possibile | -term rela- 
tionship.Box 3320. 
Seeking classy lady between 
the ages of 1 Black, 
and wel- 








Handsome, 
out 


friendship, 
tionship. Box 8539 





HAPPY BUT BUSY 
SWM, 26, 5°10, 167ibs seeks 
bright, professional woman 
to share evenings. Often 
work late, can't schedule 





COME ARI 

See THE DSF IMPOR- 

TANT COMEDY CLUB ad in 

AUDITIONS. 

SW\M, physician, 35, longs to 
‘ofessional woman of 


meet pr 
distinction to share wine, 
classical music 





and humorous and has been 
seasoned these years 
alone. Box 8423. 


Hello Sunshine DWM 35 
5'8",175 seeks ing, 
i who likes 
. ocean walks, 
fine dining, cocktails, The 
Cape Cod Canal, laughter 
and a true friend. My Yaht 
awaits. Box 5331 








HELP handsome refine biack 
gentieman, 32, 5'86”,155 
ibs.Computer Technician, 
understanding, humorous, 
Seeks single attractive 
younger lady (18+) for mean- 
ingful relationship possibly, 
commitment for- 

















motivated and willing? Send 
photo please, return with 
same. Box 1030 Tisbury 
02568. 


New age man, 35, intelligent, 
minded 








million years consider 
an ad. This time, 


PO Box 743, 
Station Boston, 


POTROAST 
SWM 27, 5 7°, 160ibs, 
brown hair, biue eyes, hopes 
to meet an atractive SWF 
18-28 who enjoys out, 

the 


good. gravy, music, 
beach. Smenne who is en- 


send reply to Box 8366. 


sincere. 


MA 02199 








Practical idealist (M 36) 
seeks bright warm woman 
with values and 
sense humor still intace 


arts, nature, 
more? Box 8374 








(30-55) companionship. 
Please be sincere, honest 


e, 
and opén. Write to: P.O. Box 
522, Hanover, MA 02239. 





mance, fun, laughs with 
similar man send phone, 
photo to this optimistic, am- 
bitious, professionally suc- 
cessful SWM, WASP, biue 
eyed, biond, 29, 6’. Box 5224 
REDHEAD WANTED by a 
SWM, 28, handsome SM. 
Looking for a_ vivacious, 
redheaded single woman. 
Pizza and first, rela- 
tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 





. 


Hero, Pynchou, 
tory. You're a S/DWF in- 
tell t, attractive, non- 

ing and ? Box 3316 











MA 01754. 


tractive , 23-29, 

good sense of humor, 
athletic & artistic s 
for fun. She who 
waits is lost. Be found; send 
photo/ note. PO Box 5254, 
Manchester, NH 03108 








SM, 33, 5'8", indian origin 
but English born. Lived in 
Boston for 15 Well 
educated, sensitive, 

fit. Looking for in- 


it, sensitive 

for possible long term. 
Box 8612. 

SM, 35, seeks SF with her 
feet on 








Box 306, Newton Ctr. MA 
02159 


SWM 21, 5’ 11”, handsome, 
student, sensitive, protective 
looking for SWF 18-22 to 
share a long-term, & 
loving relationship. BOX 
3288. 





SWM, 27 yrs old, 6'2°, brown 
hair, blue eyes, likes out- 
doors, —_ movies, 
quiet times s SF with 
similar interests. P.O. Box 
9038 suite 151 Waltham MA 
02254-9038 





SWM, 21, athletic, tive, 
successful. 


5 set. 
Would like to meet a real 
woman. Box 5731 Boston 
MA 02114 


SWM, 21, athletic, attractive, 
successful, 


, set, 
Would like to meet a woman 
of . Box 573T Boston 
MA 02114 


SWM, 22 6'3’, 190, hand- 
some, brown eyes and 
brown hair seeks a SWF, 
18-26, BLONDES ONLY! | 
enjoy all sports and ALL 

Lets Hook 


Up! Write Box 8239 











SWM, 23, attractive, brown 

eyes and hair, 5'10° 165 ibs. 

seeks SWF or SBF 23+ for 

friendship, possible ro- 

= Photo/phone? Box 
4 





PRISONER 
SWM, 23, seeks cor- 
with 


02/251 W. Central St. 
Natick, MA 01760 


SWM, 28, 6', 195 ibs., pro- 
scuba, wood-working, mov- 
ies, cooking, handsome, 
honest gentleman, tired of 
only friends! Seeks attrac- 
WF, 18-30, for 


term 
relationship. Marr — 
Photo appreciated. x 














SWM, 28, rebel spirited but 
personal responsible, 
healthy . Seek- 
ing sensitive, dedicated, 
energetic companion. Box 


SWM, 29, 6'4", bionde, bive 





ab wag Byer ong ng - 
Medtord MA 02 165 














IY 


Copley $q. 536-3377, 561 Boylston St.» Kenmore $q. 266-6026, 542 Comm. Ave 
Central Sq. 492-4680, 536 Mass. Ave.» Watertown $q. 926-2700, 23 Main St 
Newton/Wellesiey 237-6465, 34 Washington St 


CHANGE YOURSELF... 


IT CHANGES 


EVERYTHING 


There are very few things 
in life we can control. One of 
the most importantis the 
way we look & feel. Joy of 
Movement offers you endless 
opportunities to look & feel 
your best. Over 100 classes 
per week with. many of 
Boston's finest 
Choose from aerobics, 
stretch & strengthen, low- 
impact aerobics, jazz, ballet, 
& more. Work out in our fully- 
equipped weight training 
rooms with Nautilus, 
lifecycles & free weights 


teachers. 





(Programs and facilities vary with location) 


= 











(across from Grossman's at Wellesley Racquet Club; free babysitting at our Newton/Wellesiey facility) z= 
individual 





SEEKING’ COUNTRY: LOV- 
ING’ GAL, Lawyer, SWM 
5'7", 147, on 77 acre 
estate, sks 27-37 non- 
smk to shr woodland walks, 
homegrown veggies, fire 
side cuddling... Richard 
PoBox 13P Pembroke 02358 





secure SWM, 24, is tired of 
trying to meet that “special 
woman” at 


17d like to meet a sincere, 
intelligent and mature 
woman who likes 
restaurants, movies, walking 

beaches; and fire- 
pisces, age 22-56, for a car- 


ing ip P 
No drugs. If this sound nice 
to you, let’s meet for lunch. 
box 8637 


Single Asian (indian), hand- 
some male University re- 
searcher 28, 5'7” seeks in- 
telligent, attractive 
20-28 for friendship. Photo 
appreciated. Box 5308 




















SWM, 28, into music and 
d ing, backpacking, 





SJM, 25, attractive, biue- 
eyed, slim & all around com- 
p soul. interests in- 
clude cats, art, drawing,(i'm 
@ portrait artist) European 
History, classical music & 
MGM musicals. Olid movie 
fanatic. Battleships & Geo- 
graphy. Seeks an intelligent, 








Resolute macrobiotic 
11/24/45 seeks feminine ca- 
reer woman 35+ for a life 
date commitment I'm 
domestic, versatile, humor- 
ous, articulate Maine land 


women, children, intelligent 
communication, meditation, 
work, music, laughter, inte- 
grity and balance. 





ever happi y 
Box 3318 


HUG-A-BLE 
Professional man visits Bos- 
ton often. I'm 34, brown over 
blue and handsome. Need 
woman who's playful. | need 
a lover and friend. Box 7249 
Torrance, CA 90505 





Romantic, handsome, car- 
ing, affectionate, SWM, 37, 
social worker seeks woman 
of color for longterm rele- 
tionship. Box 8618. 


SBM, 22, student, 5'10° 
handsome. Seeking SF, 








Letterman show, Replace- 
ments, Zippy. SWM, 30, at- 
tractive, intelligent, 
sensitive, creative, modest, 
seeks similar SWF 18-32. PO 
Box 912 Westwood MA 
02090 





LOVE ODD ART 
SWM, artist/performer, 32, 
5'7", 135 Ibs, scannin 
horizon for attractive SF, 
20-38 w/ passion for 
new/perf arts and com- 
mitted relationship. Box 
8584. 


possible. Box 8621. 


Easygoing, tall, SBM 
academic 31 seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitty Station, Ct. 
06525. 


SBM, 41, educator, investor, 
tall, attractive with many 
interests seeks a true rela- 
tionship with a slender at- 
tractive lady of inner quality 
Box 8635 








ap Wg young lady, Jew- 
ish or not, 20-30. Write to 
BOX 3312. 
SJM, 28, seeks unusual and 
creative SJF or SWF for rela- 
tionship of depth and 
passion. Be intelligent, 
loving, intense. | enjoy music 

progressive 
politics, the outdoors, cook- 
ing, and time with my friends. 
Box 3319 


SJM, 29, 5’8”, 160 Ibs. Pro- 
fessional, attractive, and 
down to earth guy. Enjoys 
biking, sailing, running, ski- 
ing, music, quiet dinners, 
good conversation, and ex- 
ploring Boston. Seeking an 
intelligent and attractive 
female 24-30 who enjoys 
similar interests. Lets ex- 
plore Boston together. Box 
8320 











SJM, 32, athletic seeks F 
sharing interests in country 
living, animals, children, 
motown, social change. Box 
3344 


SJM, 42, kind hearted, clean 
cut, brilliant, high tech , 
eclectic, quick witted, gentle, 
curly haired, mensch, seeks 
warm Jewish Female 
counterpart. Box 2477 Cam- 
bridge 02238. 





astrology, depth psychology, 
progressive politics, an 
film, seeks offbeat and in- 
telligent woman for laughter, 
reflection, and loving. BOX 
3319. 





brown hair & , 
telligent attractive 
22-28 for companionship. 


dinners and quiet 
to: 89 Mass Ave Box 
192 Boston MA 02115 





MILLIONAIRE 
SWM age 32, 5'11, 170ibs, 
handsome, healthy, fit, look- 
ing for pretty single lady that 
is classy, enjoys city, out- 
doors, beach, traveling. 
Non-smoker. Send photo, 
phone, a must returnable. 
Resident, 17 Stone ST. U-C, 
Beverly, MA. 01915. 





Are there any younger, 
goodiooking woman out 
there who'd rather just be 
pais with me? -- 37 hand- 
some, successful and a great 
friend. Box 63, Boston, Ma 
02116 Photo are terrific too. 


STABILIZED 
DWM 59” 160 34, traded old 
wife for NINJA. Traded 
NINJA for CORVETTE. Now 
a final trade for a high per- 
formance SPOUSE: You, 
photo. Box 154, Lincoin MA 
01773 


























fessional enjoys intelligent 
conversation, movies, and 
dining. Looks forward to 
spending Spring on day trips 
with non-smoking SWF 
25-30. Box 5319 


SWM, 27, eclectic, bright, 
spontaneous, non-smoker 
seeks SWF, warm, adven- 
turous, educated, energetic, 
confident. Phone ap- 
preciated. Box 3322 
































A great way to meet your goals 
SWM, graduate student, 22, SWM, 29, active 
lonely, sincere, seeks a SF enjoys comedy, sports, art 
for companionship or rela- and much more seeks singie 
tionship. | have diverse female 25-40 (if you are look- 
interests, am easy to get ing for a 10 keep looking, 
along with have sense of sorry) for companionship, 
humor 6’ tall thin red hair possibly more. box 5330 
handsome. Write to: Box Siig og 7 
badge, MA 021 ) Cam Non smoker/ drinker/ drug- 
. ger. int it, sarcastic, 
SWM, 23, 5'11”, athletic, at- . Also 
tractive, professional, non- azy, distracted, non- 
% materialistic and pro- 
attractive SWF 23-30 for fessional. 
term relationship kind, virile and eager for new 
to mairrage. Box 5320 ex . com- 
no , attractive Latin, Or- 
SWM, 23, 6'2”, I75ibs, blue jiental redhead, or older 
eyes, A woman. | look a little like Jeff 
seeking a SWF to share Goidbium with a moustache. 
interests, sports (tennis, Tennis anyone? Box 0166 
skating, etc.) growing, 
en life's SWM, 29, sensitive, in- 
t .. Write to: P.O. Box  telligent, handsome, warm, 
1255, Waltham, MA __ fun, non-smoker seeks SWF, 
02254-1255 22-29 to ae play 
. Box 2 
SWM, 24, law student, at- WM, 29, youngish, 
tractive, honest, ls — = |, reclusive, liv- 
funny, non-smoker, enjoys eral, , decent, 
Sports, cinema, concerts, seeks petite- off-beat 
conversation, walks, seekS 24.29 for special bond. Box 
SWF for dating, possible re- 5357 
eeEnntes SWM, 30, 200ibs, 5'8” 
SWM, 29, social misfit with —_bionde hair, ng for a 
entertaining brain and eclec- — single female who likes the 
tic tastes looking for F with quidoors, ocean, 
smarts, warmth, fun. Box fences around 
ee Pp °. 8 103 
SWM, 25,1 only want a {0: FP: pts ; 
woman to love and love me Woonsocket, Ri, 02895 
back. Letter, phone, WM, . 5°8, athletic, 
4618, Westboro, MA 01581. = am /Night brown ror 
attractive, 
pa RR a ng come —. Non- 
affectionate, easy-going. . 
Likes , books our. Seek ye A ee 
doors, dining-out, skiing, : 
sailing seeks intelligent, ™ance. Photo/phone. Box 
down-to-earth but fun-loving 
SWF 22-26 for friendship-re- SWM 30, educated, shy, 
lationship. Non-smokers stable non-smoker én 
only. Photo if possible. Write most activities, seeks an at- 
to PO Box 2403 Woburn, MA tractive conservative college 
01801 educated SWF 26-32 for dat- 
SWM, 26, 5°5, well built, 9 and relationship. Box 
cute. interests include boat- 
ing, scuba, jetskiing, skiing. SWM, 30ish, warm, sincere, 
Looking for honest, cute, cuddly, musical, sks similar 
petite = a a SWF for friendship & fun. 
serious relationship. o Pr phone please 
smoking or drugs. Send let- roma BA ™ 
ter and photo to: P.O. Box —— 
60, Billerica, MA 01821 WH, 3ST, S17", blue eyes, 
brown hair, beard, good 
SWM, 27, 5'6, secure, pro- sense of humor (Let- 


termanesque), romantic, at- 
tractive, Physicist. Enjoy mu- 
sic, the outdoors, the arts, 
good food and drink, road 
trips. Seeks bright, attract- 
ive, (pre) professional SWF, 
26-36 with ble sense 
of humor and similar 
interests for friendship, 
backrubs and more. Will 
trade photos. Write to: Box 
179, MIT, Cambridge, MA 
139 


SWM, 30's, attractive, 
y a for a 
romantic relationship. 
aw ge ge travel, 
books, dining out. 
Sincere, all 
answered. to: Box 206: 
Charlestown, MA 02129 





SWM, 30 nent 4 attractive 
slim financially secure 
woman 25-40 for romance, 
relationship. Am honest, sin- 
cere, trusting. Write send 




















SWM, 31, 5'9° well built, 
handsome, affectionate, 


. Must 
proportioned, romantic, 
secure 








honest, 
SWF 27-34 who wants a 
tionship. Phone, photo. Box 





SWM, 32, well-built, trim, 
pwr ig former New 
, Self-employed in 
commercial Timber and Fish- 
ing seeks female companion 
of healthy mind and body to 
working and liv- 

in Southern Alaska 


é 
8 


he 
fi! 
e587 











2, straight, good 
looking and obsessed with 
desire to please one good 
woman. Photo please. PO 
BOX 265 Cambridge, MA. 
02140. 

SWM, 36, musician, dead 
broke, but straight, good 
looking and obsessed with 
desire to please one good 
woman. Photo please. PO 
MA. 
pro- 
look- 


2 
g| & 
g 
; 


| 


rr 
4 
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SWM, 39, successful, 
educated, handsome 





fi 








tions to cultural urban , dance, theatre, 

Office flan, ting arts on Wed in Bos- 

Box 1430, Petersburg ton. P.O. Box 2271113, Cen- 

treville, Ma 02634 

SWM, 32, 5'10", wants to sww, 40, friend- 

an intelligent, free- ship with SF, Opera, 

spirited single woman with , dance, theatre, 

eatniso many for fin. fine arte on Bos- 

weekend ie fo ton. P.O. Box 113, Cen- 
opera octets. Write to: Box = 





EE 
e 
: 
i 











movies, ~ soa theater, 
quiet dinners maybe / 
you. Box 8407 ee romance. BOX 
swe SWM, 40, Goodlooking, 
honest, ‘touch-deprived, poet, we y eee of 
women: * humor, travel. Looking 
* to meet Chinese or Japanese 
fool, to pursue woman 20-35 for honest 
Box 8570 term relationship BOX 
SWM, 32, biochemist, tall, 32 
mos ewe 2sa2. ine own, 41, trim, ertndate, 
classical music, flying — + constructed, likes 
), or just wel: _ ruc 
talks and cuddling. I've been ee tee ideas, 
through some rough times seeks similar . Ox. 
who's been through same. if g¢o8 
you are tai(5’8" and up), 


ie 
gi358 
zl 
HIE 


i 





I 
| 








SWM 35 510° 165 attract- 
, sincere, se- 
playhal and 
seeks similar F. Box 5311 
SWM 35 5'8” 170ibs. blue 
collar 


worker, smoker, ligh 
drinker, good sense of 


83 





quiet evenings, holding 
hands, . I'm look 
for a woman who is at least 
willing to try a serious rela- 
hip again, who 








SWM, 42 (30's in mind & 
body), 63, 175, business 
owner - 


Philosophy, 
ing, supportive, playtul & lov- 
ing. Some favorite things: 
ng in mountain forests, 
year ‘round, fire- 
place 
poe Dy | inns, yoga 
nauti healthy food and 
fine dining, cone & 
po boards, Talking 
& Mozart, drinking 


3 











SWM, 43, 5°10", good look- 

ing, honest, nice guy. Enjoys 

the outdoors, movies, 
imals out 





SWM, 35, 6'0", 160 Ibs, kind, 
honest, generous, com- 


Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 





SWM, 35, handsome, 


athletic, lookin for 
physically fit woman 18-35 to 





with beautiful waterfont 
home + private beach, seeks 
pretty slender female, age 
18-29, send photo, brief 
note, box 6270. 


simple in life. Seeks a 
SWF, 35-45. Phone, photo if 
possibie.Write to: Box 3041, 
Brockton, MA 02403. 





SWM, 43, 511°, pro- 
fessional, athletic, non- 


to development 
term relationship. Box 1055, 
Boston MA 02103 


SWM 43, very handsome, 
secure, bright. Great person- 
ality. No kids. 5°11" 150 Ibs. 
Creative. Likes dancing 
Please write: Box 


SWM 46 6, 








thin, well 

















SEER eee TY Ce 














6L 















































character and fit body seeks 























ing, a naive know it all with a 




















” ’ Well Bducated. attractive. SwM 37 SWM, 31, 5'11”, slim, attract- GWM, 37, average build, GWM, 23; 5'11 and 145Sibs, 
por a 5’6", 185. ibs SWM, non-comformist, self- TALL WOMAN middle-aged man wishes to _ type seeks like Female to shr , seeks petite, attractive athletic, straight acting, non- _cutely , blondish z ’ 
St ee  - SBM, 23, 6'3°, 197 Ibs. meet an attractive, sensitive and what ever. PoBox ~ SWF 25-30, into music, promiscuous, . under- hair and greenish eyes, dully | 
everything. Seeking childless SWF, 40's, with —s ions: Engineer, pri- and sensuous woman (age 384 Cambridge Ma 02142 tography, art, summer. standin Seekin similar brilliant, _wealy naive oveke 
SWF like me. Box 3336 nothing to prove to share vate school educatéd, well not important) for a long photo to Box 6315 my ey 24 "povah. sigh similar M for shrewdly 1 wo 
Author and on. . dressed, serious sense of term relationship. Humor is SWM 31, sensitive, un- then, mantic relationship. Oo 
te secure active outdoor life-. humor, tennis, movies, danc- important. Photo would be conventional, highly de- SWM, 31, 59° welt built, Me eeediied . mares oun. 1@ 
trepreneur, 6'2; 220, - 42, styles, den i 7. Seeking , 5 velo; aesthetic sense ‘ handsome, affectionate, be or i 4 
seeks tall,. unconventional servative hedonism. Box  jrveiacci swe “ Bo. «ee. Write box 94 Newton very oe _ lady for good times. PO Box 430, Ja- doors, travel, near ox- 
pve: dependent- 1054. White River, VT 05001 ro ve Ba 0/80 Center, 02159 b much creaming > deed sterile, Leg heavy ;maica Plain, Ma. 02130 ymorons. Box 8537 S 
mean re- terest rele- — ; 
lationship. Write to: 70, SWN, <photograpner. 40 tionship. Box 8632 ine tall, errs nagen nd pod may Fo ee proportioned, oe be 52, 61 ¥ ee ae GWM, 23 6’, ang as 
Cambridge, MA 02139 pose” Pol agtanc: bette eM poe ce tae aes tical, ‘informal, respected, adventures hiking, x-c ski 200 be. P.O. Box 2684, At. race, for a romantic, mono- cere, friendly. Seeks friend. | 
.| SWM, attractive, nice, $2.6. — travel and kony ere musts, cay twenties, seeks un. pr . with quick wit, ing, climbing, or enjoying the — * tleboro Fails MA. 02763. only. ship, relationship Enjoys | O 
in Florida, seeks a nice Box 8560 Pretentious, unpressured and for the unusual, ocean. Also lover of the vis- er. Just be m 
girl for a long-term, female for vay <4 seeks F 23-29, attractive, in- ual arts. to. meet ee Write to: Box 2, Clin- ings. Welle to: to: x 5706, Zz 
gamous relationship. If think- SWM, Pinvsicten. 32, blonde, tion and friendship. Box telligent, non-smoker with | someone with to ex- ton, Ma 01510 Marlboro, MA. 01752. x 
ing of Florida, please writeto 180 whose living . | 8316. seerecte. Vieeare © padeate plore the Boston art scene; GM, 28. attractive e 
Box 7605, Cleerwater, FL. medicine but who ines, tor Time fora change? SWM 35 Box 2887 McCormack S galleries museums, theatre AY Nonscious, GWM, 23, 6’, 170, | @ 
33518 music . Husker Du, 5'11, 165ibs, heart. tion Gented MA 02101 music. Box 6337 - enjoys films, music, nature, Black/brown, prof, con- px 
SWM, age 25, 5'9", 170 pds. _— Mike-minded., sewer Strong pie dy might be SWM, 32, tall, active, pro- SWM, 31, tall, bearded, LESBIAN quiet eves, seeks sincere + x3 
{ am good-looking, teaur i. Spd ta fessional seeks SF who en- honest, sincere looking for communicable caring com- Foo ea 21-25, for rela- = 
with many interests. | am’  {egeyocation/educetian un- ve SF 26 to add Joys both the country andthe on sincere sting Te ieell F.0. BOX 104 Al. tionship. Box 8616. S 
seekint female age 18-30 for ionsh crestsin.. raring relationship daring, write! rela- yourself 
good times, companionship = oychind. “oie wee. pat —4 bo kant Sa a & A 3328 — Phone, photo. Box MEN iston MA, 02134. GWM, 23, 6’ 2”, black hair, + 
and more, Please travel, and new adventures. 92149 SwM 33S ‘160 SEEKING brown eyes, 195 Ibs. seeks | > 
send photo. Box 8303 Replies from sincere, open academic, ‘attractive etc... MER pe ne a te ti hi Xs BOX 5764 (e) 
SWM aitractive, 35. finan minded, atypical SWF's are TRY THIS Seeking a professional, in. SM. 32, well-built, trim, = pO te ref . 
anxiausly awaited. Box 5356 joodiooking former New f , be onl Marlboro, MA. 01752. 
woke Gn te naa pa —— ———— 3. 100 ibs, Stessional, 40, Smee ouestive, S06 Englander, - aah haw. so, S008 affections Gh GWM, 23, 6 3°, 185," = 
wou e to ous, black pr jonal, 40, r' be in brown ir grey eyes, sonabi naaithy, G » , ’ . 
woman of any race with con- ow B done gen a, articulate and interesting. 80x 684 Boston, Ma. 02123. se cueae toda tone ~ (intelegent Looking) like mu- ne. fe . ‘warmth, friend straight ", sensitive witty Dv. 
servative moral values, WhO into dancing, cats, books, Seeks intelligent F with good = Sigg, tall, dark, attr pro. of healthy mind and body to sic (lots), Movies, York! ship and possible rela- sense of —~" Personable, oO 
peter hg + aatorcenggen Boma ja, the funnies, passion- Morals. Respond P.O. Box nal, seeks a br ex; working and liv- _—Talking/Listening, Photogra- —_— tionship. Send etter not out *. Seeks similar, | 
yog fessional, seeks a bright, 
possible serious rela- ate relationships. Box 5294 3141 Andover MA 01810 retty and playful SF. ing in Southern Alaska ona = phy, Although I've never phone number to: P.O. BOX 18-30 * out" o.k. but must | 2, 
tionship. | want a woman that atc der'5'8° and comfortable roomy, 58 foot beenthere, !liketowatch the 1549, Brookline, MA 02146. be Straight acting/appearing | Ch 
puts family above carreer.!| SWM, romantic, pro- ee A oars fart hago e weet Bem ye to share fun boat with all creature com- cutting edge. I'm (cynicly) for friend. Relationship b 
enjoy dancing to all types of — fessional, successful seeks ing man ee -aeeee together, friendship, forts. Mobile lifestyle varies optimistic, analytical, nurtur- pe So — ee NY re ary 3 
é ; 2 
@ 


music and travel. BOX 8332. 


SWM college student from 
Mediterranean, 22, biue 
eyes, 5'6", very attractive, 
looking for a “ more than 
attractive “ mature, older 
woman to improve my 
pronunciation and share 
some special moments. 
Plaese enclose photo. Box 
8588 





educated S/DF, thirties; in- 


timacy, commitment... 
Photo? POB 444 Cambridge 
02140 





Single white male, 37, 150 
ibs, financially stable is look- 
ing for white female 19 to 30, 
who wants a lasting rela- 
tionship. Please reply to: 
Boxholder, P.O. Box 27334, 
Orlando, FL. 32867. 





SM, architect 29 year, 5'9”, 
dark/handsome. Seeking in- 
beautiful, 24-31 
SWF. taste and progressive 
style. BOX 3302. 


SWM, mid 30's, 5'10”, 
thoughtful yet playful, young 
looking, politically aware, 
academic, seeks attractive, 
secure, professional mature 
woman (30-45) for friendship 
and romance. Always enjoy 
to negotiate the contradic- 
tions of being. Write and add 
telephone. Box 1163, Cam- 
bridge MA 02238 


SWM, warm, easygoing, 
Christian, seeks funny, down 
to earth Female who takes 
neither herself nor the world 
too seriously. Should be 
mature and spiritual, 
capable of introspection yet 
able to laugh at life when 
. ¥m 27, §'10, 170, 

smile 








ing. PO Box 5084, Billerica 
01821. 


| aka pares. cultured, 
‘17, y looking, 
look for snes = 
relationship with non- 
smoker who enjoys travel 
—, bridge, scrabble. 

id photo, phone to: P.O. 
Box 577, Danville, VA 24543 

























SWM would like to meet a 
woman for dating and sum- 
mer excitment. | am 31, seif- 
employed and would like 
someone who enjoys spend- 
ing a weekend at the beach. | 
am 5'6" attractive and 
earthy. Sound like fun? 
Please write box 8599 


Tall, handsome, finacially se- 
cure gentleman 51 with dry 





_ humor seeks spontaneous, 


warm lady to share nature, 
arts, sports, travel and 
jourmet dining. Write to: 
.O. Box 2572, Woburn, MA 
01888 





Tall, slim, kind of handsome 
DWM, 38 yrs . Well 
educated and travel but 
new to Boston. Looking for 
one special ana to — _ 
with and friends. 

5295 


Unusual SWM, MD, writer on 
the occult, attractive, well- 
built, seeks o old- 
fashioned, SW! pn 


pean ancestry 
} motaphyeinel. Box 








Very Attractive SWM 36, in- 
telligent, warm, spiritual, 
passionate seeks rela- 
tionship with trim SWF of 
compatible qualities. Box 
3346, 


——- 





Gay Owned and Operated 


similar woman to share 
adventures, fun, passion. 
into skiing (xe & d.h.), bicycl- 
‘ing, ‘sailing (have boat), 
progressive politics, all mu- 
sic and art. Photo please. 
Box 5316 


WANTED ALIVE 
Girl, 18-24 B or W, outgoing, 
sense of humor and adven- 
ture. Open-minded! I'm a 
real guy, 24, 60” 190 Ibs, 
athletic build, intelligent, 
“MFA” Student, enjoys 
Kervoac, NYC, new ex- 
perinces. Tired of disco 
geeks? Send photo and note 
to box 5202 








Warm, bright, humble, play- 
ful, psychotherapist, 35, 
seeks partnership having 
Spiritual and physical 
chemistry. Also, potential for 
commitment. Please include 
photo. Box 5361 


romance and possible com- 
mitment. P.O. Box 831, Bos- 





ton, Ma 02103 
SWM 34, tall, handsome, 
great smile, hilarious, 


holistic, spiritual, sensitive, 
singer, self-employed seeks 
sincere, pretty lady 24-39 for 
lasting relationship. Send 
photo and phone number. 
BOX 3301. 


SWM 35 5'10” 165 attract- 
ive, intell it, sincere, se- 
cure, playful and thoughtful 
seeks similar F. Box 5311 





tions to cultural 
harbors. Write Post Office 
1430, Petersburg 
Alaska 99833 





SWM, ‘32, 5'10”, wants. to 


mance, long talks. No ¢ soap 
opera addicts. Write.to: Box 
614, Medway, MA 02053. 


SWM, 32, 56, daytime pro-' 








SWM 35 58” 170ibs: blue 
collar worker, smoker, light 
drinker, good sense of 
humor, likes movies, sports, 
quiet evenings, holding 
hands, cuddling. I'm looking 
for a woman who is at least 
willing to try a serious vars 





p again, 
won't play games and wants 
to spend a lot of time 





Warm, creative SWM, 42, 
seeks imaginative, non-yup- 
pie female, 27-37, with a ten- 
der heart. Box 5284 





Warm hearted mindful man, 

31, pleasing in form and 

spirt. Seeks similar female to 

ea adventures with. Box 
1 


Watertown man seeks 
woman for unbridled ro- 
mance, local rock, lovers en- 
couraged, descriptive letter 
and photo, Box 5223 





together. So if you are a SWF 
24-34 and want that one 
right person in your life as | 
do why not write to me? Box 
1702 Jamaica Plain, MA 
02130. 


SW\M, 35, 6'0”, 160 Ibs, kind, 
honest, generous, com- 
municative, affectionate, old 


joan dame Swe 18-35, 


slim, petite? for tenderness, 
sharing, support, friendship. 
Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 








YOU PROVIDED DIREC- 
TIONS to Copley Marrioitt 
hotel on T last Sunday; | was 
wearing black curdoroy 
jacket. Meet for coffee? Box 





SWM, 35, handsome, 
athletic, looking for 
physically fit woman 18-35 to 
enjoy usual things.Write to: 
P.O. Box 2154, Peabody, MA 
01960-7154... 





PARTY LINE 





e Meet That Special Someone! 


e Private Chat Lines Available! 





© 20¢ {st Minute; 10¢ Each Following Minute 


FOR ALTERNATIVE LIFE STYLES 


THE GAY LINK 
MASS 


1-550-6969 


e Available 24 Hours a Day 


INTER - 


With one phone call from the comfort of your 
home you can be in touch with six other guys 
from the 617 area. 





, silly by night, 
seeks compatible F for ro- 
mantic walks, movies, H 
ethnic dining, enjoying life. 
BOX 5260. 





SWM, 32, 6'0’, 180 Ib Irish 
Italian who en dancing, 
pon By sports, theater, 
quiet dinners and. maybe 
you, Box 8407 

SWM, 32, : academic, .very 
honest, “touch-deprived, 
seeks wise beri am thinker, 


tena to putiamonmeraged 
ae Box 8570. 








nion but.no kids, lets meet. 
Contact me at: P.O. Box 201 
Annex Station, Providence, 
Ri 02903 (photo a must). 


at 

















dry sense of humor. Looking 
for friendship, affection, 
.and/or a date(!?) for Satur- 
“day night. Take a chance, | 
don't bite (often). Box 8604 


The Phoenix personals; what 
an-interesting concept. This 
is probably the safest, most 
controlied .way to meet 
Leg. creative ap- 

h g rela- 

” tionships through “personal 
advertising are limitiess--this 








48 truly the quintessential 


“high-tech”, “80's” method 
of meeting Boston's best 
eligibles... 


Attractive, 





exciting, GM 
dancer/model, 20’s seeks 
masculine, assertive, 
healthy, older M, Box 8631. 


Bt K MALE ONLY’. 
ay siender, attrac 
4 eee similar GBM - 
friendship. WRT, PO Box 
215, Kenmore Sq, Boston, 
MA 02215, 








FEATUR 
ctl le Guy), 31 
pant in. feature-length 


film, looking for female lead. 
Ebert sez:“ He's an artist, 
trim & good looking too. ” 
Siskel; sez: “ He's sym- 
pathetic, with a winning 
smile.” Share the happy end- 
ing! BOX 424 maiden, Ma. 
02148. 





Disenchanted? I'll be your 
friend, |'ll be around, oe 
everything you need. 

23 6’ 160ibs. Athletic enjoys 
nautilus, concerts, WFNX 
seeks similar male 18-30 to 
build monogamous rela- 
tionship. P. O. Box 477, 
Cambridge, MA 02142. 


ship ani 
lationship. Write to: Box 
6172, JFK Station, Boston, 
MA 02114 


Georgetown, MA 01833. 


GWM, 24, 145 Ibs., 5’7”, ex- 
citing personality. People 








GM, preteocions, soceng Yo for 
ag nung. cuddting, fall. 
ing 


, regular 
basis, wana nights your 
place. | am 39, 6’, 175, hand- 
some, dark thinning hair. 
You: professional, late 20’s- 
late 30's, handsome 
5'5"-5'9". MUST include 
photo. P.0.B. 586, Medford, 
MA, 02155. 


GWM, 21, 6’, 155ibs, student 
seeks similar ‘straight’ 
goodiooking male for friend- 
ship & possible relationship. 
Photo please, Box 261, 89 
Mass Ave., Boston, Ma 
02115 











GWM, 22, 6’, 175, 
brown/brown. Good looking 
college student seeks similar 
to 30 for friendship and 
maybe more. Be honest, sin- 
cere and discreet. Do not be 
into drugs or one-nighters. | 
like movies, music, beaches, 
Boston. Tell me about your- 
self. Lets be friends and who 
knows what might happen! 
Take a chance. I'd like to 
meet you. Send long letter 
and photo (returned). Box 
8586 





GWM, 22, Musician, (stu- 
dent), seeks tasteful others 
to share music and fun 
times. Broad interests in- 
clude classical and Jazz to 
R+B and pop, Box 8595. 


erson, accep- 
table/adaptable to every- 
S, Straight , 


acting) appearing Seeks 
similar 18-32 serious~ guy. 
Open up, accept friends first. 
—_ be stubborn, write! Box 





GWM, 24, 150 Ibs, brown 
hair, blue eyes, handsome 
well built Italian likes cars, 
architecture, ocean, pho- 
tography, humor, more. 
Seeks similar, good looking, 
well built, masculine M, 
25-29, for meaningful rela- 
tionship. Mustache a plus. 
Send sincere discript letter 
to Box 108, 2 Vernon St, 
Framingham MA _ 01701. 





Thanks. 

GWM, 24, 6’, 150. Average 
looking col student, very 
athletic. Looking for same 
but clean shaven, not into 
bars or drugs. Possible rela- 
tionship. Straight acting 


only. Please send photo and 
backround info to Box 8409 


GWM, 24, 6’, 165. I'm 
honest, sincere, caring, in- 
telligent, good looking. 
Seeks same under 30 for 
possible lasting relationship. 
Let’s talk. John, PO Box 88, 
Groveland MA 01834. | 


GWM, 24, goodilooking, 
seeks a mature, sincere guy 
under 30 for friendship. I'm 
5’ 11", 165ibs, brown hair 
and eyes with many 
interests. Take a chance. 
Write to: Kevin, P.O. Box 553 
Cambridge MA 02139 
















ACTION 
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5246 5247 5248 





GWM, 24, 6'3, brown 
hair/bilue eyes, straight 
act/ ing and clean cut. 
Seeking a GWM 18-30 for 
fr and possible rela- 
tionship. Write to: Box 2706, 
Taunton, MA 02780 


GWM 24, body builder, 
smooth muscular seeking 
another bod —_ for 
Box 3313, een Sta- 
tion, Boston, MA 02101. 


GWM,24, brown/blue, 
5'ft7"'in, 140 Ibs, likes skiing, 
working/ out, movies, 
nares and cuddling, 


papers GWM, 
24 r 








for iend- 

$8 meet 

and eat, saaybe a be com. 
— phone please. Box 





GWM, 25, 5'11", 165ibs, 
black hair, brown eyes, 
handsome graduate student 
looking to meet that special 
someone to share one-on- 
one relationship with. | enjoy 
movies, music, long walks, 
romantic interludes. Search- 
ing for someone (24+) who is 
attractive, stylish, caring, 
compassionate, goal-or- 
iented, straight acting, fun- 
loving. Serious replies only. 
Photo appreciated. Box 
8360 





GWM, 25, 5'8", 160i!bs. 
Bright,“straight”, seeks 
warm friend 18-24. Share 
arts/sports with intelligent, 
nice guy. P.O. Box 946, 
Cambridge, MA 02142. 


GWM, 25, 5’9”, 155, ‘brown 
hair, hazel eyes, pro- 
fessional, attractive. clean- 
cut, sincere, not “out”. Enjoy 
workouts, movies, racquet- 
ball, skiing, FNX. Dislike 
fems, moustaches, heavy 
cologne. Seeking very 
“straight”, athletic, sensitive, 
non-smoker to spend quality 
time with. Ideal 20-30 with 
good build. Detailed letter or 
photo (returned) a plus. Dis- 
cretion promised. Box 8592. 


GWM, 25, 62”, 190 Ibs, 
blonde/bliue eyes, good look- 
ing. Straight acting and ap- 
pearing. | want to experience 








Tewksbury, MA 01876 


GWM, 25, 62”, 200 Ibs, 
seeks a GWM, 18-25 for a 


longterm, monogamous and 

physical relationship. into 

a ow Levis and WFNX. Box 
14 





GWM, 28, Looking for friend 


GWM, 38, 6’, 180ibs, pro- 
|, Straight acting and 





or mate. Open minded 
replies. Write to BOX 5300 


GWM, 28, tail, looking, 
heavy, seeks G' pon ad 


omen 2 Box 883 ora 





; 0 tof Se, enjoy music 








GWM 30, 6'1", 165ibs, 
blonde hair, blue eyes, 
fi- 


, Con 
athletic, com- 
spontaneous, 


dent, 
passionate, 
sr . Seek real 
top ioeeaudh memuse,. 
coun’ a - 
commlbaase 


GWM, 30, 6'1”, 180, hand- 
some, quiet, straight, 
athletic, seeking tall, humor- 
ous guy-friendship. Box 231 
Boston 02113 


GWM, 30, good looking, 
good shape, intelligent, pro- 
fessional, many interests. 
Looking for similar person 
oa for relationship. 
BOX 8611 











GWM, 30, personable, Bud- 
dhist, warm, sense of fun, 
seriousness with a light heart 
seeks Oriental friend. PO 
Box 56 Boston, MA 02117 


GWM, 30's, long, lean, sieek 
seeks Man 20-40 for friend- 
ship, lots of whatever and a 
bit of the unusual. Please re- 
spond to: P.O. BOX 583, 
West Wareham, MA. 02576. 


GWM, 30's, long, lean, sleek 
seeks Man 20-40 for friend- 
ship, lots of whatever and a 
bit of the unusual. Please re- 
spond to: P.O. BOX 583, 
West Wareham, MA. 02576. 


GWM, 31, 5'11”, 180!bs, pro- 
fessional seeks a sincere and 
honest person who is an 
athletic type & straight ap- 
pearing for a long-term 


is 
mor r 


Enjoy “good times & home 
body type. Please write w/ 
photo if possible to: P.O. Box 
2532 Woburn, MA 01888 


GWM, 32, 5'10’, 195ibs, 
warm, humorous, intelligent 
and masculine seeks a 
similiar GWM, 18-30, for a 
monogamous, safe, rela- 
tionship. Interests: Raquet- 
ball, skiing. Write to: P.O. 
Box 569, Everett, MA 02149. 




















GWM, 25, body builder, 
smooth, muscular seeking 
another body builder for 
friendship/workout partner. 


Cambridge, MA. 02142. 

















GWM, 26, 5'11", 155ibs, 
Handsome and unique, 





seeks a (col 2) jock, 
preppy for sports at 
Maine oceanfront estate. 
Photo & phone first re- 
ply. Write to: P.O. Box 655, 
Searsport, Maine 04974 

GWM, 26, 6’, 170ibs, 
brown/brown, hand- 
some, athletic, Graduate 


Student with loving 
active mind. Seeks similar in 
twenties. BOX 8438. 


GWM, 26, 6’, 175ibs, 
A /bdrn. intelligent 


and personable. 





many 
acting and appear- 


ing. photo please 
Paul, P.O. Box 128, Sudbury, 
MA 01776 Thanks. 


GWM, 32, 6’, 140 into the 
arts, films, cooking, 
nostaigia, and collecting vin- 
tage phonographs/records, 
seeks caring male 





joys x-ski- 


intimacy, commitment, is 
self-assured. DMD, PO Box 
1124 Keene NH 03431 


GWM, 33, 5'11”, 155, attract- 
ive, healthy, fae ogy on 
taneous, 
cure. Appreciates tines 
friends, sense of humor, con- 
versation and music (pop, 
broadway, new age, some 
jazz). Enjoys theatre, con- 
certs, movies, work (graphic 
exercise, weekend 





beards, attitude or casual 
sex. Prefer honest, lively, 
sensitive person about 
25-35; who is anxious for a 
lasting relationship and 
trusted friend. Box 84: 





GWM, 


photo and phone to P. O. Box 
642 Salem NH 03079 


GWM, 27 6'0 180 athletic, 
Straight appearing looking 
for a fellow jock to share, 
biking, lifting, hiking and ski- 
ing. My first ad, your 
first reply. Write to: Box 448, 
104 Charles Street, Boston, 
Ma 02114 


GWM 27 6’, 170, brown hair 
and eyes, masculine, 
goodlooking beachbumb, 
great sense of humor into 
vehicles, music, dinners, 
traveling etc. Seeking honest 
25-30 yr old for mono- 
amous relationship or 
riend send letter to Box 109 
2 a St Framingham, 
01701 


GWM, 27, new to city, seeks 
fun, earthy, friendships. 
interests include quantum 
mechanics, and 
electronics, Kitaro, life scien- 
ces, new experiences. Paul, 
105 Charlies St., #343, Bos- 
ton, MA 02114 











GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, hopes to 
meet a tikeminded 
(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


GWM, 34, 5'10’, 185, in- 
telligent, caring jogger, 
piano player, soft ware pro- 
fessional, very well read, 
seeks GWM 18-40 for a 
monogamous, safe rela- 
tionship. Write to P.O. Box 
45210 Somerville MA 02145 


GWM 34 5’3, athletic build 
busy professional seeks fun 
loving GWM 25-40 for din- 
ner, beach. and more. Let's 
a our spring fever 

ither- pega photo to 
8 X 859 


GWM, 34, 6’, 195Ibs, pro- 
fessional with brown hair and 
brown eyes; interests in- 
clude: lifting, aerobics, nutri- 
beach 











possible to 
Haverhill, MA 0 1831 


GWM 35, 5'8” 140, dark hair, 
green eyes, young-looking, 
1, athletic, non- 








GWM, 28, 5’10”, 152 Ibs, un- 
usually gi ing, 

and personable. Lite brown 
hair, very blue eyes. Talks 
and walks straight. Looking 
for that someone special. 
Doesn't anyone out there 
(almost) have it all? Be 
ee eme want formally 
schooled, in 20's with a good 
heart. Pic request: My mind 
says its not important but my 
hormones say differently! 
Please send one. Box 860 


GWM, 28, 5'5, 130!bs, brown 
hair, blue eyes, lawyer, 
good-looking and good- 
hearted, enjoys running, 
politics, sports. Seeks some- 
one who is intelligent, fun- 
loving, professional or ca- 
reer oriented, 24-30 for 
possible relationship. BOX 
3351 


GWM 28 5’ft11"in 150, 
masculine (hates term 
“stright” acting/appearing) 
inteeligent, professional, 
emerging from cynicism- 
haven't had a date since 
Halloween. Enjoy dancing 
tennis, weightlifting, FNX 
Seeks normal earthling for 
possible partner. No closet 
cases. PO Box 694 Cam- 
bridge, MA 02238 








smoker, considered in- 
telligent and attractive. Likes 
outdoors, workouts, tight 
levis, music closeness. 
Seeks younger slim t 

guy for friend, possible rela- 
tionship. PO Box 1345, Cam- 
bridge 02238 


GWM 37 
goodlooking, 
masculine pr 
welts adjusted, 
sensitive, romantic. Likes 
beach, mountains, biking, 
sking, dancing, fireplace. 
Non-smoker, no drugs look- 
ing for someone very similar. 
Box 55, Dracut, MA 01826 


GWM, 37, 5° 9, 140, br-bi, 
must. Attractive, lovely. Des- 
perately seeking real man to 
come home to. Me: into cud- 
dling, the beach, danci 

snow skiing. You: 30 to 

masculine, good looking, 
muscular. Would like to 
share lifetime of love with the 
right man. Write to: PO Box 
893, Provincetown 02657. 


GWM, 37, 6'1", 185 Ibs, 
straight looking Italian lover. 
Looking for GWM 25-40 for 
ood times, beach, travel. 
s warmth and friend- 
ship. Lets meet. Box 5305 





5°10", 165 
intelligent, 
Sin- 











appearing enjoys photogra- 
phy, good conversation, 
travel, quiet times, Boston 
and Cape Seeks similar guy 
in 30s for friend- 
ship/relationshp. Box 248, 
89 Mass Ave. Boston MA 
02115 





GWM, 39, 5’9, 150!bs, pro- 
fessional artist, good - 
ing, brown — a“ eyes, 
mustache. in Boston, 
work on North in there. Seeks 
similar mature, warm, fun, in- 





GWM, 39, seeking friend for 
times and ible 
long term relationship. | am 
6'1, 180ibs, Italian heritage, 
non-smoker, brown eyes, 
brown hair, thinning on the 
top. | am not Adonis but | 
would like to call myself 
reasonably handsome. | like 
rock & classical, MTV and A 
& E, old movies, drives in the 
country, staying at home 
with the lights low. | am not 
into one night stands, If you 
are like me, and between 35 
and 45, write with 
photo/phone to: Box 8257 


GWM, caring, kind, gentile. 
financially Secure, 30’ s, 
aver : we and appear- 
ing. music, travel, 
Big walks on the beach, 
quiet times. Seeks someone 
to care for and about to 


Photo a help but all 
answered. Box 885717, 
Ww MA 02188 





SEMAAREA 
whine attractive, semi- 
Bostonian mov- 
& to upper/middie cape, 
conservative, masculine, 


please to Box 8526 


GWM, European, 23, tall, 
student, straight — 
quiet, spontaneous, 

similar 18-25 for = Eng 
Photo please. Box 5306 
GWM, handsome, caring, 
many interests, bionde, 
green eyes, seeks gay black 
male for a relationship. Write 
to: P.O. Box 1113, Boston, 
MA 02117 


GYM, 34, 6’, 180, New to 
area, needing new friendship 
& good times. Straight act- 
ing, So Shore drea. Box 











8626. 


rrr as Se ? Me too! 
GWM vt 140, 
brown/blue, attractive, sin- 
cere, honest. Seeks similar 
person for friend- 
ship/relationship. Your 
photo receives mine. Box 
8573 


Masculine GWM, 27, 6'2”, 
185, athletic, very hand- 
some, nonsmoking pro- 
fessional seeks creative, 
spontaneous, intelligent, 
humorous, sincere guy Box 














GIVE ENOUGH 
INFORMATION ... 


People today want to know ail 
they can before they respond 
to an ad They want to know ail 
the benefits of what they 
purchase Especially the 
PRICE. Not listing all you can in 
your ad will cause the ad to run 
longer with fewer results 


Phoenix 
Classifieds 


267-1234 











Skeetz | Just want to Thank 


tions for the dates for July 1 
It's going to be a Hell-Raise!! 


TALKING 
PERSONALS 
‘ALL Dial-A-Date FREE. 
LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
' 449-0036 





TO RESPOND 
TO A PERSONAL 
WRITE: 


BOX ---- 
BOSTON PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 
02115 





AS OF 03/16/88 
THE FOLLOWING 
PERSONAL 
MAILBOXES 
HAVE MAIL: 8453 








1-550- 


Friends. 





.20 for the first minute, .10e 


900 





Remember Men 
you're always 


Amon ng Frien 


twenty-four hours a day 


The most successful conversation 
men in the 617 area invites you 
minutes with other men like you 
group discussion or break off 
for a private chat. You're alw 






































































































5249 5252 5254 
5255 52565259 
5261 5265 5266 
5274 5279 5282 
. 5284 5285 5286 
5290 5291 5292 
5293 5295 5296 
5300 5301 5303 
5304 5305 5308 
5309 5310 5311 
5312 5313 5317 
5318 5319 5320 
5321 5322 5325 
5326 5327 5328 
5330 5332 5333 


DATING 


COMPANION QUEST 
A private, monthly circula- 
tion of ads from and tc 
people with common per- 
sonal foals. For more infor- 
mation and a 50 word ad ap- 
plication, write to: COMPA- 
NION QUEST, PO Box 777€ 
Nashua, N.H. 03060-7778 


INTER-RACIAL 
DATING! 


Many members in New Eng- 
land Area. Meet attractive 
and affectionate Women and 
Men of all races now. Dis- 
creet. Free application. Call, 
312-231-8785 or write EIS, 
PO box 424T, West Chicago 
IL. 60185. 


., CONNECTIONS 
isn't it time to meet someone 
you can take seriously? Con- 
ections LTD is the network 
for sincere gay people open 
to new friends or a deeply 
satisfying relationship. (617) 
723-2021 


CONNECTIONS 
Isn't it time to meet some- 
one you can take serious- 
ly? Connections LTD is the 
network for sincere gay 
people open to new friends 














ip. 
723-2021 









Fed up with personal ads 
and the bar scene? You're 
not alone! 


CONNECTION, 






interested in developing 
HONEST friendships or a 
Feat 









iorsnensee Pimms) 


(617) 353-0256 








Spring 
Special! 






























BUICK CENTURY, 1984, 4 
dr, good cond, am/fm cass, 
a/c, $3200 or = Cali 
783-1312 anytime, Ive mssg 


FORD, MUSTANG, 78 T Top 








and tires, or 
_B.O. 787. 
GRANDMA’S CAR 


| 





some 
‘Call 


Ford Pinto, 1980 runabout 
grey w/ chrome, red inter, 1 





owner, 40K, no rust, auto 
heat, air, AM/FM. $1550 
965-6847 

MUSIC 

AND THE 


tions, dance, 
instruction, instru- 
ments, musical services, 





Gd ‘restoration can- 
didate $1200/BO 491-0595 


OLDSMOBILE CUTLASS, 
1978, 8-cyl with new trans- 
mission, brakes, ball joints 
and steering box. $1850, 
Call 926-8644 


PLYMOUTH HORIZON 1986 
14K miles, 1 owner, Just like 
new. AM/FM cass deck, rear 
defrost, full size spare. Call 
after 5 862-7132, $5,000 or 
BO. Box 2194 

PLYMOUTH, Hortson, 1986, 
Runs great, engine perfect, 
needs a litte body work, 
$4899 or bo. 884-0209 Iv 
mssg. 

PLYMOUTH VOLARE, 1976, 
4dr, only 80,000 mi., runs 
great, ps, pb, auto, many 
new parts. $600. 246-4237. 
Rambier 1960 From Texas 
Perfect body, runs great 
many new parts. Classic 
$1000 negotiable 783-5565 


THE DEADLINE FOR 
RENEWING 
GUARANTEED ADS 
IS TUESDAY AT NOON! 


URBAN ASSAULT 


HICL 
1978, 84,000 miles, 
runs well. 























LTD, 
good engine, 
Needs general maintenance, 
front windshield is cracked, 
and | cant afford to work this 
out. Need money now! This 
fine automobile is a steal at 
$200. Call me at 254-8731 


|FOREIGN 


1974 VW BEETLE 
Excellent no rust or 


interior mint, needs 


work, $500. 
423-0714 days, 
eves, Tom. 


rot, 





‘1975 Volvo tone, a/c, am/tm 


, Call Pat lv 
Sila neater i 
msg 232-4633. 
ot ae ak & ae 

black w silver 


stripe 0, s 

5 iu run 

$1700 or b.o., 662 662-2682 or 
492-1234 ext 174 Barbara 





interior. 
Please call 277-5176 


1987 Mercedese Benz 300E 
Black w/ sun roof 8700 miles 
Call 207-324-9393. 


Eurolite cose gbo0. new 


tires runs xcint all alarm 




































































GWM, 30, 130!bs Brown hair GWM, 46, 6’, 200, warm, 
seeks same for relationship masculine, musical, seeks WOMEN 8455 8456 8459 bensi 277-6385. 80 watt 
P-O-BOX 247 "Wilm: educated, erticuate compar KING 8463 8465 8470 NY | a ete 
ington,MA 01887 with phone nion for conversation, other SEE ‘ 7 
counterpoints. Write to: Box WOMEN 84 6 8480 8481 74VW 
GWM, 40's, tall, attractive, 173, Newton Highlands, MA 8482 8485 8486 a Super clean inside out. 
pr seeks young 02161.° WF, 28, musician who is a Semi-auto trans, fm/am/ 
GWM, for supportive rela- ) able - 8487 8488 8490 - = 
warm, loving and st 
tionship. Boston resident GWM, 31, 5'11, 160Ibs iness - this runs t. $1200 MUST 
» with a touch of zaniness 
-. city hn ——— hand professi |, die-hard romantic is seeking 8491 8492 8496 ‘Join Now! SEE! 4 23 
mu m 0 blond/b ; ‘ - I 
Fics Goris acs | Bonen, massa: Same ier gitsqns,  BAQBBAVOBBO1 | Lumted onter | Mason 200m ogo 
yn eeks similar mid-Cape — ship/romance. Send photo ps. pb,. pm snrf. 5- 
01754 GWM trlendship 2nd (it possible) and phone. Box 8502 8503 8506 Expires 4/16/88 BD. Bm.’ Dw, snrf §- 
-" p r . Write 5180 ; 
pemenged | nok gtd ye to: Box 694, Hyannis, MA —— 8509 8514 8515 254-2534 $5500. Tom at 448-2261 
ond shift. Nonsmoker, no 22601. ay enjoys body-tuiding, 851685178518 = 
on ier, no pretty enjoys body-building, J pone 
drugs, clean shaven. Enjoy: dining, biking, dancing, ahs 1974 VW BUG 
bicyoling, sailing, KEENE AREA 9 9 1 
fine cilia seal 2 GWM, 41, attractive, nature. Seeks similar. mo This car has been through it 
friendship. relationship perm eae a a - ee Soe 8526 8528 8529 ool hadi banand pray door. ba 
Methuen. Box 86 — mon Rogamovs “rela, WF, 35 enjoys books, mu- 530. 8532 8534 But the time has come. Or- 
—— 09) r outdoors, seeks woman 8537 8539 8541 ange-VW, new tires, in good 
GWM, 41, 6 1” 170ibs Te of ppt and wit for friend- shape but needs some work 
Goodiooking, straight acting gion. Not interested in closet ship plus. Box 5358. 8544 85478549! This would be a great car (for 
mature. Gay lifestyle a small queens underemployed. the price) for the right 
part of my life. Enjoy walks MG, PO Box 1124, Keene,  GWF, 40, pelite, feminine, 8550 8553 8555 5 Sele fauna anid. 
and talks, a Sunday a NH, 03431. professional and attractive, SINGLE? $500 or BO. Call after 6pm 
travel, quiet evenings. Mi M25, Straight act seeks a mature, intelligent 8556 8561 8563 €? 767-2635. . 
compatible with guys in 30s 25, Straig Ing, gOOd ang attractive woman to de- CTIVE: : 
head on straight, and S050 Gr Weridenip. seg Yelp @ longterm, mono- 8565 8566 8571 A AED OF THE | Za 20008 1985-brondy, 
Straight acting only. Into Car- more. Write to: Tom, PO Box 2m 0us relationship. Box 8572 8575 8577 T SCENE? 56k mi,snroot, ster, pwr 
A 233, Boston MA 02112. 8578 8579 8581 _ wndws. exc. cond. $8400 or 
M34 attractive versaire, Female, 42, gentle, human- : ~- 
GWM, 44, 6, 165, pro- Se oider Mt for Inirmans _ itarian, ‘sensitive seeks car- 8582 8583 8585 Call AUDI FOX. 1976, 70,000 
fessional, smoker, non- ‘ate ing F with similar qualities for a rébuilt en- 
drinker, enjoys life, exercise. friendship, temporary life fun, friendship, joy. Box 3334 8592 8593 8594 ‘ F 
dining, ocean, theatre, Support while starting high Bach 8597 3300 3302 ei Lee, ae. 
travel’ movies and all open tN. Company (investors?) — Woman, 42, gentle, human- 
minded, health conscious Excellent potential. Box  itarian, sensitive seeks car- 3303 3305 3308 BMW, 2002, 76, 90k, strong 
very independent, seeks 8571 ing woman with similar 3311 3312 3313 tires, recent 
same for friendship and Masculine, bearded, bright, hag peo friendship, The nation’s larg- clutch, reliable, classic, 
possible relationship. |'m affectionate GWM, 32, mu- Joy. 3316 3317 3318 Nh ate 
honest and sincere, would sician, nature-lover, seeks GWF, 42, gentie, human- 3323 est personal dat- BMW 2002, 76, Turbo, “ys 
like to share life with the right similar man for romance,  itarian, sensitive seeks car- 3321 3322 ing service with] mites, sn-rt, fancy wheels & 
person. Reply AHO PO Box companionship. Lets cuddle! ing woman with similar 3324 3325 3326 60 offic W tires, exc body, st /tast 
B: Hingham MA 02043 Box 5303 qualities for fun, friendship, es. Wel engine. $5500. 469-9755. 
Saal aa ST” tala one ~ joy. Box 3334 3327 3328 3329 must be doing) sar-srtiie oc 
dinary guy, straight acting WM, 47, 5’8°, 155, melan- § GWF, 42, professional, femi- 3330 3331 3332 something right. | cond. 4 spd, charcoal 
and appearing, safe. Health cholic romantic, candielight, pine, attractive & discreet 3334 3335 3336 ‘ay. $3500 
conscious. Seeks = music, DOOKS. seeks same in N.H. Seacoast ; poorer 
(18+) for friendship. Write to: painting, sculpture, seeks to share quiet times, love of 3337 3338 3339 Boston 723-4244 
oan 138, Norton, MA _ similar man. Box 5342 animals & the country. Box 3340 3341 3343 Hingham Pa ad BMW, 320 | 0 |, 1081, coe, 
—— GWM, 25, 5'10, 180Ibs, good Chestnut Hit 232-4800 Sensi cox mint cond. Most 
GWM, 45, seeks another ooking, straight acting and © GWF, inexperienced, pro- 3344 3345 3346 = [Wakefieis §=—=-245-48679) soli b/o, 267-7228 n 
Grown Up” for a longterm, appearing Boston pro- fessional, witty, cute, femi- 3347 3349 3350 Brockton 584-8303 
monogamous friendship. fessional seeks romantic nine, shy, kind, loves out- Auburn 832-75978 DATSUN, 210, 1980, 5- 
Write to: P.O. Box 1724, adventurer to share life and doors, movies, non-smoker, 3351 3352 5174 Billerica 667-2303§ speed, runs well , new clutch, 
Dover, NH 03820. = napony ge —. no drugs. Box 3341 5178 5180 5181 & : = yore rust, $750 or 
is grea’ 0. ‘ 
GWM 6'11", 155, clean cut oan onan be ineretinte GWF, professional, 46, sean penaennemenl 
sincere, generous seeks with the right guy who is mature, discreet, enjoys 5185 5186 5188 DOMESTIC HONDA, Civic, 1500cc, ex- 
good looking young guy for 25-40, good looking, straight movies, museums, dining, 5190 5192 5193 - cellent condition, new 
monogamous relationship. = acting and appearing, not travel, quiet times, seeks DODGE 318, 1971, $400 or brakes, exhaust and brakes. 
oe 1253, Marshfield, afraid of a relationship and = Same A, © ae oe 5195 5198 5199 _ best offer. 436-7528. i Dy . . $3200. 
. into it) , Car- x ms 
DODGE OMNI, 83, 4 door 
ing, loving and playing mon- 5200 5204 5205 83, 
= Hg ~ opoly, but not playing SF SEEKS SF 5206 5210 5211 htchbk, blue, 2.2 litre eng, 5 ppg BA 
penionghip Write to: Box 15 games. av tN Re iy 2 oy 65k, ex nan, pee 5spd, HB, 1 own, 38 ga 
Middleboro, MA 02346. a pasate trent of Bo eptreniagh <a hy wghhos 521252135214 = ana’ very reliable. $1700, cond. $2400/B0 655-4649 
GWM, caring and consider- places and everything in-be- fulfilling. relationship. | P.O. 5215 52165218 631-6956, Marbienead. HONDA, PRELUDE, 1979, 
ate, 5'8” 140 38, brown tween. Does anyone still be- 80x 2609, Lynn, MA 01903 5220 5222 5223 FORD FAIRMOUNT, 1978, eat, air, sunroof, Best offer, 
hair/eyes, young looking,en- lieve in old-fashioned ro- Yellow, automatic, AM/FM, 2 Call 236-7821. 
eyes, y . SWF, 23, mature, unat- iM . 
joys movies, beach, music mance, limitless possibilities tatcheg. bright. ‘pretty 5224 52255228 door, clean. NEEDS MINOR 
and dance. Seeks steady and happy endings? PO Box sensitive, loves writing, film, 5229 5231 5232 WORK, but can be repaired BEAUTIFUL 
non-live-in relationship for 6305, Boston 02114. But seeks female who under. at low cost. Best offer gets it, LITTLE COUPE 
fun and good times. Box Wait! Order before midnight =— stands that t fiendohip is whe 5233 5235 5239 @ great car to bomb around = Triumph THe 1988, “Good 
3027 Saxonville Station, tonight and receive a free beginning of everything fu int Call Ron, eves at cond, white, mide entnee new 
Framingham 01701 ginsu knife. and worthwhile. Box 5365 5241 52425244 __.532-2818. tires $1400 646-8659. 
, my > cv bd pies 4 >- ‘s "e5: he 
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Silver Lake Dodge 2 teasing 
“Bring Home the Gold!” 








on most 1987 end 1968 
Including both import and dental cou Bb etiek 


ints $1 500 OR financing as low as 


annual 
direct factory cash .. 


percentage 
AN D up to 


rate 
together with a super discounts and FIVE 
finance plans Including a FIRST TIME BUYER’S PLAN 







option package savings 























The SLD $1000 
CHALLENGE: 


“| guarantee you that | will beat 
the price of any comparable 
vehicle from any dealer — 
whether: you buy or lease — 





Herb Abramson 
President 


or you get a $1000 Mastershield Protection 
Package on their vehicle — 
ABSOLUTELY FREE!’ (See dealer for details. ) 


TAKE YOUR PICK 
| BUY Ike)ams LEASE 


with NO MONEY DOWN on leases! 
4988 COLT 2 DR. HATCHBACK 


*6099 SLD discounted price & BUY he | $99 | 
a 74) 3 


ee rebate 
deiveres “9599 

3 DR. HATCHBACK 
BUY 


1988 SHADO 
LEASE 


$7999 SLD discounted price 
a arent rebate 
imeated 3 7499 
988 DAYTONA 

#9249 SLD discounted price 
— — rebate 
delvercs 9249 

1988 DAKOTA “S” PICKUP 


$7499 SLD discounted price 
— factory rebate 
otal 
delivered, $9999 
1988 LANCER 


*10,149 SLD discounted price 
750 factory rebate 


santa" $9399 
1988 DODGE CARAVAN 


"10,999 Ba steer 99199 





Conversions 


in Stock 


Stk.#T4981 


e $15,012 
53033 
e 1000 


or LEASE for 


$199: 


WITH NO 
MONEY DOWN! 


‘ 


1-1-3) ¢laalell Ee lelell = r details 





Other Luxury Van Conversions Available up 
to $29,000 with Comparable Savings! 


ilver Lake Dodge & teasing 


Route 9 @ 1/2 mi. W. of Rt. 128 © Wellesley 
235-6666 Open M-F 9-9. Sat 9-5, Sun 12.5 

















& Repairs 
@ = 


(a) Precision Body 


61 
(39 2078/4764 











HONDA, CVCC wagon, 
1976, runs great, best 
many new parts, 734-1135, 
Paul. 


MAZDA 626, 1982, auto, 
gold, 2dr, velor int, am/fm 
cass, 75k mi. Sweet car. 
$3400, will talk. 944-4422. 


MERCEDES, 3000, 1975, 
sunroof, auto, am/fm cass, 
new batt, tires, alt, records, 
$4500, 729-2891. Keep try- 
ing, AL. 


MG, GT 1972. Good running 
condition. $1000 firm. Call 
536-3182 weekday eves. 


MITSUBISHI, Tredia, 1983. 
49,000, very good cond. Sil- 
ver, 4-dr, AM/FM $4000 
moving. Must sell. 489-3563. 


PORSCHE 944 
1984, Guards Red, tan in- 
terior, Sspd, a/c, Alpine 
stereo, new tires. $13,900 
firm. Call Joe eves. 
617-247-7814. 




















WINTER 
AUTO 
RENTALS 
Sports cars & 
specialty cars 
for weekends 
and vacations 
Aarne 
Corvettes, 
Jaguars, Jeep 
Grand 
Wagoneers, 
Passenger Vans, 
Cadillac Lincoln 
Sedans and 
several budget 
cars also. 
Low, low 
rates. Call 
Longwood 
Leasing. 


738-0044 











RENAULT 

| got a company car! So... 
need to sell mine. 1983 auto- 
matic Renault Alliance with a 
mere 41,000 miles. Great car 
all new parts. Call for more 
information, price nego- 
tiable. Call 6 98 even- 
ings, or tv msg!! 


SAAB 900, 1983, 4 door, 





$5500. Cal 964-2142 


SAAB, 900, 1986, 3 door, 5 

spd manual, excellent con- 

dition, custom anti-theft 
or 








7a mainisined, body 
runs 

















New & used 
automobiles 
available 


Slow or weak ' 
credit 
NO 
PROBLEM | 


Drive away in 
48 hours 


7 





Call Jeff 
or Rick at 
FURST 
Financial 
today: 


738-0044 











TOYOTA CELICA, 78, 1 own, 
— - ~ oe exc, LS 
ortd, "5 1300/80, 965-0389 


OCCULT 


Be Nad te ig 





TOYOTA MR2, 1985, silver, 
5spd, 


Pirelli P600 tires, orig owner, 
goreges $7600. Call 
leave message 





trunk 
742-6324, leave message. 


VOLVO, P-1800 automatic, 
1972, runs great, some rust, 
$3500 or best offer. 
838-2628. 








VW, 1974 Beatle, mint 
cond. 88k, $: or best of- 
fer 9am-5pm 495-3474, eves 
& wk ends 497-5956. 


VW, Bug, 1973, pare bes, blue, 
runs great, i heat, re-done 
et a eg $1200 or 








Vw — <= last con- 
vertible model, Michelin 
tires, low mileage, mint con- 
dition, white. Days 742-1851. 
Evenings 723-5788. Ask for 
Frank. 


VW BUS, 1971, new brakes, 








VW JETTA GLI 
1985, Black, loaded, stereo 
cassette, sunroof, cruise 
control, a/c, Eagle GT tires, 
— maintained, orig. 

, all papers. $7000. Call 
876-2757, leave message. 


VANS & 
TRUCKS 


'W PICK-UP IN TOWN 
ney Toyota pick-up truck 
Perfect condition. Great for 
around town or the country. 
Call before 10PM 723-1859 





CYCLES 


1981 SUZUKI GSL 
13000 miles $700 needs 
starter 2 free full face 
helmets and cover 277-0287 
Bill or Scott 


73 YAMAHA GP 338 snow- 








season: 
original owner, just never 

h in South 
Eastern Mass. Very depen- 
dable machine.” Call 
232-5153 


79 KAWASAKI Ka ao 





uggage rack! 
$675/BO, 332-3549 bef 10 


HONDA 
VF700 
INTERCEPTOR 


Excellent condition. New 
battery, new brakes, new 
chain. $2,000 with lock and 
helmet. Call Paul at 
383-1471 


MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 
Metzien tires. Mint condition, 
$1200. 1985 Kawasaki 
KLR-600. Bought new in 
March '86. Liquid cooled. 
List: $2600, will seli for 
$1995. Honda CBX-1100cc, 








call Mike at 527-2787 


YAMAHA VIRAGO 
13K miles, 500cc, black, with 





\emnmnemanese 
AUTOMOTIVE 
SERVICES 


“FIRST FOREIGN 


per Se eek 


wines 


LL, 
radia jubeiess, 2- a 50 


g3 
: 
af a 
< 


MISCELLANY 


BULLETINS 


INTERIOR 
PAINTING 


Quality you can depend on 








ces. 
739-0378 for a free estimate 


LOST & FOUND 
$250 REWARD 


Lost 12/87, Mission Hill area. 











pool, 3 meals, hiking, biking, 
horses. Cail (617)-2 92-3360 


WANTED 


WA Nt of 
Lone ‘jastioe | at the ‘Paradies 
12/86. Cali Eileen at 
367-2835 leave message 





high. Cali me 
minutes, 777 
The Boston Phoeni> 
Boston's Marketplace tor 
just about everything. 


pag se Adilvedy- erly <m 
pag lana co bn he a 
= Fair aoe Se 


tie Johnson. 

Participant ot the 1985 
larch of Dimes. 128A Tre- 

mont St 3rd Fl Boston MA. 
Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. includes reading. 


n apt $ 1510 for 15 











Every Friday Hopi, Bat. & 


Sun. 12-6pm. Readings, 
Crystals, 51 Brattle St. Ring 
Suite 68, Camb. 864-1989, 

RRR Somme 


TRAVEL WITH YOUR 


PET 
Complete listing of hotels 
pete yom US that will 





Scituate MASS 02066 


TICKETS 
TICKETS 


ing events and theatres. Lex- 
pos og A Ticket Center, 





For Sale Airline ticket from 
Providence to Ft 
Lauderdale, 4/12- 4/19. 
$222.50. 823-9502. 
GREATFUL DEAD tickets for 
sale. Cant use. Good seats. 
Please call 864-4945 
Michael “voller = limo 
pack: , @X- 
a a. JFK LIMO 
861-1666. 











GRATEFUL 
DEAD 
TICKETS 
1-800-322-7849 














The Phoenix personals; what 
an interesting concept. This 
is probably the safest, most 
comes | way 2 meet 
people. creative ap- 
proaches to developing rela- 
tionships through personal 
advertising are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's besi 
eligibles... 


Robyn Hitchcock: need 
ticket bad. $$ reward by 4/1. 
Call 235-3702. 


SPRING OVER 
TO LOON MTN 


Cheap tickets for sale. Three 
available. Call 522-6523; 
leave message 


TICKET SOURCE 
For all the HOT concerts in 
Boston, WORCESTER, & 
PROVIDENCE! also Celtics, 
Bruins, Patriots and Red 
Sox!!! Resonable prices, 
credit cards, accepted mail 
orders..... TICKET SOURCE, 
PoBox 7845, Warwick, Ri 
02887. Call dys 
401-884-3211 or eves/wkds 
401-885-3389. 














TRAVEL 
2'md trip tix dep Boston 


5/22 to San Diego, return 
trip from Las Vegas 
6/5.$570. 329-8616. 


2 round trip tickets to Green- 
sboro, NC. Leave 4/16, re- 
turn 4/18. Best offer. 
617-472-1417. 


Companion to share ex- 
penses to California. Leaving 
late April. Call Heidi at 
617-272-3587 


Rnd trp air to Orlando. Dep. 
4/16 ret. 4/22. $200 
443-8271. 











ABBR RRR 
EDUCATION 
LANGUAGE 


group 
led by native teacher, fun, 
interesting, 731-8133. 
SPANISH-ESPANOL 
Planning @ trip to Hispanic 
Want to 





portant papers. 
567-2255 M-F 9-5 


aE 
MEDITATION 


tudy Groups 
Doug 497-0819 
THE NATURE OF 
CONSCIOU: ss 
Lecture dealing with struc- 
ture and effects of. $10 Fee 
465-6242 


-teammermamataamnss 
MISCELLANY 





rama introductory 


workshop. Focus on techni- 
ques and personal growth. 
628-8961. 


Re 
| SERVICES 


ETE LEAT IE 
ACADEMIC 
SERVICES 


! 
WRITERS pubiieh. Win 
Prizes. Achieve Excellence. 


Overcome Blocks. 


617-926-1637. 








GIFTED COMMITTED 
WRITERS Publish. Win 
Prizes. Excellence. 


Overcome Blocks. 
617-926-1637. 


intensive Advanced Writing 
Workshop. Talented creative 
writers. June 19-24, eves in 
Camb. Phone, 926-1637. 


NEED HELP FOR 
COLLEGE? 
peg 3 Vital college 
salle planning and 
preparation information. 


Write or call t 
Eastern 


205 W. St. 
Boston MA 02118 Tel: 
617-262-3679 

TYPING: Cali Donna at 
475-7131. Gibbs Grad, B.A. 
English. Reasonable rates. 


ee ee 
BUSINESS 
SERVICES 


AIR 
$$ CASH $$ 

| will pay top dollar for «; 

Coins, Antique Jewelery «: 

Rolex Watches. 350-0030 


work poe 4 


our specialty. Multiple let- 
ters, theses, term papers. 99 
Mt. Auburn St., Cambridge. 
492-7767 


Letter Quiality Typing. 
Academic papers, manu- 
scripts, proposals, resumes 
etc. Competitive prices 
Please Call 364-5673 


TAX WORKS 
INCOME TAX _ 
PREPARATION 
Reasonable Rates 
Excellent Service 
10 Willard St Quincy Me 


02169. 472-7000 Locatec 
right on Express way. 




















HEALTH & 
COUNSELING 


P&M, PO Box 1822, 
Janesville, WI, 53547 


AIDS eo ngs 


ACT now. TESRNS confidential 
testing. ye within 
24hours, results 5-7 days. 
Reasonable fee. Call 
742-6570. 


Be treated with sensitivity 
and kindness. Expert healing 
massage. Try us! 332-8303 
or 332-9436. 








“Lisa & Lauren™ -- It’s time 
for that house warming, Be- 
cause The Bradys have 
nothing on us. Chris. 





Doy You suffer from Ob- 
sessive/compulsive dis- 
order? Theres a group form- 
ing based on 12 steps of AA 
write OCA 89 Mass Ave Box 
415 Boston Ma 02115. 


FEEL BETTER 
ABOUT YOUR 
BODY 


Join our on going psycho 
therapy group working on 
weight and body image is- 
sues. Partners in Personal 
Development 646-6693 


IF YOU SMOKE... 
Isn't it time to stop? Call New 
Leaf for The Way To Stop 
Smoking. FREE CONSUL- 
TATION. 738-6770. 


KRIPALU YOGA 
Day and evening classes tor 
radiant health, stress reduc- 
tion and ht manage- 
ment. Brookline and Boston 
locations with certified Yous 
and Fitness specialist. Cui! 
232-9334. 


WANT GREATER SELF- 
AWARENESS, RICHER RE- 
LATIONSHIPS, BETTER 
COMMUNICATION? Come 
join our Personal Growth 
Group, exp. leader, Gestzit 
Therapist, Individual coun- 
seling also offered. Sliding 
fee scale; reasonabia. 
Dorothy 491-6408. 


Whole Health Group offers 
massage for men & women. 
Strictly legit. 45 Newbury St. 
266-8584. 




















WHOLISTIC 
MASSAGE 


and Bodywork, Mineral 
Soak. Tal Summers CMP. 
358-4863. 

BOB WADDINGTON 

MASSAGE 

ic bodywork 

for relaxation and 

UCENSED 


NEWTON, MA 
|____ (617) 965-1787 











LIB 
Learning Intimate Behavior 
programs assist males in 
developing healthier social, 
physical, communication 
and sexual skills. Improve 
your relationships with 
women. 


Call 731-3033 

















Specialists in: 

¢ Sex Counseling 

¢ Couples 
Counseling 

* Shyness 
Counseling ; 


Since 1975, the 
recognized leader in 
resolving sexual problems } 


_Sexual Health 
Center 


International 
Insurance Accepted 
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oo OSING HAIR? 
Getting your 
pom hair back is now 
possibile! To find out how, 
the infor- 





WHEN ATLAS 

NEng, NY, DC Al ‘$3 wy 
(un)load your chattles. 24hrs. 
CARRIER & IVES. 492-5537. 


MDPU # 24998. 





= 
a 
™ 
or 


SERVICES 
VIDEOTAPE 





includedit 
'3- 


383 
ant 





















































mates. Call Phil 964-1178 


HANDYMAN 
Exp. carpenter will fix doors, 
windows, patch walis, 
porches, tiles or any job you 








Hi hold & C os 
You can trust us 


thousands have 
MDPU 21412 
661-0550 
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money back. Send $1 to: 
Daniel Rogers of NE, 1101 
Worc. Rd, Framingham, MA, 
01701. 879-9898. 6 Fe OR SALE 
ee 
ME CHEAP DATE | ANTIQUES & 
SERVICES MOVING | FLEA MARKETS 
7 A y U: A INCORPORATED Dealers - 
Pres OME” — pe MDPU katrat n Boston may 7. 
shadow. “IT'S TIME F ar es 
SPRING CLEANING.” Rig 277-3489 
Kim at 469-3097. We do BUYING 
ranging. $13 hr./flat ‘ales. DIAMONDS, 
q MAKE YOUR HOUSE A MOVERS bre SILVER 
q The ground hog cada ooo OVERSEAS. pat pe hey , 
his shadow. No job too smail. Frequent tnps to ail watches 
q ITS TIME FOR SPRING New England. New York. New Jersey 
CLEANING — JPA. VA. DC. Also nationwide service 2 locations 
g Ring Kim at 469-3097. We Call anytume 
364-1927 or 361-8185 + Lebowitz & Co. 
pea $13/hr flat rates. ICC MC 3328 MOPU. 1498 White City 
UNDER THE RUG =| -Seeeaiee” 
and Dusinesese. Please call THE 754-9821 
Ps tacoma BOX + Nathans 
Tidal. STOP} 471 Main St. 
Need boxes for moving? 
Repair We have cheap recycied 342 
No job too smaii or; boxes as well as packing 
Drywall, painting, 861-0550 : 
roofing. ceramic 7 
tile. Kitchens, Ma JF YMOVERS °¢ 
Sen ty 
bathrooms, | mienramene” 
Call Greg, eves MOPU # 0765 ° 
only. MOVING? ° 
783-1965 Insist your mover be gentle : 
Lv. message. eg 
e 
CARPENTERS Visa 321-1017 461-5416 ° 
a 
CENTER NG, forony Express} ° 
stripping, fine custom and | nce’ Brouceme, |S 
indining room sets and | —'exPensiverecycled =] 
° 
e 
7 
e 
z= 
e 
e 
aa 





























can't seem to get anyone to snes 
so-3100 ek * 6 BIANO AND 
FURNITURE 
CLEANERS MOVING 
P&L Low rates 
CLEANING 24 hr. service, 
COMPANY, INC. 7 days a week. 
Storage. 
RESIDENTIAL & Cuan eheunn. 
Looking Nor cleaning, and DANIELLE 
inthe Boston ares. Clas A MOVERS, INC. 
. tact Pat at: 
846-0332 Brookline, Ma. 
Top pay for protsemonel 738-0044 or 566-5901 
6414012. eaners. a : MDPU 2022, 
cla 
A. WELCH 
CONSTRUCTION CO. as tae te. 
Specialize in ic tileand —jocal. Pianos office. 


carpentry soteralien. Call 
for a free estimate. 539-0122 


GENERAL 
CONTRACTING 
RENOVATION, . 
REMODELING, 
PAINTING. CALL: 

M &N CONSTRUCTION 
524-2477 OR 469-2741. 
ATL ES DEIN I LLNS TES 


ELECTRICIANS 


Mi u TAN: 
Commercial, residential. Fire 
alarms, intercoms. insured. 
232-9225. 24/hours emerg- 





524-1000 


Beast of Burden 876-2028 
Van, solo/ duo From 15/hr. 
Expert, calm, punctual 


CHEAE DATE MOVING 

distance. Resi- 
Gontial / Commercial. Your 
professional alternative to 
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21 ft. Mark Twain, 260 ARTDECOVAN VOLKL Skis 195' cm Ren- 
ort mercruiser 1/O 4%’. circular mirror, pininige ——— foe 
trailer loaded w accssries. jass accents, good cond. - . They 
$13.5 or B O. 371-0927. zras hems Cait they're not. $325. 838-2628. 
ry ren as 
CLOTHING 5° Burmese python: or 

_table, book ces, cing rm BO. Also, 30 gal tank, heater, 
i new! set (for 4), dresser reat etc: $50. Roland at 524-9569 
teak-wood fur. incl spac. prices! 782-2392 till 11 eves. 
desk, jookcase, comp. 
table, chair, $1200; futon w/ —Batormter futon $135 Co 
chair $75; 2 bureaus & 7 ond ca PHOTOGRAPHY 
$50. con 734-9082 - Same ae iner Shwe Luna-pro 
q . it, reciiner, . 
— 7 we py gallon be sold. ight mete. vv toy 
must ‘ a 
COMPUTERS B/O. Call 323-6523 - : —— 
HP portable+ 512K dynamic FOR 7 K water- —w/ Fe. sOmm oy : 
memory, ext. drive, printer, bed, 1 ro. pine F2.8 35mm $80 
all with rail, shivd hdboard; 617-896-7780x278. 9-5 
manuals, 1200 baud modem, $250. Call Pat at 451-8100 Mon-Fri 
leather 74 oe days or 923-0831 eves 
more. < ements 
. Message. Futon queen size bed ee 
247-3061 like new, cherry, $400 or bo. + apa & 
-, Rut as Comp, Small teak couch, bo. TAPES 
hard aie, 206 chip. aw Mh anne 
14” color monitor, warranty, pnt aber es ghar Pana Bressions on 30 min, tape. 
service, incl 6 able offer. Cal 547-5093. Great gift 
software programs. " for Mc, vie, co : mS 
IBM AT COMP (PCs Limited 
280), tyr, 1024K RAM, 20M OAK UPHOSTERY 
eas Eaackmon OFFICECOUCH VIDEO & 
NEC printer Firm moided w/ lower iom- 
“5 one Software. David, bar support. Seats 3, aes TELEVISION 
= swivel chairs. | AAT A MEATS ETI TE I a 
254-7977. NEC VCR AND TV 
—s Edge model D. 30 Top-ot-the-line N9650 VCR 
hard drive, 1/360k Waterbed super king size, ang 20° color 2020A TV. 
Soom mono monitor, IBM brand new heater, good con- Unified remote. Excellent 
pro printer (wide), 1750 or dition, 250 or best offer. Call ackage deal: $660. 
bvo. 443-8271. Fred 266-9158. $45.69), Bpm-Opm 





Looking for love ... in all the wrong places... 


then try 


DATE-A-LINE 


A Telephone Forum 





A new way to make contact 





with other single people 


With one phone call, from the comfort of your home, 
you can be in touch with up to 6 other singles like yourself. 


at 1-550-0000 2: sous—; aa 


all calls 20 cents the first minute, 10 cents each additional minute 





Taxidermy trophies heads 
moose 650 caribou 650 buf- 
falo 825 African 350 ante- 
lope 310 deer 185 rugs 


cat 350. 746-8552 


aemabseramERED 9 o- 
APPLiaNCES 


i 


40 pint, 
than 1 year old. $150. Call 





paying for the days, Doctors office, 
277-3453. MDPU 27095 963-0115. 

Miracle Movers, Cheapest in Gas Heater 35,000 BTU $95. 
town. Fast, friendly, call till -Fibergias shower base 
11PM 289-8874. 32"x32" $35. Peter days 





SHORT NOTICE MOVERS 
Efficient/Cost Effective/MC 
Visa 321-1017 461-5416 














a ee PARTY 
THE BARKEEP Co. 
PAINTERS professional sartending& 
INTERIOR Let ENERGY ENTERPRISES 
- PAINTING seus dame. amet aie, Ook 


Quality you can depend on 


787-6960 btwn 9-11pm. 





experienced prof 

with many references. Call 
Mal evenings et 739-0378 for 
a free estimate. 


HOUSEPAINTING 
Exterior and Interior 
Quality Work 
Reasonable Prices 
Many references 

524-2477. 


WET PAINT 
Painting & carpentry. Quality 
for your home, speed for 
your investment properties. 
Many references. Call 
236-5987 


Cae eee REMORSE 
PHOTOGRAPHY 


FILM L 

ING 12 exp.$6, 24 exp.$9, 36 
exp.$12. Dropoffs at DFD 
265 Main St. 
Chariestown,02129 or mail 
film with name & adress & 
cert. check or m.o. plus $1 
postage/handie per roll. Al- 
low 3-4 days. inquires call 
242-6032. 








MOVERS 
LICENSED 
MARATHON IN MOVERS 
4’ truck 
toca, Pi ik ome. 
524-1000 
local and N.Y.C. 


CHEAP DATE MOVING 
local istance. Resi- 








paying for the big name 
277-3453. ” 





PARTY MUSIC 


UAD 


FESSIONAL LIGHTING tc 
create the perfect at- 
moshere. THE PARTY MU- 
SIC MASTERS will entertain 
BOAT CRUISES, GRADU- 
ATION PARTIES, BIRTHDAY 
PARTIES, WEDDINGS, AN- 
NIVERSARIES, SCHOOL 
FUNCTIONS, CORPORATE 
FUNCTIONS, BAR AND BAT 
MITZVAHS, PRIVATE 
PARTIES, SINGLES 
PARTIES. Make your party 


professionals 
Gall today to make your res- 
ervation 


396-8270 


a ae 
MISCELLANY 


WINTER 


STORAGE 
Space available for car or? 
for winter. 244-6456 





NEED CASH? 


We buy used 


paperbacks 
HARVARD BOOK 
STORES 
1256 Mass. Ave. 
Cambridge 











889-3535 eve 569-2347 
Must sell! All new items: 





ef 
z 


ifestyler 
Oriental rug $125, kit items 
$5-$25. 734-9052 Ive mssg 


BOATS 


16’, Prindal catamaran with 
trailer and many extras. 3 
years old. $2250 or b/o. Call 
days, Doctors office. 
963-0115. 





18’ HOBIE CAT 
With trailer, excellent con- 
dition, stored inside yr 
round, blue hulls, full color 
sails and biack anodized Ala 
Cat Fever adition. $4900 or 
BO. Call Alan at 
603-424-0739 after 6pm 


1986 Bayliner Cutty Cabin w/ 
Volvo V8. Mink cond! Under 


trailer never used. $14,500 
or BO: Call 256-8987 








TO RESPOND TO AN 
AD WITH A PHOENIX 
BOX NUMBER MAIL 
YOUR RESPONSE TO: 


BOX # ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 


Sandy, The Bucks are beaut- 
iful - There’s no place like 
home. 









































“SAIL-AWAY ” 
IN CHATHAM, CAPE COD 
WE OFFER SMALL BOAT 
RENTALS, SAILING 
LESSONS, ‘CHARTERS- 
BAREBOAT OR CAPTAIN, 
SKIING, OR FISHING. WE 
HAVE PLENTY OF WIND- 
SURFERS. A 28’ SLOOP, 17° 


MOTORBOAT, 16’ HOBIE 


CAT. RENT BY THE DAY, 
THE WEEK, THE MONTH 
eeu DECADE! CALL US 




















~ APRIL FOOLS 
PARTY TO 
BENEFIT ODT 
Annual bash for theatre folk. 
Entertainment, refresh- 


ors, 
Producers Sat. April 9, 
11pm. New Ehrlich re 
So. End. 





Audition at your best. 


Prepare with lon 
experienced coach, Neil 
Armstrong. Free consul- 
tation. . 





AUDITION: SAK Entertain- 
ment, of 





aia 
(305)85¢-2728 M-F 9-5 for 
appt. 
Auditions for Allan 
Poe's DOPPEL' ER by 





ry 
: 


weist 
eye lacelal 














Usher and see a3 hit 
for free. 
Call 426-6912 





. The Footlight 





in all styles, call 629-2157 
Scene Study & Acting 
echnic classes at The L: 


























CHILD ACTOR, girl between 

2-3 for role in Emerson Col- 
dramatic film. Call John 

497-7576. 


CITY STAGE CO. 


Actors/Actresses with 








COMICS-iImprove Your 
Stand-Up Performance. De- 















































Now enrolling 472. 
for late winter or 57 
classes 

Produc- 
-2767 tion is seeking 3 very attract- 
Lic. Us A /dancers/lip 
Mass. Dept. of Ed . _ 
Credit cards now accepted for solo artist. Pay 
ved. if int send 
= and or resume to, 





Boston’s #1 
comedy club 
(according to 
Boston Globe 











COOSSESOSSESSSSHSSSSHSHSHHSHSHSHSHHSSHSHSHOESHESHHHSHEHSHSESEHEHSSHHSEHEEEEEE Coscling: “Ekzabeth Ap. readers) is look- 
y, F mer Managing Di- ing for fresh, 
rector, ey eater. funn new 
ING 20-0515 y; 
Model commen, h ge oears, trostese re- MUSIC & DISCOVER YOUR COMEDIC stand-up com- 
res. amber monitor. 512K _frigerator works great, any ics for its new 
ble offer ted. VOICE. Comedy improv 
RAM. 30 le internal reasona! accep’ classes with a prof comedy OPEN MIKE 
hard disc, internal tape 000-0000. actress. and teacher. 
ee Au, Srenniee fog ala Moving to Paris sale -nice P ART ning Thurs. 8-10pm March NIGHT (Mon- 
communications package. . dua ten ‘bembes o INVES 7 MENT ' st. Call 331-2477 days 9 p.m.) 
5 5 rgin n arnho i 
$4000 /8086e-800'"" Sefer, exec char, vor, v. itho(Geronime) americana. IMPROV WRKSHP rane _ " 
decorative objects, more. Jim 6461922, Missy  improvcomedy start- 482 aes.» 7 
FUELS & fon SS ee 8624629, Don 8613842. ‘ April 4. Study with Bos- 
ment. 523-0543, Beacon Hill. lion's most com- 
ae gene ODDS & aa - “LastcaLtron GIGS 
S20" coal stove ENDS THEATRE GROUPS: This ACTORS nap tiy  wm fa 
Top othe ne. Holds 60 Ib of mmm could be your big break! ISTO Audition. oo’ 
your big MEPHISTO r 60's material open to 
pe Sg blowers.Used 3 jon ey # with : ae we 628-7547 for appt. F per} midi con- 
w l. - 
seasons. New$879 will take lower iombar support. Seats “*S*ifleds today. Living With Aids Theater Pro- nection. Gary 738-6341 
tny reasonable offer. 3. Plus 4 swivel ano cones ay hes og owe 35 Ps o | 
746-5575 after 6 pm. chairs. Call 254.7977 composers to help create y 
THE DEADLINEFOR — music theater piece at Club _Sultarist/singer/baritone sks 
RATES ies eS guitarist/k /tenure 
FURNITURE BODYTONE RENEWING Cabaret. Call Martin Cossible mid tor 
300 RANTEED ADS s jamming or possible gigs. 
3 piece solid teak wall unit, Rowing ame Pertect eummeae ATNOON. L ing female ee Call Gary 738-6341. 
kithchen t ' bd or best offer. Please call Ashi Prod. 547-0675 We're still trying to roundout 
ream! Mam asmmanort fim. send re- Male and Female Models full time all female rock 
4-poster waterbed frame, 6- . 247-1793. sume and head shot to: needed for fashion show, and. If your very talented 
drawer pedestal, heater & 500 Ibs olympic set w/ bars & Prod, c/o Filmarts, of signing with with st pizzaz. Call 
olym Squalus possibility of sig 00 
liner. Good condition. $125. bench. 500 Ibs free weight,7 475 Western Ave, Bos, MA, modeling agency. No ex- 603-635-2709. 
Andover area. 475-2019. ft pwr A... leg —— > 02135. No calls please. . act A 
orth over $2000, will Eleonora at 596-1888 or ARE YOU A ROCK 
8 a & sell waer pieces at fair 
price. STs’ 289-1670 eves. 
ne $40, 8m dak $20, ex cnr Tim 722-4855, ARTI MIT Comm Plyrs (Circus of a aan b/tch 
$35, tilting chr $35 sip sofa Weavina Loom, se, SBRVICES Dr Lao) an orig play by Kevin @bout. Call 653-9954 Frank 
$60, record player & radio Macomber, 10 harness, >= Gendreau. 3/28 & 3/29 7pm ATTN. BASS: 
Serecenee $88 8 498, om «Genk sibente ut: OO Hire ran expenenced tx wily ud. 24- 115, 996-0759 & Est. ewangy guitar Dand sks 
electric ag | oe 15th - ee - preparer 1 K. os pa dhe, oh 5 a * gigs 
tury table or ; artists tax MODEL VIDE 666-8 : 
12x14’ rug with pad $140, THE HARLEGUIN™ athed Rachel Slavick: 524-1210. | ocal oA, ~ 628. Prey rae 
12x9 rug $40, 200 sq yds screen, excep- ~ Do your taxes right! 9 ” female model for . 
usew rug good cond $3/sq tionally “ramen. $2700, Film CREW. Galfer, Asst on TV blue jean ads. ATTN. BASS: 
yd, 5’ clock $150, single 639-2327 Send photo to A/V, P.O. Box _—_ Est. twangy guitar band sks 
A. ‘ Comiuity person, Set de. 433, Bedford MA 01730 exp boston bassist w/primal 
mittrss " resses LINGERIE groove. ene a +, 
box springs $25 each, metal —_utimate in intimate, 50 pg —flaner, Otvers, for Emerson MY. recording. Call, 628-84 Ta as 
folding sngi bed & mttrss colored catalog. intimate 6 4i5r-ne Call Rick 808ton’s newest dinner 
$60, rs $80 each. | wear for _men & women. $24<soai theatre negds actors 20-48, GET EDUCATED 
dryer , recond 0 in. In. : actress, . Good pay Want to learn a 
9 hardcore door -6909 
$50 ee 524-1000. water gMabiazo  FUND/PRODUCE aanoment .s. 
All new! Scandanavien Des. Studio quality (un-used) for award winning | SEED F You can find fotings for af 
teak-wood furn. incl spac. speakers, PSM 1250 series, short film. Call 266-5453. WEEKEND TV tion section of the Phoenix 
desk, wang an Pap liquid cooled digital ready, Thing will answer. ON-CAME Classifieds 
table, chair, ; w eat specs, list each, RA 
$500, must sell $1200 pair or bo. Sand epthe drumr 6. veosl 
chair $75; 2 bureaus & 1 end Walt 489-5182. AUDITIONS COMMERCIAL infil. Eno, Cocteau, Crimson, 
Se eee. ee ’ SEMINAR Joy Division. Lv mesg. 
$50. Call 734-9052 turntable w . ‘ 232-8144 or 787-3295 
premier FT3 tonearm and Grad film project-27 minute . if your schedule pre- 
ANTIQUE So00'c Hp _— tions: re "33 Shoot Apri C y~ Equip & exp a og INFL: 
DINING SET 23-May 7 (weekends) FN ee tee | Petty, Bodeans Chilton. 
M ! Table, 6 chairs; PLASTIC John 497-7576. 
buffet table and china cabi- to learning the craft 247-0672 or 353-1173 
net. Dark wood. INJECTION Actor's Scene Study: Small | of on-camera com- | Bass Guitarist wanted for fun 
condition. 1 previous owner TOOLING classes. individualized atten- mercial technique Part time 60s soft rock to top 
Won't last. $1000 or BO tion. Elizabeth For- ' = 
268-3714 . Northern Tooling offers top- mer or, Al- weekend sem- Ame , + WO epee. 
ae — Gostgn tooling, ley Theater. 7 1 = aps se you. Call . 
APT. : roll-top desk lotyping & model eistbarron at 
$125; women’s 10-spd bike —_, avail at very low prices, exc. All Girls RAB band forming I 977.9767 for your BASS, HORNS 
$30; wicker suitcases, references. Call major label & gigs. Serious BACKUP VOCALS 
lamps, rocking chair, ig 608-462-8227 or FAX Dedication & stage presence audition. for original 
baskets, more. -5287. amust 927-4054. PP ease Call 447 
















































































& 2nd guitar 
T: 
recBAPEIST/DRUMS, Sgt by egubs PT 
band -our first. ae | 40/Origs.) Must 
clude REM, U2. Rick gave gear, car income. 
453-1945 or Ray 454-9775 4 
Bass lead vcl sngwrtr seeks K YER 
gutrst w/modern sound Knight 
orig pop band w/roots In band. Lie ag Mang 4 
soul. 1-2811. work, 
— = ae alburn. Call Curtis 667-6611 
Bass needed or- 
iginal bend. influences: REM, Keys needed for original pop 
. Call Kevin 429-7565, = band. 4 eee, 
- 2 necessary. Preter Oxy and 
Bass player M/F needed for sampler. Vocals a pilus. We 
6 Part time GB, near have vinyl, airplay, and gigs. 
peony F a. eee Leave 935-5091 
a a Lead gtr w/ lead vocs wid for 





play, interest and full 
production. Rob 767-0113 


Bass sks top orig act or any 

working f/t sit. 10 yrs ex. 

Tour ready. Rock-Jazz-R&B. 

Call Tom 263-9751 

pee denen fg benny spe 
‘oup going to top! Thats a 

eromise Kevin 894-1366 


B.C. KAGAN 


lographs on 
location-studio shots. 
Winter Street Boston 

(617) 482-0336 

Focus attention 


Contemporary 
/tock/dance band sks 
vocs & keys for E.P. & 

gigs. Pro attitude 262-6368. 


DEDICATED 

















Southern N.H. 
Northern Mass. 495 loop. 
Looki to gig parttime. 
Prefer danceable Rock. Let's 
talk. Dan, 692-9318 after 
6pm. 


DEMO SINGER 














rock oriented new country 
band. We have mgmt, 45. 
862-5586. 


Lead guitarist w/ back-up 
vocals wanted for working 
country band. Must be 

and have knowl- 


ph a tara Aa 
876-0191 anytime. 

Lead guitar, lead vocais of 
inside Straight are re-form- 


ing band. Looking for bass & 
drums, vocals a must. 


& keys wel- 
2191 anytime. 











LEAD VOCAL/BASS 
Looking for all-original 
meiodi 'd rock act to jo- 
ing. I've five octaves, Paul 
Rogers/Sam Hagar vocal 
textures, Squire/ J.P. Jones 


mature. 
Have fronted Aerosmith, 
Rainbow, Quiet Riot, Cheap 
Trick to name a few. Prefer 
guys in late twenties who 
have paid lots of dues. Other 
strong vocals vary helpful. if 
you. are successfully or- 
iganized and managed. 

write Box 5367 


LEAD VOCALS 





. and 
well connected in mid-30's. 
We are serious, you better 
be. Lv mssg Joe 668-2909 


Local Album sampler! 10 





$5.75 to Ground Zero Re- 











DRUMMER ING cords PO Box 277 
for ong cour Weymouth Ma 02190 We 
try/rockibilly ance ohty - Pay postage and handling. 

864 F Local band w/ out of state 
me ba gigs and tape on FNX, seeks 
Drummer wanted , business minded 

50’s, 60's person for management and 
orig band. Call Steve promotion help. Call Steve 

161. or Rod at 789-4930 or 

Marc at 522-2692. 
with R&B 

band Seopene a vd Sree "O ta or aaeae 

> , transpor- k 
tation and Call Frank 878-4881. 
avail. Billy - 236-1848 ) 
Drummer w/ voc Maile Keyboard Player w/ 
med for working 140/GB lead & strong voc. 
Band in Worcester area for wrking 
people gd pay. 753-1703 p.t. 50's & 60's band. Also 





DRUMS needed for 
Biues/rock/Funk trio. Jam- 
ming & eventual gigs Bos. 
area. call, Chris aft. 5, 
437-0159. 

Experienced & versatile 
bassist seeks est! 





Hl 
rH 

















must GB, equip 
trans. Worc. to So. Shore 
area. Exc p/t pay. 986-1340 
MALE VOCALIST 
arrangement. Call 
617-599-9123 Ask for Luri. 
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bess, drums to make music 





booked, working band out of 
Providence in need of t 
t singer to complete 


Please Call 723-8496, 


247-1830, 277-3569. 








ai 
: 
: 
i 














equip. 
: New Order, INXS, 
Tears For Fears 232-3741 


——s—ee eee ee ewe 











ORUMS 
CAMBRIDGE 
MUSIC 
491-5433 
MERRILL SHEA 
Teacher ba ae phere 
therapist. Over 18 yrs studio 

& clinical exp. 
voices 
M.1.V.T. 





abuse. cert. 
426-3226 


KEYBOARD & 





and Knowledgeable 
and experienced 
w/electronic keyboards. 
Lessons tailored to suit the 
Se lesson at no 


on. David Fox at 
782-0720. 








BARGAINS 
GALORE! 


Black Hondo Acoustic 
A body Hondo 
acoustic, K Archtop acoustic 
guitar, Hondo Z Les 
copy with case, Seiko music 
tuner, Stadium bass , 2 
Gorilla practice amps, 
bassman 


: 
z 


Ibanez Stratocaster. Call 
David-Best offer. 783-9262 
or 232-5153 





Crown powerbase | stereo 
power amp, 200 w side, $350 
and biamp AX, 8 ch stereo 

















1550-f,0Ve 


Calls cost 20 cents for the first minute and 10 
cents for each minute thereafter. A small price to 
pay for love. You must be 18 years of age to 
participate. Call 1-550-5683 anytime. Charge 
appears discreetly on your phone bill. 








AUDIOARTS 

24 1/0, 224 pt 
aux sends, ql 
$23K, now 9K. 372-4236. 





EMAX 
For sale $1800 w/K-MUSE 


library (a value) or Will 
trade for a DX7 liFD call Bill 
at 536-1847 


ENSONIQ ESQ1 SYNTH- 
Less than 






































ROLAND RD-300 PIANO, 
used 1 month, brand new. 
$1700. Leave message 
923-7738, Call after 7. 

















sunburst, cust ups, board, with tour case. Mint 

split control $475/BO $1800. Call Tim at 667-4038 

YAMAHA G235 Classical after 6pm, before 1 

$150/BO. David, 547-7634. ROLAND S10 C 

Guitar for sale Fender Tele- pler keyboard, ex cond, 

caster 1983 white, good con- superb sound, inci 25 sam- 

dition $299 cali eves at ple disks and hard case. 

267-1993 $800, 823-2258. 

Guitar MIDI controller. Ex- 2TOA38SD 

celient condition. No pick-up 

(GK-1). $430. 745-6971,89m SPEAKERS $600 

oao CALL 742-2214 
GUITARS Small Peavy PA with mic and 

oral exciter for sale. jan- 

FOR SALE nel head, master and individ- 


V-1958 reissue, Sretsch 
Chet, Rick 12-String 
Strats, Teles etc. 783-9491, 


267-6077 


vers & Pond t piano, 
built 1929, r , New ac- 
tion. $800. One of the best 
you'll hear. 623-5611 





ual reverb, gain, presence 
total package, $700, parts 
neg. Call Mike days 
254-2444, nights 762-4485. 


STEINWAY PIANO 

6’ Grand, good condition, 
cherry finish, $2000 or best 
offer. Please call 361-5932 
after 6 p.m. 








KEYBOARDS 
CASIO C2Z-101 & Yamaha 
PSS-560. $235. Call 
745-6971, 8 pm-9 pm 


Kimble Organ, 9 yrs old, like 
new, owner, ex- 
cellent ion, w/ bench, 
$1300 or BO. 334-6182 











KURZWEIL K250 Sampler, 
sound blocks A, B & C, many 
disc sounds, $15,000 or best 
offer. Yamaha CP80 piano, 
@xc. cond. never on the road, 
no blemishes, $3,000. 
535-5334 afternoons. 


LIQUIDATION 
SALE 


g 





Betamax |i SL-5800: $100; 
Technics S-913 Receiver: 
$125; Smith-Corona NTPRIZ 
Elec Typer: $75; Sanyo Turn- 


Delay: $400; 15” EV Bass 
Bin: $250; Hondo Strat 
Copy: $150; Yamaha MTIX 4 
Track: $400. Call Chuck 



































































































































TAMA ART-STAR DRUMS. 
Cordia wood series. Over- 
sized 8 pc set. Boom stnd 
incl. $3000 or BO, 756-3057 


Tama imperiaistar 6 pc set 
w/ Titan hardware, hd shell 
cases, cymbals, roto toms, 
ect. $1100 Call 427-4275 ask 
4 Chris exit cd 


TAMER PROTOTYPE 
12-stri electric guitar. 
$150. 74 71, 8pm to 9pm 


TASCAM 234 
4-track, rack mountable 
cassette recorder. $250. 
745-697 1 8pm to 9pm 


Tascam 308 Recording 
board for 8 track use ex- 
cellent condition $1700 list 
will sell for $1000. Also Linn 
drum with Midi-many chips 
best offer. Eric! 262-9283 

















recor: 
w/ mic cables & tapes. Mint 
condition. Use 10hrs ail 
papers/pkg. $2400 call Nick 
326-5280. 


TASCAM 8-TRACK: 
Classic 80-8;8 Chans. DBX 
noise reduction (ea. rack- 
mounted) & punch-in pedal 
























































Exp F voc sks song- ATTENTION !! eS * 
writer/guitarist, collaborate ALL GUARANTEED a BO over $2400 Eves 
onetes ene ay ADS MUST BE eh ante hg > aan 872-6843. 
serious- have contacts, tamax tl, SL-5800: q 
equip, talent. into Aretha, RENEWED BY: nase MOERS act w/ Wanted drummer. Native LEARN PIANO Almost brand new, must sell: Technics S-913 reciexver: TASCAM Model 15 studio 
Yes, Police. Call 254-8880. Orig = Sons, orig. trio sks drummer Fend cision bass $125, Smith- Corrona ‘recording board. 18 imputs 8 
: TUESDAY AT space/ equip! exp sks male so eek queties tame 6 AND KEYBOARD! renee. NTPRIZ elec typer. $75,  vusses 16 track monitoring. 
12:00 | I 9 ey No dictators ability to execute what you ¥ 3 to » 20 w/case. Taurus 2 bass Sanyo turntable TP-636: Extremely y Sop a Art 
w/ vocals and trans, RB ive/st oe q hear. XTC. its. pedals w/case. 18 in. buil- $100, Casiotone 405 key- the studio. $3500 or Best of- 
r Rob 453-1771 days . in rock, blues , R & B, fusion. a . d: SDE fer. MCM Recording 
based rock have Call Tim or Mark at & funk w/Berklee Compo- frog cabinet, Furman para- board: $200, Roland = 755-5643 
suoguet ied le. vocal Ra eemiinrmscss | Tete sion and noua & lex ec equaizor cal afer 250, my Sfty, tg) 78-8049 —__ 
Needed to complete rock work & gigs. If you're serious © Wanted, Exp sound Engi- ‘ ~ pera strat copy: $150, Yamaha coal : ood coactlion 
vocalist with Tiffany, sinum project. Must be call for audition at 969-5982 neer for full-time working top souaeumng, can Relp MTIX 4 trac: $400. Call 320-8525, ; 
odenne seend wanted fOr Creative and original = 40/orig band. 256-4923 Fhe Call Alan Chuck 469-3097 anytime. 
b prepared Singer wntd. , Lennon, 4 
interview, cali Practice in a 24 track studio = Lies Wo metal. we WANTED- Ludwig drum set. 10 piece, 6 
' in Boston. Send tape . Singing lessons w best ATTENTION !! 
cent to Max POB4 Wilm- have close major label con- = KLER KEYBOARDS —_ teacher in town: Rock, Pop, Se seas, pee, em, eeamaeeD 
Female vocalist/songwriter ington 01887 eee oe * Major act seeks Broadway, Folk 266-1231. ? : 
seeks established pcan: Barn multi-keyboard player, style: Sree, Meee COeeey ADS MUST BE 
western band. Call Susan GE BLUE RHINO Do need a lover who «progressive, blistering, © STUDY GUITAR All styles, Ludwig drum set 8pc met. RENEWED BY: 
426-3888 lv mssg Whico steady giging 0- Grive crazy? Try Dlues-rock. Full commit- Gain o blue le 18"in bass, TUESDAY AT 
cal band w/ frequent out-of- —{he'Boston Phoenix Person- ‘ment. songwriting, vocals, fretboard, explore 7"in, 10"in, 12"In, 12”in 
state dates seeks manager attitude and look a expand your soloing from 14”in, 13”in floor 12:00 ! 
SOUNDMAN FOR HIRE é eo als. 8-8065 experienced teacher toms. , 3 
oo ; = cones essential. Call Singer J - studied w/ Chartie any toms, ap + Aa — gs 
tour experience reasonable w/ studio & live exp, ; bails. $750 or B/O. with bencn 
rates. Tim 623-0089. or Steve 789-4930. aks drummer, bassist & intua —«_ Mike eves 387-6651. Wiel asah aunana Sr 
singer/musician seek D : Replacements, Stones, old, used little $1500 
a. a to ae Mand iorTéd cover GB. Have Nard-rock band i : oe VOCALISTS! sow HMARSHALL Cali 734-9052 v mesg 
band. Long term mic & trans. 296-7127 Stove oft 8. Soares «= Pret. ages 18-23. Call avoid vocal blow-out. Ex- Lowest prices. eo 1 for 
witop | pay: : ee pand & develop own Pianos bought $500 Yamaha Classical case $2000. Marimba, De- 
Worcester: ares. Call enceans SLAP BAS Woodwind, bowed string, voice & style. Pap- ; guitar G2455 $250. Leave 4% octave, $2900. Cail 
753-5169. FenOWN FOU OF — aia stan bess. Hyouneedt and voice Instructor Gospel-R&B-Jazz. Pros only, sold, rented, message Waltham 891-3562 Steve 782-4789. 
= 19-27 years old, call 649-71 available. We have students pl. Veins pro moved, Walnut-body Gibson Paul 
Christine, Saw you in the or to a cappella Acton Music Center 492-2996. built. condition, great 
Commons the ducki- is the West's leader in re 1 Guitar amp, 1 
feeding music. more info cail » DRUMMER a %. sound, $450. ‘otiable. 
kept that camvaner ton, Gost am wt A a senate ae bend with future “Have located on the © & M Com- voc $335 Call Gary Call Steve at 267-8153 
free to call. College Hill Rd, Somerville, Newry to = _—. line for interview call ona ttn eal and 262-7475 Washburn Mirage acoustic 
F. vocalist w/ exp, ke; Lkng MA. 02144 a rock method. Call 491-6 MUSIC STUFF Single Sutaway, mint ‘con: 
to form/join all out ser. orig. Original band with good con- SOUNDMAN a pA Bese Bag oc SALE dition. No feedback $400 
beyondl Cindy 500-0118 keyooerd oe PRODUCER ORGANIZED, CREATIVE Develop pees I range FENDER STRAT (Black with © 787-5490 anytime 
forming i AVAILABLE AND DARING KEY- with well known pop rock (1 yr. old) rT 
Guit. sk. bass, drum, keys, PED ae ee reieg2e1 ‘For studio and live work, w/  BOARDIST IMMEDIATELY, — method. Avoid vocal biow- MA L mostet 100 WHAT A DEA 
for Funk, Rock, Pop, Fusion. UP : - vinyl credits and 15 yrs ex- RECORDING AND GIGS IM- out and strained sound reverb combo amp $3000 OR B.O. 
Also animated voc, Future Original Rock-n-Roll band perience. High quality PA. MINENT LEAVE MESSAGE. quality. Results within Cra pene hy or 
- Sa. CauChrioetaai-T600er Ghat reasonabio rates Cel = cal Brad at 440-641 eave TXB1? synth unit; Korg 6- 
Hammond Organ/Acoustic $s; Call Chvie at 241- pate rates. SMEAR caanenneen nobne aan 
backup vocals wntd 245 AEA Siw SES 1.537-0852, heap’ tye INSTRUCTION = 5 Days per rack-mounted in heavy rs 
ee band. NO Originial R&A/R&B band 0088, heap tying ete etm THE PROFESSION- week space road case. Call 
on . Call Lembo, caren Cuneo batne ~ Steadily working, Top 40 VOICE LESSONS FOR ALLY MINDED ALL Marshall head 782-9221. 
Bob 337-4044. vocal ability. Cal Randy -«»- THE PROFESSION finae’ ai tube, choi ewich $500 WUALITZER CONSOLE 
“ARE Y at 387-2021 Ive mssg. ALLY MINDED ALL atmosphere, top in- $500. EV 1202 monitors with bench, 2 years 
wy are took for exp OUTLETS struction. 423-7 $3000a. Fender 75 head old Excelent Cond $1500. 
board to Seeks experienced bass {7T’S ALONG WAY eee A LENSES, , : $125. Music Man HD130 253-6803 or 387-0754 
band for ‘player. Must have trans., atmosphere, top quality in- MUSICAL J.D. head $150. 628-8969 Wurlitzer spinet with bench. 
coming from =. Melo’ equi. pro attitude and will TO THE TOP IF struction. 423-7462. Excellent condition, $1000. 
ees-i027. rece Ow =| YOU WANNA ACHIEVEVOCAL ‘INSTRUMENTS FURST & | ow MUSES e778 
— ———s. ROCK & ROLL & EQUIPMENT Lows & MF-1X Horns. Exc. Yamaha SA 2000 semi 
KEYBOARDIST Part time working band but the BOSTON PHOENIX EXCELLENCE SONS Condition $ 575.00 or Best hollow nice shape. 
ANTED neede 2nd lead guitar tor old Cc section can a Sens 2 bass heads, 1st le acoustic Offer. BLU 6 String 360 semi Peavey 300W w/ 
We are a 4-plece Rock/Pop oS om hits. Call help get their faster. If you ; they ee 6-320 w/ Calvin roed case, PIANO hallow, bick. Inlaid | neck speaker cabinet. 6.0. 
pe pn songs, ren. ee Block rehearsal hay of Berklee now accepting cal asanr teak, abe nis days: 296-0090 eves ee eee 
soon, but no keys. Sneed — teland, sma catefber, back. ment you can find it in sae 437-0141, -« (0OB,, 2 channels w/ com- COMPANY 331 
someone into piano & organ ground music, sing-along, Music Are section poo SS ee PA eapt- EV home - -MUSICAL 
sounds w/some synth. Sing- etc. June thru Labor Day. T40 wrkng band, RAPTURE, RKLEE GRADUATE ~ SOL bottoms $a00p saw «= SERVICES 
& arranging skills a Housing avail. Send resume bass & and EQ on/off asking $47: " 
Tra 6 want’ Col Bee oi. ond tape to, PO BOX 57 phe Paw hy pon Ly he Wir res oF b/o. Make an offer! 2nd 185 Corey Road $250; Yonehe compe 8100. your composititons. 
7 , lv. mes. Block island, Ri, 02807, attr miss this opprinty, s fun learning. Ed. 266-1874 — = B-2000 Brookline Peavey amp $125; Monitors pc ge yng nan ge 
r . only. Call Sue 524-5027. Dante Pavone teacher of  w/ bright switch, and super Off the 1700 block nate iene wa ying trom MUSI- 
wal at Boston pened act PRO The Bridge seeks pro drum- Peter Wolf and other singers = Dass. channels w/ | deep of Beacon Street : CAL COORDINATION 
seeks prof M/F keybaord -Rock-n-Roll band seeks mer 24 or older w/8+ yrs will teach his world famous ny wane” Pearl Electronic Drums, 5 SERVICES, 628-0006 
player w/ positive attitude drummer w/ looks, timing, exp. SO.Shore vocal method to serious stu- tubes. Asking or d/o. 738-0044 pads, 8 factory programs or 
and direction. Good equip chops, trans, no pa a. and tate dents. Ali vocal problems pa | Sropem vomees. Vo tne es TUNING 
and ex stage presence drugs. Send photo, ‘s-70's covers. . vocal Days head phone jacks. Also total restoration, 5 
. Pros only Call Ron 4& tape to: PJ. P.O. Box  calis only. Call Phyllis improvement assured. 4-10pm wkdys and/or iv cords included $695. Also sell, move. Norris Pint 
617-689-8967. Somerville MA 02145 423-7581 after 12:30 pm. Stage lights $100. 592-2769. oworks. 767-0113 
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emmaaaanomeaseare 
REHEARSAL 
SPACE _ 





Boston rehearsal studios, 
secur- 


guard, 
load in. Free prkng, 
shared. Avail now. 338-21 





PHANTASY— 
PHONE 
The Voice , 
of a Royce 


Early Bird Special 
6:30 a.m.-8:30 a.m. 





734-7668 
ey 
tlle 














. — 











“Boston's Best 
by Nat Segaioff 
Boston Herald 


STRIP TEASE 
TELEGRAMS 


SINGING 
TELEGRAMS 
BELLYGRAMS 
BALLOON GRAMS 


TeleTease Telegrams 
PC Box 940 Porter Sq 
Cembridge, MA 02140 


" REH STUDIOS-Now open. 


Lrg rms, drv-in , sndprf. 
328-5334, 773-8089 or 
749-7036. : 





24 hour ac- 
, AC, load- 
ing dock, 1 bik from Berklee, 

ao $150 & up, 566-4200 


BOSTON, 225 and up, 
Lar space avail, daily- 
weekly rates also. 364-1400. 





STUDIOS 


diofeende. U 


across from T, on st ig 
nad cate mien etuae Aan 


ity artist condo. Ask: 
ng 188 900 must sell 
ly. 569- 1475 


LOFT WANTED 
Writer/producer seeks excit- 
ing live-in loft space. Boston 
area only. Will consider 
sublet. Call 266-2847 








SOUTH END, Acoustically 

ned studios. Security 
guard, nr T & Pike, easy 
load-in, free parking. Single 
or shared. Avail now. 
338-2171. 











WM 
18-227 nude photos if 
120-175 Ibs! $50-75. 
265-3595. 


Attr couple 30's seek 


M/F/Cpi to 
Participate. 
Wayland Ma 01778. 


watch 
. P/P. Po Box 174 





Attractive cpi seeking sensu- 
ous M/F/Cpi for one 4 _— 


Snes: Sensseoiie Be Box S202 . 








jw sag te affiuent, 
attractive, sub- 








POM COUPLE SK 
for long term ret ive in 


Saetion possible. er 
disipline. PO BOX 74 
Marblehead, MA. 01945. 





Ay Moon 
Female fantasy phone 
operators No exp. 


739-5090" evenings 


IN SEARCH OF 
Very successful busi- 
nessman lookii 
iful lady be- 
tween 18 & 35 who would like 
to be treated in = style 
and enjoy the finer t life 
has to offer. PO BOX 772 
Needham Heights, MA. 
02194, 





BIWMM, 39 6’ 170 gd tks sks 
smir to 40 for safe mtgs ste 
290 719 Washington St 
Ntnvile MA 02160 





Good looking gentieman 
would like to ep 4 a 





E Papilion, 
295 ave Suite 280 
Portiand,ME 04101 


DRAG 6 GUSENS 
t, 50, wishes to 

ae = a TV's. 
Please inci phone. x 8613. 


Early morning J/O 
1-550-1515 











— Hg or of 19yr. old 
ale. $5.00/each. With 
Mate or alone. extras avail. 
Please write to; PO box 5 
Arlington, MA. 02175. 








TALK 
ONLY $25 
Let me be your 

secret 
fantasy affair 
Credit cards 


only 
1-416-924-1852 


SILK & 


LACE 


Clothing 4 men & x- 
dressers. Highly dis- 
creet, wide shoes to 
size 14. Private 
hours & dressin 
room. Professiona 
makeup and 6” heels. 
Located near Boston. 
$15 for new 88 
catalog to: 











Box 1088-P, 
Waltham, MA 02254 


617) 894-1744 
¢ y ote 











—| Indulge Your 
EROTIC Most 


FORBIDDEN 
FANTASIES 


EROTIC 
PHONE 
CONVERSATIONS 
212-262-7153 


Credit Cards accepted 











TWO’S 
COMPANY 


Introduction 








MIND 
IMAGES 
Live Phone 

Fantasy 
1-800-843-3051 

24 Hours 

Caress 

Jill 

Robin 

$19.95 


15 minutes 
Free call back 








Straight, lesbians, 
gay & bi singles, 
couples 
mes. 


Most confidential 
& discreet 
Internationally 

kno 


wn 
M.O. accepted 














Discover the Mystery 
that Drives Women Wild! 





1-550-7777 


You must be 18 years of age to participate. Calls cost 20 cents for the first 
minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 











[BLACK PROFESSIONAL | GENTLEMAN OF 
New in-town, Would like to COLOR 
meet SWF for dinner and quiet Billy Dee Look-a-like 
times at home. I am a very Work-a:bolic looking to change to 8 
|thoughtful, considerate and more satisfying lasting lifestyle sks 
[discreet Monogamous} SWF who enjoys doing 
relationship possible. Write to skiing, 
Ste 286 ine loads of fun and yet os 
- 719 Washington St. ory 
Newtonville, Mass 62160 Newtonville, Mass 02160 
































THE LE 
ADULT 
HOTLINE | | PREMIER 
TOLL 
FREE the ultimate 
1-800 phone fantasy 
-346-4580 
24 hrs. 
Le (416) 
finest aot | 1 862-0012 
Only 
95¢/min. . 
| ce tiv Oz 
/C, VISA, 
io FREE CALL 
Aas caly BACKS 




















SENSUOUS 
RAP 


w/ Dom European Actress 
other experienced 
telephone talent available 
including t.v.’s, preops, 
young erotic coeds and 
orientals. 


201-348-2186 


credit cards and discounts on 
_ prepayments 











serving all New 
England 





Couples meet 
couples 
Singles meet 
singles 
Couples meet 
singles 











VINTAGE 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 

- T.V., Bar, 
Telephone, 
Video, Etc. 
More than 

Reasonable 

Rates 


24 Hours 
738-0044 








(617) 
224-7339 


anytime 
est. 1978 

















A&B 
Live 
Phone 
Fantasy 
Male & Female 
1-800-544-1068 
24 Hrs 
Major 
Credit 
Cards 
Free call 
back 
$19.95 


PRIVATE 
PHONE 
FOR 
PRIVATE 

MEN 





Tired of the 
party-line? Call 
and talk to the 
woman of your 
choice with no 
interruptions. 


siactio® 
Gost antee 


Call 
739-6021 


Evenings 
only 
M/C Visa 
$30/call 














South End Artist Space Non- 
live in thru 7/88 w/ option to 
continue tyr. 350 sq. ft. 
$250/mo+$30 utility fee/mo. 
Require ist, last, +$150 se- 
curity deposit. Call Tom 
542-4171. 


pRWATE PARTIES, STRIP 


GRAMS, The best 
Ganga in Boston, 
284-8694. 


Attractive WM 40's, finan- 


secure, ih Shore 
area. Works nites, likes 
game playing s nice, 








Bondage 


& 


Discipline 
1-550-2222 


The punishment you deserve will cost 

you 20 cents for the first minute and 10 

cents for each minute thereafter. You 

must be 18 years of age to participate. 
Call 1-550-2222 24 hours 


Toll charge appears discreetly on your phone bill. 














Welcome to the exciting world of 
uninhibited personality expression where you can safely talk 
about crossdressing, transsexualism, transgenderism, and other 
related issues. You must be 18 years of age to participate. Calls 
cost 20 cents for the first minute and 10 cents for each minute 
thereafter. Call 1-550-8887 24 hours. 


LSOO-TVTS 


bi] & 413 AREA CODES ONLY - TOLL CHARGE APPEARS DISCREETLY ON YOUR PHONE SILL 


All dressed up 
and nowhere to oe 











bem en weet ewe 


ee ee 





For Women Only 
1-500-1003 


Just because you fantasize about women 
doesn't necessarily mean your primary sex- 

ual identity has to be gay. Completely intimate 
fantasy telephone talkline where women safely 
reveal and experience their most intimate sex- 
ual fantasies with other women. So slip into 
something a little more comfortable and let 
the excitement begin. Call 24 hours. You must 
be 18 years old or over to participate. Toll 
charge appears discreetly on your phone bill. 
20 cents for the first minute and 10 cents for 
each minute thereafter. 





















The BuddySystem® The BuddySystem® 


Bargain 


New England 
Gay Chat Line 


¢ Call the BuddySystem® and be 
anonymously connected to the next 
person calling in. 


¢« Only 19¢ per connection 


Talk as long as you want at 
no additional cost 

* No Phone company record of your call 

* No one listens in 


* No.one charges less 
« Call (617) 899-1505 for more info 


The BuddySystem® The BuddySystem® 


re" “Ezy ~<a 




















ee ew wow owe 


i6 .elenoitoetA 


ee ww we ee w ww www 





we ee wwe ee ee eee eee 






































































































































































































































- ania edi by OTT 'd 86 MMWIB ineuilie = Pe ARTE == ea > 
feretaae FR SHW Lynne cpl search for a MVCpl a GIs soaks sare SW 10, SNG'In revel INTER-RACIAL An Escort tor 8 Mature 
PRIVATE | wa do show fr so. possible more. Photolt aval adventures Prone & Proto {ncn ‘Boy George ete. DATING! Gentleman 35 ‘or older ae ee ec 
D.L.O., 310 Franklin St. , Mark On Ben ry o7908 © ee 7 + cae in olty aay mecaiers i Nes Ene : om —— ane 
sear mig yo Sansa s sounecsaiim th Mate ae gf° YOUU a 
‘ MISTRESS sone Sy phates may come aboard! (I'm ge invigorat 
Sop. estabehed in 1971.) . mLDEOARDES correspond w/ photoe may Sn Teeanct be) Heipme en, of ail races now. Dio- massage chest bh ee bomezo. | 
423.3643 lo renta private, VRP WELL NASHUA A watched. Please send snows out of my shell. 312-291-8785 or write EIS, ae Dewe, TAR ONTO. Escort for men only Ps 
inate wel from Faneul'| _ Grown hair Scan see) Sooke = or address. Box V. attr creative WM 31 sks [70 Dox 424, West Chicago tractive warm : nD 
Sow | Sewweee coe oreo Sei eae —comecnome — femicpames sgn ee mt | 
; : good oration Must be oe enue auiries only Box sas af ——— a you can take seriously? Con. aa ——— = FS) 
; j JX , ectlone network ' ae, MATT GWM 
DREAM LINE coring, Be Gieerect, honest SINCERE X 01 waPLDERBM/E, relax and et go. Box 224 fr encore gay peopl popen  STT-S006 Vince, Mando at Bence = 
For your fantasy, call | Wis ghene of way me Hotere ESE, WO Charles St Boston, MA, WEIM 567 Ta0ibe, very Gn erennteaeen Ce need te ee eee ——— Le 
512- occupant, Box 5318. All been gay interested in meet- 92114 & sincere seeking to meet travel to NH, Ri & MA =; 2 pu 
656- serious replys will be ing @ woman who could @- Real men let's get togett same M or F. Box 5231 VIDEO PERSONALS. OVER 35 = 
2608 possible. me Te eee a cn tomeeens py bn ay get The People Network's Video Garterbelt & Wide cuscets mecded. © 
VIBAJIC Handeome, athletic. bro- page wy bogey yr ONE SPECIAL videos. Write P.O. Box : 323 ier os aan te = Stockings If you're over 35 we > 
DIAL-A-MIS - would the to mast « ate never ul ‘and always try 10 paper fy = Bam gh on WM, 40, successful sks mtg om a portent Cen of course! > ond ee - 
MUMMIES Sicrciematar viele Sortvomrcsstoniees! | Scorn” yeast Sapa Cod aa wad aes exciting ae 
497-1102 | screnoesnciossnsmeyse (Ow nO" 12,08, Lam vary cleanness amelie eee .raeae 267-2205 | 5 
497-6169 | 222 Newton, 02159 get that you wre. fn | ee BS See Yng 8 attractive Nady es MASSAGE & Laura | 5 
wae wee 6 Se ane fe possibly want. Interest in all ESCORTS z 
aa TA nome and | do in fect ‘exist My W.M. ee masc response and da “time Aten to pleasel! Cali A FATAL ¥ 
is Rita > ; 5 . ranchesca 
ENGLAND'S Male stv 32 years old would and. others = th sia rege Pong byy Fann Andover MA, 01810 — —— a ATTRACTION 2 
No pros P.O. BOX 231 New- terests time ok. Box 8567 
LEADING ton N.H der talk line at 1- 7 Boston & Camb. Outcalls rn 
PHONE bss A 7. ae SubWm. 25, seeks Dom Cpl rhe s only 262-2299 Beautiful ” 
GAY MEN MEET THE pleesure. A encounter of the Bombshell = 
FANTASY MAN OF YOUR hare wih you eupetences  Gucreel, esas en. Sects GOSEBAINON OUNOT erotle kind. Amanda Escort © 
492-7933 DREAMS relating to x dressing, x same. Send letter, phone. A private, monthly circula- © 
Join the 1 million men and more. A toll charge “Box 5290 * tion of ads from and to L 
1-800-345-HUNK| ho have called 1-550-1515. appear discreetly on your people with commeo per. ALWAYS READY BLONDE 
(Outside MA only) Phone bil costing 20 cents, Sottaliy ‘Cute sy, caring. Sonal Goal Fox more Ir. wateacort en hor out core hair 
cents for each minute there- someone to share —Tnituion write to Gompe, venient location avail _any- ’ 
: friendship/romance. Send Publication write to Compe- time please call Scott WMaADIiINEe tanned body- 
Female Ante hear ae. oe ae Oy tme.| noto. Box 6313 nion am, P.O. Ee £4 25 yrs. old 
operators with an interesting ree ; ‘al dhe 
needed 1... A lovely lady siete ar 
BRENDA Tall biond, 
. 739.29. 33 green eyes and sexy!!! 
ee py See eh —— MusT SEE 
’ VE 
eet blue eyes 
+r ench— DEUTSCHLAND Petite auburn, 286-0 zy 
—Connection— | ‘sate gentomen Vasu brown eyes All calls verified 
+ ot pits Athletic tanned 
Outcalls ’ 
by Gigi 723-9877" brown eyes 
Boston’s AR 
most 876-1366 
exciting mz Outcalls only 
sexy cristy All calls verified 
young coeds Beautiful escorts to ATTITUDES 
: excite your every sense, ° 
ine the Soneen saci Paes ra “Our lovely & 
wa _. 232-7377 i sensitive 
way’ 1-550-HUNK (4865) oe young ladies 
Rated Boston's arrive 
or the ‘ ° . a positiv 
selective, sexy Vena * ( ) soe toe attitude! 
) * $ : 
gentoman. %¢. Whiripoo! LEATHER/LEV! luscious girls} = oytoalts 
Dmat Mistress “*camerge 1-550-TOOL (8665) ae 
Available | 547-9179 rooms ONLY 
ewe ee ¢ Pleasure — j 
MC/VISA dom. — 289-3732 
$20 18 or over « Completely anonymous fantasies 
Special Rates for Topman 20¢ first minute 10¢ thereafter + Receive Grk. 
Additional Calls perigee : & watersports 
24 hrs. 
266-9187 introducing 
24 Hours STEPHANIE 
19 yr. old 
= ee LE eee) Italian girl 
Wamagnain | 1T & A 38D-25-36 
Geb iad pa MIST. ATTRACTIVE NOW 
” i Saray .. Sonmettce & ——SHEI MATURE INTERVIEWING 321-5959 || 
> eet Diane Redheads Leather — ESCORTS Mon.-Sat. |) eND« 
227-2047 ° 10 - 6 p.m. om a 4 
2 ESCORTS spikes, — By yf 
bis lk a —_ SHE LOVES appointment 
iu (6! werepaiomyandlg Gage a oe ee HER WORK only 
Soft-n-sweet and ' 
twice as nice. |} Verified & very From 284-6373 Must have own D ream 
You won't be confidential 8 a.m. to 8 p.m. Outcalis Only transportation 
7. 38- 7: 5 7 0 ted Incall/Outcall 288-9698 
2¢hour Call us today Ver. outcalls only 1-800-248-8829 Bo ys: | 
67 , cenemeneneinmnetll 
Introducing .. . ote 389-5717 ‘aeicaa fete te te tek tte . | 
Panties Etc. oston HOUR 
Ee Q U U S For the aan vho STAR We offer you more L ON G 
—_ >>> likes , THE pleasure than you |, 
ESCORTS Ss ; good things ee get from you lawyer TOT AL 
Phone sex for in a saall package. WILD for the same 
‘i the NEEDED C CHILD’”’ hourly fee. BODY 
jiscriminating MEN 
gentleman EW er AT. O F Petite sensuous 40-24-34 Our men are: MASSAGE 
RR Op redhead. Enjoy your * Handsome 
_——— MEN a lady of distinction wildest fantasies * Discreet 
T bude 8 + Exciting 1193 Wainut St. 
. - voluptuous babe. : 
Dominant Bianca ae + Everything Newton 
mistresses always S 536- 34-22-34 sen ad you dream of Highlands 
available —: asimed y 
Excellent 3549 ESCORT OPENINGS GARTER *Dinner Newton open 
MC/VISA income BELTS engagements 7 days, 9-10 
aN OUTCALL HIGH HEELS at no extra 
hers 00g SB ONLY BS For gent lemen LINGERIE charge | eau 
alias with a taste a Somiart Catering to the 
ST y tons al shifts ‘ealines for the finer shvn. Outcalls memorable evenings 
P.O. Box 34 end adonic things in only. Financially of professional 
Allston, MA men always life. secure gentlemen businessmen 
02134 needed . of serious intent call David 
(a Transportation . send business 
tig G3) a must 289-7622 — 451-2676 
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: : ‘TALK OF ~~] - ““FORMENONLY —” \wuscular male, good com- Pretty, shapely, petite F jcecicions 
Champagne] |  THETOWM, | gaitimcucainimos’oy as'fentwy. Come end we Eero zat ease waitucr her. Carol. CHERRY scorers 
| Bubbl ' een, sires. Call 734-6837. or your NORTH SHORE RA Beautiful blonde Your Fetish 
ble Bath} | SESE | serge tee St eo Seater: | ueeveddol | | poninance avalsbe 
and... py me ~ Ae ty calls verified incall outer 286-4265 aa ane quad ae er a 36-22-36 Absolute discretion 
084-4887 . ‘One good pleasant escort 734-6837. 786-1695 
Tracey 523-7615 Po CLN CUT man to massage pros cote BHT GWM Secon Eric 288-0722 READY WILLING Ver. outcalls only Peon 
; 2710 soo Fone Aibon- ._PERFECTESCORT This prdtinernere secort 1s 
Diana, lovely young pre-op TANT COMEDY CLUB ad in ‘Imagine this a woman with ready for you to submit to A Smile 
STACEY ~ ness? IN-GALL “OUTCALL, | mm Ecevtnar ine your yourmndandabietwereae | A soft touch Monique 
vomgputy | |E* cecone | Sams HT STUDBOY _ imave cite potect out arta revive ost | private 7 
blonde 267-2205 DOM EXPERT 23 Year by hay jock ae oe can come = = intel oi hour... petite, grand 
Al calls verified . nave sen cumres node; Gal tance 1 GUD-ATTZ > Turagag | ON me ge Oe STEPHANIE eae : 
dt Escorts Needed hn Ban# jon : * 
or can 5 't . Outcalls 
K settle for less the best Pre- judy 889-0018 . 
ann scones O EFeacaranae mae cae Recep a Cu Smt MISTRESS 
Escort by goodlooking alls 265-4045 Pretty me csonporerty oe nee mation KELLY 
OW THE WILD Lovliness GWM. Call Michael at “ LUCIOUSLADY = yours. Call 868-1424 |BACK FROM [Boston's | 
SIDE Female Escorts es As Cuneo ae oe fete arching saa TABATHA sn CALIFORNIA Best Escorts 
CORIN pee a MACHO STUD 25 years, is anxious to ac- — |36C-22-34 59" “You've tried the rest, 
523-7628 ; Fn, sande onde, fle Sora alm wr marsh mes fensmammmcenimn! | \“gpi-eaes'” | | "ty he best” 
o Escort 0 beauty. Dori, i cae oe ; out like classical music, modern % ; incalls 
Chantiqué ) ba“ = oS hunky safe dis- 424-1366 
Escorts Lathan creet spnk outcalls oa 
om ee, vomHANDYMAN a 
Our magic word is gen prea ae A IIs not yng (18+) ef into - Mog eee knows the true touch a man pk a Featuring the best MALE NORDIC 
legs. So let’s see how by sensuous Let me treat you as no-one iq A needs. 730- ESCORTS new to area. BLONDE 
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ESCORT AND PERSONAL SERVICES 























For the 
discriminatin 
gentleman only 


we Fooncnd] Open 24 hours 





Experience the most sensitive, 
sensuous and stunning 


Openings for beautiful, in telligent 
women to escort some of Boston’s most 


LINDSEY AND HER 





women in Boston. 


ALL-AMERICAN 
GIRL ESCORTS 


527-5281 











:- ‘Referrals 


~ 6f California, you will love us 


if you like the 
beautiful tanned blonds 









prestigious men. 
Inquire about our dinner package for 
that perfect evening. 
Service throughout Mass. , 
Outcalls only. Escort smn: 
L Verified Openings macy Available 
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OUR BUSINESS 
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Escorts 
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Dom. Available 
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All calls verified 


Female escort openings 


the FIRST, the ONE, 
the ONLY 


" For a special evening 
Simply CALL" 


lovely young ladies 
available throughout Mass 
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| Prompt and Personalized service | 
by attractive female escorts for 
the discriminating male. 







“Experience our world 
of excellence.” 


1-800-225-1082 


The only referral service in 
Boston that offers toll-free 
calling to all their customers. 
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Escorts wanted. Attractive and responsible 
individuals interested in escorting men 
Must have own transportation 
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Helpful Hints 
1 Face mask, ants will make skiing more enjoyable today- 
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KATHY CHAPMAN 


JOAN SEIDEL 





From the Bolshoi with love 
oe Et 8 ek UM Pei edian.d-e4 


J m convinced that, deep down, most people have a 
soft spot for the corny, the sentimental, the 
melodramatic, the schmaltzy. We like those tear- 
jerking movies even when we're savvy enough to 

call them tear-jerkers. We like that incredible story, that choked-up 

song. Perhaps what touches us are the ultimately grand but still 
human-scale themes —— the inseparable couple whose passion is 
doomed, the triumph of good over evil, the innocent revenge of the 
underdog. And let's face it — a lot of both 19th- and 20th-century 

(Clockwise from lower left). | ballet repertory is filled with such stuff, in form as well as theme. 

Maya Plisetskaya | When yousee the Bolshoi Ballet, now in Boston as part of the 
with Boris Yefimov in | Soviet-American “Making Music Together” festival, you realize 
The Lady with | whatit takes to bring off such sentimental works in this 
a Small Dog; | technological, brink-of-nuclear-holocaust age (any Soviet citizen, 
with Yefimov in -| not least of all the great Maya Plisetskaya herself, will tell you that 
Rose Malade; | Soviet politics and Soviet art are two distinct entities): it takes 
and soloin | abundant passion, complete sincerity, solid conviction. These 




























Carmen Suite | young Soviets have to dance with their hearts: there’s no other way 












Continued on page 4 
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FILM. At the top of the crop of this 
week’s releases is High Tide 
(Nickelodeon), which reunites Judy 


chargers fund to) ust Got) ry: 
didn’t warn you; > 


Bruce Cockburn, Marctt 25 at Berklee | 
Performance Center (tickets still available 
for second show): call 266-7455. 
Utah Phillips and Sabié, March 25 at the 
Somerville Theatre: call 625-1081. 
Juilliard String Quartet, March 25 at 


call 641-1010. _ 
Preservation Hall Jazz Band, March 27 at 
Symphony Hall: call 482-2595. 

Women in Theatre Festival, through 
March 27 at various Boston locations: call 
424-1411. 

“Making Music Together,” Soviet- 
American music festival, through April 2 at 
various Boston locations: tickets are 
available by phone from Ticketmaster (call 
787-8000); at the Opera House box office 
for events at the Opera House (call 
426-2786); and at the Wang Center box 
office for performances at the Wang Center 
{call 482-9393). See schedule in the back of 
this. section for listings of individual events. 
For general information about the festival, 
call 426-8777. 
Macbeth, starring Christopher: Plummer | 
peg steht through April 3-at the 
Colonial Theatre (tickets still available for 
March 27 and for obstructed-view seats at 
other performances): call 426-9366. 
American Repertory Theatre Spring 
Festival, through May 1 at the Loeb Drama 
Center: call 547-8300. 

Les Misérables, through June 25 at the 
Shubert Theatre: call 426-4520. 

San Francisco Mime Troupe, March 31, 
April 1 and 2 at Northeastern University: call 
437-2247. 

Michael Feinstein, April 8 and 9 at Berklee 
Performance Center: call 266-7455. 

Silly Wizard, April 9 at the Somerville 
Theatre: call 625-1081. 

Boston Music-Awards, April 13 at the 
Wang Center: call 482-9393. 

Laura Dean Dancers & Musicians, April 
15 and 16 at Northeastern University: call 
437-2247 

David Lee Roth, April 22 at the Worcester 
Centrum: call 798-8888. 

The Threepenny Opera, performed by the 
Opera Company of Boston, April 22, 24, 27, 
and May 1 at the Opera House: call 
426-2786 

Peking Acrobats, April 27 and 28 at 


Berklee Performance Center: call 266-7455. f 
preset ti pm, biilids mm 











Davis and director Gillian Armstrong, 
who last worked together on My 
Brilliant Career. Davis plays a back-up 
singer in an Elvis-impersonation act 
who, while stranded in a trailer park, 
finds the daughter she abandoned. 
Biloxi Blues (Copley Place, suburbs) 
recounts the further adventures of Neil 
Simon's autobiographical protagonist, 
Eugene (played here by Matthew 
Broderick), who joins the Army in time 
for WWII. Mike Nichols directed. 
Johnny Be Good (Cinema 57, suburbs) 
stars Anthony Michael Hall as a high- 
school football star wooed in all sorts of 
outrageous ways by college recruiters. 
Robert Downey Jr. co-stars. Alan Alda 
wrote, directed, and stars in A New Life 
(Charles, suburbs), a romantic comedy 
about a recently divorced couple trying 
to regain their footing. Ann-Margret, 
Hal Linden, Veronica Hamel,‘and John 
Shea co-star. And Disney re-releases 
The Fox and the Hound (Copley Place, 
West Newton, suburbs), the animated 
tale of two friends who grow up to 
discover they're meant to be enemies. 

Having turned Hollywood upside 
down with Easy Rider, the low-budget 
smash that proved the counterculture 
was really the new mainstream culture, 
director/star Dennis Hopper got carte 
blanche for his next project. It was to be 
an ambitious epic: a surrealist Western 
about an American film company that 
inspires a group of Peruvian natives to 
re-enact the rituals of filmmaking, with 
Hopper himself as the stuntman hero 
and a hipper-than-hip cast featuring Kris 
Kristofferson, Dean Stockwell, Sam 
Fuller, Henry Jaglom, Sylvia Miles, and 
Peter Fonda. But The Last Movie (1971) 
turned out to be a film-generation 
disaster — an anti-Hollywood fable that 
Hollywood itself rejected (and Hopper 
along with it). Was it too visionary? Too 
anti-establishment? Or too much of a 
plain old mess? Find out this weekend, 
tonight and tomorrow at 7 p.m., when 
the Institute of Contemporary Art 
resurrects this legendary film. (Each 
show opens with Some Kind of 
Genius, a half-hour documentary on 
Hopper made for Britain’s Channel 
4.) It’s all part of the Hopper 
retrospective, “Dennis Hopper: 

From Method to Madness,” 

playing through Sunday at the 

ICA, 955 Boylston Street, Boston. 
Admission is $4.50, $3.50 for ICA 
members, students, and senior citizens. 
Call 266-5152. 

MUSIC. The art of the trio is on dislay 
in Cambridge tonight and tomorrow. 
Venerable Hank Jones has the elegant 
piano variety covered, with expert 
assistance from bassist George Mraz and 
drummer Keith Copeland, at the 
Regattabar, in the Charles Hotel, in 
Harvard Square. Call 876-7777. 

Bruce Cockburn didn’t hit upon his 
true calling (or find the hottest lens for 
his rage) until he visited Central 
America and found whole countries 
forced to be down and out. Tonight he’s 
back with just his guitar; and by now he 
seems like one of the last free spirits, a 
crusading independent thinker who, as 
his recent singles restrospective proves, 


' i pps been 994ae beapdengareban yy 


anyone outside his initial cult a 








Friday: The Last Movie 


When we went to press, tickets were still 
available (at $16.50 a pop) for the 10:30 
p.m. show, at Berklee Performance 
Center, 136 Massachusetts Avenue, 
Boston. Call 266-7455. 
THEATER. Jamaica's acclaimed 
women’s collective, Sistren, arrives in 
town tonight to ignite the second 
weekend of the Women in Theatre 
Festival. Their reggae dance/drama 
Muffet Is in All of Us is based on the 
story of Little Miss Muffet. Only this 
time Muffet sheds her cowardice and 
timidity, and triumphs over spiders in 
the form of “exploitation from thieves, 
rapists, employers, and oppressive 
husbands.” Curtain is at 8 p.m. tonight 
and tomorrow at Northeastern 
University’s Alumni Auditorium, 360 
ntington Avenue, Boston. Tickets are 
$12. Call 424-1411. 


Competing or your attention at 8 p.m. 


is. the Wornensn \ Theatre-Festival’s 
“Innovations — New Forms in Dance 
and Vocal Improvisation,” in which 
Lolo Beckwith, Jana Haimsohn, and 
Paula Josa-Jones hold forth with just 
those things. Curtain goes up at Suffolk 
University, 55 Temple Street, Boston. 
You'll want to stick’around for the 10:30 
p.m. offering — in which the Fad 
Company presents Dos Lesbos, a satire 
written by Carol Myers and the 
incredibly funny (if her monologue of 
last weekend is any indication) Terry 
Baum and featuring lesbian comic Lea 
Delaria and actress Kelley Edwards. 
Tickets are $12 for “Innovations” and $8 
for Dos Lesbos. Call 424-1411. 

Why is it that the magician who tried 
to pick us up on the plane last month 
wouldn't disappear when we asked? If 
he’s still there when we open our eyes, 
we're sending him off to Disappearing 
Act, the new gay musical revue from the 
West Coast that’s reappeared at Club 
Cabaret at Club Café. Curtain is at 7:30 
p.m. tonight through Sunday. Tickets 
are $14 to $16. Call 536-0966. 

Simon Gray’s The Common Pursuit 
is a “humorous and poignant portrait of 
the over-educated and under- 
principled,” in which six Cambridge 
undergraduates begin a literary 
magazine and have trouble maintaining 
their own standards. Curtain goes up at 
8 p.m. (at 8:30 p.m. tomorrow, at 3 p.m. 
on Sunday) at the Lyric Stage, 54 
Charles Street, Cambridge. Call 
742-8703. 

The Moscow Ensemble of Plastic 
Drama (which is Russian for ‘““mime 
troupe’) serves up the American 
premiere of Overcoming, based on the 
works of Michelangelo, tonight. Curtain 
goes up at 8 p.m. at the Opera House, 
539 Washington Street, Boston. Tickets 
are $10 to $20. Call 787-8000. 

DANCE. Okay, tomorrow's “Making 
Music Together” dance performance 
(“Hommage a Plisetskaya”’) that features 
Mikhail Baryshnikov is already sold out, 
but the weekend still affords you an 
opportunity to pay your own homage to 
the prima ballerina. Maya Plisetskaya 
and the Bolshoi Ballet perform a 
program including Les Sylphides, with 
music by Chopin, and Divertissements, 
featuring excerpts from classic ballet. 











Curtain goes up at 8 p.m. at the Wang 
Center, 270 Tremont Street, Boston. 
Tickets are $10 to $20. Call 787-8000. 
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FILM. Local filmmakers and video 
artists in Boston and San Francisco have 
much in common (in fact, a number of 
them have worked in both cities), and 
tonight the Boston Film/Video 

: Foundation hosts an evening of works 
“by Bay Area artists Who've also put in 
itheir time here. Steve Anker, founder of 
the BF/VF screening séries and currently 
the programmer for the San Francisco 
Cinématheque, chose the selections and 
will be on hand for the 8 p.m. show at 
BF/VF, 1126 Boylston Street, Boston. 
Admission is $5. Call 536-1540. 
THEATER. Last week’s Women in 
Theatre Festival offerings were all hard 
acts to follow (we're still giggling over 
most of them), but tonight’s show, The 
Legend of Lily Overstreet, has caught 
our eye. In fact, it was conceived by 
Rhodessa Jones (with instrumentalist 
Idris Ackamoor), whose experience 
catching eyes came out of working in a 
peep show, an experience she’s 
incorporated into this jazz/theatre event. 
It explores “the way American society 
markets sexual fantasy.” Curtain goes 
up at 8 p.m. at Suffolk University 
Theater, 55 Temple Street, Boston. 
Tickets are $12. Call 424-1411. 

Tolstoy fans are out of luck tonight, 
because the Bolshoi’s Anna Karenina is 
sold out. But the Moscow Ensemble of 
Plastic Drama should satisfy 
Bardophiles; their production To Listen 
with the Eyes — The Highest Reason 
of Love is based on Shakespeare's 
sonnets. Curtain goes up over the 
“Making Music Together” production at 
8 p.m. at the Tremont Temple, 88 
Tremont Street, Boston. Tickets are $10 
to $20. Call 787-1000. ; 
BENEFIT. Maybe you were born too 
late to be a dance marathoner and 
maybe your career as a taxi dancer never 
got off the ground. But take heart, 
tonight’s Give Peace a Dance, a benefit 
for Boston-area organizations working 
toward peace and justice, such as 
Central American Solidarity Association, 
Oxfam America, Amnesty International, 
and Greenpeace, gives you a chance to 
wear down the soles of your feet while 
adding to worthy coffers. Get yourself 
some sponsors (someone who'll pay a 
dollar or so for every hour you dance) 
and you can dance on your own or ona 
team. You don’t have to.dance the entire 
12-hour duration of the event (but you 
can if you like). Registration at the door 
costs $8 for people with pledges, $12 for 
people without pledges, and $5 for 
children and people who meet low- 

- jncome requirements, Show, up today 
between noon and midnight at the 
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Boston Center for the Arts Cyclorama, 
539 Tremont Street, Boston. Call 
868-5259, 
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MUSIC. Even in a month that finds us 
basking in more premieres of new works 
of every kind than any in recent 
memory, there’s always room for one 
more. Tonight the Brandeis Jazz 
Ensemble and Brandeis Chorus join 
forces to deliver Ricky Ford’s Back to 
America, which celebrates, among 
others, MLK, Harriet Tubman, Jackie 
Robinson, Marcus Garvey, George 
Washington Carver, and Mary Lou 
Williams. Admission to the 8 o'clock 
concert is free. You can find it at 
Rapaporte Treasure Hall, at the Goldfarb 
Library, on campus, in Waltham. Call 
736-3331. 

THEATER. By now you know that 
tickets to the Broadway-bound 
production of William (The Merry Wives 
of Windsor) Shakespeare's Macbeth are 
harder to find than a clean conscience. 
Starring Glenda Jackson and 
Christopher Plummer, the production’s 





Friday: Hank Jones 


Saturday: The Legend of Lily Overstreet 








only in town through April 2. But if you 
hustle, you might still get a seat for the 
7:30 p.m. performance today, which is 
the result of rescheduling an earlier one. 
(And tickets are available for other 
performances, as well, if you'll settle for 
an obstructed view). Tickets go for $21 
to $40. Call 426-9366. 


out on Macbeth, consider the final 
offering of the Women in Theatre 
Festival. Theresa Rebeck’s Sunday on 
the Rocks, about four women 
roommates who tip the bottle in 
response to life in the ‘80s, gets a 
production today at 2 p.m. at 

Suffolk University Theatre, 55 Temple 
Street, Boston. Tickets are $8. Call 
424-1411. 


pulls into its home station when 
Sanctuary: The Spirit of Harriet 
Tubman returns from national tour and 
settles into the Cambridge Rindge and 
Latin School, 459 Broadway in 
Cambridge, for a one-night stand. The 
acclaimed multi-media production 
celebrates the Civil War-era network of 
political asylum and its 20th-century 
counterpart. Music is performed by the 
Cambridge Rindge and Latin gospel 
choir. Curtain is at 8 p.m. Tickets are $7 
in advance, $8 at the door, $5 for 
students and seniors. Call 497-6136. 
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If despite our best efforts, you miss 


The Underground Railway Theatre 





of the week. 
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See page 22 for highlights of the rest 
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t another protest of apartheid 





Troupe maneuvers 





n activist theater company for more than 25 years, the San Francisco 

Mime Troupe has turned rabble-rousing into an art form. Not only 

have critics throughout the country admired the group’s lively stage 

work over the years (it received a Tony last year), but the company’s 
unpredictable fusion of commedia dell’arte and musical agitprop has 
accommodated a wide range of issues, from nuclear disarmament to trade- 
unionism. Generally, political theaters bite the dust when their causes leave the 
headlines, but the San Francisco Mime Troupe has weathered the radical peaks 
of the ‘60s and the apathetic valleys of the ‘80s by staying one step ahead of our 
political-woes. And playwright Joan Holden, who wrote (with John O’Neal and 
Robert Alexander) the group’s latest show, The Mozamgola Caper, says this 
production is no-exception. It’s a steamy spy thriller set in southern Africa — and 
not another protest of apartheid. 

“The show is inspired by our discovery that the United States is doing the 
same things in southern Africa that it is in Nicaragua,” says Holden. “We 
support contra armies against any country that dares to be socialist, or even say 
it is socialist, like Angola. And this is news. In 1981 we did a show about Central 
America and people were saying, ‘Why Central America?’ Now nobody’s heard 
about southern Africa. One of the elements of The Mozamgola Caper’s plot is an 
attempt to assassinate an African nation’s president. Three months after we 
opened the show, the president of Mozambique was killed. Everybody knows 
about apartheid in South Africa, but not everybody in the United States knows 
we are very active in the rest of Africa as well.” Like most of the Mime Troupe’s 
productions, this latest will be a freewheeling mix of farce and leftist politics; this 
time Reagan’s foreign policy is lampooned by way of spy and adventure flicks 
like Rambo and Romancing the Stone. Unlike the company’s other shows, 
though, it will feature a mainly black cast; a combination of jazz and African 
music reflects the story’s locale. 

The Mime Troupe, always a popular as well as a populist theater, favors a 
clear-cut dramatic approach. But Holden says the company welcomes the 
increasingly political bent of more-experimental troupes such as the Wooster 
Group and Dude Theater — even though this has had the unwelcome effect of 
making the Mime Troupe appear old-fashioned by comparison. “Critical 
fashions have to change or there is nothing new to write about,” argues Holden, 
“so the critics become interested in performance art and lose interest in popular 
political theater. In my experience, the audience remains and grows for theater 
that can play in the streets, But it is not fashionable. It does not get you many 
invitations to European festivals these days, which it did in the late ‘60s and ‘70s. 
It will not get you a tour of Japan. It will get you a tour of Wisconsin, Nebraska, 
and Colorado.” 

You might expect the show to be criticized by the right (“In the South, 
audience members would suddenly figure out what we were saying, shout ‘This 
is Red!’, and walk out”). But The Mozamgola Caper has taken plenty of shots 
from the left, too. Says Holden, “We have gotten a lot of flack because we treat 
a black leader ironically. Though he is the hero, we see his dilemma in comic 
terms. What is it like when your economy is falling apart and you are attacked by 
contras, the World Bank won't extend you credit, and the Soviets won't help 
you? And there’s a small, vocal minority who think it is disrespectful that we 
treat a Third World leader comically. We get a lot of criticism from the left 
because we supposedly do the wrong thing — we are either heterosexist or anti- 
labor or anti-woman. If we did a show that didn’t offend someone, I'd worry.” 
And she greets with a hoot the charge that after winning the Tony Award, the 
Mime Troupe has been co-opted by the arthritic establishment. According to 
Holden, the group hasn’t changed its perch on the political spectrum — the 
American Theatre Critics Association, which voted it the prize, has slid over to 
the left: “I think the reviewers chose this occasion to make a political statement 
in the wake of Irangate and the break-up of the Reagan Ice Age. I mean, there's 
definitely got to be a thaw when we get the Tony.” 

The San Francisco Mime Troupe performs The Mozamgola Caper March 31 
and April 1 and 2 at Northeastern University’s Alumni Auditorium. Call 


437-2247. 





— Bill Marx 





€ 


‘ 








SECTION THREE, MARCH 25, 1988 


THE BOSTON PHOENIX, 


—_ 


PHOTOS BY KATHY CHAPMAN 





reel IVA L 





Bolshoi 


Continued from page 1 
to make the divertissements from Swan Lake and Le 
Corsaire and Fokine’s Les Sylphides (Chopiniana) zing. 
Stiltedness in manner, triteness of plot, cliché of gesture 
— they all fall away when the dancing is so juicy, so 
robust. You might think that a cool demeanor or con- 
temporary restraint is needed to give these pieces credi- 
bility, but no — such aloofness only emphasizes the 
hollowness of the vehicles. 

The Bolshoi dancers show that you have to lay your 
viscera on the line with both the older works and the 
contemporary pieces choreographed with a romantic 


Nina Ananiashvili and Andris Liepa in Moods: memorable shapes 


sensibility. In the latter category are the three major 
ballets Plisetskaya has brought to Boston: The Lady with 
a Small Dog (based on the Chekhov story), Anna 
Karenina (the Tolstoy novel), and The Seagull (the 
Chekhov play). In an interview last week, Plisetskaya 
said that her treatment of Anna Karenina stays true to 
Tolstoy. Having lost her husband and son and even the 
man for whom she has risked the security of social 
acceptability and domestic life to have an affair, Anna is 
so riddled with guilt that she kills herself. It’s not a 
character with whom many modern women will 
identify; neither is our society as unforgiving as was 
Tolstoy’s. Yet Plisetskaya must totally fill this character 
to make the ballet work. A friend of mine with limited 
ballet-viewing experience remarked that the Bolshoi 
looks “authentic,” as if “its dancers came from a country 
and ballet tradition older than ours.” No matter that 
Plisetskaya smiles and asserts that as a Muscovite she is 
far less traditional than her Leningrad colleagues, my 
friend’s remark testifies to what might be called on one 
level the Bolshoi’s heartfelt dancing and on another its 
ability to act. 

The 40-minute Lady with a Small Dog made its 
American premiere as the opening piece on the Bolshoi’s 
opening bill. Choreographed by Plisetskaya to a score by 
husband Rodion Shchedrin and a scenario he authored 
with Valery Levantai, Lady is an extended pas de deux 
for Plisetskaya as Anna Sergeyevna and Boris Yefimov 








From Les Sylphides: taking the eve through kaleidoscopic changes in floor patterns 








as Gurov. Chekhov's Story begins at the seaside resort of 
Yalta, where the middle-aged (and married) philanderer 
Gurov falls into an affair with the young (and also 
married) Anna and then finds that, for the first time in 
his life, he’s in love. In the Bolshoi version, the multiple 
painted scrims that form the backdrop to the lovers’ 
encounters and to their lives apart are stunning; special 
lighting reveals the passage of time, of the seasons. And 
an ensemble of dancers in a sequence of tableaux, in 
front of the scrims or between them, gives a sense of life 
and three-dimensionality to the sets. This ensemble also 
frames the couple, representing the stuffy society from 
which they’ve detached themselves. There’s even a 
representation of the idea that Gurov becomes obsessed 
with Anna and thus “sees” her everywhere: Plisetskaya 
poses (hidden by a cloak) within a tableau and then 
reveals herself, reaching out to him, after which there’s a 
blackout. 

When Gurov and Anna first meet, Plisetskaya offers 
only the mildly interested nod of a woman agreeable 
enough to go for a walk with a stranger. But then there’s 
a kiss and the world turns topsy-turvy. She’s all willow 
as Yefimov bends her over his knees or winds her 
around his back. Her arms sway delicately above her 
head, the wrists pulsatingly vulnerable. Their almost 
vine-like shapes are visually compelling; their link 
seems almost hypnotic. My difficulty with the ballet is 
that the succeeding encounters lack variation. The 
movement motifs repeat, and so does the theme of 
entwined lovers who cling even as they realize their 
moment isn’t to come soon. Yes, there’s nuance in the 
dancing, but that doesn’t add up to a real sense of 
development in the relationship, and the tableaux 
scenes, which zoom into view like cars on a train making 
brief station stops, don’t quite compensate. Toward the 
end, Yefimov has a solo passage that’s the equivalent of 
classical breakdancing: in his frustration he gets wilder 
and faster, till he winds up spinning like a top on his 
back. The final segment recapitulates the opening one, 
with Gurov elevating Anna and she spreading her arms. 

When I asked Plisetskaya whether she choreographs 
with character, narrative, or music primarily in mind, she 
responded firmly that the music is foremost, that she 
takes the score as her husband gives it to her and even 
incorporates his suggestions. The score for Lady is an 
interweaving of instrumental voices. It must have been 
difficult to get all these strains singing through the 
movement, which has its own physical requirements 
and is also more general. The music is emotionally 
expressive for sure, and so is the dancing, but I wonder 
whether the choreography could have been carried off 
by lesser artists. I suspect you need the sensitivity of a 
Plisetskaya (and how many of those are there, you might 
ask) to make it work. : 

Carmen Suite, created by Alberto Alonso for 
Plisetskaya and set to Shchedrin’s transcription of Bizet’s 
opera score, is a piece of portraiture in which you see 
first the setting up of the canvas — the semicircular, red- 
lit arena overarched by an‘abstract bull’s head on red silk 
and high-backed spectator chairs — and then the 
fleshing out of Carmen through her interactions with 
José, the Toreador, the Mayor, and death. Alonso’s 
Carmen is a daredevil, and she unleashes the same in 
everyone around her. The choreography establishes a 
quirky vocabulary of legs and arms in which knees and 
elbows cock at unusual angles, legs turn knock-kneed 
and then rotate out, feet flex and point in a ticking-time- 
bomb clockwork of their own. The movement defies 
convention — those of ballet’s classical positions and, by 
extension, those of society. But the choppy parading 
inhibits dynamism in the dancing. This has certainly 
been the year for Carmen, with the world’s two best 
woman amateur figure skaters (Katarina Witt and 
Debbie Thomas) competing in her character at Calgary. 
Plisetskaya’s Carmen is a bit of a tease, with a light sense 
of humor — she laughs easily when the Mayor balks as 
she wraps a sinuous leg around his. I'd have expected 
her to be more hardcore, a mite tougher. And yet, as she 
balances on pointe, trapping her own leg at forehead 
height, or settles into a split while embracing her current 
lover, you marvel at the facility with which she, as 
dancer and character, can still walk the line. 

The following night's program brought Les Sylphides, 
the Plisetskaya-Yefimov pas de deux Rose Malade, and 
Divertissements — excerpts from major ballets in the 
Bolshoi’s repertory. Sort of a “Tradition and the 
Individual Talent” program, as Boston got a welcome 
introduction to some of the young dancers in the 
company. The only pall over the evening was the stale 
and lackluster sound of electronically amplified canned 
music. What a luxury the previous night, with its live 
orchestra, seemed by comparison. 

Les Sylphides is an abstract romantic ballet choreo- 
graphed by Fokine in 1908-’09. Here the women wear 
long white tulle costumes a la the great Marie Taglioni in 
the story ballet La Sylphide. They cluster, one in their 
center, like flowers opening and closing their petals; 
they cross the stage in two lines, passing through one 
another. This is ballet that captures the eye and takes it 
through kaleidoscopic changes in floor pattern. Still, it’s 
in the repertory of most ballet companies and thus could 
only whet the whistle for Roland Petit’s 1973 Rose 
Malade. With a long pink chiffon clinging to her body 
and a thorny green wreath on her head, Plisetskaya is 
herself the rose; Yefimov is her ardent admirer. The 
piece is based on William Blake’s “The Sick Rose”: 

O rose, thou art sick! 

The invisible worm 

That flies in the night, 

In the howling storm, 

Has found out thy bed 

Of crimson joy, 

And his dark secret love 


Does thy life destroy. 
Continued on page 16 
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Bella Akhmadulina: “I always try to maintain, in my writing, my own destiny, my own life.” 


Bella donna 


That’s why the lady is a poet 


by Eric Selinger 


one foot edged forward, toe turned out. A dancer’s 

stance — third position, almost. Body angled a 
quarter-turn from the crowd, hands clasped before her, 
or sometimes behind, eyes — enough. By the time your 
eyes reach hers she’s started her reciting, and you forget 
hands, body, boots, caught up in the poetry, if you know 
Russian, or lost in the forest of shaggy sh and sobbing kh 
and beckoning ch sounds. She sways, she turns; she 
knows the lines by heart, and they buffet her “from a 
whisper to the proverbial scream,” my one note 
scrawled during her first poem reads. Theatrical? 
Operatic, rather: when she recites “Hommage 4 
Pasternak,” you can hear the two sections of verse frame 
its prose narration like arias surrounding a recitative. 
Even the program for this American-Soviet Festival 
event last Monday evokes a musical evening: a list of the 
nine poems to be read; the performers (“Bella 
Akhmadulina, Poetess”; “Translations read by Phillis 
Curtin”); inside, a sort of libretto (with a few stanzas 
inadvertently misplaced). “How can we know the 
dancer from the dance?” Yeats wondered; at a 
performance like this you try to distinguish the poet 
from the poem, the words from the voice that rings them 
in your ears. They may bill this as “The Poetry of Bella 
Akhmadulina,” but it’s the presence of the poet — her 
stage presence not the least of it — that brings the house 
down. 

Few contemporary Soviet poets are well known in the 
United States: Yevtushenko and Voznesensky have 
made some impact, but more as visiting stars than for 
obvious literary merit. (Exiled Nobel winner Joseph 
Brodsky doesn’t count — he may be a Russian poet, but 
he is no Soviet.) Born in 1937, Akhmadulina is three 
years older than Brodsky, yet her poetry seems to come 
from another era: broader, more romantic in imagery 
and gesture, eschewing the discursiveness and dry irony 
Brodsky discovered in English poets (especially his 
beloved W.H. Auden) and brought to his verse. She 
frequently invokes the trio of great Russian poets whose 
careers overlapped her start as a writer — Boris 
Pasternak, Anna Akhmatova, and Marina Tsvetayeva; 
and of those poems which have been translated into 
English, it is those which claim her place in their 
tradition that are the most immediately moving. “For 
your sake I take on the shame of pretense” she writes to 
Akhmatova and Tsvetayeva in “You were sleeping,” “so 
that in me may be seen some hint of the past,/of how it 
might be with Marina and Anna alive/when poetry and 
conscience could live together.” That she is more than 
“an ambiguous, homely ghost/of two poets whose lives 
can never return” is obvious even in translation; and 
given the difficulties of making Russian poetry ring true 
in American English (a language always ready to buckle 
under foreign lyricism, whether Russian or, say, 
Spanish), this is tribute indeed. 

I spoke to Akhmadulina at her hotel last Saturday, 
two days before her Boston reading. 

* * * 

Q: If you were able to introduce yourself to American 
readers, to readers who have read one or two of your 
poems, at most, and in English at that, what would you 
say? 

A: I’m sort of a solitary, strange individual. It’s 
particularly hard for me to explain because my poetry, in 
English, does not really translate very well. Still, there 
are people in Russia who understand me. My Russian 
‘they do understand. My English ... well... 

Q: I have the impression that a lot of Russian poetry 
doesn’t translate very well. Is this a particular problem 


I t’s the feet you notice first. Black boots, high-heeled, 





with your poetry, or does it just suffer from this general 
difficulty? 

A: No, it’s a problem particularly with mine. Not 
being a very practical person, when people ask me about 
translations I say, “Well, why do you need them? What 
do you want them for?” Nonetheless, some things are 
being translated. 1 think what makes my work unusual is 
that my style combines some of the old traditions in 
Russian poetry with some of the contemporary musi- 
cality of today’s language. I would characterize it as 


writing in the archaic as well as the contemporary style, 


of Russian words. Even in my country, when | was very 
young, | was.told that my: poetry, was unrealistic, that I 


was living in another world; in other thoughts. And. of. 


course this doesn’t coincide with any genre of Socialist 
Realism. Critics made me famous through this sort of 
criticism early in my life. And when they said, “This 
person’s not interested in our everyday life or everyday 
people,” that made people even more interested in what 
I was writing, which signifies that people are very 
interested. in those artists who don’t seem to be 
concerned with what society thinks, or the official line. 
They weren't entirely correct, in fact; especially in the 
last few years | have often written about our own reality, 
our life and the different and unusual aspects of our 
present day. It’s just that, though I do write about 
contemporary life, my style is unusual. 

Q: Can you tell me more about this “unusual style’? 

A: It is difficult to explain. What I'm trying to do with 
my art is to maintain my individuality. My way of life, 
my way of thinking. And that’s perhaps what makes it 
so unusual. I always try to maintain, in my writing, my 
own destiny, my own life. 1 know today we have this 
new sort of thinking in our country where people can 
speak more freely, but I have said what I wanted to say 
long before this. In fact, I think it’s more important to 
speak when you are forbidden to speak. That really 
became a useful way to be publicized, because those 
things that were not published before are now being 
printed. 

Q: I noticed in “You were sleeping” that there seems 
to be a tension between the desire to speak plainly and 
the need to practice some form of deception, of 
indirection. “So I burn to speak truth, and I serve 
deceit/and must while I have life and energy.” There’s a 
phrase from the American poet Emily Dickinson that 
those lines remind me of: to tell the truth but “tell it 
slant.” 

A: I appreciate your allying me with Emily Dickinson. 
But basically poetry is unusual in that it speaks of the 
truth within. I must add that I didn’t really hide my 
opinion, I didn’t use my poetry to express those truths 
we discussed, And I hope that there is no deceit in my 
poetry; it’s simply that which is going on inside. 

Q: In “Night,” there are objects outside that are 
tempting you, that want to be written about but need 
you to write about them. “Even as I try to keep my hand 
still/each object flirts with me, and shows its/own 
beauty.” And yet you do not, you keep still as though 
you were waiting for something else, something from 
inside. 

A: This poem really has nothing to do with my being 
fearful to say anything to some sort of official. This has 
to do with the difficulty of the creative process itself, and 
the difficulty of saying something in a creative way and 
the barriers that you find in the creative process to 
express something. These are artistic difficulties | 
describe. 

Q: I’m sure there is always a temptation in an 
American reading a Russian poet to take every reference 


to difficulty or secrecy as a political statement, when 
there are any number of American poets who could 
write about the same thing and it would be clear that 
they are talking about artistic difficulties. 

A: Are there American poets who are forbidden to 
write what they feel? 

Q: By themselves, perhaps. Or think of Emily 
Dickinson, writing poetry that was not published and 
recognized for many years. 

A: But that doesn’t apply, because she wasn’t 
forbidden to write it. 

Q: True. But that artistic difficulty you talk about is 
something you do find in American poetry — not 
political at all. 

A: I really have less regard for those poets who write 
politically, who try to express themselves on political 
issues and use that as a platform for their ideas. | think 
that’s poetry of a lower level, in any case, rather than 
dealing with the artistic difficulties that any poet must 
experience as part of his art. It's a necessary aspect of the 
art. 

Q: Would you describe yourself as a subjective poet? 


vin-the:sense that you don’t stand apart from the world 


and look at it, but that it’s always revolving around you? 

A: I always felt that I always must be pure, as an 
artist, and as my conscience permits over time. I’ve never 
really been much concerned about any political ideas or 
ways of expressing them. It’s just the fact that / had to be 
authentic. For example there are certain poems that were 
not at all connected with politics; nonetheless, they were 
forbidden to be published for many years. There is a 
poem I wrote dedicated to the poet Osip Mandelstam, 
who tragically died. And that was written many years 
ago and just published very recently. They, the 
politicians, made that political. | simply was writing 
about the murderers and the difficulties of that era, that 
he endured. And they saw this as that sort of a poem. | 
could never understand that. I also know the example of 
a poetess who lived in Leningrad, Helen Schwarz, who 
never was involved in any politics at all. She was only 
concerned with her own integrity as a poet. She never 
insisted on anything but having the internal freedom to 
write what she wants, only those things that concern her 
own feelings and her own spiritual needs. And her 
poetry was never published, but in interviews when I 
mentioned her name, those interviews came out. 
Meanwhile her books came out in the United States. 

What happens is, when a person does not live 
according to a certain standard, a certain way of 
thinking, that is seen as opposition. That could also be 
the great achievement of poetry, to maintain one’s 
internal world, one’s internal piece. Mandelstam wrote a 
poem about Stalin, about the tyranny of those days. That 
poem should not be considered his crowning glory. He 
has other poetry that has nothing to do with the political 
life, which is probably of greater worth. 

Q: You talk about “Marina” and “Anna” (in “You 
were sleeping”) almost as though you felt yourself as 
part of a tradition that was dying out. 

A: This poem refers, of course, to the great poets 
Akhmatova and Tsvetayava, and in my thoughts | 
always refer to their tragic fates and their great talents. In 
my poetry often I refer to the other great poets. Not that 
I feel that I am on the same level, but that I always think 
about them when I write. 

Q: But do you see yourself in that tradition? 

A: I do align myself, but I always look at them from 
below. They are truly great poets. I, though, am also too 
often asked about writing about women, but of course 
Blok, Mandelstam, and Pasternak are in the same 
tradition. 

Q: Do you think this tradition is continuing? 

A: I would say that today’s poets, in the world and in 
also our country, seem to be very removed from what's 
going on. They seem to be concerned with presenting a 
very private way of thinking, and I find this very strange. 
They do not seem to be aware of the contemporary 


situation of our lives, Today’s contemporary poets are 
Continued on page 16 
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McVillain and wife 


Plummer and Jackson as the Bard’s dread Scots 


by Carolyn Clay 


MACBETH, by William Shakespeare. Settings de- 
signed by Daphne Dare. Costumes by Patricia 
Zipprodt. Lighting by Marc B. Weiss. Sound design by 
Otts Munderloh. Music by William Penn. Fight 
direction by David S. Leong. With Christopher 
Plummer, Glenda Jackson, Paul Shenar, Randle Mell, 
Stephen Markle, Richard H. Blake, Robert Burke, 
Michael Butler, Bruce Gooch, Jack Hannibal, Annette 
Helde, Thomas Hill, Cherry Jones, Philip Kerr, Conan 
McCarty, Tanny McDonald, Thomas Schall, Paul 
Soles, and Jeff Weiss. At the Colonial Theatre 
through April 3. 


drums. But in the current big-gun Broadway-bound 
production at the Colonial Theatre, it’s directorial 
noggins that have hit the heath. Kenneth Frankel was 
replaced between Baltimore and Toronto by erstwhile 
Stratford Festival honcho Robin Phillips (whose own 


Theater 


tenure is so tenuous that he has thus far eschewed 
program credit), and two heads have not proved better 
than one. This is a Macbeth boasting trumpet flourishes, 
supernal hags, and dry-ice smoke, as well as Glenda 
Jackson and Christopher Plummer — but no discernible 
point of view. Jackson, in a star turn extraordinaire, turns 
the Thane’s lady into Mack the wife, awash in blood and 
hormones, milking her speeches for gall as she turns 
them into elocutionary acts of auto-massage. Plummer’s 
performance is less flashy, more intelligent, and likewise 
daring: his Macbeth, as soon as he senses that evil 
unloosed cannot be stanched, puts on a self-reflexive 


I n Shakespeare’s Macbeth, royal heads roll like 








irony as if it were armor; once cast as the tyrant, he 


determines to play out his role, knowing full well he 
cannot play himself out of the corner into which fate and 
conjugally transmitted ambition have painted him. But 
surrounding these two — for whom the entire enterprise 
seems to exist — is a workmanlike, somewhat stilted 
rendition of the reputedly cursed representative of the 
Shakespeare canon, lacking either compelling reason or 
propulsion. 

As has been widely reported, the production, set to 
open in New York next month, emanated from Jackson’s 
fondness for her one-time dresser, now an associate 
producer of the show; and the actress still seems to be 
calling the shots. Like Lady Macbeth, she’s the one who 
pricks the spur of Macbeth’s intent, and damned be the 
director that first cries, “Hold, enough!” Trouble is, you 
don't know whether to embrace her boldness or boo her 
off the stage. This Macbeth, on a grand but simple set 
dominated by three wooden monoliths and a rough- 
hewn throne, begins routinely but not badly. The three 
not-so-weird sisters (one a man in drag, with rag-clad 
bazooms that he likes to fondle) wander the battlefield, 
snacking on the blood of the wounded. Their conversa- 
tion, however, has a naturalistic ring, the witches setting 
the time for their next meeting as if it were a card-club 
gathering: when the hurly-burly’s done, and you bring 
the bridge mix. They do not so much vanish as exeunt, 
drifting back to commingle with Duncan's blood-and- 
dirt-streaked contingent in scene two. More covenly 
schmoozing ensues, with one witch flossing her teeth. 
Enter Paul Shenar’s Banquo and Plummer’s open- 
shirted Macbeth, in doublets and animal skins, their 
swords blunt as straight talk and long as their legs, to 
hear the snare-predictions of the hags. “Who's here?” 
starts Banquo, as Ross, Angus, and some soldiers pop en 
masse onto the stage, like the chorus in a musical. And 
so things go, fluid but earthbound, until Jackson’s Lady 
M. takes the stage, trembling like Mount St. Helens, 





—% gy 6 
stretching: like libide-tacked lioness, and groping 
herself like a one-woman production of Oh! Calcutta! 
Well, at least they didn’t rent her from the Old 
Vicmobile. 

Lady Macbeth, of course, is not one to blend in — not 
like the loyal thanes and henchmen you can barely tell 
one from another (if this is act two, scene four, you must 
be Ross). Of her appearances in the play, two are solo 
turns; another couple are goading duos with Macbeth. 
The only times she appears amid the ensemble are when 
she welcomes Duncan to the Scotch-primitive 
equivalent of the Bates Motel, when she pretends to lead 
the general caterwauling at his death (going so far as to 
swoon), and when she plays Pearl Mesta to Banquo’s 
ghost. But alone or in company, Jackson’s Lady Macbeth 
sticks out of this stolid production like a sore thumb — 
whoever’s on the bill, the director in her head must be 
Ken Russell (who did the honors in Women in Love, for 
which the actress won one of her two Oscars, and The 
Music Lovers). Jackson, in discussing the role, has 
compared Lady Macbeth to Nancy Reagan: the ultimate 
political wife, ferocious in both her urging and her self- 
effacement. But, really, if Nancy behaved like this, 
Bonzo himself would be shocked at the stylized 
animality of it all. Not that Jackson isn’t a thespian of 
immense will and technique: her diction is flawless, even 
when her lip is curled, her voice a rattle of sensuous 
contempt. She turns her first scene, after the reading of 
Macbeth’s report of greatness promised, into a sort of 
anti-exorcism (aptly presaging the exorcism of Macbeth 
from the body politic), body rigid and hands clasped 
above her head. Hyperventilating, she invokes the 
“murdering ministers,” then makes of her rejection of 
conscience and femininity something bordering on the 
masturbatory, rubbing her thighs so agitatedly you 
expect to see smoke. Upon the entrance of Macbeth 
behind her, she does not turn but senses his presence, 
like a beast catching a scent. 

To play Lady Macbeth less as harridan than as 
passionate seductress is, of course, nothing new: she’s 
been using sex rather than a rolling pin to push her 
husband toward the night of the long knives for some 
years now. What sends the near-masculine Jackson 
veering toward the grotesque is the extreme stylization 
of her performance, which includes tongue flicking and 
groin rocking, as well as an urgent, physically expressed 
fear of Macbeth’s nature: cleaving to him, gripping his 
face, talking him down, she seems literally to be holding 
him together. And despite the relative terseness of 
Plummer’s lean-and-hungry Clint Eastwood Macbeth, 
the scene between the two principals in the wake of 
Duncan’s murder is electric. (Ironically, the production’s 
other high point is the fourth-act meeting between 
Macduff, fled to England, and Malcolm, who tests the 
newcomer’s loyalty by feigning a blackness that would 
qualify him as pot to Macbeth’s kettle. Comparatively 
mundane in staging and interpretation, this scene 
derives stature from the fine, fiery performances of 
Randle Mell, as Malcolm, and Stephen Markle, as 
Macduff; the latter’s wrenching reaction to the butch- 
ering of his wife and babes — “all my pretty ones?” — 
was the only thing in the production that provoked me 
to goosebumps.) 

Plummer, those of us fortunate enough to witness it 
will recall, wiped the stage with James Earl Jones in the 
1982 Othello; the renowned voice of Vader gave us a 
less-is-Moor Othello, undeniably grand but too 
dignified for his own good, while Plummer’s sharp- 
edged Iago winked like a stiletto in the sun. Here, too, 
the actor shines in self-reflexive villainy: he gets better as 
Macbeth gets worse. Having been sexually prodded into 
the murder of Duncan, Macbeth engineers the slaughter 
of Banquo on his own (“Be innocent of the knowledge,” 
he tells his lady). Plummer recognizes this as the point of 
no return (“I am in blood/Stepp’d in so far that, should 
I wade no more,/Returning were as tedious as go o’er’’) 
and plunges past it, becoming both king and cog in the 
infernal machine. His otice burning baby blues become 
hollow slits like Jackson’s (she in turn becomes more 
human, if no less melodramatic); his military jaw-set 
twists itself into an ironic lear. Says Malcolm loyalist 
Caithness of Macbeth in act five, ‘Some say he’s mad; 
others that lesser hate him/Do call it valiant fury”; and 
Plummer seems to move beyond the former to the latter 
— from the bloody, scorpion-infested hallucinations of 
the banquet scene to a grimly flamboyant acceptance of 
inviolability and entrapment. When the inviolability 
proves false, as he clearly knows it will, a laugh so 
cynical as to be chilling is ripped from his throat — like 
Macduff from his mother’s womb. And in the produc- 
tion’s most audacious reinterpretation of the text, 
Plummer, rather than “try the last,” throws his sword 
away and invites Macduff to skewer him. 

That may go against the text, but at least it’s 
interesting — and it fits Plummer’s interpretation like his 
tights. Elsewhere the production, at this point in its 
stretch toward Broadway, is pretty baggy-kneed, if 
without gaping runs. There is little that’s startling, or 
even provoking, about it, as it wends its prosaic way 
from cauldron to catastrophe, amid pomp and smoke. 
The witches are less primal forces than things that go 
bump (and occasionally grind) in the night, their vat less 
like the maw of Hell than a backyard barbecue; Banquo’s 
ghost is a plaintive plaintiff with a bloody forehead, his 
glass outstretched like a Les Mis extra during “Drink 
with Me to Days Gone By”; the group scenes are tired, 
sometimes torchlit Stratfordian tableaux. Granted, 
Phillips came late to the production, which has clearly 
been marked by as much backstage as onstage drama 
(and is still being rehearsed and reworked, in the 
interstices between performances). Moreover, he’s no 
concept-monger a la Peter Sellars; one hardly expects a 
Macbeth set in Nicaragua or the craters of the moon. But 
this one is so bloody generic, it makes you cry out for a 
brand, if not a big, name. Alas, star power, and its 
abuses, is what the production is about. 0 
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Tennessee schmaltz. 


Trinity braves the Camino Real 


by Bill Marx 


CAMINO REAL, by Tennessee Williams. Directed by 
Richard Jenkins. Music by Richard Cumming. Set 
designed by Eugene Lee. Lighting by John F. Custer. 
Costumes by William Lane. With Keith Jochim, Pitt 
Harding, Howard London, Sheryl Dold, Timothy 
Crowe, Ann Sheehy, Ed Shea, Janice Duclos, Freder- 
ick Sullivan Jr., Barbara Meek, Anne Scurria, David 
Kennett, Peter Gerety, Richard Ferrone, Brian 
McEleney, David PB Stephens, Derek Meader, Rochel 
Coleman, Michael Raines, David Tulli, Wayne 
Wilden, and musicians Rachel Maloney and Chris 
Turner. At the Trinity Repertory Company through 
April 10. 


S. Eliot wrote that the magisterial novelist 

i Henry James “had a mind so fine that no idea 

@ could violate it.” And playwright Tennessee 
Williams, though he didn’t always hone to it, shared the 
Jamesian sensibility, which thrives on intuition rather 
than reason, insights rather than concepts. Although 
Williams's steamy visions are of the hothouse variety, 
moist exotic flowers that grow out of the Southern 
Gothic equivalent of dirt and water, sex and death, the 
writer's best dramas penetrate reality without twisting it 
beyond recognition for the sake of the “parasite idea.” 
Unfortunately, the troubled playwright didn’t have 
James's pristine invulnerability — Williams repeatedly 
violated himself, no more so than in his 1953 drama 
Camino Real, a phantasmagorical allegory that (surpris- 
ingly) came midway between such enduring achieve- 
ments as A Streetcar Named Desire and Cat on a Hot Tin 
Roof. The hallucinatory storyline’s strained swirl of tin- 
plated erotica and booga-booga philosophizing fore- 
shadows the writer’s descent, in his later years, into 
Southern-fried self-parody and overheated bathos. But 
if in Camino Real Williams consistently confuses 
Hallmark with Hegel, the inventive Trinity Repertory 
Company production, under Richard Jenkins’s raucous 
direction, maintains a delightfully clear head. Jazzed up 
by a go-for-broke cast, Williams's pseudopoetic treatise 
on the metaphysics of amour becomes a rousing version 
of Sex and the Single Symbol. 

A mucho bizarro cross between Fantasy Island and 
Dante’s Inferno, Camino Real is a surrealistic saga filled 
with tired, oversexed myths. Set in an authoritarian 
south-of-the-border Neverland inhabited by aged ro- 
mantic icons like Lord Byron and Casanova, the play is 
Williams's weepy ode to the broken-hearted Blanches of 
this world and the next, those heroic losers who have 
been victimized by passion and the ravages of time. 
Once trapped on the Camino Real, nobody can leave 
except by bravely climbing over the wall into “Terra 
Incognita,” which is guarded by Gutman, a snickering 
figure of death. Out of this fanciful mishmash the 
playwright tries to create a vision of the effervescent, but 
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buffeted by bully clubs as well as by the cruel whims 
and appetites of lovers. Back when it premiered in the 
‘50s (in a predictably disastrous Broadway production), 
Williams also had a political theme in mind: the play's 
jabs at a totalitarian mindset were supposed to predict a 
coming American fascism. Interpreted by some pundits 
(including Ed Sullivan and. Walter Winchell) as a 
Commie manifesto, the script was cut; though some 
confusing references to fighting the “collectivist state” 
remain. But by today’s standards, the wan civic lessons 
(“Yes, the most dangerous word in any human tongue is 
the word for brother’) are nothing compared to the 
play’s stilted poetic dialogue, which is clotted with 
rancid, sub-romantic imagery. 

This is the type of play in whose company you spend 
most of your time hoping you didn’t hear what you 
think you did: “What is it, the feeling between us? ... 
Something, yes something — delicate, unreal, bloodless! 
The sort of violets that could grow on the moon, or in the 
crevices of those far away mountains, fertilized by the 
droppings of carrion birds.” Something actually comes 
of this giant dramaturgical compost heap — there’s the 


subversive pleasure of watching a fine company 
sprinkle it with thespian perfume. Director Jenkins dis- 
tracts you from the speechifying by heightening the 
script’s racy, and well-written, comic scenes (sometimes 
camping them up) and plowing gamely, if awkwardly, 
through the inspirational guff (Derek Meader’s Byron is 
a lantern-jawed windbag, Pitt Harding’s Don Quixote a 
bagman). Many of the play’s dated ‘50s allusions are 
brought up to date, and Eugene Lee’s gringo-go-home 
set evokes Noriega’s backyard — a wire fence borders 
one end of the stage, with various terrorists and 
dreamers shooting on and off the set by way of huge 
cardboard tunnels. Jenkins goes for and gets laughs 
wherever the script allows, and the farcical humor, 
combined with the kinetic pacing, slyly undercuts 
Williams's pretensions to sexual prophecy. Some of the 
directorial devices are cheap (actors in drag, funny 
sound effects, bluesy saxes, microphones), but so what? 
— they're carried off with knockabout aplomb. And the 
alternative would be taking terminal life-affirming blab 
like “The violets in the mountains have broken the 
rocks!” seriously. (Those must have been some bird 
droppings.) 

The Trinity Rep cast members certainly aren't 
shrinking violets — they kick Williams's script apart, 
building sturdy, often hilarious characterizations out of 
the pieces. As Kilroy, the American boxer relegated to 
this beyond-the-peel banana republic, Peter Gerety 
comes across as an infectious life force, a pluckish imp 
whose bull-headed innocence manages to be endearing, 

Continued on page 20 









precious, nature of love — a fragile emotion here 
by Steve Vineberg 


ANGEL STREET, by Patrick Hamilton. Directed by 
Richard Rose. Set designed by Gary English. Cos- 
tumes by Amanda Aldridge. Lighting by Kendall 
Smith. With Robin Poley, Ron Johnston, Allan 
Murley, Patricia Pellows, and Jean Marie Williams. 
At the Merrimack Repertory Theatre, Lowell, 
through April 9. 


Street (which has been filmed twice, under the 

title Gaslight) is an effective piece of theatrical 
engineering. A timid, repressed woman, Bella Man- 
ningham, is the unhappy slave of her husband, Jack, 
who alternately patronizes and bullies her. Moreover, he 
has her convinced that the lapses in her memory, as 
evidenced by the objects she loses and the others she 
seems to hide from him, are a sign her mother’s madness 
is hereditary. You don’t need to be told that Jack has 
rigged the proof of Bella’s insanity, but when an 
inspector named Rough shows up to provide her with 
her first ally, he explains the reason: in another guise, 
Jack, a desperate fortune hunter, murdered the last 
occupant of the Manningham’s house for her precious 
jewels but was never able to unearth his treasure. Now 
he’s returned to find them, and meanwhile he’s trying to 
eliminate Bella so he can inherit her property (which 
includes the house). 

You can spot ideas out of Angel Street (which made its 
London debut in 1938, moving to Broadway in 1941) ina 
couple of Hitchcock's first American movies, Rebecca 
and Suspicion (and Hitchcock attempted to film another 
Hamilton play, Rope’s End, in the late ‘40s, without 
much success), but though Bella is related to the woman 
Joan Fontaine played in both these pictures, she works 
best as a 19th-century heroine; given the play’s Victorian 
domestic setting, you don’t have to be convinced of the 
possibility of her psychological entrapment. I don’t 
mean to suggest that Angel Street is a pithy comment on 
Victorian marriage, just that Hamilton chose his context 
shrewdly. The whipped gothic princess incarcerated in 
an Angel Street mansion is part of the play’s appeal, as is 
the fury she demonstrates toward her jailer in its last 
minutes — which is comparable, as a piece of tables- 


P atrick Hamilton’s Victorian-set chestnut Angel 


turning melodrama if not as psychology, with Catherine 
Sloper’s triumph in the various dramatizations of Henry 
James’s Washington Square. Hamilton’s other ace is the 
witty, flamboyant inspector, always a crowd pleaser. 

All the elements are firmly in place in the Merrimack 
Repertory production of Angel Street, under Richard 
Rose’s direction: a confident cast move fluidly through 
Hamilton’s paces, closeting themselves in wardrobes 
and parting the sliding doors on Gary English’s stan- 
dard-gothic set. For the first act, this makes for a crisp, 
enjoyable show. The two leading men, Ron Johnston 
(who looks amusingly like Kenneth McMillan) and 
Allan Murley, play just broadly enough to hit the right 
drawing-room-thriller style and expose their characters 
— ingenious, self-delighted Rough and the devilishly 
manipulative cad, Manningham — in every speech and 
every gesture. That's the way a piece like Angel Street is 
supposed to work; it isn’t Hamilton’s intention to fool 
the audience into thinking either of these men is 
anything but what he seems. And in the beginning, 
Robin Poley does a nice job with both Bella’s touching 
desperation and her hysterical underlayer; she has a 
particularly persuasive scene in which, when a painting 
is found to be missing, Jack tricks Bella into an apparent 
admission of guilt by getting her to locate it and she flies 
into a panic, struggling against her own confusion and 
terror to invalidate his ‘‘proof.” Although the entire case 
is polished (including Patricia Pellows and Jean Marie 
Williams as the servants), and though Murley has the 
best timing and Johnston gives the wryest line readings, 
it’s Poley who does the only acting that hints at 
emotional depth. 

And yet it’s with Poley’s performance that the show 
goes wrong in the second act. (In addition, the pacing 
seems to slip.) In Bella’s big confrontation scene with her 
husband, the actress simply retreads her first-act 
hysteria, and she runs it by you one more time in the 
play’s most famous scene, when Bella has Jack tied up, 
begging her to release him, and she torments him by 
pretending she’s too “mad” to offer assistance. In the 
1944 George Cukor film, Ingrid Bergman made this 
scene work by making it funny; she sent up the fragile- 
madwoman role Jack has forced on Bella. Cukor and 
Bergman understood that you don’t want to watch any 
more histrionics at this point — you want to cheer Bella 
on as she pays back her betrayer. Merrimack’s Angel 
Street shows you a pretty good time, but it reneges on 
the play’s final, satisfying appeal to the vengeful part of 
our natures. 0 





Damp squib 


by Fred Turner 


THE MISS FIRECRACKER CONTEST, by Beth 
Henley. Directed by Jacqueline Grad. Settings de- 
signed by Lawrence A. Buckley Jr. Lighting by 
Lorraine Fischer. Costumes by Kate Talbot. With 
Janet Morris, Eileen Sullivan, Adele Hars, Charles 
Horton, Bill Tivenan, and Lee J. Higgins. At the Alley 
Theatre, Thursdays through Sundays through April 
23. 


houses stuffed with doilies and knick-knacks. 
Lonely women sitting at their mirrors, spraying 
their beehive hairdos, and visited by idiots, cripples, and 


P om-pom girls with syphilis. Rural ramshackle 


bizarre diseases. Needless to say, this is not the terrain of - 


Norman Rockwell. 

It is, however, Beth Henley’s South. In The Miss 
Firecracker Contest, her second play, she reminds us 
again and again that the ordinary world ends at the 
Mason-Dixon line. Here, as in her first play (later a 
movie), the Pulitzer Prize-winning Crimes of the Heart, 
she creates a small Mississippi town: an incestuous nest 
of rumor and innuendo inhabited by the frustrated and 
the strange. And like Crimes of the Heart, The Miss 
Firecracker Contest is supposed to be funny: a Southern 
Gothic comedy. Trouble is, by refusing to move beyond 
the characters and situations that marked her much- 
acclaimed first endeavor, Henley has subverted her own 
sense of humor. 

Take Carnelle Scott (Janet Morris), the woman who 
dreams of being Miss Firecracker. When we see her first, 
she’s a classic Dixie cheerleader, flailing through a tap- 
dance routine to the tune of Leontyne Price singing “The 
Star Spangled Banner.” She flies across her living room, 
twirling her baton to the rockets’ red glare until the 
audience doubles up laughing. No sooner do we catch 
our breath, though, than the character of Carnelle turns 
gloomy. It seems that her mother died when she was a 
year old, whereupon her father dropped her off (for 
good) at her aunt’s house. The aunt, whom she loved, 
fell ill and had her pituitary gland replaced by that of a 
monkey. She spent the last year of her life growing hair 
all over her body. Meanwhile Carnelle, like Meg 

Continued on page 20 
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Neil Simon blows a new tune 


by Owen Gleiberman 
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Matthew Broderick and Penelope Ann Miller: the Army is the place to find romance. 


BILOXI BLUES. Directed by Mike Nichols. Written 
by Neil Simon, based on his play. With Matthew 
Broderick, Christopher Walken, Corey Parker, Matt 
Mulhern, Penelope Ann Miller, and Park Overall. A 
Universal release. At the Copley Place and the 
Chestnut Hill and in the suburbs. 


eil Simon writes dialogue Felix Unger would 
N love. He’s the obsessive housekeeper of play- 

wrights, dusting and polishing each emotion, 
giving everything a Lemon Pledge shine. His work has 
so little depth it can seem as neat as a pin: the rhythm of 
a Simon one-liner — that patented comeback-with-a- 
shrug that’s as familiar, by now, as a post-Henny- 
Youngman-joke cymbal crash — is the sound of middle- 
class Jewish angst made orderly and containable, as 
though the author had slipped a plastic dust cover over 
it. Some of us had just about given up hope of enjoying 
one of his scripts again, and Simon’s movies have been 
so awful the past decade or so that many of his fans have 
stopped turning out for them. (Does anyone even 
remember | Ought To Be in Pictures? Only When I 
Laugh? Max Dugan Returns? The Slugger’s Wife?) If I'd 
had the chance to give him any advice, it would have 
been, ‘Trash the formula, Neil, and find a new locale, a 
new atmosphere. Write a movie that isn’t set in New 
York or Los Angeles, that isn’t about crusty-on-the- 
outside, melting-on-the-inside huggables who don't 
know how to show their love, that doesn’t turn 


conversation into verbal ping-pong. In other words, get 
out of yeurself.” In Biloxi Blues, he finally does — even 
though the movie is very close to the bone. 

This is the first genuinely enjoyable picture Simon has 
scripted since The Goodbye Girl. It’s not much, really; set 
near the end of World War II, it’s just a good-natured 
boot-camp comedy, with scenes that seem synthesized 
from other movies and a prematurely postwar, echt Nor- 
man Rockwell atmosphere that’s as comfy as an old 
sofa (you can tell this is a 1945 memoir by someone who 
never came close to getting off these shores). The Simon 
tidiness is there. Yet the picture has some restraint, some 
good lines, and (I say this cautiously) some heart — not 
the brassy, show-biz heart that usually pumps up 
Simon's work, but one that’s gentler and more honest. 
This second chapter of his acclaimed autobiographical 
trilogy is made of better stuff than the first play, the 
crass, generic Brighton Beach Memoirs, which might 
have been subtitled “I Was a Teenage Jewboy, and I Was 
Boring.” There's a Teenage Jewboy here, too (his name’s 
Epstein, and he’s the scolding, wire-rimmed nerd of the 
platoon), but he isn’t the main character, and the hero, 
Eugene Morris Jerome (it sounds like the name of a 
Jewish Cerberus), belongs to a different world from that 
of the gawky sit-com joker of the earlier play; he’s 
braver, savvier, more thoughtful. And as played by 
Matthew Broderick, who brings to the role his marbly 
good looks and his delicately mock gravity, he has 
undercurrents most Simon characters don’t — he’s a 
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mensch with a hirit of a.dark side. 

The idea of Neil Simon doing a basic-training movie 
sounds almost comically wrong. His worldview is so 
genteel that visions of a climactic scene with the sergeant 
tearfully hugging his men leap to mind. But it’s precisely 
because Biloxi Blues is so far removed from the killer- 
diller, cutthroat nihilism of a Full Metal Jacket that its 
take on boot camp seems fresh. This is the Army as a 
nice Jewish boy saw it, with the lousy food getting as 
prominent a satirical treatment as the sadistic sergeant. 
The rituals are softened, humanized, and perhaps Simon 
isn’t so far off: his vision of military life may be a step 
closer to summer camp than we're used to, but at least it 
counterbalances the typical Hollywood view, which 
hypes the S&M fascism of it all. Simon gets some laughs 
out of the sheer physical discomfort of the whole 
experience. Stepping off the train at the Army base in 
Biloxi, Mississippi, Eugene wins you over just by making 
a few cracks about how hot it is. The way Broderick 
grimaces when distinguishing between Brooklyn-hot 
and jungle-hot, he makes you feel the difference. And 
the director, Mike Nichols, lets us see Sergeant Toomey 





Film 





(Christopher Walken) from more than just the soldiers’ 
fearful/hateful vantage. Taking his cue from Simon, 
Nichols relaxes a bit with this ultra-familiar character, 
showing us how his mind works — as Walken plays 
him, Toomey is an amiable smoothie who's always 
juggling things in his head, devising new ways to 
toughen the soldiers up (i.e., to give each one the shit 
that'll confound him most). Naturally, he takes an 
instant dislike to Eugene, the smartass from the 
Northeast. Eugene’s “punishment’’? The sarge, using 
bald manipulation, converts the most neanderthal 


member of the platoon — the thick, defensive 
Wykowski (Matt Mulhern) — into Eugene’s number-one 
enemy. 


The one truly first-rate movie ever made from a Neil 
Simon script, the deliriously funny Heartbreak Kid, was 
directed by Elaine May, who gave the spectacle of 
Charles Grodin abandoning his honeymoon to chase the 
shiksa of his dreams a frantic, touching believability. If 
seems fitting, then, that May’s old partner, Mike Nichols, 
should help breathe life into this one. Like May, Nichols 
knows not to push for laughs. He lets each of the actors 
try to find a person under the wisecracks, and it turns out 
that, yes, there are some people there. Matthew 
Broderick has sometimes seemed spacy and self- 
referential, too shrouded in his whiz-kid-monotone 
ironies. (When he addressed the audience directly in 
Ferris Bueller's Day Off, it had no resonance, because he 
seemed outside the Pirandellian frame the rest of the 
time, too.) Here, his detachment works: Eugene, who 
wants to become a writer, keeps a diary, jotting down his 
thoughts about everyone i the platoon, and.Broderick 
plays this as both a canny survival mechanism and a 
sign of immaturity. When the journal is discovered and 
the other soldiers read his comments about each of them 
aloud, a hoky but irresistible plot device reminiscent of 
what happens in the brilliant children’s novel Harriet 
the Spy, the comments he’s written are surprising in 
their intimacy, and Broderick is suitably stricken. In the 
Army (and the Deep South), the crime isn’t only in what 
he says, but in letting the platoon know he operates on 
this lofty level of perception. 

The best scenes are the ones between Eugene and the 

Continued on page 20 





Trailers 
JOHNNY BE GOOD 


t’s not up to film critics to coin words, but phrases 
I like “fiasco” and “complete and utter bilge” 

somehow don't do justice to johnny Be Good, which 
seems to invent its own form of corruption — a new 
blend of ineptitude and smarm — as it goes along 
Anthony Michael Hall, who | still think may be a great 
actor, plays a star high-school quarterback who's 
courted by a series of colleges; they offer outlandish 
amounts of drugs, girls, cash — in short, the same thing 
movie studios offer hot properties like Hall, To describe 
the plot is to make the satire sound more rooted in reality 
than it is. Between bits of PG-rated sleaze (cheerleaders 
doing flips and exposing their undies, recruiters showing 
up in Lear jets), Hall cruises around with his buddy 
Robert Downey, the two of them dropping ‘80s “Hey 
guy!” patter in a codified, almost abstract form. Most of 
the time, you can’t even understand what they re saving 
jecade’s sense of humor 


They've taken the to post 
modern extremes, and after a while you want to snap 
muzzles on them especially Downey, who’s probably 
been praised enough in the press by now to convince 


him that he’s a great actor. (Downey has talent, but he’s 
in danger of turning into a puppyish opportunist — 
Dweezil Zappa with a bit more charm.) 

Watching Hall clown around in this Porky’s-with-a- 
message is painful. What’s been wonderful about him in 
the past is his. soft-eyed vulnerability — the way 
emotions seem to bleed through his freckled skin 
Having blossomed into a tall, pale, and handsome 
figure, he nevertheless transcends his leading-man 
looks: he could easily be to this era what, say, Dustin 
Hoffman was to his. Yet when Hall has to deliver every 
’ (will the ‘80s spawn nothing more than 
game-show hosts?), or when a 


line with “irony 
a generation of 


narcissistic set piece has him strutting around in an outfit 
that’s a cross between Beverly Hills pimp and early 


Rolling Stones, his compulsive sincerity cancels out the 
insincerity of what he’s doing. He ends up a zero; he 
betrays not merely his talent but his soulfulness, and he 
degrades himself as surely as the film degrades the 
audience. By the end of Johnny Be Good, the athletic- 
corruption theme has come to seem a ghastly metaphor 
for Hall’s own career. I don’t know whether he’s a victim 
or a whore (considering that he’s only 19, probably a bit 
of both), but if he doesn’t hoist himself out of movies like 
this one, it’s going to be everyone's loss. At the Cinema 
57 and the Allston and in the suburbs 

— Owen Gleiberman 


A MONTH IN THE COUNTRY 


hy is this snoozer getting good reviews? It 
W must be the theme of rejuvenation — the sort 
of thing that gets some people weeping 
between yawns. A former soldier (Colin Firth), still 
reeling from his battle experiences in World War I, takes 
the job of uncovering a painted-over mural at a country 
church. He meets the beautiful young wife of the local 
pastor, an old prune who has no right to be married to 
anyone as ravishing as Natasha Richardson. Can Firth, 
who has a genteel twitch and stutter, be roused from his 
misery by falling in love? Yes and no: he falls, all right 
(so does she), but nothing happens — it’s all repressed 
glances and effete yearnings, a bogus reverie of (let's 
whisper now) what might have been! This torpid 
romance is so tastefully, laboriously drawn out, it makes 
Maurice look like Indiana Jones. For culture junkies 
only. At the Nickelodeon. 
— Owen Gleiberman 


A NEW LIFE 


he perm and salt-and-pepper beard Alan Alda 
I sports in A New Life are so hideous you catch 


yourself staring at them as you would a 
disfigurement. The new ‘do sits on him as uneasily as his 


role — he’s an aggressive, selfish, loud-mouthed New 
York stock trader trying to get over a recent divorce from 
“underrated” actress Ann-Margret. What's this? Mr. 
Sensitivity as a less-than-model male? Yes, but only to 
teach us an Alda-esque object lesson on how a slob 
achieves personhood (or whatever you call the cozy, 
upper-middle-class contentment Alda is selling). In this 
case, the catalyst is a younger woman — a doctor 
(Veronica Hamel) he meets at the hospital after suffering 
an anxiety attack he thinks is his heart. His ex is also 
moving toward fulfillment, with a tirelessly enthusiastic 
young sculptor played by John Shea. In a movie that also 
features Hal Linden as a middle-aged fancier of 
pneumatic young lovelies (what they see in him and his 
procession of Robert Hall casual wear | haven't the 
slightest idea), Shea wins worst-acting honors hands 
down. Crinkling his face into an idiotically blissful grin, 
he natters on about the I Ching and tarot cards, 
dispensing organic coffee and contextual art like 
something out of a holistic nightmare 

This is Alda’s third movie as writer/director/star, but 
he still doesn’t have the faintest notion that film should 
be any different from TV. A New Life is the kind of 
movie that denotes lovemaking by showing a crackling 
fire subsiding into glowing embers. Those audiences 
Alda manages to lure away from their TV sets will get a 
slightly racier version of the sort of thing they could see 
if they stayed at home, the way “blue” Broadway 
comedies could be counted on to pull in the out-of- 
towners. The first half, in which Alda tries to get back 
into the swing of things as far as women are concerned, 
plays as a series of sub-Blake Edwards gags — he’s just 
an old fart wondering, “What's the matter with the 
world today?” Like Edwards at his most moralistic, Alda 
is hopelessly out of touch with the targets of his humor, 
but that doesn’t stop him from playing on the prejudices 
of the “enlightened.” 

The second half alternates moldy one-liners with 
driblets of warm wisdom, until you feel you're sitting 
through a Neil Simon sensitivity-training session. And 
there are some odd juxtapositions. Alda falls in love with 
Hamel after seeing her save a heart patient's life; you're 

Continued on page 20 














The ties 
that bind 


High Tide hits 
a high-water mark 


by Charles Taylor 


HIGH TIDE. Directed by Gillian Armstrong. Written 
by Laura Jones. With Judy Davis, Claudia Karvan, Jan 
Adele, and Colin Friels. A Hemdale release. At the 
Nickelodeon. 


three back-up singers for an Elvis impersonator 
touring the small coastal towns of Australia, you 

can tell she doesn’t involve herself in what's going on 
around her. Lilli and her two fellow chorines are dressed 
in identical platinum-blond wigs and_ sea-green 
mermaid gowns, but she stands out because of the 
amused, contemptuous way she watches the wind-up 
Elvis (Frankie J. Holden) go through his ridiculous 
sneers and gyrations, and the way the audience eats it 
up. Lilli isn’t snotty; her impatience and abstraction are 
the signs of someone brighter than the people she’s 
surrounded by. She can’t resist hiding her impatience or 
tweaking her boss’s image of himself as a show-biz pro, 
so she fouls herself up. After she she’s tested him one 
time too many, he drops her from the act. When her 
aging jalopy gives up on her, stranding her without 
enough money for repairs, she gets stuck renting a 
caravan in the trailer park of a seedy working-class 
town. High Tide, the superb new film from director 
Gillian Armstrong (My Brilliant Career, Mrs. Soffel), is 
the story of Lilli and Ally (Claudia Karvan), the 
adolescent girl she meets in the park. It’s also a movie 
that’s impossible to discuss without giving away a major 
plot point (which comes some 40 minutes into the story). 
Ally lives with her grandmother Bet (Jan Adele), a big- 
hearted but domineering woman who works in the local 
fishery, drives an ice-cream truck, and takes pleasure in 
her nights at the local club, where she sometimes gussies 
up to sing an old standard like “It Had To Be You.” For 
Bet, Ally is all that’s left of the son who died when his 
daughter was just a baby, and the tight hold she keeps 
on the girl is her way of calming her fear that she'll lose 
Ally, too. She doesn’t see that she’s fanning the girl's 
rebellion. Ally loves her grandmother, but she’s tired of 
being denied permission to do what the other kids her 


T he first time you see Lilli (Judy Davis), one of 





Judy Davis: she never plays just one emotion. 


age can do, like go to the local disco. Instead, she’s 
dragged off to the club with Bet and Bet’s boyfriend. It’s 
there she sees Lilli for the first time, sitting at a table 
doing a crossword, as indifferent to her companions as 
she is to another night of the club’s second-rate 
entertainers. Even before they meet, we can see the 
desire to break away that will draw them together. 
When the two strike up a conversation at the park a 
few days later, it’s cut short by Bet, who finds them 
talking and abruptly hurries Ally home. What's upset 
her is that Lilli is Ally’s mother — the daughter-in-law 
she hasn’t seen since her son’s death, the one she’s 
raised Ally to believe is dead. After her husband died, 
Lilli, devastated and with no idea of what to do, left the 
infant Ally with Bet and took off, never getting in touch 
with either of them again. She’s spent the years since 
drifting around the country, isolating herself from any 
emotional commitments. For her, the discovery of her 
daughter is a signal to put up the old defenses. Lilli 
snubs Ally when they run into each other at a diner Lilli 
has gone to with Mick (Colin Friels, in a relaxed, likable 
performance), the local fisherman who's taken a fancy to 
her; but she can’t keep her gaze from drifting to the girl. 











And though she’s afraid to make contact, she can’t keep 
herself from furtively watching Ally, even after Bet 
warns her to stay away. Lilli’s re-emergence crystallizes 
Bet’s fears: she’s worried that Lilli will take Ally, or else 
Ally will discover she’s got her mother’s wandering 
blood. The tension of the movie lies in what Ally will do 
when she finds out the truth about the stranger she’s 


‘intuitively drawn to. 
Rootlessness is the predominant feeling here: roads, 


cars, highway diners are the recurring images. Even the 
houses and oil tanks and piers that dot the coast look as 
if they could be flicked away. The terrific cinemato- 
grapher Russell Boyd uses smooth, rapid tracking shots, 
emphasizing the forces that take characters toward and 
away from one another. The lure of the open road holds 
different meanings for each of them. It’s what Bet feels 
she lost her son to after he married Lilli and the two — 
young and footloose — began roaming around. It has 
similar meaning for Mick, whose wife deserted him and 
their baby daughter. He wants to settle down with Lilli, 
but to her the road is what she loved even when she was 
married, and where she sought refuge from the emotions 

Continued on page 20 





Semi-tough 


by Charles Taylor 


LE DOULOS. Written and directed by Jean-Pierre 
Melville. With Jean-Paul Belmondo, Serge Reggiani, 
Jean Desailly, Monique Hennessey, and Michel 
Piccoli. An Interama Films release. At the Coolidge 
Corner. 


and film noir is the way the cynical tough-guy 
code offers a comforting, simplistic view of the 
world alongside the illusion that we're looking the hard 
truth straight in the eye. The sentimentality hidden in 
that code becomes apparent after your encounters with 
more-complex fiction and drama, but the pleasure you 
take in the hardboiled ambiance is likely to continue. 
The best film noirs — those that create a sense of 
inevitability — are the ones that make the most of their 
milieu, not the ones that pretend that milieu can contain 
the whole world. The power of movies like Night and 
the City, The Asphalt Jungle, and The Killing comes 
from their letting you feel just how badly their small- 
time protagonists want out of their grubby little world, 
and how awful it is when that world closes in on them. 
In the 1962 Le doulos (‘The Stool Pigeon’), director 
Jean-Pierre Melville dives right into the Parisian 
underworld and begins negotiating the twists of his 
story about an aging crook and his trusted friend — an 
ambititous, successful young operator and sometime 
police informant. Melville loved American culture, both 
high and low (he took his last name from the Moby Dick 
author), and he knew how to do a noir. Le doulos is 
never less than engrossing or tightly made, but it’s the 
work of a filmmaker operating below his intelligence. 
Melville made the remarkable, claustrophobic film of 
Cocteau’s novel Les enfants terribles, and when, a few 
years back, American audiences finally got a chance to 
see his 1955 Bob le flambeur, its emphasis on character 
and mood rather than plot made it seem the logical 
stepping stone between the classic Hollywood crime 
films Melville loved and the films of the nouvelle vague, 
whose young lions he encouraged. Melville himself 
‘appears in Breathless as the novelist who tells Jean 
Seberg that his greatest ambition is “to become 
immortal, then to die.” And that movie’s Jean-Paul 
Belmondo, who would work several times with Melville, 
stars in Le doulos. He looks younger here than he does 
in Godard’s film (even though this one was made three 
years later), and that’s fitting, because Le doulos seems 
to come from a time before Breathless, before even Bob 
le flambeur. Talking about Le doulos in 1971, Melville 
said, “I have no use for the Luchino Visconti type of 


P robably what attracts a lot of us to detective fiction 





society drama. Tragedy doesn’t go at all well with dinner 
jackets and frilly shirtfronts: it has come down in the 
world. Tragedy is the immediacy of death that you get in 
the underworld.” What Melville doesn’t acknowledge — 
what he perhaps didn’t see — is that, by 1962, the 
trenchcoats and soft hats that are the emblems of his 
characters were as anachronistic to movie audiences as 
Visconti's fancy-dress society was to him. 

Le doulos is a ‘60s film that might have come straight 
from the ‘40s — it’s the work of a director who seems 
unaware that movies had gone beyond the conventions 
he cherished. Yet we know from Melville’s support of 
the nouvelle vague that he wasn’t unaware, and that the 
anachronistic quality of Le doulos is entirely his choice. 
In Breathless, Godard had lingered over the way 
Belmondo smoked a cigarette or pulled his hat low over 
his eyes, but he kissed off the gestures at the same time, 
and in the movie's climax, when the mannerisms are 
picked up by Seberg (who has none of Belmondo’s 
sentimental attachment to them), they’re stripped of 
their meaning. There’s no similar irony in Le doulos: a 
gesture like Serge Reggiani rolling a stack of coins 
between his fingers is, for Melville, the real thing. Le 
doulos looks like something you might dream up after 
you'd read too much pulp fiction, had a few drinks, and 
were high on romantic fatalism. 

Reggiani plays Maurice, a thief who gets enough 
money to quit the game after knocking off an old friend 
— a mastermind who was behind a recent jewel heist. 
Even though Maurice makes a nice haul on the killing, 
he decides to go ahead with his own heist, which he’s 
planned for the next day. During the robbery, the cops 
are alerted, Maurice’s accomplice ends up dead, and 
Maurice kills the police inspector who — unknown to 
him — was a pal of Selien (Belmondo), the young thief 
he’s befriended. (And this is the simple version of the 
plot.) He also doesn’t know that Selien occasionally 
informs to this cop. When the police begin to pressure 
Selien for information, things heat up for Maurice. 

Maurice’s decision to go ahead with the heist isn’t the 
sort of desperate measure taken by a character like 
Sterling Hayden in The Asphalt Jungle — an attempt to 
get out of the rackets. After killing his friend, Maurice 
has had more than enough to get out, but he has to go 
ahead with the heist to re-affirm who he is, to prove that 
he’s still a man. That could be the theme for a classic 
little noir about an aging small-timer who doesn’t know 
when to get out, but instead of presenting Maurice's 
decision as the short-sightedness of someone who can’t 
see beyond his tough-guy code, Melville endorses his 
hero’s belief in the code. He also shares the belief that a 
man’s worth is defined by his physical strength. Maurice 
feels less manly because he needs a gun to give the sort 
of protection he once relied on his fists for, but he 
doesn’t flinch when a doctor, without anaesthetic, 
removes a bullet from his shoulder — the movie is 
literal-minded in the way it holds up this scene as an 


example of Maurice’s “character.” Another mark of a 
man is how well he can handle a women, and it’s 
Belmondo'who passes that test here, slapping around a 
deceitful one and being smart enough not to answer 
when another asks, “Do you love me?” As in Bob le 
flambeur, women are not to be trusted. Melville doesn’t 
provide any psychological explanations for the treachery 
of his female characters, he just expects us to swallow 
the pulp misogyny as another of his hard “truths.” 
There’s nothing wrong with Belmondo’s performance, 
but this is such a narrow genre role that it leaves almost 
no room for his inventiveness or charm. Reggiani (he 
was the lover who went to his death for Simone Signoret 
in Jacques Becker’s Casque d’or) fares better. His low- 
key acting and weary Pekingese’s face elicit a certain 
protectiveness toward Maurice. There are fine moments: 
Maurice’s hand shaking uncontrollably after he kills that 
old friend; his scrabbling away dirt to bury loot under a 
street lamp while you hold your breath, expecting him to 


Second sight 


be discovered; a character who’s being collared for 
murder getting handed a pack of cigarettes he left 
behind by a bartender — a throwaway gesture that 
captures some of the sadness Melville overdoes 
elsewhere (the bartender’s calling the man “Monsieur” 
is a small mark of kindness). 

The plot is so complicated it’s a wonder there aren't 
more holes in it, and when you consider the anonymous 
genre product that was being churned out at the time (in 
the dying days of the studio system), the movie is a 
superior piece of craftsmanship. But a director who can 
get at the extreme psychological states of Les enfants 
terribles is above aping the conventions of a genre, 
which is what sticks in your craw about Le doulos. 
Everything is a little slower than it needs to be, and the 
gravity Melville gives the movie only lessens its impact. 
He goes for that gravity because, as he admitted, this 
isn’t just a noir to him, it’s a tragedy. But tragedy can’t be 
achieved with characters who are so calculatedly kept on 
the same level of pulp fantasy, and Melville’s over- 
reaching deprives the movie of the force of noirs that 
don’t pretend there’s anything grandiose going on in 
them. 

The climax is effective, and you start to dread what 
you know is coming, but even the impact of the last 
scenes is dissipated. When Belmondo gets on the phone 
with his girlfriend and says he won't be able to make it 
that night, the hard-boiled chivalry (the code prevents 
his telling her why) is presented as an example of tragic 
irony; Melville lays it on thick right to the end. In a final 
gesture, Belmondo staggers to a mirror, regards himself 
carefully, and adjusts his fedora. For Melville, the tough 
guy, even in extremis, has an image to live up to. O 
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Candid cameras 


Immigration, fabrication, appropriation 


by David Bonetti ag 


‘ 
coyote is not only a -prairie wolf of less than 
; admirable characteristics, it is also the colloquial 


term for a person who carries illegal immigrants 
piggyback across the Rio Grande from Mexico into the 
United States. As it turns out, “wetbacks” arrive on these 
shores dry; it is their well-paid conveyors who get wet 
from their labors. In Coyote!, an installation based on 
photographic materials at the Photographic Resource 
Center (through April 24), Alfredo Jaar, himself an exile 
in this country from Chile, has made a complex and 
evocative work based on the immigrant experience, on 
the state of politicaland economic exile. Coyote! is about 
‘power relationships, which means it is about economics: 
money, its exchange value, and its ability to buy a better 
life. 

Jaar is not primarily a photographer; he is a conceptual 
artist, and he_is not so interested in the discrete 
photographic image as in the power and use value of 
that image. Thus he himself does not shoot all the 
images he uses. In Coyote!, for instance, there are six 
images, of which Jaar has taken only two. He has not, 
however, expropriated his appropriations; he has 
purchased the rights from their owners. 

The central image in the dimly lit gallery at the PRC is 
of two “coyotes” carrying their burdens across the 
waters to the land of plenty. Like Jeff Wall, two of whose 
works are currently at the ICA in “Utopia Post Utopia,” 
Jaar mounts brightly colored photographic trans- 
parencies in large light boxes. His image of coyotes is 
displayed upside down, so that, as with a painting by 
Georg Baselitz, you perceive it first of all as an 
abstraction. It is reflected right side up, however, in a 
large black plastic pool of water that sits on the floor 
immediately in front of it. On the one hand it creates a 
sense of spacelessness, of disorientation, that transforms 
the mundane activity into the stuff of myth. Yet the 
reflected image, which seems to be in a space excavated 
from the gallery’s basement, is also infused with real life 
and motion. These coyotes go about their eternal and 
timeless business before your very eyes, and the black 
pool itself is transformed into the waters of the Rio 
Grande. 

The other images in the installation likewise refer to 
the theme of flight from poverty. Near a side wall, two 
black-framed light boxes stand on the floor, about two 
feet from the wall, with their black backs toward you. 
On the wall opposite each hangs a small gold-framed 
mirror in which the unseen image of the box is reflected. 
In one — taken by Jaar himself — is a picture of a young, 
bearded, long-haired, felt-hatted Brazilian at a gold mine 
that has attracted thousands of fortune hunters in what 
amounts to an internal migration. In the other is a young 
woman “coyote” carrying a child across the river. The 
effect is extraordinary. You see into a space beyond the 
wall, where the photographed images seem to live. 
Instead of repeating a photographic image into banality, 
as (starting with Warhol) so much appropriation work 
does, Jaar gives back to the image its original life. 

There’s more: an illegal immigrant caught and 
detained reveals the ancient, resigned patience of the 


Sandy Skoglund, Maybe Babies (detail) 


dispossessed; brown-skinned miners in straw hats meet 
to discuss better living conditions for themselves; an old 
man rests on a block of wood, his head bent in fatigue. 
Apart from their impeccable presentation, the images 
will make you ask whether the poor haye-not as much 
right to enjoy the fruits of the-earth as, say, Donald 
Trump. And regardless of your answer, Coyote! is a 
powerful experience, one you will not soon forget. Anita 


- Douthat, PRC curator, is to be saluted for bringing this 


important work to Boston and letting it speak for itself. 
* ” ” 

If your idea of photography is a perfect black and 
white print of a perfect head of cabbage, then you 
haven't been keeping up with the most exciting 
developments in the medium (indeed, in any medium) 
during the past 20 years. If you’re curious about what's 
going on, and if you want to be able to fit Jaar’s 
photographic installation into a broader context, then 
“Fabricated Photographs: A Survey of Current Art,” at 
the Carpenter Center at Harvard (through April 10), is 
for you. The exhibition includes more than 130 works by 
50 artists, most of them American. It is based on and 
accompanied by an excellent book that reproduces more 
works by each artist, as well as including artists not in 
the show. This volume is entitled Fabrications: Staged, 
Altered, and Appropriated Photographs (Abbeville 
Press, 224 pages, $45), and it was written by exhibition 
curator Anne H. Hoy, who says that these artists are 
engaged in challenging “the values that previously 
assured photography its status as a fine art.” For the 
most part they have rejected both the reductivist and 
formalist definition of photography epitomized by 
Edward Weston and Ansel Adams and the gritty, slice- 
of-life tradition of street photography and photo- 
journalism. Hoy concludes that “like the critics of any 
orthodoxy they find answers that simplify and refine, 
hybridize, or criticize the dominant mode.” 

Hoy sees these artists as falling into two tendencies: 
the late modernists, who “still support the conception of 
the artist as a creator and the self as unitary,” and the 
postmodernists, who are “convinced that individual 
invention is irrelevant in art.” However you divide them, 
there’s a lot to see — this is the most comprehensive 
survey of the new trends in photography so far in this 
area. Many of the best and best known of the 
participants have been shown in greater depth during 
the past few seasons (Cindy Sherman, David Hockney, 
Lucas Samaras, Joel-Peter. Witkin, Arnulf Rainer, and 
Victor Burgin among them), but here they appear in the 
context out of which they’ve emerged as significant 
individual artists. That context includes artists who are 
their equal and artists who are not; the breadth of the 
show will alow you to make your own judgments. 

Hoy has further divided the work into categories 
based on genre (still life, portraiture, tableau) and 
process (appropriation, manipulation). Some of the 
categories are dominated by a late-modernist or 
postmodernist disposition: “Manipulations” offers large- 
ly modernist work; “Appropriations” is postmodernist. 
“Still Life’ and ‘Portraits’ are both. 





Maybe we shouldn’t be surprised that the best work is 
most often done by the best-known artists. Cindy 
Sherman’s examination of selfhood based on a critique 
of the representation of women in contemporary media 
remains powerful, funny, disturbing, and, in her most 
recent, large-scale, color prints, gorgeous. Her achieve- 
ment finds a context in its display (under the category of 
“Portraits”) with Lucas Samaras, whose own self- 
obsessed photographic work is based in narcissism, not 
social criticism. Postmodernist and late-modernist as 
their works may bé, they hang together brilliantly, 
adding to your understanding and appreciation of both. 
It is wonderful to see a large print from Sherman’s 1985 
“Fairy Tale” series — in which she has transformed 
herself into a _ rotten-toothed, prosthetic-breasted, 
turbaned genie — near one of Samaras’s 1976 SX-70 
“Photo-Transformations,” in which he has manipulated 
the Polaroid emulsion so that his arm seems to be 
penetrating his chest and his leg seems to be emerging 
from his anus. An earlier series of Samaras’s black and 
white work in which the artist tries on various roles by 
switching wigs, make-up, and props (usually cigarettes) 
is a clear forerunner of Sherman’s extensive series of 
self-presentations. 

Also exhibited under “Portraits” are two works by 
Austrian Arnulf Rainer, whose characteristic subject is 
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likewise his own image. In his works Rainer usually 
grimaces or exhibits some extreme emotional state, but 
with pencil or paint he scribbles out his image in an act 
of violent self-obliteration. A double portrait on which 
he has made a gesture painting in black, orange, and 
yellow is particularly powerful. Here the artist seems to 
drown in the sea of paint that is, according to abstract- 
expressionist theory, supposed to be evidence of an act 
of self-discovery and self-definition. 

The “Portraits” section, which also includes works by 
Eleanor Antin, Christian Boltanski, and William 
Wegman, is probably the strongest. Two other categories 
that fail to stand up as well indicate the lack of resonance 
in much postmodernist art practice. During the late ‘70s, 
a large number of artists “directed” patently posed 
tableaux, which served as the subjects of their 
photographs. The works tended to criticize man the 
social animal through exaggerations of the perennial 
games people play. Both Laurie Simmons and Ellen 
Brooks use dolls and toy interiors to critique the role of 
women in society (Brooks takes on the TV show Queen 
for a Day). Eileen Cowin and Nic Nicosia exaggerate the 
tawdry dramas of bourgeois life with live models; Sandy 
Skoglund uses mannequins to create surreal tableaux. 
None of their work maintains the interest today it had 
only a few years ago: the social analysis seems 
superficial, and the imagemaking ability is too limited to 
transcend illustration. Still, the “Tableaux’’ component 
of the exhibition is redeemed by Joel-Peter Witkin and 
Duane Michals, whose romantic but very different 
works (Michals is as gentle as Witkin is perverse) go 
beneath the surface of experience to probe the mysteries 
of the individual psyche. French photographer Bernard 
Faucon creates stages for the unfolding of surreal 
dramas. His dreamy color and mysterious spaces seem 
capable of seducing the unconscious into disclosing its 
secrets, unlike Skoglund’s over-literal, shop-window 
variety of surrealism. 

Barbara Kruger’s angry wit saves the “Appropria- 
tions” section from total boredom. You Are Not 
Yourself, a large blown-up print of a woman whose 
image is reflected in a shattered mirror, cogently 
critiques the circumscribed roles women are forced to 
play in a male-dominated society. If “you” (who?) are 
not yourself, then who are you? If “you” fail to conform 
to the role allowed you, the only alternative is psychic 
breakdown, schizophrenia, as represented by the 
shattered image. Kruger’s second entry, You Delight in 
the Loss of Others, in which, characteristically, the title is 
printed across an image appropriated and blown up 
from media sources, turns an old cliché on its head. The 
image, of a woman's hand spilling a glass of milk, 
illustrates the adage “Don’t cry over spilt milk.” Kruger’s 
work, which points out that in an everyman-for-himself 
situation, others’ loss is “your” gain, is a critique of the 
kind of competition that fuels capitalism and destroys 
community. 

The remaining appropriation artists here seldom go 
beyond the one-liner. Richard Prince, Silvia Kolbowski, 
and Vikky Alexander are embroiled in the idea of sexist 
advertising imagery, and they have “invented” virtually 
identical formats for their deconstructions of contem- 
porary magazine ads (thus unintentionally fortifying the 
postmodernist assertion that originality is illusory). That 
the problem they take on is fairly obvious to begin with 
doesn’t make their work any more engaging. Each of 
them removes the “bimbo” from the chosen ad and re- 
presents her without ad text. Instant critique! And 
instantly boring. In a work based on a similar perception 
of the deleterious effects of advertising, Victor Burgin 
goes beyond the tragedy of the upper-class white 
woman's manipulation by the fashion industry to 
address racism, imperialism, and capitalism, leaving his 
wit-less postmodern colleagues far behind. In St. 
Laurent Demands a Whole New Life Style, Burgin prints 
an appropriated fashion text over a photograph, of an 
Indian woman working an industrial loom, that he has 
taken himself. The text reads, “Hips matter a lot. By day 
each dirndl skirt is stitched firmly down over the hips or 
else there is a suede hip yoke. By night black velvet 
camisole bodices extend down over the hipline then the 
bright taffeta skirt springs out free. Yves’ day-time 
clothes, like his ready-to-wear three months ago, are a 
ramble through Eastern Europe.” The Indian woman 
looks on with glazed eyes. 0 
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All about Eve 


by Ketura Persellin 


EVE: HER STORY, by Penelope Farmer. Mercury 
House, 188 pages, $15.95. 
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an industry devoted to commenting about her in 

literature, in the visual arts, in the popular 
imagination, and even (without realizing it, of course) in 
the Western collective unconscious. The latest of her 
children is Eve: Her Story. Penelope Farmer's work is 
midrash; the term, a Hebrew word meaning “to seek 
out” or “to inquire,” refers to the stories told by rabbis, 
often in the style of fantasy or legend, to explain or 
demystify or open up new meaning, usually in a Biblical 
text. Farmer’s medieval predecessors, between the fifth 
and 16th centuries, approached midrash seriously; for 
them, it was almost as revered as the Bible. And today, 
some Jews accord these stories an equal authority. 
Radical midrash — a political fusion of Bible and 
commentary — is a compelling project; to make the story 
and the revision inextricable both forces traditionalists to 
acknowledge latent subversive elements in the story and 
permits feminists and other revisionists to legitimize 
their versions. But Farmer, who has a degree from 
Oxford in modern history and who has written 
previously on the Creation myths of different cultures, 
never undermines her original. 

Farmer's starting point in Eve: Her Story is the 
midrash on the Garden of Eden. According to this body 
of legend, God first created a man, Adam, and a woman, 
Lilith, both from the clay of the earth. It is Lilith, and not 
Eve, the mother of humanity, who is seen as the fulcrum 
of evil. Since she and Adam come from the same place, 
she feels they should be equals. So rather than lie 
beneath him during sex, Lilith flees the Garden, refusing 
to return when God sends his angels after her. 
Subsequently God condemns her to sleep with demons 
and to bear demon children who always die. (From this 
legend arose the belief prevalent among Eastern 
European Jews in the Middle Ages that Lilith’s anger 
endangered the lives of pregnant women and newborn 
babies; both the women and the babies wore amulets to 
guard them against Lilith’s wrath.) To replace Lilith, God 
makes Eve, whom midrash sees as silly and childish, 
from Adam’s rib. Eve pals around with the serpent, who 
persuades her to eat the fruit of the tree of knowledge, 
thus bringing about her and Adam's expulsion from 
Eden. In this version, Eve is both the passive pawn of the 
serpent and the initiator of the exile from Eden. 

Farmer's version differs subtly but significantly. In 
Eve: Her Story, Lilith returns to Eden to find Eve, her 
“only sister.” Like other feminist writers, Farmer is 
attracted to the figure of Lilith. She looks at this mother 
of demons sympathetically: Lilith asks, ‘Why should | 
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be made to copulate with demons and give birth to 
demons, merely because I prefer my own company? And 
why should I be hated for it?” In Farmer's mind, Lilith’s 
association with demons is merely the artifact of 

atriarchal commentary and legend. She sees Lilith as an 
exemplar of courageous female conduct. 

Adam, on the other hand, is passive and weary, 
confused by his relation to Eve and Lilith and terrified of 
the forces they represent. And the serpent, who is 
attracted to Eve and therefore jealous of Adam, is the 
companion who tells her stories and teaches her to live 
outside of Eden — knowledge she will need after she 
leaves the Garden. The serpent represents culture — 
which is opposed to, and triumphs over, the “natural” 
environment of Eden. “Nature,” in fact, is always 
suspect: Lilith repeats, “You mean you call this place, 
Eden? You call it paradise?” Farmer's Eve, unlike her 
midrashic prototype, is assertive, curious, and passion- 
ate. She dances and sings, she finds pleasure in her body 
— in eating, masturbating, caressing Lilith, and having 
sex with Adam. She loves Adam, yet he’s not more 
important to her than Lilith is. And the love Eve and 
Adam share is a troubled one: they quarrel and, more 
significantly, misunderstand each other. Although Lilith 
is repulsed by Adam, she seduces him; and though 
Adam warns Eve about her, he succumbs himself. And 
like Eve and Jehovah, Adam and Lilith act like taunting, 
contrary, and ill-matched lovers. Lilith and Eve, on the 
other hand, kiss and fondle each other and express their 
love. But their relationship, too, is confused; Eve says 
that she both loves and hates her sister. 

Eve’s visceral desires drive this version; they and the 
acculturating influence of the serpent lead her on to the 
next point in the story she is- narrating, which is the 
book. Eve is a palimpsest of stories: the book itself, 
which Eve narrates; the stories the serpent tells her (for 
example, Noah’s ark and the Tower of Babel); the story 
she is trying to discover — the tragedy of Cain and Abel 
and her implication as their mother; and the story she 
tells of seeking, and learning to tell, her story. As she 
progresses toward her post-Eden life, Eve assumes the 
role of storyteller with increasing confidence. “I 
determined that my storyteller must be — had to be — 
was going to be — myself.” This Creation myth is a 
woman's telling of her own story, her relation to her 
sister, and her troubled, provocative interaction with 
God. 

You learn, then, why Eve eats the fruit and why, when 
she does, she chooses the fig and not the apple, the fruit 
of life. “I ate the fig — the fruit of knowledge — in order 

Continued on page 17 


T he mother of all humanity, Eve has also spawned 

















From New Demons: are we the beat of the world? 











La La La land 


Exorcising the demons from Human Steps 


by Lisa M. Friedlander 


he chattering of birds thickens, and so does the 
i fog emanating from the stage. You're at the 
Strand Theatre, in Dorchester, where last week- 
end, in the third and last installment of Dance 
Umbrella’s “Montreal Madness,” La La La Human Steps 
presented New Demons. As the fog dissipates and you 
hear the drone of an Indian sitar (okay, it’s an electric 
guitar) that seems to have been there all along, the lights 
come up on a cascade of silvery green leaves that curtain 
the back wall and carry you through from “the 
beginning” as La La La artistic director Edouard Lock 
describes it, to the end of the 90-minute, no-intermission 
work. The beginning, he says, is a middle point: between 
thought and action, between reaching and taking. And 
to the extent that the much-touted daredevil dancing 
(with its gravity-teasing rdtisserie spins and Indianapolis 
500 exchanges between performers) is always halfway 
between standing and falling, leaning and catching, it is 
always renewing itself, beginning again. 

As in the innocence of Eden, there’s a playful quality 
throughout New Demons. And as in the earlier, more 
raucous Human Sex (which La La La brought to Boston 
two years ago), Lock is never heavy-handed or somber. 
The remarkable lion head made of metal strips, the 
plantlike metal torches, the puppets, the film projections 
— together they reminded me of paintings by Henri 
Rousseau: succulent, colorful, fanciful. There’s an artistic 
line, if not a narrative logic, to the coordination of the 
many duets, trios, and solo passages of movement with 
slow-motion film projections of blond-maned Louise 
Lecavalier jumping and rolling in the air horizontally, 
with anecdotes from Lock’s readings (on bird watching) 
and experiences (lying on a giant-sized bed of nails, 
which are taken away and used, one by one, in the 
construction of a giant block house until he’s poised on 
only three points). Projections (made on an angle) of a 
lion filmed as it stalks in a veldt, of birds taking off from 
a beach, of roiling clouds, of a consuming conflagration 
seguing out of electronic peels of thunder, sparks of light 
as if from the titans’ first fire — these invoke not only the 
miracle of creation and the abundance and variety in 
nature, but also the earth’s exploitation by human beings 


(Lock suggests in his reading on birds from the late 19th 
century that many species will become extinct). 

Are we, in short, the progenitors of the “new demons” 
in this world according to Lock? Well, we certainly are 
the beat of the world, as he makes clear in a humorous 
moment of audience participation when he seeks a 
heartbeat. After “listening” to several fingertips onto 
which he’s clipped an electronic amplifier, he finally 
finds ‘someone who'll fibrillate.” “Heart’’ words, he 
says, “like heartless, or heartland” abound, each perhaps 
expressing the end of the continuum that is “the pulse of 
America.” Guitarist Alain Bertrand comes forward to 
play some acid-rock-type riffs; the chosen woman’s 
pulse picks up and is absorbed into the Indian-inflected 
rock score. 

Although Lock leaves a lot of room for interpretation 
of his imagistic work, the heart of it lies in the dancing — 
at once unique (yes, this much abused word really 
applies here), stylistically consistent, and accessible. Of 


Dance 


with the others in New Demons but does his own gooey- 
kneed solo as he stands near the singer, it is Louise 
Lecavalier (onstage almost the whole time) who most 
embodies the spirit of this dance. She’s petite, feminine, 
body-builder strong. (In Human Sex, she even sported a 
moustache.) She both prompts and dismisses stereo- 
types. She jumps, she curls and rolls, she slips into a 
split, she hefts a man overhead. 

And the dancing is always high energy. It is non- 
vocabulary movement, yet it borrows neat lines, turned- 
out positions of the legs, and arabesques from ballet. It 
borrows from social dancing, from street dancing; but 
nothing looks borrowed. Almost always the movement 
is fleet but smooth-edged. It is so complex that, lest it 
seem totally unrepeatable, Lock often shows it to you 
again a moment later. The experience is like being 

Continued on page 16 














Louise Lecavalier’s trademark horizontal roll: embodying the spirit of the dance 
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Pop-pourri 
Godfathers, 
Kodo, PMRC 


by Milo Miles 


roll fans by their favorite lead instrument, at 

least until the past two or three years, when a 
creeping electronic amoeba — extruding now this horn, 
now that keyboard — started to subsume everything. In 
the beginning was the tenor sax, a big reed for a big man 
to blow. Jump-band jazz and boogie blues had driven 
the horn to honk, swing wails gone berserk, and no 
party record set you loose without Big Jay McNeely, Sam 
“The Man” Taylor, or Hal “Cornbread” Singer giving 
vent to the cries of the ecstatically damned soul: that 
tenor was a wild and crazy instrument. But it was not 
(easily or clearly) amplified, and a former wimp, the 
guitar, already had electricity down. Besides, there was a 
chromed, bladelike whine to an amped six-string, even 
with fuzztone. It was modern; it was no waste; with 
suitable attachments, it could make noises that got under 
your clothes like red ants. 


O ne could identify the generations of rock-and- 


The Godfathers at the Paradise: simple tunes, simple torments, simple pleasures 


But by the late ‘60s, the guitar had become inextricably 
attached to the arena-rock lingams: first to un- 
impeachable hot dogs like Clapton, Beck, and Page, but 
soon to unmentionable weenies. The Telecaster became 
a symbol of the droopiest-eyed self-expression and the 
phoniest individuality. Enter the synthesizer — all 
electronic, all circuits, the ultimate in upfront de- 
personalization. With punk, the guitar came galumphing 
back, but with no respect. Production was a dirty word, 
and much of the time all you could tell was that the 
strings were shivering like mad and the band was 
decidedly not succumbing to those disco synthesizers. 
Or was it? When producers returned from perdition in 
thousand-dollar suits and with multi-million sales 
figures in their résumés, they dragged the whole kit ‘n’ 
kaboodle of starring rock instruments back with them. 
Saxes, guitars, and synths now dominate for a few 
passages, a song or two, but always in such plush 
surroundings, with electronic imitation so refined, it is 
hard to say any one walks alone. The guitar weenies 
have been reduced to cocktail sausages. For fans in such 
straits, producer Vic Maile and the Godfathers offer the 
new Birth, School, Work, Death (Epic): clear guitars 
upfront with pride, and not a frankfurter to be heard. 

Comprising veterans from astringent third-generation 
English punk groups like the Sid Presley Experience, the 
Godfathers propose uncomplicated messages, but ones 
that need reiteration nonetheless. Although he would 
never stoop to say so flat out, singer Peter Coyne is 
growling, behind his words, “Punk not dead.” And lead 











players Kris Dollimore and Mike Gibson twang “UK 
guitars not silenced” — though it must be noted they 
mean the breed spawned in the Kinks, the Pretty Things, 
and Them. Comparisons to the pub rockers of the mid 
‘70s are superficial here — simple tunes, simple 
pleasures, simple torments are given a more sinister spin 
by the Godfathers — unless the most ferocious pubber 
of them all, Graham Parker, is invoked. The Godfathers’ 
Peter Coyne is yet more shorn of romance than Parker 
was (and less blessed with his harrowing pneuma). 
“Birth, Schoo! ‘Vork, Death” itself is typical of the 
band’s manner. George Mazur’s drums and Chris 
Coyne’s bass — both notably more emphatic and mobile 
in the mix than English rhythm sections of 25 years ago 
— pave the way for a squirming, repeated figure played 
by Dollimore or Gibson. This guitar phrase illustrates 


Music 

the brutal persuasion of first-rate hookcraft. It doesn’t 
keep swatting you that this is the part you must find 
catchy (you just want to hear it again); it has the sculpted 
lucidity of a blues riff but with none of that form’s 
hominess. Peter Coyne bolts in, slurring and swallowing 
syllables, gushing contempt for the niceties of under- 
standing, as rancorous as if he were gargling his own 
fillings. 

As a matter of fact, as with several songs on this album 
and on the Godfathers’ debut last year, Hit by Hit (Link), 
Coyne is explaining that he’s getting it in the teeth, will 
continue to get it in the teeth, but is in no way deterred. 
“I've felt torture and I’ve felt pain/Just like that film with 
Michael Caine/I’'ve been abused and I’ve been con- 
fused/And I’ve kissed Margaret Thatcher’s shoes.” 
Coyne shows off another nifty twist taught by punk (and 
ultimately the Rolling Stones, among others): you mock 
sincere or cosmic agony (the torture is make-believe) so 
that more commonplace discomforts cut deeper (the 
confusion and the feeling of humiliation is real). We get 
a wiry guitar solo — no clutter, no slop —.that lets loose 
a few of those red ants, and the whole band bears down 
on the grinding title chant, which you can holler along 
with as if it were a football cheer of the doomed. 

And that’s it — a delivery carried off with so much 
panache and insistence you have to call it a tactic, not a 
formula, repeated without an important hitch 11 times 
Occasionally the Godfathers toss off a hearty vocal 
volley (“Tell Me Why,” the Beatlesque “Love Is Dead”) 
that sets a tune sailing as much as the guitars do; there’s 
a bit of kinky here and there (“S.T.B.,” ““Obsession’’). 
The overriding program, though, advocates daily 
subversion and applecart dumping. The Godfathers’ 
tangle of rage and hubris wails all over New Age 
admonishments like Michael Jackson's “As I think so 

Continued on page 17 











Why Bad 
is still good 


by Jimmy Guterman 


ichael Jackson has sold 10 million copies of 
M Bad, his latest album. All four singles drawn 

from Bad have scaled both Billboard's pop and 
R&B charts, an unprecedented achievement. Jackson’s 
current television-advertising campaign for Pepsi is the 
most extravagant and lucrative the medium has ever 
carried. Shows on his recent Japanese and Australian 
tours played to sellout crowds. So will those on his 
current American tour, which comes to the Hartford 
Civic Center on March 31. 

Oh yeah — one other thing. Everyone considers Bad a 
failure. 

The pop-music industry stopped measuring Michael 
Jackson by human standards when his 1982 Thriller sold 
more than 35 million copies, making it easily the best- 
selling pop album of all time. For that matter, the advent 
of Thriller was when the industry — and his fans — 
stopped treating Jackson as a human being who records 
pop music for a living. Not just tabloids but also 
supposedly upscale publications have shown far more 
interest in his relationship with Elizabeth Tay- 
lor/Emmanuel Lewis/Bubbles the Chimp/the remains 
of the Elephant Man/the pure-oxygen machine/take- 
your-pick than in any of his recordings. New surgical 
scars make better copy than new singles do. You have to 
go back to 1956 and Elvis gyrating on the Ed Sullivan 
show to find such a wide disparity between the concerns 
of a pop star’s audience and those of the pop star. 

As with Presley, everyone has something to say about 
Jackson. In 1984 the National Enquirer announced that 
he was dangerously anorectic; that same year the Nation 
(the Nation?) speculated that he is a pathetic illiterate, 
and a panicky letter, handwritten, from the performer to 
People gave credence to the ugly theory. What music 
could possibly match such headlines? Desperate for 
information about Jackson, some people were actually 
driven to listen to his work, to find revelations therein. 
But as hit single begat hit single begat hit single, the 
Thriller phenomenon eclipsed the record. 

In such a setting, where labeling Thriller untoppable 
helps ensure that it is, you’re almost programmed to 
dismiss Bad as a flop. And Jackson, who once predicted 
that Bad would sell 100 million copies (a wholly 
unreasonable figure, but then so was 35 million), seems 
to consider it something of a bust as well. One of the 
most aggressively reclusive megastars in pop-music 
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history, he’s forcing himself to do the types of workaday 
promotion (MTV contest, Grammy performance) he 
probably thought he’d never have to suffer through 
again. His audiences pull their icon in opposite 
directions: they want him to be more accessible, thus 
becoming more “normal”; they want him to broadcast 
his eccentricities and get “weirder.” 

Jackson’s responses to these irreconcilable demands 
have emerged in his recordings and his concerts. 
Paranoia has become his most overt characteristic in the 
studio and onstage. If your last project has been 
anointed as definitive, how can you approach any new 
one except with trepidation? So Bad is darker than 
Thriller. If Thriller’s “Billie Jean” spewed the welled-up 
irrational fears of a terrified, insular young man, Bad is 
the nightmare of “Billie Jean’ come true. In “Billie Jean,” 
Jackson’s august protests and trenchant rhythms keep 
him free of his vulturous pursuer/paramour; in Bad's 
“Dirty Diana,” he’s helpless. He tries to go home, but the 
carnivorous woman stops him; he tries to call home, but 
the bloodsucker pulls the telephone away and drags him 
to her bed. Jackson has trouble pulling out the words to 
the song: as guitarist Steve Stevens attempts to replicate 
Eddie Van Halen’s bellicose “Beat It” solo with 


loquacious bursts, the pained singer can hardly verbalize 
his paralyzing fear of sex. Can’t he just say no? 
It gets worse. The horror-movie number ‘Thriller’ 
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was a genre joke; the new album’s “Smooth Criminal,” 
in which a woman is brutalized, is for real, or at least 
Hollywood real. The album’s hopeful ballads, like the 
tremendous gospel “Man in the Mirror,” are suffused 
with the singer’s fear that the wrong decision might 
destroy him. Even the title to the ostensibly superficial 
love ballad “I Just Can't Stop Loving You” sounds 
ominous in this context. At his best, on tunes like “Man 
in the Mirror’ and Thriller's “Wanna Be Startin’ 
Somethin’,” Jackson doesn’t merely provide entertain- 
ment. He throws a punch of excitement, evokes a tingle 
of revulsion, sets off an avalanche of release. Songs like 
“Beat It” and “Bad” mean to be cathartic; they mean to 
be as real as any audience member needs them to be. He 
can deliver empty-headed pop music like “I Just Can't 
Stop Loving You” or “The Girl Is Mine” with ease; it’s 
when he rises to something more ambitious that the 
tension in him makes things really interesting. 

Jackson tried to satisfy audience demands for both 
normal and weird during his 1984 Victory tour, the last 
with his brothers. At the Meadowlands stop of the glitzy 
spectacle (a tour that, among other things, proved Chuck 
Sullivan can mismanage more than just a football team), 
Jackson egged on the polite audience to “come closer so 
I can see you” but kept on his sunglasses to avoid eye 
contact, letting the lasers and smoke bombs provide the 
most vivid visual entertainment. He gave fans in the 
sold-out Giants Stadium what he thought they ought to 
have: a few dance steps they’d seen him perform in his 
iconic videos, a brief medley of his Motown hits, the 
occasional aside or extended coda that would embolden 
a soft ballad like “Human Nature.” They saw him almost 
reveal something about himself when he talked, and 
they saw him hide behind stage costumes that suggested 
Luke Skywalker impersonating Mickey Mouse. But 
mostly, the 70,000 fans went home with only one 
memory: they got to see Michael Jackson, in the flesh. 

Making such distant contact sufficient was also the 
agenda of Elvis Presley’s ‘70s arena tours. There are a 
multitude of such inescapable comparisons between 
Jackson and Presley. Like Jackson’s shows, Presley's 
Vegas-comes-to-your-hometown extravaganzas were 
choreographed to the second, intent on projecting the 
well-thought-out appropriate images at the well- 
thought-out appropriate moments. Jackson is the single 
most all-encompassing pop star since Presley. Presley 
was the last great entertainer until Jackson who saw no 
difference between being the world’s most talented 
performer and its biggest star, and the reason he was the 
last is that his own success rewrote the rules. Like 
Presley, Jackson can be more than a family performer 
when the urge strikes; as with Presley, the urge is rare. 
Jackson has char zed the rules back to a pre-rock time, 
when it was suf! . ient for a rock star to be merely a pop 
star. If Presley w \s pre-rock, Jackson's aim is to be post- 
rock. As a result, nothing is at stake when he performs. 
And, industry pundits aside, that’s his only failure. O 
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Gunther Schuller: the only man alive equally dedicated to early jazz and late Schoenberg 


Something old, something new 


Something orange, something blue 


by Michael Ullman 


he final concert of the Boston Globe Jazz & 
I Heritage Festival, produced last Sunday night 


with the help of the Jazz Coalition, celebrated - 


youth — the Rindge and Latin High School Jazz 
Orchestra was the opener — and comparative age, as the 
last section was devoted to the works of the 62-year-old 
composer Gunther Schuller, who conducted his son 
George Schuller’s group, Orange Then Blue, in pieces 
Gunther had written or arranged between 1948 and 
1963. But the concert might also have been dedicated to 
the ever-youthful spirit of the late Gil Evans. Unaware of 
Evans's death, the elder Schuller spoke of the influence 
on some of his own jazz pieces of Evans's early 
arrangements for the Claude Thornhill band. Then he 
conducted those pieces, which had been written in 1955 
and were being played for the first time since. Orange 
Then Blue offered arrangements whose rich colors and 
funky beat suggested recent Gil Evans bands. And the 
Evans presence was made still stronger by the 
participation of guest tuba player and bass clarinettist 
Howard Johnson. Perhaps best known to the general 


public for his Lite Beer commercials and his appearances 
on. Saturday Night Live, Johnson, an ebullient, agile 
instrumentalist, performed frequently with Evans, who 
did more than anyone else to give the tuba a serious, role 
in jazz. With Evans, Johnson often soloed on the Mingus 
composition “Orange Was the Color of Her Dress, Then 
Silk Blue,” the piece from which Boston’s most 
adventurous big band takes its name. 

Not all the music played at Rindge’s Fitzgerald 
Auditorium reflected Gil Evans. Led by instructor Bob 
Ponte, the Rindge band, a kind of modern bebop combo, 


played four tunes, including ‘“Footquinox” — which | 
took to be a conflation of Wayne Shorter’s “Footprints” 
and John Coltrane’s “Equinox” — and. Chick Corea’s 


“Tap Step.” Although its inexperience showed, the band 
is still the hottest thing to come out of Cambridge public 
schools since Patrick Ewing, It is determined to. raise 
$10,000 to finance an appearance in Soviet Armenia. The 
players deserve the trip. 

Gunther Schuller’s music reflected his love of the big- 
band writing of Evans, but also of bebop and serial 





music#He’s had an almost bewildering series of careers, 
beginning in his teens when he left school to play Fregch 
horn for the Cincinnati Symphony. Later, in 1949, he 
performed with the Metropolitan Opera Orchestra and 
with Miles Davis’s tuba band, as it was called (Gil Evans 
was the group’s main arranger). He was the head of the 
New England Conservatory for a decade, beginning in 
1967, and has been for years a polemicist for new music. 
He's a serialist composer who once predicted that)“the 
time will come when the 12-tone language will be so 
familiar that sophisticated players and listeners will feel 
and ‘hear’ derived sets, much as sophisticated listeners 
and players hear and feel the key relationships in 
Mozart, Beethoven,.and Brahms symphonies.” While 
waiting for that time to arrive, Schuller created the New 
England Conservatory’s ragtime band, orchestrated and 
conducted the Houston Opera’s production of Scott 
Joplin’s Treemonisha, and recorded the music of Paul 
Whiteman. As I once wrote of him, Gunther Schuller is 
probably the only man alive equally dedicated to early 
jazz and late Schoenberg. 

In the ‘40s, he was excited by the new possibilities — 
rhythmic, melodic, and harmonic — presented by 
bebop. When in 1948 he wrote “Jumpin’ in the Future,” 
he was determined to go bebop one step further. 
Intrigued by the chord substitutions of Charlie Parker 
and Dizzy Gillespie, Schuller wanted to write a jazz 
piece that suggested bitonality and even atonality. (To 
demonstrate, he played three piano chords that sounded 
surprisingly like Duke Ellington.) According to its 
composer, ‘Jumpin’ in the Future” was the first atonal 
jazz piece. It jumped too far: it was never performed 
until this concert, where. it proved to be, for all its 
supposedly formidable atonality, a smoothly elegant 
piece of writing that began in “something like C major’ 
and used what Schuller described as “the muted, 
covered, velvety sound” of the Gil Evans arrangements 
for Claude Thornhill’s band. 

There is, of course, nothing muted, covered, or velvety 
about the vocalized saxophones of Eric Dolphy, who 
would rather cackle than croon. Schuller worked with 
him on a variety of projects in the early ‘60s — Dolphy 
played on Schuller’s “Abstractions” and “Variations on 
a Theme of Thelonious Monk,” and at concerts Schuller 
has had Dolphy play Ives on clarinet and, on flute,the 
solo piece “Density 21.5,” by Edgard Varése. In 1962 
Schuller wrote “Night Music” to ‘exploit Dolphy’s 
expressive virtuosity on bass clarinet. By the time 
Schuller recorded the piece (for Cambridge Records), 
around 1966, Dolphy was gone, and Bill Smith played 
his part. On Sunday, Howard Johnson played the solo 
part in what Schuller described as a blues with three- 
measure choruses. The original recording was scored for 
two basses, guitar, and drums; for this evening, Schuller 
expanded the arrangement to include Orange Then Blue 


and guests. 
“Night Music’*.opened slowly with a kind of walking 
— or perhaps wandering — bass line stated first by 


guitar and then by the string bass of Dave Clark. The 
melody that Howard Johnson introduced managed to 
cover much:of the range of the bass clarinet while still 
implying a gutbucket blues. After a slow crescendo, 
increasingly thickly orchestrated, ‘Night Music” opened 

Continued on page 16 








Ax like a sax 


by Chuck Eddy 


he voluptuousness and violence clustered onto 
} Guitar, 47-year-old Sonny Sharrock’s one-man 
album ftom last year, sound secreted, never 
constructed; it’s as if these passions from on high were 
passing through him, or maybe all the sorrow and scorn 
had been building up inside him, lying latent through 
the decade-long break he took from free jazz to work 
with psychologically disturbed youngsters. Sharrock’s 
too fluent with intimacy to fixate on “chops,” and his 
discord muscles out like spontaneous combustion: 
there’s blues roughage climbing toward a rugged 
mournful screech in “Blind Willie,” creek-bottom- 
scraping fatback splat in “Black Bottom,” caterwaul- 
mauling whacks in “Kula Mae” that switch into the Bo 
Diddley riffing which helped get him started in this 
business three decades ago, then switch back into 
deranged spurts. 

On Guitar, screams circle around mountaintops like 
storm clouds, nanoseconds of echo trail every note, 
sounds hunch together like orgiastic sardines. But unlike 
most failed juvenile delinquents associated with what- 
ever “noise” counterculture, Sharrock sees light at the 
end of the tunnel. You might need a box of tissues for 
“Princess Sonata,” the suite that ends the record: 
random incendiary shrieks against a bed of either 
flowers or nails, bouncing off the ceiling, relaxing into an 
immaculate sadness that whistles like the mandolin 
wind and reminds me of Eddie Hazel’s anguished 
flaying through Funkadelic’s “Maggot Brain.”” And the 
way Sharrock counters a gravelly high-pitched hum in 
“Broken Toys” with that nursery-rhymingly simple 
melody makes me think of a lullaby, which it ought to — 
he wrote the number for his nine-year-old daughter. 

Sharrock has said that he hears his ax as if it were a 
sax. He first recorded in the mid ‘50s as a doo-wop 
singer, and asthma attacks kept him from ever becoming 
a saxophonist, but his goal, he claims, is to play guitar 
the way John Coltrane blows horn on Ascension. 
Tutored by Sun Ra, Sharrock made three strident free- 
jazz LPs under his own name, invigorating LPs by 
Pharoah Sanders, Herbie Mann, Wayne Shorter, Don 
Cherry, and Miles Davis around the turn of the ‘70s. And 
Arto Lindsay, of the fricative turn-of-the-’80s no-wave 
trio DNA, has claimed the string thunder on those sides 





as an influence. Although his emotionalism does 
connect him to Coltrane, Sharrock’s sense of structure — 
his celestial-universe disconnected-note logic — 
probably owes just as much to Cecil Taylor. 

What's interesting, too, is that Sharrock, like Taylor, is 
an admitted R&B fan — Guitar’s titanic eruptions are 
straight out of Otis Rush’s hell groans, Ike Turner 
banging out “Rocket 88” through his bashed-in amp, 
even the wangbar twang of Link Wray. Black men 
playing guitars loud always get compared to Jimi 
Hendrix (another soul-music fan!), so I might as well 
point out that though Sharrock’s apocalyptic din pegs 
him as some kind of heir, his freedom from mere 
manually dextrous “flash” heroics, not to mention 
hippified drug-culture glitz, makes him more suited for 
these times. In other words, he knows what to leave out. 
And though he lacks Blood’ Ulmer’s sumo-weight funk 
thump, his just-as-primal rhythms are less herky-jerky 
coercive, and they unfurl with an oft idyllic subtlety that 
Ulmer managed only on Odyssey. 

Sharrock appeared on Material’s Memory Serves 
(1981), the post-funk boho’s most jazzoid LP, but he 
spent most of the first half of the. ’80s honing his 
compositional and improvisational ideas. This period is 
not well documented, though the 1982 live-in-Paris trio 
date on the ‘recent French import Dance with Me 
Montana (Marge) helps. Sharrock himself is said to have 
been dissatisfied with the show, and it’s not hard to 
figure why — Kendall Buchanan's regulation Graham 
Central/Isley bass popping and Levender Cope’s semi- 
Caribbean drums are overemphasized, and their funk is 
too workmanlike, too sluggish, too much like a 
conventional bar band. The mix is hazy, and you can tell 
Sharrock’s getting back in shape after a hiatus, because 
his timbre lacks edge. The assembly-line grooves allow 
for zilch interplay; the noodling midway through 
“Marpasa Down” is as close to anarchy as the group 
gets. “She’s Only Fourteen” closes the album with some 
small salvation — toward the end, it’s as if Sharrock 
were performing immediate action on a clogged rifle, 
trying to shove that riff out, But often the set is simply 
lackadaisical. 

Lately, Sharrock’s been experimenting with a big 


‘ band called Montana .and touring Germany with No 


Material, a fivesome featuring bassist/singer Ginger 
Baker and guitarist Nicky Skopelitis. But where the 
grizzly-bear strength and stamina of the man counts is in 
Last Exit, a quartet of innovators to match any operating 
today. Decoding Society chief and former Prime Time 
mainstay. Ronald. Shannon, Jackson cannonades on 


THI-LINH LE/ENEMY 





drums, emphasizing free-form manhandling, Bonham- 
esque skull smashes, matho-man marches, complicated 
mega-propulsions. Peter Brotzmann, Germany's Baader- 
Meinhof of sax terrorism in the late ‘60s, blows on top, 
usually in a single tantrum mode — atonally winding up 
and following through, sucking dizzy squeals out of the 
nipple of creation. Bill Laswell, of Material et al, 
scratches out his usual in-cold-blood bass, tightening the 
beats like a tourniquet and blasting his lines through 
Jackson’s rolls to add more bounce to every ounce. 


Laswell, probably the most responsible for instigating 
Continued on page 17 
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LAST THIS 
WEEK _ WEEK TITLE ARTIST 
2 1 Mandinka SINEAD O'CONNOR 
3 2 Heat Seeker AC/DC 
4 3 Kiss and Tell -BRYAN FERRY 
5 4 Check it Out JOHN COUGAR MELLENCAMP 
7 5 One Step Up BRUCE SPRINGSTEEN 
13 6 Hysteria DEF LEPPARD 
12 7 Devil Inside % INXS 
9 8 Desolation JOHN BRANNEN 
10 9 Presence of Love THE ALARM 
14 10 Get it on KINGDOM COME 
11 11 Birth, School, Work, Death THE GODFATHERS 
15 12 Finest Worksong R.EM. 
16 13 ic Blue ICEHOUSE 
19 14 Beds are Burning MIDNIGHT OIL 
20 15 Damn Good DAVID LEE ROTH 
18 16 Dreams THE BODEANS 
17 17 She's Having a Baby DAVE WAKELING 
26 18 (Nothing But) Flowers TALKING HEADS 
27 19 Born to be Bad GEORGE THOROGOOD 
21 20 Surfing with the Alien JOE SATRIANI 
23 21 Rev it Up JERRY HARRISON 
25 22 Underneath the Radar UNDERWORLD 
- 23 Tall Cool One ROBERT PLANT 
28 24 Talkin’ About 3 
_ 25 One Good Reason PAUL CARRACK 
29 26 Without Love TONIO K. 
31 27 One Time One Night LOS LOBOS 
- 28 Only A Memory THE SMITHEREENS 
_ 29 | Wish | Had a Girl HENRY LEE SUMMER 
32 30 The Killer Moon T-BONE BURNETT 
33 31 Breakaway BIG PIG 
34 32 Waiting For.the Flood LOVE AND. ROCKETS 
35 33 Balloon Man ROBYN HITCHCOCK 
36 34 Suck the Head THE RADIATORS 
37 35 | Love the Things You Do To Me BALAAM AND THE ANGEL 
38 36 Bedbugs and Ballyhoo ECHO AND THE BUNNYMEN 
39 37 Scotty's Lament THE CONNELLS 
40 38 | Think She Likes Me TREAT HER RIGHT 
43 39 Under the Milky Way THE CHURCH 
44 40 Like the Weather 10,000 MANIACS 
41 41 Kiss Me Deadly LITA FORD 
42 42 Are You Sute $0 
45 43 Inside Out MIGHTY LEMON DROPS 
_ 44 Time Runs Wild DANNY WILDE 
48 45 Maggie's Farm U2 
46 46 Bite it! THE FOOLS’. «= fs 
47 47 Wrong Number PAT MCLAUGHLIN 
50 48 Heart of Steel WILL AND THE KILL 
- 49 Dignity DEACON BLUE 
= 50 That Love Thang E*I"E*I"0 
*|@ * a 
- 5 ‘ ose ° 
LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 Skyscraper DAVID LEE ROTH 
4 2 Now and Zen ROBERT PLANT 
§ 3 Blow Up Your Video AC/DC 
2 4 Kick INXS 
10 5 Appetite for Destruction GUNS AND ROSES 
7 6 Kingdom Come KINGDOM COME 
12 7 Permanent Vacation AEROSMITH 
3 8 Tunnel of Love BRUCE SPRINGSTEEN 
6 9 Introducing Hardline TERENCE TRENT D'ARBY 
8 10 The Lion & the Cobra SINEAD O'CONNOR 
13 11 Pride WHITE LION 
9 12 The Lonesome Jubilee JOHN COUGAR MELLENCAMP 
RE 13 Richard Marx RICHARD MARX 
11 14 The Joshua Tree U2 
16 15 Hysteria DEF LEPPARD 
14 16 Nothing Like the Sun STING 
20 7 In My Tribe 10,000 MANIACS 
_ 18 L.A. Guns L.A. GUNS 
15 19 Born to be Bad GEORGE THOROGOOD 
18 20 So Far So Good So What MEGADETH 
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WBCN’s MOST PLAYED LOCAL MUSIC 


Bite it! 

Certified Love 
Lonesome Pain 
Abort 

Rumors of a War 


WBCN’S BIG MATTRESS SONG OF THE WEEK: 
. _ Capitol/ 


THE SMITHEREENS Only a Memory 


THE FOOLS 

T.H. AND THE WRECKAGE 
THE RAINDOGS 

TRIBE 

RODS AND CONES 
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NOCTURNAL EMISSIONS TOP 10 








Lion and the Cobra..............sssssese Sinead O’Connor 
Globe of Frogs. Robyn Hitchcock 
WISE DUE. ncicovessorsocevecessessessereees Mighty Lemon Drops 
LIVO FOO OF: iC isicscccccccccccncesceseed Balaam & the Angel 
Suede Head............. . Morrissey } 


Come On Pilgritm......cscesesesreseseeseseereerees 


canes The Pixies U 






















TINIE cscssccevstsccssversstenesscnvscsserwsiecsescesnovssntnenny Luxuria 
COO SUPE iiss aiscrcccrcuresviverernseseoseseosseosicses Sugar Cubes 
Thee Prana Exper tnentsn.cccrsccsscoscscccccescsescsssecte The Fall 
Kidney Bingos............-0+ Wire 
House Tormado..........s-ssesesesnerenereees Throwing Muses 
RAW POWER TOP 10 
Blow Up Your Video AC/DC 
So Far So Good So What.....1.....-seresesseneneees Megadeth 
Surfing With The Alien... joe Satriani 
OCDE Nic sscaseresecsesivsvetiorsees ..Def Leppard 
Appetite for Destruction.... Guns & Roses 
TIGR ORO RDI .ccccsiercrenessnseressincisnnesiintins Warlock - 
BC CD Fie Rivescsccccecicenccseccsees Motorhead 
Tattooed Beat Messiah............s00+ Zodiac Mindwarp 
L.A. Guns. L.A. Guns 
You’ve Got It Gang Green 





live and on record 
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Kool Moe Dee: his voice has a beat, his beats have a voice. 


KOOL MOE DEE: 
RHYMES OF THE TIMES 





ust who is the best in rap? In How Ya Like Me 

Now (Arista/Jive), Kool Moe Dee insists he’s 

the one — big deal. But then Kool goes on. He 

actually seeks performance standards for 
judging who’s best. He has put inner-sleeve notes 
into the How Ya Like Me Now jacket that name 
names and grade his rivals’ vocabulary, stage 
presence, and rhythms. He even pretends to a sort 
of schoolmasterly authority, chiding the Beastie 
Boys, for example, for rowdiness off stage. A 
boaster can hardly brag more, yet Kool’s definition 
of “best” is narrow. He appreciates command and 
innovation, but he never addresses whether rap 
should be simple or ornamented, bare funk or 
fusion funk, classic or experimental. In his own 
raps, he is always simple, bare funk, classic. By 
what standard then, are rivals like L.L. Cool J and 
Run-D.M.C., who do just the opposite (they seek 
rap-pop hybrids), to be compared? Kool doesn’t 
address the question. 

How Ya Like Me Now, with its solo, straight- 
ahead brags and hollow-point bullet rhythms, 
seems at first a reversion to a time when rap was 
an’ unselfconscious, Bronx-based (not Hollis in 
Queens, home of most current rap stars) house- 
party expression, In. fact; Kool: was there. He was 
the centerpiece MC in the Treacherous Three, 
whose “Body Rock” and “At the Party” made the 
scene for Bobby Robinson’s seminal rap label 
Enjoy, back in rap’s second year, 1980. But How 
Ya Like Me Now is only fleetingly nostalgic. In 
“Way Way Back” Kool revives 1980's favorite 
rhyme, “Hip-hop, ya don’t stop” — as well as its 
usual dance partner, post-Chic spat-shoe rhythms. 
Even here, his beats are current. DJ Easy Lee, 
recording in London (admittedly pretty far from 
Bronx house parties), gives him slippery, low, 
glowering bass beats, sometimes chromed with 
James Brown guitar lines, in other places up- 
holstered with art-ballad synths. This isn’t hip- 
hop, it’s hot rod. 

Even when Kool reasserts raps and rap themes 
that were once surprising, he relies on voice in a 
different, and therefore newly surprising, way 
from what his old contemporaries did. He’s never 
subtle, not a teenager, does no repartee with fly 
gals; he’s hard-hitting rather than versatile, and he 
includes beats in his ID. The only spooning rap in 


How Ya Like Me Now, “50 Ways,” isn’t the soft 
make-out the name implies but a rough, raw, bill- 
collector’s show of force. Kool does the same voice 
on three tough ghetto letters, a style popular after 
Kurtis Blow’s “The Breaks” and Grandmaster 
Flash and the Furious Five’s “The Message.” 
There's “Wild Wild West,” in which the home turf 
is compared to Dodge City, a common image; 
“Suckers,” a cut-this MC’s challenge with in- 
numerable ancestors from rap’s first big-time 
season; and the title rap, exactly five minutes of 
brag, challenge, and comeback. For all his vocal 
harshness, Kool does not convey street life by 
voice alone — his beats do the kicking. The first 
rappers offered no such thing. They overlaid their 
rhymes on some hit song’s rhythm track. In his 
sleeve critique Kool credits only UTFO, Rakim (of 
Eric B. & Rakim), and himself with a 10 for 
innovating rhythms; the first rappers didn’t 
consider it their job to cook up rhythms. In 
‘Wheels of Steel,’ Grandmaster Flash first put the 
cutter’s part, which supported a live rap, onto a 
single. Eric B. & Rakim’s “Paid in Full” updates 
this incorporation into the era of sampled drop- 
ins. Kool is not a sampler of other hits. His voice 
has a beat, his beats have a voice. That's his ID. 
When Kool credits himself with a 10 for 
vocabulary, as well as for innovating rhythms, 
he’s praising the same skill twice..Vocabulary for 
Kool means. having 10,000 ways to say he’s the 
best. His beats say it too. Their concurrence gives 
How Ya Like Me Now its force. Only “I’m a 
Player” relies on something other than beat clout. 
Here Kool doesn’t merely restate a rap theme, he 
rethinks it. “A guy with 100 girls is a hero, a girl 
with 100 guys is a zero,” he rhymes, seeming to 
believe the double standard, except that he goes 
on, “I guess the world is made for fhe,” as a man, 
and continues, complaining that he didn’t want 
and doesn’t accept it that way. For’once, right and 
wrong move him; his voice becomes plaintive, as 
in a spooning rap. Accompanying his sermons are 
James Brown-era guitar raves: the better to lament 
that 20 years after 1968, the street, at least, is still a 
man’s man’s marf's world. That is something more 
than mere reassertion. And it’s got little to do with 
bragging; indeed, Kool is sheepish about his 
privileged role in “I’m a Player.” But nowhere else 
does he challenge the laws of the beat jungle. How 
can the man who would be king rebel against the 
kingdom? 
— Michael Freedberg 





ANGELA WINBUSH: 
SISTERS ARE DOIN’ IT 
FOR THEMSELVES 


frican-American women aren't merely 
A seeking respect these days, they're exact- 

ing it, at least within popular song. 
Whether it’s the exasperated, romantic inquisition 
by Pebbles on “Girlfriend” or the equal-in-all- 
things ethic expressed by Meli’sa Morgan in “If 
You Can Do It,” the meek victims are in short 
supply. But Angela Winbush goes beyond mere 
demands on her debut, Sharp (Mercury). Her 
battleground is the studio, and her triumph is as 
an all-around working professional rather than as 
a songwriter/performer. Sharp is a total Winbush 
enterprise, from arrangements to production and 
compositions, and it makes the point for equality 
so decisively that you'll think her public pro- 
nouncements on the subject have been under- 
stated. When only one male voice, Ronald Isley’s 
soothing croon on “Hello Beloved,” appears on a 
nine-cut album, you can feel safe in labeling this 
as something other than a typical mainstream 
release. 

Winbush doesn’t break ground strategically; 
rather, she divides the tracks on either side of the 
Street Sounds/Quiet Storm line that now defines 
black/urban radio. Her uptempo numbers offer 
predictable crunching backbeats and Afro-Latin 





colorations, along with her punchy, crisp so- 
prano. The best dance number, “Run to Me,” has 
Winbush’s multi-tracked backing vocals bounc- 
ing off a terse, almost rushed lead, until the song 
ends with a vehement series of shouts and 
answers. The imagery of “Sensual Lover” and the 
flowing pace of “C’est Toi (It’s You)” are thought- 
ful, but neither gets strong vocal backing — in- 
stead, they slip into showpieces for Winbush’s 
dexterity with editing and synthesizing devices. 
But the two standouts on Sharp prove Winbush 
can put both technical and performance expertise 
at her command. “Angel” has a slowly developing 
but robust lead and imaginative arrangement, 
with Winbush’s soaring voice split into divergent 
sections that swell and sway around her rising 
primary vocal. She cracks high notes, bends lines 
and phrases, does as much torch/jazz showing off 
as Sade or Anita Baker, and without their 
formalism. “Hello Beloved” has her looping 
around Ronald Isley’s lithe tones, sometimes 
complementing his mannerisms, other times 
rolling off them. The song’s cloying sentimentality 
notwithstanding, Winbush proves a more nimble 
partner when paired with Isley than she ever was 
holding up a vocal stiff like Rene Moore. Sharp, 
despite its minor gaffes and excessive reliance on 
gimmickry, testifies to Winbush’s credentials and 
puts her squarely in the forefront of creative 
producers/performers, regardless of sex. 
— Ron Wynn 
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Orange Then Blue 


Continued from page 13 

up to allow Johnson the cadenza that seemed the point 
of the piece as well as its climax. If he could not 
reproduce exactly the outlandish vocalizing, the 
squawking volubility, of much of Dolphy’s bass clarinet 
playing, he managed in his short bit to build to an 
appropriate fury. The piece ended with a coda that 
returned to the suggestive placidity of its beginning. 

Schuller also conducted a 1963 arrangement of “When 
the Saints Come Marching In.” One of those exercises 
designed to show how far jazz had come by distorting a 
chestnut, the arrangement presented “Saints” with a 
dirgelike seriousness that palled. Schuller’s motives 
were less complicated when, in 1955, he wrote the 
delightful big-band charts — on “Anthropology,” “Blue 
Moon,” and “Yesterdays” — that filled out his part of the 
program. If his “Yesterdays” owed something to Gil 
Evans, and in its climax something to Jimmy Lunceford, 
its beautifully clean writing for high reeds — two 
clarinets and two altos — added a distinctive color to 
an arrangement dominated by softly textured brass. 
More comfortable on tuba, Howard Johnson soloed 
here with the facility and tone of a superior fliigelhorn 
player. 

Johnson likewise soloed nimbly during Orange Then 
Blue’s set on Matt Darriau’s version of “Moose the 
Mooche” — it saved Parker’s melody for a late chorus 
and included three solos in order of descending pitch: 
by Greg Hopkins on fliigelhorn, Peter. Cirelli on 
euphonium, and finally by Johnson, who made his 
supposedly lumbering instrument sound brisk and dap- 
per. It was Johnson’s buoyantly strutting tuba that 
dominated the finale, Miles Davis’s “You and I.” The 
audience for this often brilliant concert was small, but 
thanks to a National Endowment Grant, the Schuller 
pieces introduced here will be recorded for GM Re- 
cords. They should be dedicated to the memory of Gil 
Evans. O 


La La La 


Continued from page 11 

baffled by a magician’s sleight-of-hand, only to be 
baffled once more as the trick is recapitulated. There's a 
gentle athleticism to the pairs and trios, and a pervasive 
sensuality. Lecavalier rolls her neck dreamily, lands on 
top of her partner only to pound her fists against the 
floor by his head as he supports her arching form with a 
hand on her chest. The slow-motion film, projected on a 
huge diaphanous scrim toward the front of the stage, 
replays Lecavalier, over and over, diving into her 
trademark horizontal mid-air roll. You follow her image 
down until it disappears into the floor. 

And when the dancers meet to form a duet or trio, 
they generally stand for a moment opposite or beside 
one another, as if about to shake hands before a 
competition. Facing off, they begin what looks like a 
heated, exaggerated conversation in sign language. They 
fire elbows, arms, and hands at one another in 
synchronous or dissonant ways, their semaphores never 
tripping over one another but sharp-wittedly combining 
and realigning. These physical conversations have 
subtle rules of convergence, as when two dancers touch 
hands, touch elbow to leg, touch arm to waist, and then 
connect for a powerful send-off of one of them into the 
air. The rhythms of these encounters resemble those of 
fencing, the parrying and the engagement. But what is 
most remarkable is the split-second timing, the animal- 


like sense that each dancer must have for the 
other. 

Lock’s choreography is so much itself that there is 
little room to render the thematic material that exists as 
its frame and its transitional thread. The dancing does 
ineluctably speak of human relationships — there’s the 
exchange of weight and balance, the communication of 
energy from one performer to the other, the need of 
cooperation, the touching and handling. Because this 
kind of movement describes relational dynamics, form 
and content fit more naturally in Human Sex than they 
do here, where Lock stretches the thematic material 
beyond the scope of the choreography. And as beaut- 
iful as this new piece, with its menagerie of elements 
(dancing, music, film, puppetry, conversation, the roar 
of the lion, the extinction of the birds, the flying of 
Lecavalier’s hair), is, it seems that Lock is still struggling 
with some of his demons. 0 


Bolshoi 


Continued from page 4 

The ballet is, unfortunately, less powerful than the 
poem. Petit’s pas de deux is similar to Lady with a Small 
Dog in that there is little breathing room for either 
dancer: they remain tightly entwined. Yefimov drapes 
Plisetskaya, with her lovely flexible spine, over his legs 
or his shoulder, holds her overhead, enfolds her in his 
lap. At the end, as in the poem, his ardor squeezes out 
her life and she lies back limp as he puts his head to her 
breast. Although this piece lacks the elegance a dancer of 
Plisetskaya’s stature and mature artistry requires, her 
performance was gracious and complete and her ovation 
deserved. 

Age is much more of an issue in dance than in the 
other arts. Painters and photographers, composers and 
instrumentalists, poets and novelists — all can make 
direct use of their maturity and experience. Whereas 
older dancers often lack the material that would permit 
them to show off their considerable talents. As a 
performer of indisputable charisma, Plisetskaya wants 
for better vehicles than the Bolshoi has shown so far. Of 
course, there's still Anna Karenina (Saturday, March 26) 
and The Seagull (Thursday, March 31, and Saturday, 
April 2) to come. 

Nine divertissements from the Bolshoi repertoire, 
made for a flashy bit of entertainment at the end of the 
second evening, as well as offering a chance to study 
individual dancers. I’m not much of a fan of segments — 
they reinforce the circus atmosphere in which audiences 
are encouraged to applaud mere physical/athletic feats, 
and there's little context in which to establish character. 
But I couldn’t help admiring Nina Ananiashvili, Andris 
Liepa, and Igor Yurlov. Ananiashvili and Liepa were 
partners for both the Corsaire pas de deux and a 
contemporary ballet called Moods. The former finds the 
long-legged Ananiashvili penchéeing to a kneeling 
Liepa. Then she’s overhead, poised a moment later with 
a knee on his chest. Liepa is a golden Apollo, his leaps 
soaring, his fouetté turns on a dime. Ananiashvili is a 
dark beauty, thin but still womanly, doe-eyed and yet 
charged with emotion. Her 32 fouettés were neat and 
precise and without bravado. In Moods (though who 
knows what moods), Ananiashvili appears to give her all 
in the furrowed brow and almost Fosse-like spread of 
fingers. There is even a Martha Graham-like angst, 
complete with contractions and releases in the torso, and 
some memorable shapes — such as when Ananiashvili 


‘holds Liepa’s legs from behind while he reaches for and 


pulls her outstretched leg up, so that she is arched 





backward in a near doughnut shape. 

Igor Yurlov was spectacular with his voluminous 
bent-kneed jumps and barrel turns in the folky Hopak, a 
short and evocative bit of national character. Other 
segments of the program were tamer, including 
selections from Swan Lake, Vain Precaution, and 
Spartacus. The pale, slim, energetic Inna Petrova caught 
my eye in both The Talisman and the earlier Les 
Sylphides. So far in this introduction to the Bolshoi, 
we're seeing a mixed bag, both as to choreography and 
performance caliber; but it’s hard not to view these 
evenings as to historically and artistically important 
gateways of exchange, and to acknowledge gratefully 
all that this contingent of the Bolshoi has to offer. The 
program notes neglect to say when each work was 
choreographed, and they don’t always identify the mu- 
sic, leaving the less-informed spectator somewhat at 
sea. But it’s a sea in which Boston seems heartily willing 
to swim. ; 0 


Akhmadulina 


Continued from page 5 

very affected by a Western style of writing, and not so 
concerned with following in the tradition of people like 
Pasternak. Brodsky, for instance, is a part of that alien- 
ated poetic tradition. He was able to start a new move- 
ment, a new way of saying, an originality, with his 
poetry. So he begins a new tradition. 

Q: Has Brodsky’s poetry changed since he left Russia? 

A: Only in the best sense of the word. He came here 
as a young man, and he has matured. He has wonderful 
poetry. He seems to have flourished in this culture, 
having all the advantages of living here. Though I 
bemoan the fact that he has left our country, I come to 
realize that, being here, he has developed into a unique 
poet; he was able to develop his own way, his own 
tradition in poetry. 

Q: If we were to send two poets to Moscow for the 
American part of the exchange, whom would you like to 
nominate? 

A: I may not know a lot of poets over here. I am only 
familiar with those who have already come over to our 
country. Those that have come always had a very 
successful reception. We have this tradition of listening 
to poets. I am sure that there are poets here who are 
unknown to me — and I’m also convinced that, if they 
came to our country, they'll receive a warm reception, no 
matter who they are. In our country, people actually 
pray for poets, and.want them to continue to thrive, and 
see them as the hope for their own lives. 

Q: I wish I could say the same. Do you have any 
thoughts as to why, in America, this is not necessarily 
the case? 

A: I would say that the environment that we have in 
our country, which was difficult and repressive, tends to 
produce poets who are seen as almost like prophets, and 
people who carry on important idee hich can in no 
other way be expressed. Perhaps inti. .ountry, since it 
did not go through that same period, poets are not given 
the same value. It is probably, ironically, a great 
advantage that in our country earlier, this kind of closed 
society and closed thinking produced that kind of 
response to a poet, and all artists, creative people in 
general, find a certain inspiration by being in this 
situation. Therefore it can produce a certain kind of art, 
which is meaningful. It is a strangeyirony that those 
everyday difficulties that we experience in our country 
somehow increase the creative powers of our artists. 

Q: Maybe we need some more difficulties? 

A: I'm not wishing these difficulties on your country! 
We can do without the poets — and they won’t stop 











See the greatest paintings on the face of the earth. 


Of things associated with the Dutch, none is more memorable than 
the landscape. No other artists painted the landscape with such passion and 
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existing in any circumstances. As a guest in this country 
I wish nothing but the best. 
* * * 

“Don’t be sorry for me! I'l still live —/a good-conduct 
convict, a happy beggar,/living in the North as a frozen 
Southerner,/or else a consumptive and wicked 
Petersburger/in the malarial South, yes, I'll still live.” 
The voice rises and falls like a howling gale, it topples 
line breaks, stanza breaks. The body sways ever so 
slightly, like a birch tree, the Russian symbol of faith. 
“Don’t be sorry for me! I'll still live —/more merciful 
than a nurse to a hussar/in the mad pre-slaughter 
recklessness of war,/and living under my own, my 
most bright star,/be sure of this, somehow, yes, I'll still 
live!” 0 


Eve 


Continued from page 11 

to have a story to tell; and in order to know How to tell 
it, in my own way, before the serpent had time to. Not 
least because I could learn, I was sure, to tell it better.” 
Her preoccupation with her story is intertwined with the 
birth of her sons and with the idea of birth in general. 
Because of stories the serpent tells her — about parents 
and their children, such as the one about the man 
. ordered to kill and eat his son because he was starving — 
she “gives birth to a new longing”: to have children. And 
that helps her to understand the meaning of her tales. 
After telling the serpent about Cain and Abel, she says, 
“So that was the first story I ever told. One part of my 
own story, had I but known.” The serpent constructs his 
stories “both effortlessly and neatly the way he 
constructed all his other artifacts; whereas I would have 
to dig mine as slowly and painfully out of the depths of 
me as Adam created his mountains or as he himself dug 
metals from the rock.” 

Eve's “herstory” offers a more optimistic view of the 
Garden of Eden story than that of the Biblical original — 
which is often regarded as the beginning of the long- 
popular belief in women’s ancient evil influence. 
Farmer's vision of a rewriter’s relation to his or her 
original text is a sophisticated, respectful but radical, 
model that other revisionists will find useful in their re- 
interpretation of Biblical texts. The tale of Adam and Eve 
and Lilith affords so many possibilities that you're apt to 
wish Farmer had done more — experimented with the 
limits of language and narrativity as creatively as she 
does with the conventional meaning of the story, for 
example. But the overall success of her ambitious work 
attests to the currency of midrash as a literary and critical 
endeavor. Like the body of midrash from which it 
evolved, this book can be a powerful tool in the creating 
and re-creating of the collective imagination. O 


Sharrock 


Continued from page 13 

Sharrock’s return, has produced everybody from Daniel 
Ponce to John Lydon to Mick Jagger these past few years. 
Not to mention Motérhead’s darkest, most syncopated, 
most no-way-out LP, Orgasmatron, which has more in 
common with Last Exit than you'd think. 

e In fact, Last Exit are intent on pissing off “old, fucked- 
up jazz critics” (Brotzmann’s phrase), some of whom 
have dismissed them as a heavy-metal band. The 
group’s titles read like some kind of AC/DC parody: 
“Panzer Be-Bop,” “Civil War Test,” “Sore Titties,” “My 
Balls/Your Chin.” They play smashing-windshields- 


with-a-sledgehammer-during-a-traffic-jam jazz, and 
they've earned a reputation as one of the loudest, most 
club-emptying ensembles in the world. There’s not as 
much swing as Jackson's and Laswell’s assistance might 
lead you to expect, and there’s also not much room to 
breathe. 

As in all worthwhile “noise,” the details reveal 
themselves on repeated listenings — unlike nihilist NYC 
clamor-mongers of the Live Skull/Pussy Galore/Swans 
type, Last Exit don’t bypass emotion by sensationalizing 
all that smack-and-sado-masochism. | listen to “Pig 
Freedom” (Sharrock and Brotzmann guarding turf, 
throwing rocks at each other), “Discharge” (tied to the 
tracks, you're getting flattened by the Wabash Cannon- 
ball), or “Crackin’’” (neighbors in four bordering 
apartments slamming their fists against the walls, 
everybody telling the others to shut up), all on the debut 
Last Exit, from last year, and | wonder why those other 
nitwits even bother. 

The musclebound Delta funk of “Backwater” is the 
nearest Last Exit comes to a respite, but the live follow- 
up, Noise of Trouble, is more balanced, not quite so 
unforgivingly balls-out. It kicks off with a five-song 
sequence that alternates between chaos and blues. 
“‘Basemetal,” as its title implies, is Laswell-heavy sludge, 
and the re-recorded “Blind Willie” (from Guitar) is ‘75- 
vintage Led Zep swaggering triumphantly across the 
parade fields of Valhalla, to a cadence lifted from 
Fleetwood Mac’s “Tusk.” The album closes with a 
surprise — an anguished Ayler-esque dirge called “Help 
Me I’m Blind” spiced with a pinch of Brazil from the 
keyboard tangos of guest Herbie Hancock. 

The latest Last Exit work, Cassette Recordings ‘87 
(Enemy), comprising tour highlights taped off 
soundboards in Denmark, Holland, and Pennsylvania, 
seems more a showcase for individual ingenuity than 
either of its predecessors; Laswell has said that any two 
members of the band could gig together alone, and if his 
and Brotzmann’s rampaging ‘87 Lowlife LP isn’t proof 
enough, Cassette Recordings should be. A sax-wailed 
wake-up call opens “Line of Fire,” the no-boundary 
squawk-and-rawk fest that takes up all of side one, then 
Jackson starts rushing ahead of himself, rumbling denser 
and wilder as Sharrock and Brotzmann peer up from the 
surface and bellow like Loch Ness monsters, only to 
resubmerge. Sharrock engulfs the whole works, and by 
the finish, the jam’s been transformed into a funeral 
march. On side two, in ‘Sore Titties,” Brotzmann twists 
out his blurts as if he were trying to turn the rusted-stuck 
steering wheel on a big old schooner. The “Your Chin” 
coda belongs to Sharrock’s grim-grinding delirium. And 
Jackson’s tubs (and post-Amiri Baraka/Last Poets rant 
rap) are in the foreground for the wide-open funk of “Ma 
Rainey” and for the hard-ass slide blues of “Big Boss 
Man,” the kind of fat-mama Jimmy Reed cover Killdozer 
and ZZ Top only wish they could pull off. 

If five Sharrock albums released in the space of some 
18 months aren’t enough to make the guy a shoo-in for 
Comeback of the Year honors, there’s one more, and it’s 
a doozy, Seize the Rainbow (Enemy), recorded with two 
bench-pressing drummers (Abe Speller and Pheeroan 
akLaff), nerve-ruffling bassist Melvin Gibbs (of Jackson’s 
Decoding Society and nuevo-power-trip Power Tools), 
and numerous bunch-up time changes, is just as raunchi- 
ly physical as anything by Last Exit, but more cohesive, 
more generous, less simply pissed off. In “J.D. Schaa,” 
“Seize the Rainbow,” and the long, carnivalistic “Four- 
teen,” with Sharrock vamping out crooked detective- 
theme strains that chop sideways across a piston-like 
twin-drum gait, and with Gibbs moaning slow, primor- 
dial lines as the polybeat boosts Sharrock’s full-bodied 
progressions into higher gear, the quartet mates the 
early-’70s Mahavishnu Orchestra's fusion rave-ups with 
hard-rock funk out of Freelancing-period Blood Ulmer. 
And those are the record’s least effective cuts. 


Sharrock’s packed-together notes in “My Song” are as 
understated as the gentlest tracks on Guitar; he just 
keeps refashioning- this sensually plain tune until it 
curdles into woolly distortion, and on top of such an 
omni-tentacled rhythm section, his introspection is a 
revelation. In “Dick Dogs,” which busts down Seize the 
Rainbow's door, and in “The Past Adventures of Zydeco 
Honeycup” and “Sheraserhead’s High-Top Sneakers,” 
which rap the proceedings up, Sharrock’s crew boils up 
a funk conflagration hardy enough to dislodge conti- 
nents. Strafed wah-wah weirdness dive-bombs over a 
pugilistic groove that leans forward, punches itself into 


‘uncharted wildernesses, overlaps itself like a ger- 


rymandering Venn diagram. “Zydeco Honeycup,” the 
most sumptuous past/future synthesis here, isn’t so 
much zydeco as second-line New Orleans gumbo, with 
one drummer waddling down Bourbon Street in chain 
reaction off the other guy, like Professor Longhair’s right 
and left hands. This is dance music, rent-party music, 
mutiny on the mama ship, with not a speck of the 
cerebral “postmodern” detachment we've come to take 
for granted in the avant-garde. Such jazz may well be the 
last bastion of rock and roll’s gasoline-on-fire sensibility. 
But if this is as close to do-or-die rock and roll as any 
rockbos or jazzbos get in 1988, we've got no right to 

a) 


gripe. 


Pop-pourri 


Continued from page 12 

shall ye be,” but Birth, School, Work, Death hardly 
presents any specific call to action. It’s more like being 
cornered on the schoolyard by a scrawny tough — 
maybe a rabble rouser, maybe just a bully — who hisses 
in your ear, “I wanna go to paradise,” “If I only had the 
time/I'd think of the perfect crime,” “I do as I 
please/Unless the cause is me,” “I’m 10 times smarter 
than you'll ever be/’Cause | said so.” You're a little 
afraid of him. You want to be more like him. 

Peter Coyne put his suitably sullen, hectoring attitude 
on display at the Godfathers’ recent Paradise show (the 
band’s third Boston appearance), the deliberate garble in 
his vocals augmented all evening by an intermittent 
feedback problem in his microphone. The sell-out 
audience was not in a docile mood, either: the 
announcement that the show was being broadcast live 
over WBCN was greeted by a torrent of jeers, and this 
from the slightly-unkempt-and-unconventional 
under-30 crowd that just a few years ago was a mainstay 
of the station. Well, at least ‘BCN was worth listening to 
for the next 90 minutes, as Peter Coyne, Dollimore, and 
Gibson made their connections to the mad old days of 
UK punk ever more explicit. The most-bolstered songs 


came from Hit by Hit, especially the corrosive, . 


demanding “I Want Everything” and “I’m Unsatisfied.” 
A reminder that honorable limitless ambition once 
applied to rock and roll as well as Wall Street. One 
strange note — again, dry-ice clouds at a show. I used to 
get what those meant (heavy and mysterious, man), but 
hasn’t the bit been as flogged-out as reflector balls? 
What can CO, fog be doing nowadays? Keeping the 
band from sucking up too much oxygen in the room? 
Concealing the drummer's hairstyle infractions? 

During the set the Godfathers also tackled a couple of 
intriguing cover tunes, both obvious selections, both 
oddly difficult to pull off. First was John Lennon’s “Cold 
Turkey.” As a superior example of Lennon dwelling on 
what would have been an ultimate no-no subject for the 
early Beatles, the tune should be a natural for punkers, 
but the studio version is perfunctory on Hit by Hit 
(though not as love-it-or-loathe-it wacky as the Bush 

Continued on page 18 
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Pop-pourri 


Continued from page 17 

Tetras’ treatment a few years back). Lennon’s original 
reached for a mood of supplication without stinting the 
suffering, but Peter Coyne played off his selfish-rotter 
persona to hint that he would be back on the prowl after 
he begged the fix. Still not stinting the suffering, as 
Gibson tore through a shredding lead, Coyne fired up 
the primal screams behind a nicely timed strobe light 
that suggested convulsions stretching on for hours. The 
other remake was the last encore, the Sex Pistols’ 
“Anarchy in the U.K.” My first thought was: why are 
they redoing a Megadeath tune? Then: the Long Ryders 
pulled off a better cop with “Public Image” as their 
encore. Finally I had to conclude that Coyne’s incendiary 
homage to Johnny Rotten obviously belongs on stage 
with Gibson and Dollimore’s deconstructed Chuck 
Berry, and though you may see a lot of the Godfathers’ 
punches coming, you're glad they're throwing them. 





* * * 

The Kodo drummers of Japan must make a lot of 
audiences feel like lazy slobs. The trim, tireless frames 
displayed in a two-hour performance by the dozen men 
and two women that visited Northeastern University on 
March 18 and 19 were enough to make the TV-aerobics 
evangelists hang up their tights in shame. On the other 
hand, Kodo must warm the hearts of every back-to- 
nature ‘60s veteran: since 1971, the troupe has lived 
communally on Sado Island in the Sea of Japan, 
blending the disciplines of strict diet, traditional dance, 
marathon running (members have become regulars in 
Boston), and, of course, drumming and more drumming. 

The carefully choreographed spectacle and intimidat- 
ing physicality of the delivery draws people who know 
nothing about Oriental music or, I would bet, drumming 
in general. No question, there was a something-for-all- 
ages-and-sophistications tone about the program. Of the 
dozen selections, three seemed tedious, one was blah, 
and eight were overwhelming. The ho-hum stuff 
included a beast fable in dance with loads of tumbling 
and clowning about (the crawling snake attacking the 





hopping frog with his poisoned-party-tooter was witty, 
though), the “Nishimonai” dancer with flute and female 
dancer traipsing delicately under a large lemon-wedge- 
shaped hat that covered her head except for the 
supposedly erotic back of the neck (I was more 
interested in speculating just how well she could see), 
and a pair of very gung-ho samisen players plucking out 
faster and faster monochromatic runs that began to 
suggest John McLaughlin twitching himself into the 
stratosphere. 

Two of the exultantly successful sections, “Miyake” 
and “Odaiko,” exemplify the unusual jocks-got-rhythm 
appeal of Kodo. The first situated three barrel-sized 
miyadaiko drums (hides stretched across both ends) low 
to the ground with a pair of crouching drummers 
working over both skins with sticks about twice as thick 
as broom handles. The piece began with tapping and 
quiet rolls passing around, but shortly each drummer in 
succession kicked back on one haunch and briefly 
pummeled the bejesus out of the hide. Before you knew 
it, everyone was doing it, shouting encouragement and 
trying to surpass one another in the force of hits. Never 
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has “beating” a drum, as an opponent, seemed so literal. 
“Odaiko” sported even more built-in drama. A 
plaintive flute soloed a lengthy, dying-fall tune called 
“Yamauta”’; gradually, the performer strolled to the rear 
of the hall. From stage left rolled the nine-foot-high 
odaiko, a drum so massive it required four men to haul it 
in on its wooden cart ringed by lanterns. While a 
drummer in back thumped out a steady eight-beat 
pattern, the nearly naked Yoshikazu Fujimoto — the 
incarnation of lean body mass — worked step by step 
into a frenzied improvisation. Counterpoints were 
provided by thrashing hand cymbals and by short 
breaks for the bamboo flute alone. Each boom was terse, 
short on reverberation, but they began to come so fast 
your diaphragm buzzed and you wondered whether the 
roof would survive. At the height of Fujimoto’s assault, 
the 900-pound tub before him looked so stoically 
impassive it suggested a fierce god to which one offered 
prayers by beating on its face. 
Unforgettable as this was, Kodo; Heartbeat Drummers 


one thing, all- or mostly-drum performances are 
invariably a tad dry (who of us put on our Olatunji 
records regularly?). And the Japanese drumming by 
Kodo, modernized from diverse folk sources as it is, does 
not swing. One dances above it, not within it. At 
Northeastern, “Chonlima” charged through rapidly 
alternating patterns and tones, and the recent compo- 
sition ‘“‘Dyu-Ha” constructed a very up-to-date bustle of 
clicks, thumps, and rattles. But the improvisations jiggle; 
they do not coil and uncoil with the rhythmic tension- 
and-release modern Western ears expect in dance music. 
Still, keep on the lookout for a Kodo video, and by all 
means catch a show: the troupe sprints through town 
about once a year. 
Saal * ~ 

If you've read this far, you must care not just about 
music but also about musical variety. The freedom to 
hear what you want, though not as often challenged, is 
as precious as the right to read what you want. Through 
a mixture of naive concern, malice, and simple blun- 


thousand -ir:- and out-of-tune notes twang. Late last year, 
after Howard Bloom of the Howard Bloom Organization 
(a publicity company) criticized the PMRC in print, the 
organization took umbrage and removed any remaining 
doubts about its proclivity for suppression by circulating 
a letter to influential record-company presidents and the 
Recording Industry Association of America encouraging 
them to get Bloom under control, keep him quiet. It’s no 
coincidence that Bloom is a force behind Music In 
Action, a group intended to prod musicians and fans into 
active opposition to PMRC intimidation. Now Music In 
Action and Dave Marsh’s Rock and Roll Confidential 
have joined forces to circulate an anti-censorship 
petition worded to focus the spotlight on anti-music 
pressure tactics. Every Phoenix reader should take the 
time to get a copy of the petition, read it, pass it around, 
and then send it in full of signatures. If you put this off 
until later, there might not be enough interesting music 
to write about. Copies can be obtained from Ellen Zoe 
Golden or Jonathan Hafter, c/o the Howard Bloom 
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Trailers 


Continued from page 8 
supposed to be moved by his gaze of 
rapture just as the poor fellow gets hit 
with the electric paddles. But my: favor- 
ite pearl of wisdom comes when Ann- 
Margret berates Alda for being an uncar- 
ing lover. “Making love doesn’t start 
when you take off your clothes,” she 
says. “It starts when you talk to me at 
dinner, when you join me on the terrace 
to spread fertilizer on the nasturtiums.” 
What Alda’s got stored up to spread 
around here could cover a lot more than 
those nasturtiums. At the Cheri and the 
Circle and in the suburbs. 

— Charles Taylor 


LITTLE NIKITA 


t's a puzzle why Sidney Poitier, 
I absent from movies for more than a 

decade, would choose the G-man 
roles he plays in Shoot To Kill and Little 
Nikita for his comeback. In Shoot To Kill, 
his line readings had enough resonance 
and snap to suggest — for a while — that 
there was something going on emotional- 


_ lyin the thin, recycled material, but once 


he set out on his trek through the 
mountains, the script kept undercutting 
him, obliging him to play good urban 
sport to Tom Berenger’s rugged out- 
doorsman. At least he was crucial to the 
movie, though; in Little Nikita, the role 
of FBI agent Roy Parmenter is definitely 
peripheral to the central plot. Little 
Nikita is the story of a SoCal high-school 
senior named Jeff Grant (River Phoenix) 
who discovers his parents (Richard 
Jenkins and Caroline Kava) are “sleep- 
ers” — Soviet spies. Inactive for years, 
they’re “awakened” by their contact, 
Karpov (Richard Bradford), after a ren- 
egade double agent known as Scuba 
(Richard Lynch) tries to blackmail the 
KGB by killing off its American plants, 
one by one. Parmenter asks the FBI to 
assign him to the case so he can revenge 
the death of his partner (at Scuba’s 
hands) 20 years earlier. But his motive 
barely functions as part of the plot — and 
when it’s supposed to, in the climatic 
scene, it’s completely unconvincing.. 
The director, Richard Benjamin, works 
hard to establish a mood, of paranoia 
and imminent danger; there are several 
skillfully assembled sequences early on 
involving the discovery of corpses and 
the proximity of the different forces to 
one another. But the cross-currents in the 
screenplay (by John Hill and Bo Gold- 
man) keep cancelling one another out. 
Jeff's dilemma when he learns of his 
parents’ identity initially promises a 
dilemma of the Notorious variety (in 
Hitchcock's thriller, Ingrid Bergman is 
asked by Cary Grant to betray her Fascist 
husband), but then the parents show 
such reluctance to act on behalf of the 
KGB after all these years of assimilation 
— they’re such transparently good guys 
— that Jeff's problem amounts to little 
more than a domestic misunderstanding. 
Then there’s the suspense factor: the 
Grants are the last agents on Scuba’s hit 
list, so Parmenter has to get to them 
before Scuba eliminates them. But once 
Karpov enlists them to make contact with 
Scuba (threatening to repatriate Jeff if 
they refuse), that factor is disengaged 
too. Little Nikita is finally a dull picture, 
with a colorless young actor at the center 
of its layers of red herrings. The warmth 
and the moments of genuine terror and 
moral confusion Richard Jenkins brings 
to the role of Jeff's father are the film’s 
only distinction. At the Charles and in 
the suburbs. 
— Steve Vineberg 


Biloxi 


Continued from page 8 

women who initiate him into sex and 
romance. Simon has written a likably 
low-key encounter between Eugene and 
the hooker he visits with a couple of his 
buddies in order to lose his virginity. If 
you remind yourself that the movie is set 
40 years ago, its atmosphere of sexual 
innocence doesn’t seems so precious, and 
an actress named Park Overall is won- 
derful as Rowena, the drawling, maternal 
young prostitute who talks about how 
she met her husband right on the job. 
Rowena has a honey-sweet voice and a 
concerned, inviting manner that never 
belies the fact she’s a pro on a time 
schedule; if this is how Simon lost his 


cherry, you can see why he’d have 
affectionate memories of it.. And the 
scene that follows, in which Eugene, still 
on his weekend pass, visits a dance for 
the soldiers and the girls at the local 


* Catholic school and meets Daisy, his first 


true love, is a small gem. Broderick gets 
some major eye contact going with 
Penelope Ann Miller, who has a vibrant 
softness; she’s like Marilyn Monroe as an 
intellectually reflective Southern belle. 
Their dance together is beautifully sus- 
tained, both by the actors and by the 
director, who gives it the same rapturous- 
ly idealized romanticism the prom dance 
in Carrie had. At the end, Daisy, who’s 
scared the nuns are watching disapprov- 
ingly, breaks away, but not without 
letting Eugene know where he can meet 
her in a couple of weeks. And then, as 
she’s taking her leave, she turns back to 
this wisecracking kid who’s begun to 
doubt how far his joky comments are 
getting him, and with a touch of 
amazement in her voice, she says, 
“Eugene, you didn’t say one wrong thing 
in that whole conversation.” Except for a 
few of Charles Grodin’s manic protesta- 
tions of love in The Heartbreak Kid, that 
may be the happiest, most purely appeal- 
ing line Neil Simon has ever written. It 
gives the movie a lift. 

There are many, obvious ways Simon 
could have pushed things farther. Ep- 
stein, the Jewish shrimp, is made just 
human enough that you wish he’d been 
given one more dimension. The problem 
isn’t in Corey Parker's performance, 
which has a kvetchy integrity; he’s got 
the mannerisms of a hostile young 
bookworm down cold. It’s in Simon’s 
hewing too closely to archetype. On the 
other hand, Christopher Walken takes 
the role of the sergeant and turns it inside 
out, looking for grubworms. He brings so 
many ambiguous overtones to this 
character that he leaves a stamp on every 
scene, even if it’s not always the stamp 
Simon and Nichols intended. Walken 
has perfected a malevolent dumb grin, 
like the one De Niro uses when he’s 
doing a hostile parody of agreeability. 
(It’s a grin that says, “I know you'll see 
things my way; otherwise, I'll shoot you 
in the mouth.”) As long as Toomey is 
hanging back, playing relatively harm- 
less mind games with the soldiers, 
Walken does some brilliant work. He 
loves characters who relish their power, 
and he plays tricks here with his oily- 
raspy voice, letting it slide out of his 
mouth effortlessly, so that you can’t tell 
which of his comments are most impor- 
tant to him; that last demand may be 
trivial, or it may be the one that results in 
your downfall. However, as the movie’s 
“explosive” climax has been staged, it’s 
like a De Niro freak-out come out of 
nowhere; the stakes have been raised 
without our knowing it. And at the end, 
when the movie snaps back from psy- 
chosis to Simonville, it’s pure camp. 
There are some things a Neil Simon 


script — even a good one — can’t 
contain, and Christopher Walken at full 
tilt is probably one of them. O 


High Tide 


Continued from page 9 
that ravaged her after her husband's 
death. And to Ally, it’s the unknown 
quantity that she’s beginning to realize 
is her only ticket out. The restlessness 
comes through because Gillian Arm- 
strong has a talent for weaving motifs 
through her films, such as the water im- 
agery here: Lilli’s mermaid gown (Mer- 
maid is also the name of the trailer 
park), Ally’s love of surfing (which she 
inherited from her father), the pool in 
the David Hockney print on a motel- 
room wall, the fishnet stretched out 
along the highway, as though placed 
there by Lilli and Ally to catch whatever 
lies further down the road. The details 
have resonance here, such as Ally’s one 
painted fingernail, which could stand as 
a first tentative step she’s taking away 
from childhood and away from Bet. 
The depth of feeling and technical 
growth of Armstrong’s last film, the 
extraordinary Mrs. Soffel, came unex- 
pectedly after the quaint, unexciting My 
Brilliant Career and the scattershot, 
Mickey-and-Judy-go-new-wave musical 
Starstruck. High Tide confirms that Mrs. 
Soffel was a turning point for her. She’s 
not interested in tying up her movies in 
tidy bundles. The revelation that Lilli and 
Ally are mother and daughter doesn’t 
turn the movie into a high-grade soaper, 
because the bond between them emerges 


so naturally and so fully. It also works 
because Armstrong realizes that sen- 
timentality would reduce the churning, 
unresolved emotions she’s so adept at 
charting, the emotions provided here by 
Laura Jones's fine script. And her leading 
lady, Judy Davis, is the perfect actress to 
capture Lilli’s crossed circuitry. 

There isn’t a scene in the movie in 
which Davis plays just one emotion. She 
lets you experience the way Lilli’s 
jumbled-up feelings buzz back and forth 
beneath the surface of her skin. Lilli is 
bursting with love for Ally, but she keeps 
choking it off and racking herself with 
guilt. When she makes a stab at admit- 
ting this to Bet, she’s brushed off, as if the 
pain that is tearing her up were the least 
she deserves to go through for abandon- 
ing her daughter. After Ally finds out 
about Lilli, there’s a wrenching scene in 
which she asks her mother how she 
could have left her, and though Ally is 
too young to understand the adult 
conflicts Lilli was going through, her 
directness pierces Lilli anyway. Davis 
does something lighter in her scenes with 
Mark Hembrow as the mechanic she 
persuades to trust her; she plays with her 
actor’s wiles. And she puts across Lilli’s 
interior states with tremendous force, as 
in a scene where, smashed on a pint of 
Scotch, she sings Dylan’s “Dark Eyes.” 
The lyric “A million faces at my feet/But 
dark eyes are all I see” taps into the 
despair behind Lilli’s defensiveness, and 
Davis gives Lilli’s conflicting emotions a 
surging, ineffable quality. It’s her best 
performance. 

Claudia Karvan, 14 when the film was 
shot, gives an appealing, touching per- 
formance, and she’s a startlingly good 
match for Davis. (They have the same 
slow but ravishing smile.) You see how 
Ally needs Lilli to help her sort through 
her unformed feelings. Making her film 
debut after a life in Australian show 
business, Jan Adele is a powerhouse as 
Bet. Her acting is less complex than 
Davis's, and that’s as it should be, 
because Bet is a simpler, cruder woman. 
When she catches Lilli spying on Ally 
and charges after her, you feel her anger 
in the way she plows her large body 
forward, and you fear for Lilli. But even 
then Bet is trying to do her damnedest for 
the girl, and Adele earns your respect for 
the character. 

A director doesn’t have to be a woman 
to capture the emotional and blood ties 
that Gillian Armstrong does here, but | 
think it’s safe to say she’s working from a 
uniquely female vantage. The scene in 
which Lilli is moved as she watches her 
daughter shave her legs for the first time 
is one that only a woman was likely to 
come up with, and one that makes so 
much sense it’s a wonder no other 
woman filmmaker has. When you con- 
sider how the films of far less talented 
directors like Diane Kurys (or even Susan 
Seidelman) have been praised for their 
feminist content, you can only admire 
Armstrong’s more searching sensibility. 
The movie's restlessness lies as much in 
her refusal to do anything to diminish 
her work’s complexity as it does in the 
characters’ wanderlust. The final, breath- 
taking tracking shot gives you the 
sensation of being physically swept away 
from Lilli and Ally, of being started on 
the journey they've yet to begin. It’s 
rather like turning the final page of a 
novel and feeling the book continuing to 
course through your head, because the 
feelings it raises aren’t resolved. Even 
after Armstrong’s story ends, the road 
still beckons. 0 


Firecracker 


Continued from page 7 
Magrath of Crimes, tried to bolster her 
self-esteem by dating Too Many Men. 
Hence her nickname, Miss Hot Tamale. 

Neither is Carnelle’s trashy reputation 
her only borrowing from Meg Magrath. 
Just as Meg has Lenny, the long-suffering 
older sister whom she alternately 
worships and despises, Carnelle has 
Elain (Adele Hars), an older cousin who 
won the Miss Firecracker Contest at the 
age of 17. Carnelle desperately wants to 
be Elain; Elain, however, would give 
anything not to be. After winning the 
contest, she married a rich man and 
moved to Natchez, where she learned 
that, in her own words, “It’s such a 
burden trying to live up to a beautiful 
face.” 

While Elain tries to live with her 
beauty and Carnelle tries to acquire it, 
Carnelle’s cousin Delmount (Charles 





Horton) and the wandering seamstress 
Popeye (Eileen Sullivan) busy them- 
selves falling in love. Like Babe, the baby 
sister who tries to kill her husband in 
Crimes of the Heart, Popeye is an 
eccentric sort of idiot-savante. Having 
lost most of her sight when her brother 
put eardrops in her eyes, she grew up 
making dresses for frogs (she didn’t have 
any dolls). These days she drifts from 
town to town in a vest hung with spools 
of thread, pincushions, scissors, and a 
magnifying glass. Fortunately, Delmount 
has an eye for the odd. Famous for 
having deflowered the two ugliest girls in 
town, he dreams about women’s bodies 
— not their whole bodies, just the 
composite parts. When he dreams about 
the whole Popeye, the match is secure. 

But what about the Miss Firecracker 
Contest? Suffice to say that Carnelle 
doesn’t win but learns that beauty 
contests are, as Delmount puts it, 
“nothing but a garish display of painted- 
up prancing prigs.”” Despite that title, the 
competition is nothing more than an 
occasion for an audience to meet Hen- 
ley’s characters and learn their personal 
histories. Just as Babe’s attempt to 
murder her husband provides an excuse 
for Crimes’ three sistérs to get together 
and try to figure out their lives, the Miss 
Firecracker Contest allows Carnelle, 
Elain, Delmount, and Popeye to sit 
around and decide what it means to be 
Southern and beautiful, ugly, or just 
plain weird. 

Their conclusions, not to mention 
revelations, can be hilarious, if scat- 
tershot. Carnelle’s tapping to “The Star 
Spangled Banner,” Popeye’s story, about 
frog couture, Delmount’s discreet ob- 
session with female parts — all draw 
giggles. Unfortunately, Alley Theatre 
director Jacqueline Grad seems to have 
decided that the better part of valor is 
slapstick and has her actors lay it on fast 
and thick. With the exception of Bilk 
Tivenan, as Carnelle’s old boyfriend Mac 
Sam, the performers race through the 
script like redneck truckers on speed. 
Their Southern accents whine in over- 
drive until the whole performance 
careers into a parody of Henley and the 
South, 

Even if the Alley production were 
perfect, The Miss Firecracker Contest 
would fizzle. It is simply too wan an echo 
of Crimes of the Heart (ard, for that 
matter, Henley’s third play, The Wake of 
Jamey Foster). As if the playwright had a 
regional recipe: take one Mississippi 
hamlet, add half a dozen oddballs (of 
which three must be related), sprinkle 
lightly with the ghost of Flannery 
O'Connor, and let bake for two hours in 
front of an audience. Although in Crimes 
of the Heart it cooked up a Pulitzer, the 
formula applied to The Miss Firecracker 
Contest produces little more than South- 
ern Gothic Shoo Fly Pie. a) 


Camino 


Continued from page 7 

even touching. With his sly smile and 
boyish laugh, Gerety sprinkles real spice 
into William's apple-pie archetype. And 
his zesty performance is matched by 
Barbara Meek’s matchlessly grizzled 
Gypsy, the play’s one-woman Combat 
Zone. With her mangy long black wig 
crowned by a sweaty headband, Meek 
looks and sounds like Sitting Bull’s nan- 
ny after one too many rain dances. The 
Gypsy is a pistol-packing procurer who, 
with the stogie-smoking Nursie (David 
Kennett in drag), is in charge of 
Esmeralda, the town’s renewable floozie 
(her virginity returns“with the full 
moon). 

In a wonderfully deadpan _per- 
formance as Esmeralda, Anne Scurria, 
outfitted in a cheap harem outfit with 
frazzled tassels hanging from her breasts, 
is the last word in spaced-out sex. The 
performers stuck in the play’s unremit- 
tingly suffering roles can’t make quite the 
same vivid impression, but Timothy 
Crowe occasionally pokes his head 
above the avalanche of rhetoric, giving 
his over-the-hill Casanova some blustery 
dignity. Cynthia Strickland, playing 
Casanova’s skid-row lover, Marguerite, 
does even better; stumbling around the 
stage in bright red lipstick, mumbling 
about the past, gawking at anything in 
pants, she’s faded gentility letting it all 
hang out. This is what Blanche would be 
like in the rubber room, and Camino Real 
could be her nightmare. Trinity. Rep, 
however, has turned it into a pleasant 
dream. 0 








HOT DOTS 





by Clif Garboden 





FRIDAY 


8:00 (4) Totally Minnie. A Disney special featuring 
Minnie Mouse, Vanna White, Suzanne Somers, 
Robert Carradine, Elton John, and Philip Michael 
Thomas. You figure it out. (Until 9 p.m.) 

8:00 (7) Basketball. Two more NCAA regional 
semifinal games. 

8:00 (38) Rustier’s Rhapsody (movie). Tom 
Berenger and Marilu Henner star in a 1985 comedy 
Western. (Until 10 p.m.) 

9:00 (2) Bernstein on Brahms: Symphony No. 3. 
The whole thing from Lenny and the Vienna Phil. 
(Until 10 p.m.) 

9:00 (4) Night Court. in the second-season shuffle, 
Night Court shuffled off to here. (Until 9:30 p.m.) 
9:30 (4) Beverly Hills Buntz. Dennis Franz and 
Peter Jurasik highlight another episode of this sit- 
com with an attitude. Television in the '80s as it 
should be. (Until 10 p.m.) 

11:00 (2) Other Voices, Other Songs: The Greeks. 
One of a series of from-time-to-time shows 
showcasing local ethnic song-and-dance groups. 
Tonight we're entertained by Boston-area Greek 
folk performers. (Until 11:30 p.m.) 

11:30 (2) Alive from Off Center. An experimental 
video doo-wop opera by John Sanborn, featuring 
the a cappella song stylings of a group called 14 
Karat Soul. (Until midnight.) 





on Route 495 give distances in miles and kilo- 
meters, but the signs between the US border and 
Montreal have only kilometers? 


MONDAY 


7:30 (56) Basketball. The Celtics versus the New 
Jersey Nets. 

8:00 (2) Discoveries Underwater: New Worlds. A 
mechanical history of diving — from the clunky gear 
of the 18th century to the ultra-sophisticated 
waterworks of today. (Until 9 p.m.) 

9:00 (2) Moyers: Facing Evil. Bill Moyers reports on 
a Texas conference on the subject of evil in our 
century attended by Maya Angelou, author/shrink 
M. Scott Peck, Holocaust scholar Raul Hilberg, and 
author/psychoanalyst Rollo May. Nixon couldn't 
make it? (Until 10:30 oat m. ok 

9:00 (4) Lincoin, The conclusion. Re- 
member that old joke? Did ws know Abraham 
Lincoin was Jewish?” ‘‘No.” “Sure, he was shot in 
the temple.”’ Ah, school — (Until 11 p.m.) 

9:00 (5) Addicted to Love (movie). One 
bachelor with four women on a string. Barry 
Bostwick stars as the playboy surprised when the 
string turns into a noose. Sort of a nostalgia trip 
plot-wise. (Until 11 p.m.) 

11:00 (2) Voices and Visions: 7.S. Eliot. Repeated 
from Saturday at 9 p.m. 











SATURDAY 


TUESDAY 








1:00 (38) Baseball. The Sox versus the Kansas City 
Royals in exhibition play from Winter Haven. 
1:30 (7) Basketball. The NCAA Eastern and 
Southeastern regional finals. 
8:00 (2) WonderWorks: Sea/ Morning, part one. 
David Birney, Jane Lapotaire, and Holly Aird star in 
a two-part adaptation from Rowena Farre’s novel 
about a young girl and her reclusive aunt bound 
together by their love of nature. To be repeated on 
Sunday at 5 p.m. on Channel 44. (Until 9 p.m.) 
~~ (56) Basketball. The Celts versus the New York 
nicks. 
9:00 (2) Voices and Visions: 7.S. Eliot. A career 
profile of the man who explained for ail time the way 
the world ends. Included is some unexpected 
footage shot in St. Louis, Boston, London, and 
France. To be repeated on Sunday at 5:30 p.m. and 
on Monday at 11 p.m. (Until 10 p.m.) 
10:00 (2) Herman Melville: Damned in Paradise. 
John Huston narrates this whale of a literary profile. 
Did Melville have a typewriter, or did he have to 
write all that stuff out longhand? (Until 11:30 p.m.) 
10:00 (44) Austin City Limits. Featuring music from 
Leo Kottke and Schuyler, Knobloch, and Bickhardt. 
(Until 11 p.m.) 
11:30 (68) The Mole People (movie). Terror strikes 
planet earth as aliens tear up everybody's lawn. 
Starring John Agar.: From 1956, when the world 
knew. the value of 4 neat#ront! yard..(Until 1. a.m.) 
1:00 a.m. (68) The Black Cat (movie). That nee isa 
famous Poe tale of the same name’ should not be 
the race factor in. your decision whether to 
watch this 1934 creeper with Boris Karloff and Bela 
Lugosi. The Black Cat, the movie, has no dis- 
cernible script at all. Perhaps it was put together 
from outtakes of other horror films. Perhaps the 
reels have been accidentally but permanently 
rearranged. It’s a mystery. (Until 2:30 a.m.) 


SUNDAY 


10:00 a.m. (2) Nature: Elephant: Lord of the Jungle. 
Repeated from last week. Up close and personal 
with the Indian elephant. (Until 11 a.m.) 

11:00 a.m. (2) Nova: The Man Who Loved Numbers. 
Repeated from last week. A profile of an intuitive 
Indian mathematician who astounded the British 
intellectual community with his mental prowess 
back in 1913. (Until noon.) 

Noon (2) Discoveries Underwater: Treasure Is 
Trouble. Repeated from last week. The first of anew 
series dealing with undersea exploration looks at 
the antagonism between archaeologists and 
treasure hunters. (Until 1 p.m.) 

Noon (56) Lover Come Back (movie). Doris Day 
and Rock Hudson. That’s all you need to know. 
(Until 2'p.m.) 

1:00 (2) Upstairs, Downstairs: Nobiesse Oblige. 
Repeated from last week. (Until 2 p.m.) 

1:00 (25) King Solomon’s Mines (movie). Deborah 
Kerr and Stewart Granger star in the quintessential 
jungle adventure film. (Until 3 p.m.) 

1:30 (7) Basketball. The NCAA Midwest regional 
final, followed by the West regional final. 

2:00 (56) Send Me No Flowers (movie). Rock 
Hudson and Doris Day. That’s more than you need 
to know. (Until 4 p.m.) 

5:00 (44) WonderWorks: Sea/ Morning, part one. 
Repeated from Saturday at 8 p.m. 

5:30 (2) Voices and Visions: 7.S. Eliot. Repeated 
from Saturday at 9 p.m. 

6:00 (44) Upstairs, Downstairs: Aji the King’s 
Horses. (Until 7 p.m.) 

8:00 (2) Nature: Miracle of the Scarlet Salmon. Aiso 
known as the ‘sockeye salmon.” Following the 
stream of life from a river in British Columbia to the 
Pacific and back = for spawning. (Until 9 p.m.) 
8:00 (56) Wholly Moses (movie). Comedy featuring 
Dudley Moore, Laraine Newman, and Richard 
Pryor. (Until 10 p.m.) 

9:00 (2) Mas Theatre: David ler 
part one. David Dexter plays the you ng cop 

in a five-part adaptation of the Chas. eee neat novel 
about childhood in the industrial revolution and a lot 
of other things too complicated to go into here. 
Book the first: he is born, etc. (Until 10 p.m.) 

9:00 (4) Lincoln, part one. The first half of a TV 
adaptation of Gore Vidal’s man-behind-the-beard 
biography of Honest Abe — his ideals, his love life, 
his hatter. Starring Sam Waterston and, in another 
bitchy-mom role, Mary Tyler Moore. To be con- 
cluded on Monday, starting at 9 p.m. (Until 11 p.m.) 
9:00 (5) Tootsie (movie). Dustin Hoffman as a 
struggling actor dragged into an impossible situ- 
ation in the name of professional success. Such a 
dumb concept; such a slick and enjoyable movie. 
Goes to show you never can tell. With Teri Garr, Bill 
Murray, and Jessica Lange. From 1982. (Until 11:30 








p.m.) 

9:00 (7) Too Young the Hero (movie). Little Ricky 
Schroder stars as a World War || Navy hero whose 
honors are retracted when it is discovered that he 
enlisted at age 12. Based on a true story. (Until 11 


p.m.) 

10:00 (2) Mystery: Rumpole of the Bailey: Rumpole 
and the Bright Seraphim. Repeated from last week. 
Horace goes to Germany to defend a young soldier 
accused of murdering his commanding officer. 
(Until 11 p.m.) 

10:30 (38) Ask the Manager. How come the signs 





) Baseball. The Sox versus the Detroit 
Tigers r | nano play. 

(2) Nova: Race for the Superconductor. See 
whether this interests you. When electricity travels 
through wire or something it loses energy because 
of friction. Really. Well, what if you came up with a 
materiai that lets the juice through without wasting 
any? Zero resistance. Got it. Well, that's a 
“‘superconductor,”’ and the whole world wants to 
find one. Important, but boring. (Until 9 p.m.) 

8:00 (25) Ten Little indians (movie). One of several 
movie versions of this popular Agatha Christie yarn. 
aoe O'Brian and Shirley Eaton star. (Until 10 p.m.) 
56) Thirteen at Dinner (movie). An Agatha 
Cnrtdue Basen Starring Peter Ustinov. (Until 10 
p.m.) 
9:00 (2) Frontline: Back in the USSR. It was 20 
years ago today that US journalist Jerry Schecter 
moved to Moscow on assignment for Time (the 
weekly news magazine). Then he left. Now he’s 
gone back to see how the place has changed. To 
be repeated on Wednesday at 11 p.m., and on 
Met ey: at 8:30 p.m. on Channel 44. (Until $0 


1900 (2) Legacy of the Blacklist. Burt 
Lancaster looks back four decades to reprise the 
personal tragedies following from Tinseltown’'s 
anti-commie binge. (Until midnight.) 


WEDNESDAY... 


8:00 (2, 44) Will Boston Survive the Big Dig? 
They're tearing up the town you were brung up in. In 
the near future, they’re going to sink the Central 
Artery, and maybe build something at Fan Pier, and 
probably do a lot of other stuff in hopes of making 
the city a rich and convenient piace in which to live 
out the 21st century. Meanwhile, there'll be a lot of 
cranes and stuff blocking what few passable streets 
we have. WGBH has invited Mayor Flynn, Governor 
Dukakis, Secretary of Transportation Fred Salvuc- 
ci, EPA administrator Michael Deland, and Boston 
Redevelopment Authority head Stephen Coyle to sit 
down together and chat about the potential fallout. 
(Until 11 p.m.) 

8:00 (56) Murder in Three Acts (movie). Another 
Agatha Christie drama. (Until 10 p.m.) 

11:00 (2) Frontline: Back in the USSR. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


8:00 (38) Gigi (movie). Funny, little, and good-for- 
nothin’, etc. Leslie Caron, Louis Jourdan, Hermione 
Gingold, and Maurice Chevalier star in this colorful 
but truly sickening award-winning musical movie 
from the days when America was unnaturally 
o-00 (08) with things French. (Until 10:30 p.m.) 

56) Dead Man’s Folly (movie). And yet another 
from 00 (08) Wi Christie. (Until 10 p.m.) 

Wilma (movie). A bio of women's track 
champ Wie Rudolph, starring Cicely Tyson. (Until 
p.m. 

8:30 (44) Frontline: Back in the USSR. Repeated 
from Tuesday at 9 p.m. 
9:00 (2) Mystery: Rumpole of the Bailey: Rumpole 
and the Blind Tasting. Featuring the return of the 
er London Timson clan of petty crooks. (Until 10 


§:00 's) Bonanza: The Next Generation (movie). As 
if Star Trek weren't bad . John ireland, 
Robert Fuller, John Amos, and a Anderson 
star as Pa Cartwright’s grandchildren. Pining for the 
Ponderosa. (Until 11 p.m.) 

11:00 (2) Comrades: The Education of Rita. A 
repeated 11-part Frontline special on everyday life 
in the Soviet Union. Tonight we follow the academic 
progress of 21-year. Rita Tikhonova, as she 
assumes her first teaching post. To be repeated on 
Friday at 8:30 p.m. on Channel 44. (Until midnight.) 


FRIDAY 


7:30 (56) The Day Christ Died (movie). Easter fare 
based on Jim Bishop's historical dramatization of 
Good Friday. (Until 10 p.m.) 

8:00 (25) South Pacific (movie). Okay, so you grew 
up hearing the Rodgers and Hammerstein songs. 
Okay, so the anti-prejudice plot was daring for its 
time. It’s still a very corny movie. Mitzi Gaynor and 
Rossano Brazzi star. (Until 11 p.m.) 

8:00 (38) The Robe (movie). Thank God. Easter 
wouldn't be the same without this 1953 Biblical 
epic. Richard Burton and Jean Simmons find Christ, 
lose Christ, and so on. A seasonal must. (Until 11 


p.m.) 

8:30 (44) Comrades: The Education of Rita. 
Repeated from Thursday at 11 p.m. 

9:00 (2) The Miser. A Moliére comedy about a 
greedy widower, starring Nigel Hawthorne and 
Janet Suzman. (Until 11 p.m.) 

11:00 (2) New Television. Video art from the 
camera of Dan Boord. Tonight's feature is called 
The a Away Party. (Until 11:30 p.m.) 

11:30 (2) Drive-in Blues. A light-hearted look at the 
rise and fall of the American drive-in theater. You 
expected maybe a serious sociological study? (Until 
midnight.) 


























Outrageous 


(top dogs) Steel,Suede flats 

that point straight to the new season. 
Frize by Eliot Pliner $92.00 
(underdog) Harley , Classic black leather 
pumps with uplifting new details, by 
Espace,$1 14.00 


Outstanding 


Sclection of styles and colors 
to fit your mood...from 
straightlaced and well-heeled 
to foouloose and fancy-free. 


Outgoing 


Shopping? Come in to Urban Outfitters. 


URBAN Me es 
OUTFITTERS aieasvoned 


617 864 0070 
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by Robin Dougherty 








Monpay 


FESTIVAL. Andrei Voznesensky 
studied with Pasternak as a young man, 
was once reprimanded by Khrushchev, 
and eventually veered toward the 
middle of the road of Soviet literary 
politics, all the time preserving 
something of a renegade — and popular 
(as in pop culture) — reputation. He is 
nevertheless a gifted poet and you 
shouldn’t miss the opportunity to hear 
him, which you can do today at 8 p.m. in 
the Lorimer Room of the Tremont 
Temple, 88 Tremont Street, Boston. 
Admission is $10. For tickets to the 
‘Making Music Together” festival event, 
gil 787-8000. 


Turspay 


‘workshop production at 8 p.m. at the i 
Loeb Drama Center’s West Lobbyj64 ——+ 








29 


MUSIC. New Orleans pianist Harry 
Connick, who is only 20 (and who 
really let the stops out in his Globe Jazz 
Festival appearance), is one of jazz's 
coming stars — and he can add down- 
home vocals to the keyboard command 

- he displayed on his debut album. 
Connick makes a quick return to these 
parts for a one-nighter at the Regattabar, 
in the Charles Hotel, in Harvard Square. 
Call 876-7777. 

Occasionally a gig just drops out of 
heaven unexpectedly: Zimbabwe's 
Bhundu Boys, appearing tonight, is one 
such. The six-member band overflows 
with the calm, interlocking guitar-out- 
of-mbira figures characteristic of 
Zimbabwe pop, and though they lack 
the reflective polemics of countryman 
Thomas Mapfumo, they tell tales of 
everyday life as it is in an emerging 
independent country. Their recent US 
debut, Shabini, will fill in the curious in 
advance. Two shows, 8:00 and 10:30 
p.m., at Nightstage, 823 Main Street, 
Cambridge. Call 497-8200. 


Wepnespay 





MUSIC. Even those who caught 
Holiand’s astounding Willem Breuker 
Kollektief at the 1369 Club a couple of 
years back didn’t really get a sense of 
just how far across the musical/political 
landscape this tenet can range. Kresge 
Auditorium’s stage (opposite 77 
Massachusetts Avenue, Cambridge) 
should provide just the space Breuker 
needs, and the appearance of a couple of 
new names among the Kollektief's 


vi 4 





personnel should hold surprises for even 
the experienced Breuker watchers. The 
concert begins at 8:30 p.m., but come 
early — admission is free.Call 253-2705. 
It’s something of a miracle when a 
band as rich in talent as Tony 
Williams’s quintet is able to stay intact 
for 18 months, as the drum innovator’s 
current band has done. Beginning 
tonight at the Regattabar (in the Charles 
Hotel, in Harvard Square) and staying 
through Saturday, this most 
accomplished fivesome — with Wallace 
Roney, trumpet; Bill Pierce, tenor; 
Mulgrew Miller, piano; Charnette 
Moffett, bass — should show us just 
how tightly they now maneuver the 
course of the leader's tricky originals. 
Call 876-7777. 
THEATER. Pirandello in repertory 
gives way to a new phase of the A.R.T. 
Spring Festival this week, when a new 
work in progress by avant-garde director 
William Foreman (whose Gospel at 
Colonnus is about to hit Broadway) 
takes the stage. Curtain goes up over the. ,| 


Brattle Street, Cambridge, today and 
tomorrow. Tickets are $10. Call 
547-8300. 

REAL LIFE. If someone you loved has 
died of AIDS, his or her name belongs 
on the Names Project Quilt, which is 
making a nationwide tour this spring 
and summer (it should pass through 
Boston in mid June) before returning to 
San Francisco. You can and should make 
a memorial panel this week. Today 
there’s a quilting bee at 7 p.m. at the 
Dignity Office, 355 Boylston Street, 
Boston, and there’s one tomorrow from 
6 to 9 p.m. at the Arlington Street 
Church, Arlington and Boylston Streets, 
Boston. Participation is free. Call 
323-9747 for more information. 


Tuurspay 





THEATER. The latest San Francisco 
Mime Troupe production, The 
Mozamgola Caper, is a spy thriller set in 
southern Africa, but it’s not entirely a 
condemnation of apartheid. In fact, the 
famed political troupe (which 
abandoned mime for commedia dell’arte 
and street theater a few years back) has 
other (equally important) fish to fry. 
Enlivened by African-inspired dance, 
costumes, and original music, the drama 
is set in a post-revolutionary African 
nation ripe for intervention by the US 
government. Curtain goes up at 

8 p.m. tonight at Northeastern 
University’s Alumni Auditorium, 360 
Huntington Avenue, Boston. Tickets are 
$10 and $12.50 for tonight's 
performance. Call 437-2247. 

Hugh (Breaking the Code) 
Whitemore’s deceptively low-key play 
Pack of Lies is based on an actual 
incident in the ‘60s in which an ordinary 
suburban couple is forced to cooperate 
with government agents who are spying 
on their best friends. Curtain goes up at 
8 p.m. tonight at the Foothills Theatre, 





Worcester Center, Worcester. Tickets are 


luesday: Harry Connick 


ries 


Wednesday: Willem Breuker Kollektief 


$9 to $16. Call 754-4018. 

MUSIC. Admit it — how long has it 
been since a reggae singer and his album 
have been called “crucial” with anything 
but nostalgia or sheer exaggeration? 
Years. But now Alpha Blondy and his 
newly domestic Jerusalem bid fair to 
bring the term back. The groove is deep, 
the voice supple and impassioned — a 
landmark soul meeting of a Nigerian 
singer and a Jamaican band. The reggae 
event of the year. Senegalese- American 
Ibrahim’s World Beat are hardly casual 
eclectics themselves. At the Channel, 25 
Necco Street, Boston. Call 451-1905. 


K RIDAY 
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FILM. Latin cinema isn’t all Black 
Orpheus and Sonia Braga, all pageantry 
and “hot-blooded” passion. There's a 





long and intricate tradition of serious 
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moviemaking in Brazil, Argentina, Chile, 
Bolivia, Cuba, and Mexico, and this 
month the Museum of Fine Arts 
celebrates it with Latin Visions, a series 
of 16 films from the past three decades. 
Tonight, an Argentinian double bill: 
Adolfo Aristarian’s Ultimos Dias de la 
Victima (Last Days of the Victim) at 5:30 
p-m., and Carlos Sorin’s La Pelicula del 
Rey (The King and His Movie) at 8 p.m. 
All shows in the series show on Friday 
evenings at the MFA, 465 Huntington 
Avenue, Boston. Single-ticket admission 
is $3.50, $3 for members, students, and 
senior citizens. Call 267-9300. 
THEATER. Nora Hussey directs And a 
Nightingale Sang, C.P. Taylor's lyrical 
and eccentric romance, which centers on 
a working-class family coping during 
World War II. Studded with period 
tunes, the drama gets a production at the 
Nickerson Theatre, 30 Accord Park 
Drive, Norwell. Curtain is at 8:30 p.m. 
tonight. Tickets are $14 to $17. Calt 
871-2400. 





(Skip Ascheim, Bob Blumenthal, 
Carolyn Clay, Owen Gleiberman, Milo 
Miles, and Charles.Taylor helped out 
this week.) 
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Frequent Reader 
Bonus Pian 
makes cashing 
In aS easy as 

cut & paste. 
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You can get FREE admission to clubs, movies and theatres, free 
albums, clothing, dining and much more. Simply buy the Phoenix every 
week and clip out the numbered coupon box next to the logo on the 
cover. When you've collected four consecutively numbered coupons 
(example: 1-2-3-4, or 3-4-5-6), choose the offer you want from the list 
below and present all four coupons to the store, theatre, club or 
restaurant by the expiration date shown on the last coupon. (You'll 
have four weeks to redeem your coupons). Use the coupon form 
provided below to make collecting easy. 








AMERICAN REPERTORY THEATRE 
Always new, always exciting, always an 
experience. 64 Brattle St., Cambridge 
BUY ONE TICKET, GET ONE FREE 

[~ valid on Sat. evenings, based on availability 


ANTIQUE BOUTIQUE 

Be a legend in any time 

1022 Commonwealth Ave., Boston 
FREE VINTAGE TIE 


AXIS 

Music for the people. 13 Landsdowne St. Boston 
FREE ADMISSION 

Valid up to 10:30PM Thurs, Fri., and Sat., 

void concerts and private parties 


THE CHANNEL 
Boston's best live rock 

25 Necco St, Boston 

FREE ADMISSION FOR TWO 
Ticket value not to exceed $5.50 ea. 


CORNUCOPIA 
Is it art or is it dining?15 West St, Boston 
FREE APPETIZER OR DESSERT 


DANCE UMBRELLA 

Experience the unexpected 

15 Sellers St., Cambridge 

BUY 1 GET 1 FREE 

Does not include: “La La La Human Steps” or 

"Beth Soll" performances 

FRENCH KISSES / 

CARTERIE DE PARIS 

The greatest collection of posters, art prints, 
frames & postcards you've ever seen 

140 Tremont St. 

37 Union St., Faneuil Hall, Boston 

FREE MOVIESTAR / ROCK&ROLL POSTER OR 
SET OF FIVE PROMOTIONAL POSTCARDS 
Value not to exceed $15 





GROVER'S 

Where Boston's best play the 
North Shore's best 

392 Cabot St, Beverly 

FREE ADMISSION 


HAIR SYSTEMS 

You can't beat the System! 

FREE HAIRCUT 

130 Boylston St., Boston 

Valid at Boyiston St. only 

HERTZ RENT-A-CAR 

You don't just rent a car, 

you rent a company™ 

Park Plaza, Boston 

200 FREE MILES & FREE UPGRADE 
eee Park Plaza, Boston Location 


HOLLYWOOD HAIR SALON 

A Fab 50's salon for contemporary haircuts 
43 Charles St., 2nd floor, Boston 

FREE CELLOPHANE 


HOLLYWOOD VIDEO EXPRESS 
Cambridge's most eclectic video store 
1740 Mass. Ave., Cambridge 

2 FREE MOVIE RENTALS W/ FREE 
MEMBERSHIP. 

Limit one redemption per customer 


ICA CINEMA 

Institute of Contemporary Art 
955 Boylston St., Boston 
FREE ADMISSION FOR TWO 
Not valid for 7pm show Fri., Sat. 


JOY OF MOVEMENT 

The best work-out in town! 
FREE JOM T-SHIRT 

Non-members only; Available at Kenmore, Copley, 
Camipridge locations 


LEARNING ANNEX 

The people who make leaming easier 
93 Mass. Ave., Boston 

FREE COURSE 

Value not to exosed $40 

MASS TIRE 

Home of the womens’ car care clinic 
FREE LUBE/ OILFILTER OR 

FREE FRONT END ALIGNMENT 

at 950 Comm. Ave, Boston location only. 
Value not to exceed $29.95 


METRO 
Boston's best nightclub 
15 Landsdowne St. Boston 


FREE ADMISSION 
Valid until 10:30PM Thurs., Fri., Sat.,; void concerts or private 
parties 


MOUNT CRANMORE 

North Conway's mountain resort 
North Conway, NH 

FREE LIFT TICKET 

Midweek, non-holidays only 


OMNI THEATER/LASERIUM 

A New experience in sight and sound 

Museum of Science/ Hayden Planetarium, Boston 
FREE PAIR OF PASSES 

Passes available by mail only, Omni passes not valid on 
weekends 

To receive passes send your four consecutive coupons in a self 
addressed envelope to: PHOENIX PLUS; co THE BOSTON 
PHOENIX 126 BROOKLINE AVE. BOSTON, MA 02215 allow 1-3 
weeks for delivery. Please specify Omni Theatre OR Laserium 


RABBITS FOOT 

Where you step into style with comfort 
1267 Centre St., Newton Center 
FREE PAIR OF ESPADRILLES 

Based on availability 


FREQUENT READER PARTICIPANTS 


RUDI'S AMERICAN BISTRO 

Delicious food in artfully playful surroundings 
Charles Square, Cambridge 

FREE DINNER CAESAR SALAD 
SERENDIPITY ill 

Life is too short to eat boring food 


Faneuil Hall, Boston af 


FREE FROZEN HOT CHOCOLATE 


STRAWBERRIES 

Boston's best record store for over a decade 
Harvard Sq., Kenmore Sq. 

FREE LP SAMPLER 

Valid only at Harvard and Kenmore locations 


STITCHES 
Boston's best comedy; 969 Comm. Ave., Boston 


FREE ADMISSION 
Valid night of show; Sundays, Wednesdays and Thursdays only 


UNDERGROUND CAMERA 
Home of “Porky Pics.” Studio quality 5x7's FAST! 
2 FREE ROLLS OF FILM 
24 Exp.35mm ISO Underground Premium Quality film ony. 
At participating locations only.” 
USA CINEMAS 
First run movies and Boston's best popcom - 
All locations except Copley, Harvard, Janus, and Nickelodeon 
FREE PAIR OF PASSES 

to receive passes send your four 
consecutive coupons in a self addressed starnped envelope to 
PHOENIX PLUS/USA; oo THE BOSTON PHOENIX 126 
BROOKLINE AVE. BOSTON, MA 02215 allow 1-3 weeks for 
delivery; Passes valid Mon-Thurs., excluding holidays and holiday 
eves. or “no pass” engagements 


VIDEOSMITH 
The movie buffs movie store. All Locations 
FREE COPY OF THE BOOK, "RATING THE MOVIES” 


VIDEO ODYSSEY 
Your quest ends here. 557 Tremont St., Boston 
FREE BLANK KODAK VHS VIDEOTAPE 
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JUPON 


REMEMBER TO REDEEM 
YOUR COUPONS BY 
THE EXPIRATION DATE 
SHOWN OWN THIS COUPON 


- 


The expiration date of any set of four coupons Is based on the date of the last coupon 


Another reason why, by Friday, you need the Phoenix. 


THIS OFFER IS VALID FOR NEWSSTAND COPIES OWLY. PHOTOCOPIES WILL NOT BE ACCEPTED. 
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THE WESTERN | 


FRONT 


343 WESTERN AVE. 
CAMBR ¢ 492-7772 








RENDEZVOUS 
WITH THE BLUES 


Fri., March 25th 
LOADED DICE 








Fri., Sat., & Sun., March 25, 26 & 27 





»——_ esse _—— 
| © NEW GENERATION 


Acclaimed Stars 
}» Apr 
R.D. RIDDIM ns 


ues., March 
HOGS ON ICE 


— 


Thurs., Fri. & Sat., March 31, April 1 & 2 


LAMBSBREAD 





Tues., April 5 


THE NUCLEAR BEE BOP 


QUARTET 
Jazz 


Sat., March 26th 
WEST END 


Wed., March 30th 
LOOSE ROOSTER 








Thurs., March 31st 
NO EXCUSE 





RENDEZVOUS 
596 Moody St., Waltham 
8937171 














Wed., April 6 





THE BOSTON PHOENIX, 


Tan eT 


BOB MOSES 
featuring Stan Strickland, 
‘Tiget Okoshi & Bob Moses 


Fil, Sat, 7 were S10 k 


Fe SATTA 


Returning from their European tour 








Mon., April 12 
KURTIS RIVERS JAZZ 
SEXTET 





Fine Jamaican food served every 
weekend 
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Seen coeatben 


Fri. & Sat.. March 25 & 26 
THE REV 
Every Wednesday 
Dance Party with D.J. 
STEVE LEBEL 
Every Thursday 
CANDLES 
Fri. & Sat., April | & 2 
11TH HOUR BAND 





























For more info. ne 

















Fri., March 25 


SHABOO ALLSTARS 


F — vocals 
rentwr*Goin Tilton and 








Sat., March 26 
Grammy Winner 


LUTHER “GUITAR 
JR.” JOHNSON — 


oe % & and é 7 
EMA oc 
Fe Thurs., March’31 
BOBBY WATSON 
Fri., 1 
tneater | Records y 
Grammy. Winner 
“The Texas Twister” 
JOHNNY COPLAND 
special guest 
PROF. HARP 
AND THE SHOWMEN 
9:30 p.m. 
Sat., April 2 


THE DRIVE 
with MEZZ 


808 Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 



































Fi. IN THE FLESH 
25_ FEAT OF CLAY 


a DR. BLACK’S COMBO 
a THE DOWN STAIRCASE 
HIS - 


eat 


sat PLATE O’ SHRIMP 
Apr. LISTENER 


Lewis Wharf, behind Quincy Market. 
Easy parking. 523-3994. 
Bookings: 232-2466 
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NS MOST ENTERTAINING NIGHTCLUB 
Fridays and Saturdays 
Molly’s Infamous 
WEEKEND DANCE PARTIES! 
Door Prize 








DEADHEAD SUNDAYS 
March 27 — Broken Men 
April 3 — Metamorphosis 


April 10 — Fortunate Sun 





Tuesday, March 29th 
Swinging Erudites 
Forever 19 « Turtles Under 
Fire 





Wed., March 30th 
Chequer Productioris 
College Party 18+ 





Thurs., March 31st 
Suffolk U. 
College Party 
18+ 





March is 
Becks month 
$1.75 
all month long 





Visit Molly’s Kitchen — 
in our game seem. Pree detveryt 


























Rent Molly’s for your 
before and after 
spring break parties. 











161 Brighton Ave. 
Allston, MA 







783-2900 









HARPER’S 
RRY 


158 Brighton Ave., 
Aliston 





















Fri. & Sat., March 25 & 26 
THE BAND THAT TIME 
FORGOT 





Mon., March 28 
OPEN DART TOURNEY 
6 lanes, prizes, 8 p.m. 
OPEN FOOSBALL 
TOURNEY 
2 tables, prizes, 9 p.m. 





Wed., March 30 
World Famous 
Open Mike 
BLUES JAM 
“BLUE MONDAY” 
Free Admission 
(Bring your axe!) 





Thurs., March 31 








Fri. & Sat., April 1 & 2 
MEMPHIS ROCKABILLY 


Ofoyalor-1a alist) 
254-7380 
@aiTi om iial= 


254-9743 
“The best little clubhouse in- 
Boston” , 
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LISTINGS 








To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. include the 
time, date, place, and nature of your event, and 
how much it costs. (if it’s free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them by 2 p.m on Friday to “Play 
by Play,” c/o Skip Ascheim. Auditions, classes, 
courses, reunions, workshops, symposia, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 
welcome photographs for possible inclusion, but 


THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 


AKING 
MUSIC 
TOGETHER 


What follows is the schedule of individual events 
for the “Making Music Together” festival, a 
month-long collaboration between Soviet and 
American artists. Times, ticket prices, and 
locations are noted below. Details are subject to 
last-minute change. Tickets are available by 





phone from Ticketmaster (call 787-8000); at the 
' Opéra House box office (539' Washington Street! '«' 


call 426-2786) for events that take place at the 


Opera House; at the Wan Center box office (270. 


Tremont Street; call 482-9393) for performances 
at the Wang Center. Tickets are also available at 
the door on the night of the performance. For 
general information about the festival, call 
426-8777. 





SUNDAY 27 


“HOMMAGE A PLISETSKAYA” features a trib- 
ute to Prima Ballerina Assoluta Maya Plisetskaya 
danced by Mikhail Baryshnikov, Maya 
Plisetskaya, and members of Soviet and 
American ballet companies at 8 p.m. at the Wang 
Center, 270 Tremont St., Boston. SOLD OUT. 
MOSCOW ENSEMBLE OF PLASTIC DRAMA 
performs Red House at 8 p.m. at Tremont 
Temple, 88 Tremont St., Boston. Tickets $10- 
$20. 

DEAD SOULS, opera by Rodion Shchedrin 
based on Gogol's novel, features artists from the 
Bolshoi and Kirov Operas and the Opera 
Company of Boston at 3 p.m. at the Opera 
House, 539 Washington St., Boston. Tickets $15- 
$65. 








MONDAY 28 


POETRY READING by Andrei Voznesensky 
begins at 8 p.m. in the Lorimer Auditorium of the 
Tremont Temple, 88 Tremont St., Boston. 
Tickets $10. 

BOSTON UNIVERSITY SCHOOL FOR THE 
ARTS performs a concert of Soviet vocal music 
featuring the music of Rachmaninov and 
Prokofiev at 8 p.m. at Boston Univeristy's 
Concert Hall, 855 Comm. Ave., Boston. Tickets 
$8 and $10. 


TUESDAY 29 


MAYA PLISETSKAYA AND THE BOLSHOI 
BALLET perform Carmen Suite and Divertisse- 
ments at 8 p.m. at the Wang Center, 270 Tremont 
St., Boston. Tickets $20.50-$50. 
INSTRUMENTAL SOLOISTS OF THE BOLSHO! 
perform at 8 p.m. at Longy School of Music, 
Follen and Garden Streets, Cambridge. Program 
TBA. Tickets $7, $4 students and seniors. 


WEDNESDAY 30 


INSTRUMENTAL SOLOISTS OF THE BOLSHOI, 
conducted by Alexandre Lazarev, perform music 
by Schnittke at 8 p.m. in New England Con- 
Servatory’s Jordan: Halli oar Engst St., 
Boston. Tickets $10-$20. ; 

















“BOSTON. UNIVERSITY; SCHOOL FOR. THE 


ARTS presents a concert of Soviet vocal music 
featuring Makvala Kasrashivili, Alexei Masien- 
nikov, and Galin Borisova performing music by 
Shostakovich at 8 p.m. at Boston University’s 
Concert Hall, 855 Comm. Ave., Boston. Tickets 
$8 and $10. 





FRIDAY 25 


THURSDAY 31 





“THE MUSIC OF SOFIA GUBAIDULINA” fea- 
tures lunch and discussion with the composer 
and Soviet music journalist Lev Ginsburg, 
followed by a performance of Gubaidulina’s 
music, including Music for Four Flutes, String 
Quartet No. 3, and Seven Words tor Cello, Bayan, 
and Strings, beginning at noon in the Opera 
House lobby, 539 Washington St., Boston. 
Tickets $15. 
FESTIVAL ORCHESTRA presents a program 
“All by Shchedrin,” featuring soloists pianist 
Andrey Pstiv, contraito Ludmilla Zykina, and 
poet Andrei Voznesensky performing Naughty 
Limericks, Poetoria, Piano Concerto, and Con- 
certo for Poet, Solo Voice, Chorus, and Or- 
chestra Conductor, at 8 p.m. the Tremont 
Temple, 88 Tremont St., Boston. Tickets $10- 
$25. 
MOSCOW ENSEMBLE OF PLASTIC DRAMA 
presents the American debut of Overcoming, 
based on works of Michelangelo, at 8 p.m. at the 
Opera House, 539 Washington St., Boston. 
Tickets $10-$20. 
INSTRUMENTAL SOLOISTS OF THE BOLSHO! 
led by Alexandre Lazarev perform music by 
Sograrian, Silvestrov, Schnittke, and Terterian at 
3 p.m. at the Tremont Temple, 88 Tremont St., 
Boston. Tickets $10-$20. 
BOLSHOI BALLET performs Les Syiphides and 
Divertissements at 8 p.m. at the Wang Center, 
270 Tremont St., Boston. Tickets $20.50-$50. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Gennady Rozhdestvensky, performs music by 
Haydn and the American premiere Schnittke’s 
Symphony No.1 at 2 p.m. today and at 8 p.m. 
tomorrow at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $15.50-$4 1. 


SATURDAY 26 


INSTRUMENTAL SOLOISTS OF THE BOLSHOI, 
conducted by Alexandre Lazarev, perform works 
by Sograrian, Silvestrov, Schnittke, and 
Terterian at 2:30 p.m. at the Tremont Temple, 88 
Tremont St., Boston. Tickets $10-$20. 
MOSCOW THEATRE OF PLASTIC DRAMA, 
directed by Gedrus Matzkyavichus, performs To 
Listen with the Eyes — The Highest Reason of 
Love, based on Shakespeare’s sonnets, an 
evening-length mime performance, at 8 p.m. at 
the Tremont Temple, 88 Tremont St., Boston. 
Tickets $10-$20. 

MAYA PLISETSKAYA AND THE BOLSHO! 
BALLET perform the American premiere of Anna 
Karenina, with music by Schederin and choreo- 
graphy by Plisetskaya, at 8 p.m. at the Wang 
Center, 270 Tremont St., Boston. SOLD OUT. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 25th. 
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MAYA PLISETSKAYA AND THE BOLSHOI 
BALLET perform the American premiere of The 
Seagull, with music by Shchedrin and choreo- 
graphy by Plisetskaya, at 8 p.m. tonight and at 
2:30 p.m. Sat. the 2nd at the Opera House, 539 
Washington St., Boston. Tickets $20.50-$50. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Charles Dutoit and with soloist Gidon Kremer, 
performs music by Mussorgsky, Gubaidulina 
(Boston premiere), and Mussorgsky/Ravel at 8 
p.m. tonight and Sat. the 2nd and at 2 p.m. 
tomorrow in Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $15.50-$41. 


FRIDAY 1 


BOLSHO! BALLET performs Les Syiphides and 
Divertissements at 8 p.m. at the Opera House, 
539 Washington St., Boston. Tickets $20.50-$50 
POKROVSKY FOLK ENSEMBLE performs 
“Russian Orthodox Music of the Old and New 
Faith” at 8 p.m. in New England Conservatory’s 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $10-$20. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 31st. 


SATURDAY 2 


FESTIVAL FINALE features performances by 
the American and Soviet Orchestras and solo- 
ists at 8 p.m. at the Opera House, 539 Washing- 
ton St:, Boston. Open reception follows. Tickets 
$10-$25. 

MAYA PLISETSKAYA AND THE BOLSHO! 
BALLET. See listing for Thurs. the 31st. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 31st. 














LUBS 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Live Greek and Middle 
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Eastern music with one or more of the following: 
Mitchell Kalsunas, Harry Bedrosian, the Freddy 
Elias Ensemble, the Kokoras Brothers, George 
Kaminaris, Arthur Chingris. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. At 5 p.m., Bill 
Ferrara. At 9 p.m., the Bob Bachelder Quartet 
and trumpeter Tom Lindsey. 

BEST WESTERN INN (777-1700), 50 Dayton St., 
Danvers. in Charlene’s Jazz Club, Jimmy Mazzy 
and friends, Dixieland jam session. 

BLUE PELICAN (401-847-5675), 40 West Broad- 
way, Newport, Ri. Rubber Rodeo. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Mike MacDonald, Paul Kozlowski, Jim Carey. 
CHANNEL (451-1905), 25 Necco St., Boston. 


Crystal Ship. 

CLUB CAFE (536-0972), 209 Columbus Ave., 
Boston. At 10 p.m., Rebecca Parrs. in Club 
Cabaret, Disappearing Act, gay musical revue. 
CLUB ill (623-6957), 608 Somerville Ave., 
Somerville. No Exit, After the Fact, the Caste. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Live comedy at 9 and 11p.m., 
Tommy Sledge. 

DICK DOHERTY'S COMEDY VAULT (267-6626), 
Remington's, 124 Boyiston St., Boston. At 10 
p.m., Dick Doherty's comedy show with Dick 
Doherty, Terry Gilespie, Walter Driscoll. 

DOC’S PLACE (242-3157), Harrison and North- 
ampton Sts., Boston. DJ Tony V, Think Tree, 
paintings by Terri Starr. 

BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Shaboo Allstars 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. Sally and the Sophisticatz, Blue Valen- 
tines. 

EMBASSY SUITES HOTEL (783-0090), Soldiers 
Field Rd., Boston. In the Scullers Lounge, 
vocalist Joanie Sherlock. 

FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, At 
2:30 p.m., Tom Ogden; at 5 p.m., Bert Seager; at 
8 p.m., Bob Winters. 

GREEN STREET STATION (522-0792), Green 
St., Jamaica Plain. Shy Five, the Hubcabs. 
GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. DJ Industrial Noise, 
GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Shake the Faith. 

HARPER’S FERRY (254-9743),. 158 Brighton 
Ave., Aliston. The Band That Time Forgot. 


HOTEL, MERIDIEN, 250 Franklin St,,. Boston. In 
Café Fleuri, Joe Morocco 


Morocco Quartet. In Julien 
Lounge, pianist Jeffrey Moore. 

JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. John Lincoln Wright, John 
Wackler and the Lone Wolf. xa 
LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. In the Lobby Lounge, pianist 
Arlene Bailey. in Cafe Suisse, Latin 
guitarist/vocalist Bram Saffie. 

LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Duke Robillard Band, Truth 
to the Rumor. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 


vocals, 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Garnet Rogers. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 

MISTY’S NIGHTCLUB (284-7200), Rte. 60 at Rt. 
1, Revere. TBA. 

NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Open-mike night, with 
featured performers Strunk & White. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 9 and 11 p.m., Steve 
Sweeney Show. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. James Cotton Big Band, Kingsnake. 
OLD VIENNA KAFFEEHAUS (898-2230), South 

St., Westboro Center. Comedy Cabaret. 

PALACE (321-1660), 1500 Broadway, Saugus. In 
Uptown, Men in Motion. 

PILLAR HOUSE (969-6500), 26 Quinobequin Rd., 
Newton Lower Falls. Pianist Lee Daybre. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. At 8:30 and 11:30 p.m., Paula 
Poundstone. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Hank Jones 
Trio. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence. In the lounge, 8:30 
p.m.-12:30 a.m., Mike Jones Trio. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 


835 Beacon St., Boston. Steve Hershman Trio 
and guest artists. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, at 5 
p.m., pianist Katy Roberts; at 7 p.m., pianist Art 
Matthews. In Apley’s Restaurant, at 7 p.m., 
classical guitarist Cathy Maciejewski. 

SIT 'N BULL PUB (897-7232), 163 Main St., 
Maynard. The Suspicions. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Hot Cottage and the Nightrockers. 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., local comedy hosted by 
Anthony Clark, Don Gavin, or Lenny Clarke. 
STOUFFER’S BEDFORD GLEN HOTEL 
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(275-5500), 44 Middlesex Turnpike, Bedford. in 
Havilland Lounge, at 5 p.m., pianist Bruce 
Meredith. 

TAM, (277-0982), 1648 Beacon St., Brookline. 


Memphis Rockabilly. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 
the Old Dogs. Eve. show, Kenny Garrett, Tony 
Teddus, Nat Reeves. 

T.T. THE BEAR'S (492-0082), 10 Brookline St., 
Cambridge. Wild Seeds, Matweeds, Knots and 
Crosses. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. S.W.A.AMP. 

WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. in Turner Fisheries, Art Matthews Duo, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey; at 8 p.m., Lynne Jackson and 
Mike Palter. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Margie Pos Quintet. 

WINNIE’S PUB (566-8651), 1619 Tremont St., 
Roxbury. Miriam Hyman Quartet. 

YANKEE PEDDLER RESTAURANT AND 
LOUNGE (777-7200), 323 North Main St., 
Middleton. No Cover. Preacher Jack, Randall 
Chase. 





SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 





Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 
Bob Bacheider Trio Quartet and trumpeter Tom 


Lindsey. 

BEST WESTERN INN, Danvers. in Chariene’s 
dazz Club, Renato Sanchioni Band. 

BLUE PELICAN, Newport, Ri. Amyi and the 


No cover. Proper dress. in the Chatfield Lounge, 
celebrity Dus. 

CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight. Mike MacDonald, Paul 
Kozlowski, Jim Carey. 

CENTURY CAFE, Dedham. Celebrity DJs, dance 
music. 

CHAMELEON, Lynn. Dance party. 

CLUB CAFE, Boston. At 10 p.m., Rebecca 
Parris. in Club Caberet, Disappearing Act, gay 
musical revue. 

CLUB Ill, Somerville. La Prad, Jungle Red Syivia, 
Nextune. 

COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m., Bizarre Comedy. 

COMEDY CONNECTION, Boston. At 9 and 11 
p.m., Tommy Sledge. 


DICK DOHERTY’S COMEDY VAULT, Boston. 


FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, at 12:30 p.m., Tom Ogden; at 4 p.m., 
Peter Covert; at 8:30 p.m., Suzanne Davis. 
GENERAL GLOVER HOUSE, (595-5155), 299 
Salem St., Swampscott. Pianist Nicolas Vil- 
lamizer. 

GREEN STREET STATION, Jamaica Plain. At 3 
p.m., all-ages show with Kingface, Souiside, 
American Standard, and Apology. At 9 p.m., the 
Lemonheads, the Gingerbread Men, Things That 
Aren't Food. 


HARPER'S FERRY, ‘Allston. The Band That Time 
Forgot. 

HOTEL MERIDIEN, Boston. in Julien Lounge, at 
6 p.m., pianist David Crohan. in Café Flueri, at 
7:30 p.m., Maggi Scott Quartet. 

JOHN HENRY'S HAMMER 

(752-2019) 90 Main St., Worcester. Tony Bird. 
JOHNNY D’S, Somerville. Sugar Ray and the 
Bluetones. 

LAFAYETTE HOTEL, Boston. In the Lobby 
Lounge, at 8:30 p.m., contemporary jazz 
quartets. In Cafe Suisse, Latin guitarist/vocalist 
Bram Saffie. 

LAST CALL SALOON, Providence, Ri. Young 
Neal and the Vipers, Neck & Neck. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
LISTENING PLACE COFFEEHOUSE (272-7330), 
45 Center St., Burlington. Cormac McCarthy, 
Sammy Haynes. 

THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase, Suzanne Davis on piano. 
MOLLY’S, Alliston. Dance music. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. Free. New-experience 
night, with Barbara Pendleton, Peter Farmer, 
Barry Rosenberg, Irv “Mr. Fingers” Weiner, 
Sherli Sherwood, Ray Weisen, and Wells. 
NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., live comedy. 

NIGHTSTAGE, Cambridge. Lonnie Brooks Band, 
Duke Robillard Band. 

OFF-THE-COMMON COFFEE HOUSE, First Par- 
ish Unitarian Universalist Church, 50 School St., 
Bridgewater. Call 697-5425. Judy Polan. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Michael Barrett. 


ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. 

PALACE, Saugus. In , Men in Motion. 
PEACOCK COFFEE 522-2812), First 


Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Fast Friends Musical Revue. 

PLAY IT AGAIN SAM’S, Brighton. At 8, 10, 11:45 
p.m., Paula Poundstone. 

REGATTABAR, Cambridge. Hank Jones Trio. 
RITZ-CARLTON HOTEL, Boston. in the lounge, 
at 4 p.m., harpist Lisa Washington-Calvo; at 8:30 
p.m., Mike Jones Trio. In the café, at 6 p.m., 
harpist Lisa Washington-Calvo. in the dining 
room, at noon, pianist Kurt Laurence; at 6 p.m., 
pianist John Domurad. 

ROYAL SONESTA HOTEL, Cambridge. in the 
pan wn grep cosmeptetat am harpist Susan 


YUE, Contriigs. Cpoteie, Mt Berinafo Tio. 
SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SATURDAY NIGHT IN MARBLEHEAD in the 


Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Paul Kaplan. 

SHERATON BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, at 7 
p.m., pianist Art Matthews. in Apley’s Res- 


SIT 'N BULL PUB, Maynard. The 
oo WICKET, Hopkinton. Comedy in the 
Ss. 

STITCHES, Boston. At 8 p.m., 10 p.m., and 

midnight, Barry Crimmins Show. 

STOUFFER’S BEDFORD GLEN HOTEL 

pase cag 44 Middlesex Turnpike, Bedford. In 
Havilland Lounge, at 7 p.m., pianist Bruce 

Meredith. 


THE TAM, Brookline. Memphis Rockabilly. 
1368 JAZZ CLUB, Cambridge. From 4-7:30 p.m., 
Shy Five; eve. show, Kenny Garret, Tony Reedus, 
Nat Reeves. 

T.T. THE BEAR’S, Cambridge. The Pixies, 
Drumming on Glass, In Case of Jerome. 
WESTERN FRONT, Cambridge. S.W.A.AMP. 
WESTIN HOTEL, Cambridge. In Turner Fish- 
eries, Art Matthews Duo, Larry Watson Quartet. 
In the Lobby Lounge, at 5 p.m., Jim Dempsey; at 
8 p.m., Lynne Jackson and Mike Palter. 
WILLOW JAZZ CLUB, Somerville. Margie Pos 
Quintet. 

WINNIE’S PUB, Roxbury. Hunter Holmes. 
YANKEE PEDDLER RESTAURANT AND 
LOUNGE, Boston. No Cover. Preacher Jack, 
Randall Chase. 





SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ACT | ARENA THEATRE (881-3703), 200 Homer 
Ave., Ashland. “The Sunday Funnies,” featuring 
comedians from Boston, New York, and LA. 





Chingris. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BEST WESTERN INN, Danvers. in Chariene’s 
Jazz Club, at 2 p.m., Dixie Jazz Kings. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Café Rouge, harpist Kay Kemper. 
CAPTAIN LINNELL HOUSE, Orleans. Marie 
Marcus Quartet. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., showcase open-mike night. 
CLUB CAFE, Boston. At 10 p.m., Rebecca 
awit in Chib Cabaret, Disappearing Act, gay 


cant Ban Somerville. Comedy night. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Paul Kaplan, Ron Carlson. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. New Black Eagle Jazz Band, Andy Stein 
Blue Four, Paramount Jazz Band, Bluebird 


Society Orchestra. 

EDIBLE REX, Billerica. Dreamstreet, After Math. 
EMBASSY SUITES HOTEL, Boston. in Scullers 
Lounge, vocalist Joanie Sherlock. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 4 p.m., Tom Ogden. 

STREET STATION, Jamaica Plain. Deb- 
orah 

GROVERS, Beverly. Men from Marcus. 
HARPER’S FERRY, Aliston. Fortunate Sun. 
HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, jazz brunch, 11 a.m.-3 p.m., David 
Crohan Trio and saxophonist Michael 
Monaghan. In Julien Lounge, at 6 p.m., David 
Crohan, - 


JOHN HENRY’S HAMMER COFFEEHOUSE, 
Worcester. Beausoleil. 

KOOKABURRA’S at McDonald’s Landing, 5 
McBride St., Jamaica Plain. Sue Krantz, Rick 
Goldin, Maria Robbins. 

THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase, Boston Society for the 
Barbershop (Quartet). 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. “Sunday with the Stars,” artist TBA. 
NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. New Riders of the 
Purple Sage. 

NITESHOES (233-7100), 1069 Broadway, 
Saugus. Under-21 night. 

THE PALACE (233-7400), 1500 Broadway, 
Saugus. In China Club, dance contest. Circus 
Circus, benefit for Muscular Dystrophy Associa- 
tion. 

PLAY IT AGAIN SAM’s, Brighton. At 9 p.m., 
Paula Poundstone. 

PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 

RITZ-CARLTON HOTEL, Boston. in the dining 
room, pianist John Domurad. In the lounge, at 4 
p.m., Al Vega Trio. In the café, at 6 p.m., harpist 
Lisa Washington-Calvo. 

SAFFI’S NEW ORLEANS NORTH, Boston. Open 
jazz jam session. 

SERENDIPITY 3 (523-2339), Faneuil Hall, Bos- 
ton. Jazz brunch. 

STICKY WICKET, Hopkinton. Jazz brunch. Also, 
blues/jazz jam at 8 p.m. 

STITCHES, Boston. Comedy. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. At brunch, 11 a.m.-3 p.m., pianist Jeffrey 
Moore. 

THE TAM, Brookline. Larry Carsman Band. 
1369 JAZZ CLUB, Cambridge. 1-7 p.m., blues 
jam. At 9 p.m., Bunny Smith. 

WESTERN FRONT, Cambridge. S.W.A.AMP. 
WESTIN HOTEL, Boston. In Lobby Lounge, 
David Sparr Duo. In Turner Fisheries, Art 
Matthews Trio. 

WILLOW JAZZ CLUB, Somerville. Rich Ap- 
pleman/Jeff Covell Quintet. 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA, LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
pa Sq., ‘ Cambridge. Harry Bedrosian, 
Mitchell Kalsunas, and George Kaminaris. 
BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas ishibashi; at 8 p.m., Maggi Scott Trio. 
BLUE PELICAN, Newport, Ri. Open mike with 
Jimmy McGrath. 








CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, ae 


p.m., Seton, 
CHARLIE’S TAP, ‘canbe, New New ‘Renaissance 
Minstrels, Marienne Kreitiow. 
COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Virginia Rubino and the Boys from 
Mars. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Bert Seager; at 8 p.m., 
Suzanne Davis. 


HOTEL MERIDIEN, Boston. In Café Fleuri, at 5 
p.m., David Crohan. in Julien Lounge, at 5 p.m., 
Jeffrey Moore. 

LAFAYETTE HOTEL, Boston. In the lounge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartetes for dancing. 

LAST CALL SALOON, Providence, Ri. Con- 
vertibles, First Impression, Dwellers of the 
Backworid. 


MAY GARDEN, Framingham. Makoto Takenaka. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Benefit for New England 
Hemophilia Association, with John Pinette, Kevin 
Knox, D.J. Hazard, and others. 

PILLAR HOUSE, Newton Upper Falls. Pianist Lee 


Daybre. 

REGATTABAR, Cambridge. Pianist Deborah 
Franciose Trio. 

RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, pianist Kurt Laurence. In the 
lounge, Al Vega Trio. : 

ROCKEFELLER’S (592-1836), 224 Harbor Mall, 
Lynn. Joey Scott. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 

Hershman Trio. 

SHERATON BOSTON, Boston. in Turning Point 

Lounge, at 5 p.m., pianist Jim Dempsey. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 

ford. In Havilland Lounge, at 5 p.m., pianist 

Michael Zaitchik. 

THE TAM, Brookline. Larry Carsman Band. 

1369 JAZZ CLUB, Cambridge. At 5:30 p.m.., Irish 

jam session; at 9 p.m., jazz jam. 

WESTIN HOTEL, Boston. in the Lobby Lounge, 

at 5 p.m:, Jim Dempsey; at 8 p.m., David Sparr 

Trio. In Turner Fisheries, Art Mathews Duo. 

WILLOW JAZZ CLUB, Somerville. Jeff Covell 

Trio. 





TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BAYSIDE INN, Lynn. in the Chameleon Lounge, 
singles night with Larry Glick and special guest 


BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Michael Zaitchik; at 8 p.m., Maggi Scott Trio. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Wayne Cotter, Bob Sommerby, Laura 
Kightliner. At 10:30 p.m., musical guests, Steve 
Weinstein Band. 

CENTURY CAFE, Dedham. Videos. 

COFFEE KINGDOM COFFEEHOUSE, 





FOUR SEASONS HOTEL. Boston. in the Bristol 
Lounge, at 5 p.m., Burt Seager; at 8 p.m., Bob 
Winter. 

HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. In Julien, at 5 p.m., Jeffrey 
Moore. 
LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.im., pianist Ariene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Larsen 


Motherfolkers, Cave Dogs, Brothers Kendall. 
MISTY’S NIGHTCLUB, Rever. Frank Santos, R- 
rated hypnotist. 

NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. Bhundu Boys (from 
Zimbabwe). 

NITESHOES, Saugus. KISS 108 DJ June Knight 
hosts dance contest. 

PALACE, Saugus. in China Club, Dick Syatt's 


singles party. 
PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

REGATTABAR, Cambridge. Harry Connick Jr. 
RITZ-CARLTON HOTEL, Boston. In the dining 
room, at noon, pianist Kurt Laurence. In the 
lounge, Al Vega Trio. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts. 
STICKY WICKET, Hopkinton. At 7:30 p.m., 
darts. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist Gary 
Casucci. 

THE TAM, Brookline. Shirley Lewis and the 
Movers. 

1369 JAZZ CLUB, Cambridge. Mandala Octet. 
T.T. THE BEAR'S PLACE, Cambridge. Picasso 
Jones, the Promise, Aesthetic Pig. 

WESTERN FRONT, Cambridge. TBA. 

WESTIN HOTEL, Boston. in the Turner Fish- 
eries, Larry Watson Quartet. in the Lobby 
Lounge, at 5 p.m., Jim Dempsey. At 8 p.m., David 
Sparr Duo. 

WILLOW JAZZ CLUB, Somerville. George 
Scherer, Peter Kontrimas, Gerry DiMarco. 





WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
live Latin bands. 

BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggi Scott Trio, for 


Cae wanwor Hore (040 

Cambridge Center, Kendall Sq., Cambridge. No 

cover. Proper dress. In the Chatfield Lounge, 

dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 

p.m., Wayne Cotter, Bob Sommerby, Laura 
Continued on page 26 
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‘THE RENAISSANCE OF THE DOORS” 


Fy CRYSTAL 


WITH SPECIAL GUESTS 
THE ROYAL Sapee 


FOUR FOUR « COOL MCCOOL 
WCGY 93¢ TIL 10:00 « $7.50 * D.J. ERIC 





ey WAK « BOSTON ROCKS presents 
ines SHAKE THE FAITH] 
WITH SPECIAL GUESTS 
THE RAIN « THE TITANICS 


FOREVER 19 - BLAKE BABIES 
1° BIG TRAIN $1.01 TIL 11:00PM. * $3.50 Di. CLUB TED | 


Eta MANIQ 


FEATURING 
FRANTIC CITY « INTRUDER * MACE 


PRIVATE PARTY « CAPITAL PUNISHMENT 
$3.50 + 7:00 P.M. DOORS « D.J. MYRO THE PYRO 


NOT REWUE 


FEATURING 
SHAMBLES + BLUE MOVIE 


FACE DANCE « THE THRILL 
$3.00 * D.J. MOD TODD 


METAL TuEspAy ! @} 


FEATURING 
BACCHUS « GLASS « FLESH 


BURNT OFFERINGS « VALKRIE 
$3.50» D.J. WERS' NASTY HABITS JOHN MARINO 


CAPITOL RECORDING ARTIST 
“HERE COMES THE NIGHT" 
“DO ME BABY" 


Melisa Morgan 


WITH SPECIAL GUEST MILES JAYE 
$8.50/$9.50* D.J. ANASTASIA 


sariepe APARTHEID IS NAZISM” 


7 AND SPECIAL GUESTS 


FOAL GUEST Od UA: 


SPECIAL G 
| Baga 

By 1 

| Midds 

‘ AND SPECIAL GUESTS 
SCOTT FOLSOM 


| REEL TO REAL « BIG CLOC 
: $5.50/$6.50 « Dw. JIM rete 


“BITE IT" APRIL FOOLS DAY with (WHO ELSE?) 


THE FOOIS 


WITH SPECIAL GUESTS 


CHRISTMAS |) 


ez \ RECORDING ARTISTS rs] 


WITH SPECIAL GUESTS | 
GOO GOO DOLLS | 
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\ | The Scott Wheeler Band % 
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RYLES on March 27 ROTARY pus Route 18 — Middleborough Maa aeons 
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Disappearing Act — 

Direct from the West Coast, a new Gay Musical Revue. 
Tonight - April 24. Every Thurs., Fri. and Sat. 

at 7:30 p.m. On Sun., Brunch at 1:00 p.m. and 7:30 p.m. 


Rebecca Parris 


A jazz singer with a voice full of raw power and sublety. 
Tomorrow — March 27. One performance each night. 
Fri., Sat. and Sun. at 10:00 p.m. 


The Barry/Magner Enterprise 
presents 
Record Release parties at the Rat 
This Thursday, the 31st 





1.4.5 1.4.5 1.4.5 1.4.5, 1.4.5. 


SOR. 


‘Rhythm 





THE BOSTON PHOENIX, SECTION THREE, MARCH 25, 1988 


M 1.4.5 Record 
Belle Linda Hal erm ps ‘n Booze” LP 
A soulful Blues vocalist with a me sultry voice. rik Makin wet abscte 
Next Thursday, April 


April 2 and 3. One performance each night at 10:00 p.m. ons Teaeeey, AereT 


$4.00 Food/Beverage minimum per person. 
For tickets call 536-0972. 
Tickets also available at BOSTIX and TICKETRON. 


i: Chib 


§ ( AMP ET — 


209 Columbus Avenue at Berkeley Street, Boston, MA 





All vinyls avaiable everywhere 
ICO iii iiok te tet dt 
7 Fresh Raps: 


“Boston Goes Def!" LP 
“And That's Word"’, 12 inch by CD Crew 





“Sir Jack/Jayhawk,’’ 12 inch on Hop Upon it 
Congrats: A Train, The Bags & Steve Barry for 
8MA noms 
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Fri., March 25 Sun., March 27 + March 29 + 
Foot Stompin ues., Marc > hurs., March 31 
“ae Oldies. UN ATTACHED | | ‘> PICES 
THE AFFIRMATIVE | Bog, yyrcezu CREA |,» TWO SAINTS SPLIT MAGE 
BONEYARD 
NORTH STATION Fri., April 1 
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5 THI ‘ Wed., March 30 
[] “DRIVE #2 |] oaRRLANGE 
TRUE BLUE Mon., March 28 AND BIG RIG 
CAST OF MAELSTROM THE MERLES 
THOUSANDS SLAUGHTER SHACK | THREE HANDS 


MADDING CROWD 



















FRIDAY, MARCH 25 
XYMOX 


EARLY SHOW, DOORS 
OPEN 9PM 


WEDNESDAY, MARCH 30 
WFNX PRESENTS 
SALEM 66 

VIDEO RELEASE 

& PERFORMANCE 


W/CAVE DOGS 
MC BILL ABBATE 





THURSDAY, MARCH 31 
SKIN 


W/DOGZILLA FRIDAY, APRIL 1 


WFNX PRESENTS 
SINEAD O’CONNOR 
SOLD OUT 
EARLY SHOW, DOORS 
OPEN 9PM 


COMING IN APRIL 

APRIL 7 — GAYE BIKERS ON ACID 
APRIL 8 — POP WILL EAT ITSELF 
APRIL 14 — SCRUFFY THE CAT 
APRIL 28 — DISSIDENTEN 


13 LANSDOWNE STREET 262-2437 











Continued from page 25 

Kightliner. At 10:30 p.m., musical guests True 
Blue. 

CHANNEL, Boston. M’lissa Morgan. 

CLUB Ill, Somerville. intruder, Capito! Punish- 
ment, Viper. 

COMEDY CONNECTION, Boston. At 9 p.m., live 
comedy. 

Society of Children. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Burt Seager; at 8 p.m., Bob 
Winter. 

GREEN STREET STATION, Jamaica Plain. Walk- 
ing Erect, No Such Animal, Lizards in a Circle. 
GROUND ZERO, Cambridge. DJ industrial Noise. 
HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., pianist David Crohan. in Julien Lounge, at 
5 p.m., pianist Jeffrey Moore. 

JOHNNY D’S, Somerville. She Cried, Happy 
Campers. 

LAST CALL SALOON, Providence, Ri. Pleasure 
Kings. 

MAY GARDEN, Framingham. Makoto Takenaka. 
MISTY’S NIGHTCLUB, Revere. Comedy Con- 
nection comedians, hosted by Linda Smith. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
John Pinette. 

NIGHTSTAGE, Cambridge. Humble Pie, Larry 
Stoker, Charlie Huhn. 

PALACE, Saugus. in China Club and Sports 
Bar, Asian night. 

PASSIM, Cambridge. Merry! Goldberg and Jeff 
Warschauer. 

PILLAR HOUSE, Newton Lower Falis. Pianist Lee 
Daybre. 

PLAY IT AGAIN SAM, Brighton. At 9 p.m., Frank 
Santos. 

REGATTABAR, Cambridge. Tony Williams Quin- 
tet. 

RITZ CARLTON HOTEL, Boston. in the lounge, 
at 8:30 p.m., Mike Jones Trio. in the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. In Riv- 


 erfront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts; at 7 
p.m., pianist Art Matthews. 

STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 


Lenny Clarke. 

THE TAM, Brookline. Dave Lanman and the 
Locomotives. 

1969 CLUB, Cambridge. Yusko and Archi 


Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey. At 6 p.m., Lynne Jackson 





THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAY TOWER ROOM, Boston. At 8:30 p.m., David 
Sparr Trio. 

CATCH. A RISING STAR, Cambridge. At 8:30 
p.m., Wayne Cotter, Bob Sommerby, Laura 
Kightliner. At 10:30 p.m., musical guests the 
Souls. 


CHANNEL, Boston. Alpha Biondy. 

CLUB CAFE, Boston. in Club Cabaret, Disap- 
pearing Act, gay musical revue. 

CLUB il, Somerville. Fail Safe, After Math, 
Prowler. 

ED BURKE’S, Boston. Bobby Watson Band. 
EDIBLE REX, Billerica. Major Shock, Powerglide. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., 
Suzanne Davis; at 8 p.m., Bob Winter. 

GREEN STREET STATION, Jamaica Plain. 
1-4-5, the Superfonics, Inside Outburst. 
GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Color Design. 

HARPER'S FERRY, Aliston. Boogaloo Swamis, 
Monsignors. 

HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. In Julien Lounge, at 5 p.m., 
pianist Jeffrey Moore. 

JOHNNY D’S, Somerville. incredible Casuals, 
Circle Sky. 

LAFAYETTE HOTEL, Boston. In the lounge, at 5 
p.m., pianist Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Stormin’ 
Norman, the Hurricanes, Explorer. 

MIDDLE EAST RESTAURANT, Cambridge. Reg- 


gae music. 

NIGHTSTAGE, Cambridge. Roomful of Blues, 

Bob Griffin. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 

Open-mike night, with featured act Stan Moeller 

and T.S. Baker. 

PALACE, Saugus. in China Club, China-doll 

competition. In Uptown, Men in Motion. 

PILLAR HOUSE, Newton Lower Falls. Pianist Lee 

Daybre. 

PLAY IT AGAIN SAM, Brighton. At 9 p.m., Paula 

Poundstone. 

REGATTABAR, Cambridge. Tony Williams Quin- 

tet. 

RITZ-CARLTON HOTEL, Boston. In the dining 

room, at noon, Kurt Laurence. in the lounge, at 

8:30 p.m., Mike Jones Trio. In the French and 

Adams Room, at 5:30 p.m., Al Vega Quartet. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 

erfront Restaurant, at 6 p.m., harpist Susan 

Robinson. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 

Hershman Trio, open-jam session. 

SHERATON BOSTON, Bosion. in Turning Point 

Lounge, at 7 p.m., pianist Art Matthews. 

STITCHES, Boston. Comedy. At 9 p.m., local 

talent hosted by Anthony Clark, Don Gavin, or 

Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 

ford. In Havilland Lounge, at 5 p.m., pianist Gary 

Casucci. 

THE TAM, Brookline. High Function. 

ot JAZZ CLUB, Cambridge. At 5:30 p.m., Little 
tREPSEVE. WOW Parting George and the 

Hawks. 








T.T. THE BEAR'S PLACE, Cambridge. Happy 
Campers, Delusions of Grandeur, Big Train. 
WESTERN FRONT, Cambridge. Lamb's Bread. 
WESTIN HOTEL, Boston. in the Lobby Lounge, 
at 5 p.m.; Jim Dempsey. At 8 p.m., Lynne 
Jackson and Mike Palter. in Turner Fisheries, 
Larry Watson Quartet. 

WILLOW JAZZ CLUB, Somerville. Jay Branford 
Septet. 





FRIDAY 


You can find the addrasses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music with one or more of the 
following: Mitchell Kalsunas, Harry Bedrosian, 
the Freddy Elias Ensemble, the Kokoras 
Brothers, George Kaminaris, Arthur Chingris. 
BAY TOWER ROOM, Boston. At 5 p.m., Bill 
Ferrara; at 9 p.m., Bob Bachelder Trio. 

BEST WESTERN, Danvers. in Chariene’s Jazz 
Club, Jimmy Mazzy and friends. 

CATCH A RISING STAR, Cambridge. At 8:30 
and 11 p.m., Wayne Cotter, Bob Sommerby, 
Laura Kightliner. 

CHANNEL, Boston. The Fools. 

CLUB CAFE, Boston. in Club Caberet, Disap- 
pearing Act, gay musical revue. 

CLUB Ill, Somerville. The Great Divide, Biue 
Rhino, Last Passenger Train. 

COMEDY CONNECTION, Boston. April Fool’s 
Comedy-Contest Finals at Berklee Performance 
Center. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty's Comedy Show, with Dick Doherty, 
Big G, Walter Driscoll. 

DOC’S PLACE, Boston. DJ Christina, Vietdog. 
ED BURKE’S, Boston. Bobby Watson. 

EDIBLE REX, Billerica. New Man. 

EMBASSY SUITES HOTEL, Boston. in the 
Scullers Lounge, vocalist Joanie Sherlock. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5p.m., Bert 
Seager; at 8 p.m., Bob Winters. : 
GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Rubber Rodeo, Night After 


Night. 

JOHNNY D’S, Somerville. Taylor Made. 
LAFAYETTE HOTEL, Boston. In the lunge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. in Cafe Suisse, 
at 7 p.m., Latin guitarist/vocalist Bram Saffie. 
LINKS CLUB, Boston. DJ plyas five decades of 
dance music. 

ME & THEE COFFEEHOUSE, Marbiehead. Kenje 
Ogata and Gail Rundiett. ; 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Comedy/variety night, 
with Barbara Burg, Susan Werner, Brad Ellis. 
WIGHTSTAGE, Cambridge. Joe Lewis Walker 
and the Boss Talkers, Ronnie Earl, Jay Portnoy 
and the Broadcasters. ~ 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
ONE CITY HALL PLAZA, Boston. Dance music. 
PALACE, Saugus. In Uptown, Men in Motion. 
PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

PLAY IT AGAIN SAM, Brighton. At 8:30 and 11 
p.m., Paula Poundstone. 
REGATTABAR, Cambridge. Tony Williams Quin- 


tet. 

RITZ-CARLTON HOTEL, Boston. in the lounge, 
at 8:30 p.m., Mike Jones Trio. in the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Susan 
Robinson. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts. in 
Apley’s Restaurant, at 7 p.m., classical guitarist 
Cathy Maciejewski. 

STITCHES, Boston. At 9 and 11 p.m., local 
comedy hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist 
Bruce Meredith. 

TAM, Brookline. Sugar Ray and the Biuetones. 
1369 JAZZ CLUB, Cambridge. At 5:30 p.m., 
Robbie Philips and the Old Dogs. 

WESTERN FRONT, Cambridge. Lamb's Bread. 
WESTIN HOTEL, Boston. in Turner's Bar, Larry 
Watson Quartet, contemporary and popular jazz. 
in the Lobby Lounge, at 5 p.m., Jim Dempsey. At 
8 p.m., Lynne Jackson and Mike Paiter. 
WILLOW JAZZ CLUB, Somerville. Rob Scheps. 
YANKEE PEDDLER RESTAURANT AND 
LOUNGE, Boston. No Cover. Preacher Jack, 
Randall Chase. 





ANCE 


PARTICIPATION 
FRIDAY 


BOSTON ATHLETIC ASSOCIATION 100TH AN- 
NIVERSARY CELEBRATION features a biack- 
tie dinner and dance beginning at 6 p.m. at the 
Copley Plaza Hotel, Copiey Sq., Boston. Tickets 
$100; call 338-5709. 

FRIDAY-NIGHT SPECTACULAR singles dance 
begins at 8 p.m. in the ballroom of the Sheraton 
Hotel, exit 19A off Rt. 128, Needham. Sponsor- 
ed by New England Singles. Admission $10, $8 
before 9 p.m.; call 899-3900. 

TGIF SINGLES PARTY begins at 8:30 p.m. at 
the Hillcrest Function Facility, grand ballroom, 
Bear Hill Rd., exit 26 off Rt. 128, Waltham. 
Sponsored by Singles Lifeline. Admission $8, $7 
before 9 p.m.; 961-5565. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcehet free environment; begins every Fri 
A°8ZO PON HOP oOPMovetent, 23 Main-St 
Watertown. Admission $4; call 924-9548. 
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BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11.Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the ‘30s, '40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center il, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 


SATURDAY 


BALLROOM DANCE PARTY begins at 8:30 p.m. 
at the Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. 

“GIVE PEACE A DANCE” benefit and dance 
marathon sponsored by Peace Action runs from 
noon to midnight at the Cyclorama, Boston 
Center for the Arts, 539 Tremont St., Boston. 
Entry fee for participants without pledged dona- 
tions $12, $8 with pledges, $5 for low income or 
children; call 868-5259. 

DANCE MUSICIANS’ BENEFIT features live 
music for square, contra, and international 
dancing from noon to midnight (potluck dinner at 
5 p.m.) at the Church of the immaculate 
Conception, 45 Alewife Brook Pkwy., Cam- 
bridge. by the Folk Arts Center. 
Admission $10, $6 for half day; call 491-6084. 
PARENTS WITHOUT PARTNERS DANCE 
begins at 8:30 p.m. at the Natick Hilton, Rt. 9, 
Natick. Admission $6; call 872-9283. 

“SPRING FLING” SINGLES DANCE PARTY 
begins at 8:30 p.m. in the ballroom of the Holiday 
Inn, 1200 Beacon St., Brookline. Sponsored by 
Prince and Princess Productions. Admission $9, 
$7 before 9 p.m.; call 893-0749. 

“MAIN EVENT Vil” DANCE and biack-tie benefit 
for the Juvenile Diabetes Foundation features a 
five-course dinner and dancing to live orchestra, 
beginning at 6:30 p.m. at the Marriott Hotel, 
Copley Place, Copley Sq., Boston. Tickets $150 
per person; call 961-2288. 

CONCORD SQUARE DANCES begin at 8:15 
p.m. at the Scout House, 74 Walden St., 
Concord. Admission $4; call 369-4462. 

BOB THOMAS SWING DANCE. See listing for 
Fri. 








Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5, $4 before 8 p.m.; call 
522-6834. 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St. Central Sq., 
Cambridge. Admission $4.50; call 354-1340. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $3; 
call 872-4110. 

ISRAELI FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., in the lobby 
of Bidg. 13, Cambridge. Admission 25¢; call 
225-9185. 

SWEDISH FOLK DANCE CLUB OF BOSTON 
features dancing every Wed. at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 


THURSDAY 


OLYMPIAN BALL and benefit for the US Olympic 
team features a sports fashion show and dancing 
to the Duke Belair Orchestra beginning at 7 p.m. 
at the World Trade Club, at the World Trade 
Center, 164 Northern Ave., Boston. Tickets $50; 
call 439-5801. 

WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Baliroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent’s, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 











SUNDAY 


DISC PARTY “T-DANCE” runs from 6 to 10 p.m. 
at the 1270 Club Boylston St., Boston. Sponsor- 
ed by Rock Against Sexism. Admission $2, $1 
before 7 p.m.; call 437-1257. 

BIG-BAND DANCE features music by DJ Jimmy 
Jay beginning at 8:30 p.m. in the Wasserman 
Auditorium, on the campus of the Gosman 
Jewish Community Center, 333 Nahanton St., 
Newton Center. Sponsored by the Socialites 
Group of the Leventhal-Sidman Jewish Com- 
munity Center. Admission $8; call 965-7410, 
x163 or 129. 

“SUNDAY WILL NEVER BE THE SAME” PARTY 
begins at 8:30 p.m. at Perry’s Saloon, 199 State 
St., Boston. Sponsored by Singles Lifeline. 
Admission $3; call 961-5565. 

SCOTTISH COUNTRY DANCE runs from 6:30 
p.m. to 8:30 p.m. every.Sun, at Church of Our 
Savior; 23 Monmouth St., Brockipn. Admission 
$2; call 864-8945. 

SINGLES DANCE PARTY begins every Sun, at 
7:30 p.m. at the Holiday inn, Dedham, Rt. 128 at 
exit 15A. Sponsored by New England Singles. 
Admission $5; $4 before 8:30 p.m.; call 
899-3900. ; 








MONDAY 


ISRAELI FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission $1; call 
495-4969. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3; call 566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
— at 7 Temple St., Cambridge. 
Admission $4.50; call 354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7 p.m., at MIT Bidg. 16, room 
310, opposite 77 Mass. Ave., Cambridge. Ad- 
mission 25¢; call 225-9185. 
SINGLES NIGHT DANCE begins at 8 p.m. in the 
China Club at the Palace, Rt. 99 at At. 1 
(southbound), Saugus. Admission $6, $4 before 9 
p.m.; call 899-3900. 
SINGLES NIGHT PARTY runs every Tues. from 8 
p.m. to 1 a.m. in the Chameleon Lounge at the 
Bayside Inn, Route 1A, Lynn. Sponsored by the 
Singles Connection and Singles Lifeline. Ad- 
mission $6, $4 before 9 p.m.; call 
1-800-238-1144 or 961-5565. 
ISRAELI DANCING runs form 8 to 9:30 p.m. at 
the North Shore Jewish Community Center at the 
North Shore Plaza, 647 Lowell St., Peabody. 
Admission $1; call 535-2968. 


WEDNESDAY 


“BEYOND SHELTER: AN EVENT TO BENEFIT 
THE HOMELESS,” which will raise funds for a 
transitional home for Long Island Shelter guests, 
features an exhibition of works by Boston 

&@ smorgasbord dinner, and 
dancing to Fat City Band from 6 to 10 p.m. at the 
World Trade Center, 164 Northen Ave., Boston. 
Sponsored by Hard Rock Cafe, WCVB Channel 
5, and WBCN. Tickets $35; call 328-8155. 

















PERFORMANCE 


FRIDAY 


You can find listings for the Soviet/American 
“Making Music Together’’ festival at the begin- 
ning of this section. 

NORTH ATLANTIC BALLET presents the pro- 
gram “Fire and ice” at 8 p.m. at the Strand 
Theatre, 543 Columbia Rd., Dorchester. Tickets 
$8; call 267-5516 

BLUE MONDAY, a solo visual-dance work by 
Nancy Adams, begins at 8 p.m. tonight and 
tomorrow at Mobius, 354 Congress St., Boston. 
Tickets $6; call 542-7416. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
presents ‘Vocal Motion,” dances choreo- 
graphed by Kim M . Marian Chang, and 
Gail Fanning, ig af'8 "p.m. tonight and 
tomorrow, at the, center,.41-Second. St... Cam- 
bridge. Tickets $8,.$6 for students and. senior 
citizens; call 577-1400. 


SATURDAY 


INDIA NIGHT AT THE UNIVERSITY OF LOWELL 
features demonstrations of indian music and 
dance at 7 p.m. in Durgan Hall, Lowell Univer- 
sity’s South Campus, Pawtucket and Wilder Sts., 
Lowell. Free; call 459-0350. 

BLUE MONDAY. See listing for Fri. 
CAMBRIDGE MULTICULTURAL ARTS 
CENTER. See listing for Fri. 


SUNDAY 


CONCERT DANCE COMPANY performs at 4 
p.m at the Newton Arts Center, 61 Washington 
Pk., Newtonville. Tickets $5, $3.50 for students 
and senior citizens; call 964-3424. 


TUESDAY 


FINNISH NATIONAL BALLET performs La Fille 
Mal Gardee at 8 p.m. at Lowell University's 
Durgin Hall, South Campus, Pawtucket and 
Wilder Sts., Lowell. Tickets $9-$13; call 
459-0350. 


























VENTS 


FRIDAY 


FREE SURPLUS-FOOD DISTRIBUTION of but- 
ter, cheese, rice, and flour to Boston residents in 
an assistance program or who meet low-income 
guidelines takes place at the following locations: 
from 3 to 6 p.m. at Harborside School, 312 
Border St., East Boston; at Orient Heights 
Recreation, 86 Boardman St., East Boston; at 
Assumption Church, 404 Sumner St., East 
Boston. Call 357-5447 for information on eligibili- 
Vounrs CENTER offers a women's cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 

















merly BEACHCOMBER *° 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 





;* Friday & Saturday, March 25 & 26 « 


AL HALLIDAY 
& THE 
HURRICANES 


¢ Coming Wednesday « 


SALLY & THE . 
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folk/acoustic club presenting g 

top name folk talent in an intimate setting xX 

Fri.-Sun., March 25-27 Wed., April 6 mn 
BILL STAINES plus SUE KRANZ 2 
EILEEN MCGANN Thurs., April 7 re) 
Wed., March 30 JOEL MABUS Z 
MERYL GOLDBERG plus Fri.-Sun., April 8-10 z 
JEFF WARSCHAUER CHRIS SMITHER pilus x 
(Klezmer) RACHEL GREEN m 

Thurs., March 31 Fri.-Sun., April 15-17 =z 
PAUL GEREMIA BOB FRANKE > 
Fri.-Sun., April 1-3 Fri.-Sun., April 22-24 re} 
ERIC ANDERSEN and KIM WALLACH zr 
RAUN MACKINNON bs 
Listen to “Live at Passim” every Sun., o 

3-5 p.m. on WERS 88.9 FM 2 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 





Passim is a nationally recognized 





































SALLY AND THE 
SOPHISTICATZ 





Wed,. March 30 
THE RIZE 
THE SIGHT 
SOCIETY OF CHILDREN 
Thurs., March 31 


MAJOR SHOCK 








Expe 





YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


Tucked away in Boston's waterfront area lies a lively little 


rrence our reasonably priced food & drinks, live entertainment 


Daily Luncheon Specials 
Supper served 6-10 pm 


Something new ts happening i 
DISCOVER .... 


Huck_s Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 
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nightspot which hosts Boston's best dance bands. 


and fun-filled atmosphere. 
Slightly out-of-the-way — very out-of-the-ordinary. 


FEATURING: Complimentary Hors d’oeuvres 


Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 


















JOHN LINCOLN W CASUALS 
with John daaie and the as and CIRCLE SKY 
Bend Fri., April | 








Thurs., March 31 
THE INCREDIBLE 






Fri., March 25 








SUGAR RAY AND THE 
BLUETONES 






Sat., March 26 





Rte. 3 to Exit 27 Left off exit then 
first right. 
251 Old Concord Rd., Billerica, MA 
nf 6393 
Po 


ive ID required 








Wed., March 30 










TAYLOR MADE 
Sat., April 2 
JAMES MONTGOMERY 
BLUES BAND 



































262 Faneuil Hall Marketplace 
Boston, MA 02109 « (617! 742-7390 
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MARCH 25; 26 27 28 29 30 
HAPPY HOUR with} MOJOFILTER| HELIUM KINGS MCGREGOR AMYL&THE| NORTH SHORE THE REV 
BARNEY MARTIN MCGEE BAND MOTOR CITY ACAPELLA 
PRIME RIB BAND RHYTHM KINGS 
APRIL | 2 3 4 5 6 
HAPPY HOUR with} SHIRLEY LEWIS CHRIS WALES REGGAE NITE CALYPSO} NORTH SHORE 
pL — it & THE MOVERS w/ONE WORLD HURRICANE ACAPELLA 


























8S ee Sat. 9:00 p.m. - 12:30 a.m. After work 5:00 - ar: mn. 
Open for lunch Complimentary Hors d'oeuvres Weekdays, Mon.-Fri 


ee 
- 7:00 p.m. 
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CROVERS 


in Beverly 
392 Cabot St Rte 1A 
15 min on 128N Exit 20S 927 7121 





Fri., March 25 


Fri., March 25 
NO EXIT 
AFTER THE FACT 


THE CASTE 





SHAKE THE FAITH 








Thurs., March 31 
COLOR DESIGN 











Sat., March 26 


of 





LA PRAD 
is Blue Bandeau 
CRIME & PUNISHMENT 

NEXTUNE 

Wed., March 30 F 
NU-MUZIK NITE! 





Thurs., March 31 
METAL NITE! 


FAIL SAFE 
AFTERMATH 
PROWLER 





Fri., April 1 
THE GREAT DIVIDE 


BLUE RHINO 


LAST PASSENGER TRAIN}, 








EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS 














SOMERVILLE - 623-6957 
el. 6-1010L.4) len, | tenor laa 


t 395-8054 


Sat., April 2 


SWEET CHEETER 
DIAMOND ICE 
608 SOMERVILLE AVE 


(NR. PORTER SQ. T) 
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BOSTON COMPACT DISC 98 Brookline Ave., Boston, MA 
247-8605 
Fri. & Sat., March 25 & 26 THE 
ALLS 
Mon., March 28 DAVID 
Wed., March 30 TRINITY 
© 270 Newbury Street Thurs., March 31 THE 
Boston 267-8877 WHITEWALLS 
* 54 b JFK St., Harvard Square Fri., April 1 TUMBLIN DICE 
caearige 55-2211 Sat., April 2 FIREFIGHTERS 
+ 
ray, 
Ss a Wein — abe d 
teve stein Ban 1 1 ‘ite 
hg oe Friday Night Jazz 
True Blue Saturday Night — DJ 
Thur., Mar. 31 
The Souls 
10:30 pm/tickets $3 Prudential 1 
‘ Center 
Call 661-9887 247-0500 ! 





*- 30 JFK St., Cambridge ° 





















































THE RAT 


WEDNESDAY NIGHT SPECIAL 


RIB SAMPLER 
$4.99 
APPLE PIE A 
LA MODE 
$1.99 


CHECK OUT THE NEW LATE NIGHT FRI. & SAT. PUB MENU 
936-2750 


sielsnele 


a2) ft ™ Av, 
528 Comm. Ave 
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BALL & PIVOT 
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RICK BERLIN-THE MOVIE 
EFRAIM COLLADO: DJ CWUMB) 


STEPHEN HILL: DJ CWILD) 
BATUCADA BELLES 
THE REGULARS 
MERILEE: DJ CWFNX) 
CHIG STREET MAN: MC 
IBRAHIMA'S WORLD BEAT 
CHA-CHI: DJ CWBCN}. 
LATINO ENSEMBLE ».” 


$12: at the door 


Get a team of friends together! 











GIVE PEACE A 








SATURDAY 


© 1988 Kimball 
A twelve hour dance festival to benefit peace and justice organizations 


MARCH 26, 1988 


12 NOON TO 12 MIDNIGHT 


Boston Center for the Arts 
At the Cyclorama 
539 Tremont St., Boston 


868-5259 
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Continued from page 27 
RACQUETALL/WALLEYBALL begins at 8 p.m. 
at the Cambridge Racquetball Club, 215 First St., 
Cambridge. by the Boston Ski and 
Sports Club. Fee $8; call 789-4070. 

S.A.F.E. EDUCATION WEEK features a benefit 
comedy show to raise funds for the AIDS Action 
Committee at 8 p.m. in Boston University’s 
Morse Auditorium, 602 Comm. Ave., Boston. 
Sponsored by Student AIDS Force for Education. 
Tickets $7; call 266-7305. 

OPENING RECEPTION for “Watch This Space,” 
a multi-media event featuring new works .by 
Jamaica Plain artists begins with a reception 
tonight at 7 p.m. at the Footlight Club, 7 Eliot St., 
Jamaica Plain. Free; call 524-2306. 
CONTRAGATE ACTION TEAM working to sup- 
port the Christic Institute's lawsuit meets at 7 
p.m. at the Commuity Church of Boston, 565 
Boylston St., Boston. Free; call 266-67 10. 
FRENCH CONVERSATION GROUP and brown- 
bag lunch meets every Fri. at 2 p.m. at the 
Alliance Francaise, 118 Milk St., Boston. Free; 
call 482-4170. 
APPLICATION WORKSHOP FOR SUMMER EM- 
PLOYMENT AT LOWELL NATIONAL PARK runs 
today from 10 a.m. to 7 p.m. in the Park Visitor 
Center conference room at Market Mills, Market 
and Dutton Sts., downtown Lowell. Call 
459-1000. 





SATURDAY 


WATERFOWL WATCH features a walk with a 
MetroParks naturalist to watch returning water- 
fowl beginning at 10 am. at the Blue Hills 





Valley Pkwy., Milton. Free; call 
727-5215. 
USED-BOOK SALE runs from 10 a.m. to 1 p.m. 
at the Shady Hill School, Coolidge Hill, off Mt. 
Auburn St., Cambridge. Free admission; call 


meets to talk about holistic health, with guest 
474 Centre St., Newton Corner. Free; call 





SUNDAY 


WOMEN’S CENTER offers a women's network at 
noon at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

MARSH LORE is explored in a walk with a 
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continuous starts from 10 a.m. to noon at the Mill 
Farm, Powisset Peak, Westwood. $3 charge for 
map; call 326-0509. 
UNIVERSICON Ii BENEFIT (for the Comic Book 
Legal Defense Fund and the Boston Harbor 
Cleanup) and comic book convention features 
memorabilia, gaming, and guest appearances by 
comic book writers and sci-fi authors from 10 
a.m. to 6 p.m. at Brandeis University’s Shapiro 
Gym, 415 South St., Waltham. Admission $3; call 
736-7395. 

“BREAKFAST ON BEACON HILL” benefit for 
the Danforth Museum features a light breakfast 
in a private home followed by an architectural 
tour of the neighborhood from 11:30 a.m. to 3 
p.m. Cost $30; call 620-0050. 


features Yiddish film, music, literature, and 
history from 10 a.m. to 5:30 p.m. at Boston 
University's Sherman Union, 775 Comm. Ave., 
Boston. Sponsored by Workmen's Circle. Pre- 
registration suggested. Admission at door $12, 
$7 for students and senior citizens; pre-regis- 
tered $10,$5; call 449-1786. 
TOPSFIELD/BOXFORD RIDE features a short 
18-mile loop-ride and a longer (30-mile) ride, 
both of which leave at 10 a.m. from the Topsfield 
Green on Rt. 97. Sponsored by North Shore 
Cyclists. Free; call 887-2255. 

COMEDY BENEFIT for the New England 
Hemophilia Association features John Pinette, 
Kevin Knox, and 0.J. Hazard at 8 p.m. at Nick’s 
Comedy Stop, 100 Warrenton St., Boston. 
Tickets $10; call 326-7645. 

UNITY CHURCH OF GOD services begin at 1:30 
p.m. at the YWCA, 7 Temple St., Cambridge. 
Free; call 536-1974. 

TRAIN, DOLLHOUSE, AND TOY SHOW. See 
listing for Sat. 





MONDAY 


WOMEN’S CENTER offers a lesbian rap at 8 p.m. 
and a battered women’s support group at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

“FEMINIZATION OF POWER,” a convention- 
style event to inspire feminists to run for office 
features Eleanor Smeal and Lieutenant Governor 
Evelyn Murphy at 7:30 p.m. at the Boston Park 
Plaza Hotel, 50 Park Plaza, Boston. Free 
admission; call 787-1988. 

AMNESTY INTERNATIONAL hoids an orienta- 
tion session for new members at 7 p.m. at the 
Northeast Regional Office, 58 Day St., Davis Sq., 
Somerville. Free; call 623-0202. 

COUNSELOR TRAINING for the Boston Area 








today. No counseling necessary; call 
for interview 492-7273. 
TUESDAY 





FREE SURPLUS FOOD DISTRIBUTION of but- 
ter, cheese, rice, and flour to Boston residents in 
an assistance program or who meet low-income 
guidelines takes place from 11 a.m. to 3 p.m. at 
the Charlestown Senior Cente, 55 Bunker Hill St., 
Charlestown. Call 357-5447 for information’ on 
eligibility. 

WOMEN’S CENTER offers a “Women for Sobrie- 
ty” program at 8 p.m. and a program for women 
partners of incest survivors at 8:15 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
PASSOVER WORKSHOP for interfaith couples 
and Jews-by-choice includes a discussion of 
history, foods, and rituals at 7:30 p.m. at Temple 
Israel, Longwood Ave. and Plymouth St., Boston. 
Free; call 566-3960. 

FREE CHOLESTORAL SCREENINGS runs from 
9:30 a.m. to 4:30 p.m. at the Roxbury Multi- 
Service Center, 317 Blue Hill Ave., Dorchester 
(427-4470). Sponsored by the Mass. Dept. of 
Public Health; call 727-2662. 





WEDNESDAY 


FREE SURPLUS FOOD DISTRIBUTION of but- 
ter, cheese, rice, and flour to Boston residents in 
an assistance program or who meet low-income 
guidelines takes place at the following locations: 
from 2 to 6 p.m. at the Sociedad Latina, 1481 
Tremont St., Roxbury; from 1:30 to 5:30 p.m. at 
Roxbury Tenants of Harvard, 2 New Whitney St., 
Boston; from 1 to 5 p.m. at the YMCA, 316 
Huntington Ave., Boston. Call 357-5447 for 
information on eligibility. 

WOMEN’S CENTER offers a battered women's 
support group at noon, lesbian Al-Anon at 6:30 
p.m., a feminist discussion group at 8 p.m., and a 
writer's support group at 7:30 p.m., all at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
“THE ROOMMATE GAME,” a game-show event 
begins at 8 p.m. in the Wasserman Auditorium of 
the Gosman Jewish Community Center, 333 
Nahanton St., Newton Centre. Sponsored by the 
Singles Group of the Leventhal-Sidman JCC. 
Admission $5; call 965-7410, x 163. 

WOMEN’S VOLLEYBALL begins at 8 p.m. at the 
North Shore Jewish Community Center at the 
Plaza, 647 Lowell St., Peabody. Fee $1; call 
535-2968. 

FREE CHOLESTORAL SCREENINGS run from 
1:30 to 5 p.m. at Channel 56, 75 Morrissey Bivd., 
Dorchester (265-5656). Sponsored by the Mass. 
Dept. of Public Health; call 727-2662. 

NAMES PROJECT QUILTING BEE for those 
contributing to the Names Project Quilt, a 
national AIDS memorial that features the names 
of those who have died of AIDS, meets at 7 p.m. 
at Dignity office, 355 Boylston St., Boston. Free; 
call 451-9003. 

“THE SCIENCE OF PEACE CORPS” features a 
presentation on using a science background 
overseas at 6 p.m. at the O'Neill Federal Building 
Auditorium, 10 Causeway St., Boston. Free; call 
565-5555. 

VINTNER’S DINNER SERIES features five- 
course dinners highlighted by a guest vintner’s 
selection of wine, beginning at 6 p.m. at the Four 
Seasons Hotel's Aujourd’hui Restaurant, 200 
Boyiston St., Boston. Tonight's program features 
Thomas B. Selfridge Beaulieu Vineyard. 
Reservations required. Cost $65; call 338-4400. 
“BEYOND SHELTER: AN EVENT TO BENEFIT 
THE HOMELESS” features a photographic 
exhibition, a smorgasbord dinner, and dancing 
to the Fat City Band beginning at 6 p.m. at the 
World Trade Center, 164 Northern Ave., Boston. 
Tickets $35; call 328-8155. ~~ “*""""'"* 
MDC OPEN SPACE COMMUNITY MEETING to 
seek input from community members on the 








acquisition of new MetroParks properties in 
Canton, Dedham, Milton, Needham, an d West- 
wood begins at 7 p.m. at the Blue Hills Traiiside, 
1904 Canton Ave., Milton. Free; call 727-5215. 
NATIONAL STUTTERING PROJECT meeting 
begins at 7 p.m. at the Center for Better Living, 
31 Springhill Ave., Mariboro. Call 366-7801. 


CMOS 














FREE SURPLUS FOOD DISTRIBUTION of but- D.°. 

ter, cheese, rice, and flour to Boston residents in riens 

an assistance or who meet low-income 

guidelines takes piace at the following locations: Fri., 3/25 THE PAUL RISHELL 

from 3 to 6:30 p.m. at the Condon School, 200 D. BAND 

St., South Boston; Tynan School, 650 E. Fourth Sat., 3/26 CHUCK, HELEN 

St. South Boston; St. Monica's CCD Center, & CHRIS 
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FREE CHOLESTORAL SCREENINGS run om Tues., 3/29 OPEN MIKE NITE 

noon to 4 p.m. at the Hayden Goodwill Wed., 3/30 ALIZON & WENDY 

School, 21 Queen St., Dorchester (288-1500). R A N D Thurs., 3/31 DANNY MOE SHOW 

the Mass. Dept. of Public Health; ere 

wer ape i N Fri., 4/1 BOSTON BAKED BLUES 

NAMES PROJECT QUILTING BEE for those ai a one 

contributing to the Names a n., 

national AIDS memorial that features the names BO S TO N 3 Harvard Ave., Aliston 782-6245 


of those who have died of AIDS, meets at 7 p.m. 
at the Community Church, 565 Boylston St., 
Copley Sq., Boston. Free; call 451-9003. 
FASHION LUNCHEONS featuring a luncheon 
buffet and informal modeling take place every 
Wed. from noon to 1:30 p.m. in the Bristol 
Lounge of the Four Seasons Hotel Boston, 200 
Boylston St., Boston. Today’s program features 
Potpourri Designs. Tickets $14.50; call 338-4400. 
FREE BASIC JUDO PROGRAM begins at 5 p.m. 
every Thurs. at the S.C. Fuller Center, 85 East 
_Newton St., Boston. Call 266-0088. 

“VIDEO EAR” is the topic of the meeting of the 
Boston Chapter of the International Television 
Association at 6 p.m. at Lake Systems, 287 
Grove St., Newton. Free; call 277-4882. 


FRIDAY 


WOMEN’S CENTER offers a women's cof- 

feehouse at 8 p.m. at 46 Pleasant St., Cam- 

bridge. Free; call 354-8807. 

FRENCH CONVERSATION GROUP and brown- 

bag lunch meets every Fri. at 2 p.m. at the 

Alliance Francaise, 118 Milk St., Boston. Free; 

call 482-4170. 

KISS COMEDY CLASSIC features a showcase 

ple yan slp a ey te 

at 9 p.m. 

Performance Center, 136 Mass. Ave., Boston. 

Tickets $12; call 266-7455. 

BLACKBURN THEATRE COMPANY BENEFIT 

features dancing and the music of Luther “Guitar 
, at 9 p.m. at the 

Woodman’s Function Hall, Rt. 133, Essex. 

Admission $10; call 263-9410. 
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FRIDAY 








CHILDREN’S FILM features “The Red Balloon” 
at 3:30 p.m. at the Mount Auburn Branch Library, 
64 Aberdeen Ave., Cambridge. Free; call 
498-9085. 

PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Codman Square Branch Library, 690 Wash- 
ington St., Dorchester. Free; call 436-8214. 
MOTHERS’ AND TODDLERS’ STORYBOOK 
HOUR features storyteller Janet Buda at 10:30 
a.m. at the North End Branch Library, 25 
Parmenter St., Boston. Free; call 227-8135. 
CHILDREN’S begins at 3 p.m. at 
the Uphams Corner Branch Library, 500 Colum- 
bia Rd., Dorchester. Free; call 265-0139. 
“ARTIST ON THE SPACE,” featuring Judy 
Branfman who creates a murai with children aged 
nine-15, runs from 7 to 8:30 p.m. at the 
Children’s Museum, Museum Wharf, 300 Con- 
gress St., Boston. Free; call 426-6500. 
“DRAMATIC EXITS: DOORWAYS IN THE MU- 
SEUM,” a one-day drop-in workshop and gallery 
program for children aged six-12 begins at 3:30 
p.m. today through Fri. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Free; call 
267-9300 x300. 

WILLY WONKA AND THE CHOCOLATE FAC- 
TORY, pertormed by the Winchester Co-operat- 
ive Theatre for Children, begins tonight at 7:30 
p.m., tomorrow at 11.a.m. and 2 p.m., and Sun. at 
2 p.m. at the Lincoln School Auditorium, 161 
Mystic Valley Pkwy., Winchester. Tickets $4; call 
729-1757. 

FABLES HERE AND THEN features a collection 
of stories for young audiences with music and 
American Sign Language today and tomorrow at 
7:30 p.m. at the Boston University Theatre, 264 
Huntington Ave., Boston. Reservations sug- 
gested. Free; call 266-3913 (voice phone). 


SATURDAY 


STORYTELLING takes place every Sat. at 1:30 
p.m. on the second floor of the Boston University 
Bookstore, 660 Beacon St., Boston. Today's 
program features a book signing with Giles 
Laroche, illustrator of Sing a Song of People. 
Free; call 267-8484. 
“WILD TALES” for parents and kids features 
stories of regional wildlife and short nature walks 
at 11 a.m. today and tomorrow at the Blue Hills 
Trailside Museum, 1905 Canton Ave., Milton. Fee 
$1, 50¢ for children; call 333-0690. 
STORYTELLER GEORGE CAPACCIO holds 
forth at 1 p.m. at Act | Arena Theatre, 200 Homer 
Ave., Ashland. Tickets $6, $4.50 for children; call 
881-3703. 
JUST SO STORIES, puppet show by Jan Urban 
and Mark Dannenhauer with Ninots Puppets, 
begins at 1 and 3 p.m. today and tomorrow at the 
Puppet Showplace Theatre, 32 Station St., 
Brookline. Admission $4; call 731-6400. 
MASSACHUSETTS STATE SCIENCE OLYM- 
PIAD features 28 high school teams competing in 
events such as. computer egg 
drop, and trivia contest from 9 a.m. to 4 p.m. at 
Continued on page 30 
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GREEN STREET STATION 


D APOLOGY 





Fri., 3/25 
Sat., 3/26 3 p.m. All 
SOULSIDE, AMERICAN ST. 
9pm. 21+ LEMONHEADS, THE MEN, 
THAT AREN'T FOOD 

Sun., 3/27 Al GUAR, THE EELS 
Spm. 21+ DEBORAH GALIGA, STANLEY MATIS 
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131 GREEN STREET, JAMAICA PLAIN « 














Sun., March 27 
BLUES JAM 3-7 p.m. 
with the KINGSNA 








Lunch Vlon.-Sat. 11:30-3:00 
Dinner Vlon.-Sun, 5:30-10:00 
Sunday Brunch 11:00-3:00 


Fri.. March 25 
MEMPHIS 
ROCKABILLY 
IT. BLADE 
AND THE 
FABULOUS 
ESQUIRES 
Sun.. March 27 
LARRY 
CARSMAN 
a @ OF 
Mon.. March 28 
TAM JAMI with 
GLENN 
SHANMBROOM 
BAND 


Pues... March 29 
SHIRLEY 
LEWIS 
& THE 
MOVERS 
Wed.. March 30 
DAVE LANMAN 
& THE 
LOCOMOTIVES 
Thurs.. March 31 
HIGH 
FUNCTION 
Fri.. April | 
SUGAR RAY 
AND THE 
BLUETONES 


1648 Beacon St. 
Brookline 
277-4)98? 








Thurs., March 31 
D.J. DICK 
Fri. & Sat., April | & 2 
NITE TRAIN 
Sun., April 3 
BLUES JAM 3-7 p.m. 
WEST END BLUES BA 


163 Main St., Maynard (across from 
Digital) 897-7232 














I POWERGLIDE 





’ wants to rock you at 
EDIBLE REX — BILLERICA 

Thursday, March 31 

1 set only 

9:30 p.m. 


REQUEST US ON 
BCN 536-800 
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Best Nightclub — Boston Magazine 





Fri., March 25 © 8:00 & 11:00 
Chicago Harmonica Legend 


JAMES COTTON 
BIG BAND 





The Kingsnakes 


Fri., April 1 «8:00 & 11:00 
Hightone recording artist 
from California 


JOE LOUIS WALKER & 
THE BOSS TALKERS 


Blacktop recording artists 
RONNIE EARL, 
JERRY PORTNOY & 
THE BROADCASTERS 








Sat., April 2° 8:00 & 11:00 
Manhattan recording artists 

















Sat., March 26 « 8:00 & 11:00 
Alligator recording artist PIECES OF 
LONNIE BROOKS Annee 
BAND 
DUKE ROBILLARD | sun. Aori 
., April 3 « 7:30 & 10:00 
BAND King of Carnival 
MIGHTY SPARROW 
; Sun., March 27 ¢ 9:00 p.m. with phe & THE 
NEW RIDERS OF CARIBBEAN 
THE PURPLE SAGE EXPRESS 
Tues., March 29 « 8:00 & 10:30 1 
from Zimbabwe —/ . ries . bigs 
Wed., April 6 © 8:00 & 10:30 
JESSE COLIN YOUNG 








Wed., March 30 « 9:00 p.m. 
classic rockers 


HUMBLE PIE 


oe 


Paul Geremia 





Thurs. & Fri., April 7 & 8 
8:00 & 11:00 
from L.A. 
DAVID LINDLEY 
& EL RAYO X 





3 5 4: 


Sat., April 9 «8:00 & 11:00 
URBAN BLIGHT 














Tickets available for: 














featuring April 12 Clarence ‘'Gatemouth”’ 

WAY Sioa April 14 Terrence si mien 

(THE BABYS) wonce, Shaman 

& CHARLIE HUHN J poriis a 16 oe Buaay Gow 

(TED NUGENT) & Junior Wells Band 

April 17 Salif Keita 

. P April 19 John Renbourn 

Thurs., March 31 © 8:00 & 11:00 & The Ship of Fools 

ROOMFUL OF BLUES April 21 John Abercrombie 

Bob Griffin May 5 & 6 Carl Perkins 

Dinner/Show Special!!! 

R () \ } if 4 R ) Half price admission to Nightstage 

RESTAURANT AT NIGHTSTAGE with dinner. By reservation only — 
; call 497-7200 

823 Main St., Camb., Mass. 497-8200 7 


For ticket info cali 497-8200 or ConcertCharge 497-1118, Teletran.720+3434.or all. Ticketron locations 
entertainment 


« All Strawberries locations « Live 


+ Valet parking available 


* Open Sun. - Wed. 8 p.m. til 1 a.m., Thurs. - Sat. ti a.m. 
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MARCH 25, 1988 


SECTION THREE, 


DOWNSTAIRS 
HERMAN JOHNSON QUARTET 


Fri. & Sat 
Su 





Willow Jazz Club 


via W w Ay 


Fri., & Sat March 25 & 26 
MARGIE POS QUINTET 
Special guest Bob Mosee-Sat. only 





.. March 
RICH APPLEMAN & 
JEFF COVEIL QUINTET 





Mon., March 28 
JEFF COVEIL TRIO 





Tues., March 
PETER KONTRIMAS-JERRY DEMARCO 
GEORGE SCHURR-drums 





Wed., March 30 
THE FRINGE 











Thurs., March 31 
JAY BRANFORD 

















THE BOSTON PHOENIX, 











Sun., March 27 
1:00-8:00 p.m. The Blues Jam 
9:00-1:00 a.m. THE BUNNY SMITH EXPERIENCE 


Mon., March 28 
5:30-7:30 p.m. trish Music 
9:00-1:00 a.m. JAZZ JAM 


Tues., Mar. 29 
5:30 - 7:30 p.m. J. Gags Big Black Book 
9:30 - 2:00 a.m. MANDALA OCTET 


Wed., Mar. 30 
5:30-7:30 p.m. Some Blues by Butch 
9:30-1:00 a.m. YUSKO ARCHI KUBOTA 
featuring ALLAN DAWSON 


























Thurs., Mar. 31 
5:30-7:30 p.m. Little Brother 
9:30-2:00 a.m. EARRING GEORGE 





March 31st 








Mar Fri 9 & lpm: $7.50; 26 mar Sat 9 & tipm: $9.50 


THE HANK JONES TRIO 


The elegant keyboard master returns, with George Mraz on bass 
~ and Keith Copeland on drums. 


28 Mar Mon 8pm-!2am: No Cover; Keys of the City with 


THE DEBORAH 


















Every Sat. afternoon 
4.00-7:30.p.m, BASEMENT BOOGIE with THE SHY FIVE 


$2.00 cover 


1.369 Cambridge St + inman Sq 
Cambridge ¢ 354-8030 




















AND THE HAWKS 
29 Mar Tue 9pm-lam: $6.50; Skyrocketing piano phenom— 
Fri, & Sat., Apr. 1 & 2 
9:30-2:00 a.m E EADE GROUP HARRY CONNICK, JR 
featuring STANLEY 30 Mar Wed Spm-lam: $7.50, 31 Mar Thu 9pm-lam: $8.50 
ALLAN DAWSON, JOHN LOCKWOOD Apres Sok lipo 3 E Ape Sat Some lpm: $11.50 











THE TONY 


The legendary continues to his acoustic jazz 
pay lam Ayer we ill Pierce (tenor sax), 
] ) Miller (piano) and Charnett Moffett (bass, 


CONCERTIX 876-7777 








HEAR A CAT 
PLAY THE PIANO 


Jem 


BOSTON’S NEWMUSIC SOURCE. 

















The Brandeis Unwersity Department of Music presents 


The World Premiere of 
BACK TO AMERICA 


for chorus and jazz sextet 





featuring the Brandeis University Chorus 


James Oleson, Director, and the Brandeis Jazz 
Ensemble directed by Ricky Ford 


featuring Kirk Lightsey, piano, 
Carlos Ward, alto, 
Charles Davis, tenor sax, 
Frederick Waits, drums, 
and Cecil McBee, bass 








Sunday, March 27 8:00 p.m. 


FREE 
Slosberg Music Center, Waltham, MA 
736-3331 or 736-3310" 
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Continued from page 29 

Boston University’s Metcalf Science Center, 590 

Comm. Ave., Boston. Free; call 353-4259. 

BROOKLINE YOUTH CONCERT features a show 

with giant pantomimes by 
Puppet and Actors 


Underground 

Theatre at 2 p.m. in the Roberts and Dubbs 
Auditorium at Brookline High School, Tappan 
St., Brookline. Tickets $4.50, $3.50 for children; 
call 353-3345. 

FABLES HERE AND THEN. See listing for Fri. 
WILLY WONKA AND THE CHOCOLATE FAC- 
TORY. See listing for Fri. 


SUNDAY 


DRUMLIN FARM PROGRAMS feature activities 
for children from 11 a.m to 3 p.m. at the Drumiin 
Farm, South Great Rd., Lincoin. Today's pro- 








* gram features a program on the farm’s Beigian 


Draft horse team. Admission $4, $2 for children 


Public School's Choice Program features the 
Kan-tu Blues Band and children’s entertainer 
Wendy Frank at 2 p.m. at the Powderhouse 
Community School, 1060 Broadway, near Teele 
Sq., Somerville. Tickets $4, $2 for children; call 
628-4731. 

AMERICAN INDIAN DAY celebrates traditions of 
Native Americans with crafts, activities, and 
demonstrations today at the Children’s Museum, 
Museum Wharf, 300 Congress St., Boston. 
Admission $4.50, $3.50 for children and senior 
citizens; call 426-6500. 

JUST SO STORIES. See listing for Sat. 

“WILD” TALES. See listing for Sat. 

WILLY WONKA AND THE CHOCOLATE FAC- 
TORY. See listing for Fri. 


MONDAY 


CHILDREN’S FILMS begin at 3:30 p.m. at the 
Mattapan Branch Library, 10 Hazleton Branch 
Library, 10 Hazleton St., Dorchester. Free; call 
298-9218. 

PRESCHOOLERS’ FILMS begin at 11 a.m. at the 
North End Branch Library, 25 Parmenter St., 
Boston. Free; call 227-8135. 

PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Roslindale Branch Library, 4238 Washington 
St., West Roxbury. Free; call 323-2343. 


TUESDAY 


PRESCHOOLERS’ STORYHOUR features the 
theme “duckling stories” at 3 p.m. at the Boston 
Public Library, Copley Sq., Boston. Free; call 


536-5400. 

PRESCHOOLERS’ FILM- AND STORYHOUR 
begins at 10:30 am. at the Brighton Branch 
Library, 40 Academy Hill Rd., Brighton. Free; call 
782-6032. 
CHILDREN’S FILMS begin at 10 a.m. and 3:30 
p.m. at the Charlestown Branch Library, 179 
Main St., Charlestown. Free; call 242-1248. 














PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m. and children’s films begin at 3:30 p.m. at the 
Fields Corner Branch Library, 1520 Dorchester 
Ave., Dorchester. Pre-registration required for 
preschoolers’ program. Free; call 436-2155. 
PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m, and children’s storyhour begins at 3:30 p.m. 
at the Jamaica Plain Branch Library, 12 
Sedgwick St., Jamaica Plain. Free; call 524-2053. 
PRESCHOOLERS’ STORYTIME begins at 10:30, 
11:30 a.m., and 2:30 p.m. at the Lower Mills 
Branch Library, 27 Richmond St., Dorchester. 
Pre-registration required. Free; call 298-7841. 
CHILDREN’S FILM AND STORYHOUR begins at 
10:30 and 11:15 a.m. at the South End Branch 
Library, 685 Tremont St., Boston. Free; call 
536-8241. 





WEDNESDAY 


“(ALMOST) APRIL FOOLS FILMS” for children 
feature comedy shorts today and tomorrow at 
2:30 p.m. in the media studio of the Boston 
Public Library, Copley Sq., Boston. Free; call 
536-5400, x334. 

PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m. at the Codman Square Branch Library, 690 
Washington St., Dorchester. Free; call 436-8214. 
PRESCHOOLERS’ FILMS begin at 10:30 a.m. 
and children’s films at 3:30 p.m. at the Connolly 
Branch Library, 433 Centre St., Jamaica Plain. 
Free; call 522-1960. 

PRESCHOOLERS’ STORYHOUR begins at 10:15 
a.m. at the Faneuil Branch Library, 419 Faneuil 
St., Brighton. Pre-registration required. Free; call 
782-6032. 

PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m. and noon at the Hyde Park Branch Library, 
35 Harvard Ave., Hyde Park. Pre-registration 
required. Free; call 361-2524. 

CHILDREN’S FILMS begin at 3 p.m. at the 
Uphams Corner Branch Library, 500 Columbia 
Rd., Dorchester. Free; call 265-0139. 


THURSDAY 


CHILDREN’S LIBRARY CREATIVE DRAMA 
featuring leader and speaker Barbara Phaneuf at 
4 p.m. at the Charlestown Branch Library, 179 
Main St., Charlestown. Free; call 242-1284. 
CHILDREN’S FILMS begin at 3:30 p.m. at the 
Egleston Square Branch Library, 2044 Columbus 
Ave., Roxbury. Free; call 445-4340. 
CHILDREN’S FILMS begin at 3:15 p.m. at the 
Faneuil Branch Library, 419 Faneuil St., Brighton. 
Pre-registration required. Free; call 782-6032. 
CHILDREN’S FILMS begin at 3:30 p.m. at the 
Grove Hall Branch Library, 5 Crawford St., 
Roxbury. Free; call 427-3337. 


FRIDAY 


“ARTIST ON THE SPACE” features Scot Can- 
non performing music and mime for 

children (nine-15) from 7 to 8:30 p.m. at 
Children’s Museum, Museum Wharf, 
gress St., Boston. Free; call 426-6500. 
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USIC 
CLASSICAL 


FRIDAY 


ORGANIST ROBERT SCHUNEMAN performs 
works by Buxethude, Bach, Douglas Leedy, and 
Ronald Perera at 8 p.m. at the First Church 
Congregational, 11 Garden St., Cambridge. 
Free; call 484-0440. 

JUILLIARD STRING QUARTET, with cellist Raiph 
Kirschbaum and viola Walter Trampler, performs 
at 8 p.m. at Jordan Hall, New England Con- 
servatory, 30 Gainsborough St., Boston. Tickets 
$17 and $18; call 536-2412. 

CELLIST LEONARDO GARCIA ALTINO per- 
forms with the Concord Orchestra at 8:30 p.m. at 
the Performing Arts Center, 51 Walden St., 
Concord. Tickets $8, $5 for students and senior 
citizens; call 369-7973. 

ORGANIST MAX MILLER performs at 8 p.m. at 
Boston University, Marsh Chapel, 735 Comm. 
Ave., Boston. Free; call 353-3560. 

HANDEL 











& HAYDN SOCIETY performs Han- 
del’s La resurrezione at 8 p.m. tonight and at 3 
p.m. Sun. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $11-$32. Call 266-1492. 
OPERA CABARET, with soprano Etsuko Tagaya, 
baritone Gary Tucker, tenor Kaji Aso, and pianist 
Thomas Orowan, features highlights from The 
Pearl Fisheries plus other operatic arias, begin- 
ning at 7:30 p.m. at the Kaji Aso Studio, 40 St. 
Stephen St., Boston. Donation $7, $5 for 
students and senior citizens; call 247-1719. 
WORCESTER ORCHESTRA, led by Ronald 
Feldman, performs works by Mahler and Mozart 
at 8 p.m. at Mechanics Hall, 321 Main St., 
Worcester. Tickets $10-$15; call 754-3231. 
SUDBURY SAVOYARDS perform Gilbert and 
Sullivan's Utopia Limited at 8:15 p.m. tonight and 
at 2:30 and 8:15 p.m. tomorrow at Lincoin- 
Sudbury High, Lincoin Road, Sudbury. Proceeds 
benefit Worid hunger relief. Tickets $3-$6; call 
897-3110. 





SATURDAY 


ABENDMUSIK, led by James David Christie, 
performs at 8 p.m. at Mechanics Hall, 321 Main 
St., Worcester. Tickets $17; call 752-5608. 

PARNASSUS, with soprano Judith Bettina, 
performs works by Babbit, Schoenberg, Wolpe, 
and others at 8 p.m. at Paine Hall, Harvard 





ensembie, performs at 8 p.m. at the Church of St. 
John Evangelist, 35 Bowdoin St., Boston. Free; 
call 742-4185. 

ZAMIR CHORALE OF BOSTON presents the 
“Music of Salomone Rossi" at 8 p.m. at the 
Wasserman Auditorium, 333 Nahanton, Newton. 
Tickets $12, $9 for students and senior citizens; 
call 965-7410. 

REGIS COLLEGE GLEE CLUB AND ViL- 
LANOVA UNIVERSITY SINGERS perform at & 
p.m. at the Regis College Chapel, 235 Wellesley 
St., Weston. Free; call 893-1821. 


David Hoose, at 8 p.m. at Brandeis University, 
Slosberg Recital Hall, Waltham. Program in- 
cludes the world premiere of Lee Hyla’s The 
Dream of innocent Ili.” Free; call 736-333 1. 


CHAMBER ORCHESTRA performs at 8 p.m. at 
Chapel, Boston University, Marsh Chapel, Bos- 
ton. Free; call 353-3345. 

SUDBURY SAVOYARDS. See listing for Fri. 





SUNDAY 


MASTERWORKS CHORALE performs Handel's 
Samson at 4 p.m. at Sanders Theatre, Quincy 
and Kirkland Sts, Cambridge. Tickets $7-$15; 
call 235-6210. 

ABBY RABINOVITZ AND FRIENDS perform at 3 
and 8 p.m. at Villa Victoria Cultural Center, 85 
West Newton St., Boston. Tickets $5-$8; call 
397-8311. 

HARVARD PRO MUSICA SPRING CONCERT, 
led by W. Raymond Ackerman, performs Rutter’s 
Requiem and Fauré's Requiem at 7:30 p.m. at the 
Unitarian Church on the Common, Harvard, Ma. 
Tickets $5; call 456-3581. 

ROMANTIC CONCERT SERIES, with oboist 
Charlyn Bethell, flutist Cole Tucker, and pianist 
Christie Wilson, begins at 4 p.m. at the New 
School of Music, 25 Lowell St., Cambridge. Free; 
call 492-8105. 

DOUBLE BASSIST ROBERT BLACK performs at 
3 p.m. at the Fitchburg Public Library, 610 Main 
St., Fitchburg. Free; call 345-9635. 

OLD SOUTH BRASS TIMPANI AND ORGAN 
presents a program of works by Vierne, Guil- 
mant, Litaize, and others at 4 p.m. at the Old 
South Church, 645 Boylston St., Boston. Free; 
call 536-1970. 

PIANIST CYNTHIA RAIM performs a program of 
Schubert, Rachmaninoff, Bartok, and Ravel at 3 
p.m. at Jordan Hall, New England Conservatory, 
30 Gainsborough St., Boston. Tickets $5-$7.50; 
call 536-2412. 

ABENDMUSIK, featuring mezzo-soprano Karen 
Lykes, violinist Judith Shapiro, cellist Shannon 
Snapp Natale, and organist Peggy Kelley Rein- 
burg, performs at 7:30 p.m. at Pakachoag 
Church, 191 Oakachoag St., Auburn. Donations 
accepted; call 755-8718. 

PIANIST FLAVIO VARANI performs at 3 p.m. at 
the University of Lowell, Center for the Per- 
forming Arts, One University Ave., Lowell. 
Tickets $7 and $9; cai! 459-0350. 

RITA MOERSCHEL AND JOEL MOERSCHEL 
perform at 8 p.m. at the All Newton Music School, 
321 Chestnut St., West Newton. Free; call 
527-4553. 

GUITARIST JOHN DIRAC performs at 8 p.m. at 








the New School of Music, 25 Lowell St., 
Cambridge. Call 437-9235. 

ARIEL QUINTET, with Naomi Tagaki, performs at 
3 p.m. at the Longy School of Music, Pickman 
Hall, One Follen St., Cambridge Free; call 
524-3519. 

BION TSANG AND LUISE VOSGERCHIAN per- 
form at 3 p.m. at the Gardner Museum, 280 the 
Fenway, Boston. Free with $3 museum donation; 
call 566-1401. 


Boston. Tickets $5-$7; call 661-4791. 
RICHMOND SERIES presents 
@ program of works by Bach, Vivaldi, Falla, 
Mozart, and others at 3 p.m. at Richmond 
Donations accepted; call (413) 698-2837. 
BAGELS AND BACH SERIES presents flutist 
Caroline Eastburn and guitarist Cathy Machie- 
jewski at 10 a.m. at the Firehouse Multicultural 
Arts Center, 659 Centre St., Jamaica Plain. Free; 
call 524-3816. 

“SOUNDS OF THE CITY,” featuring Marshall 
Hughes and John Muratore performing works for 
voice and classical guitar, begins at 3 p.m. at 
Community Music Center, 48 Warren Ave., 
Boston. Tickets $5, $2.50 for senior citizens; call 
482-7494. 

HANDEL & HAYDN SOCIETY. See listing for Fri. 


MONDAY 


ABENDMUSIK, featuring trumpet player 
Friedemann immer, oboist Stephen Hammer, 
violinist Linda Quan, flutist Christopher Krueger, 
and soprano Ann Monoyios, performs at 8 p.m. 
at Wellesley College, Houghton Memorial 
Chapel, Wellesley. Free; call 235-0320. 

ORGAN VESPERS, with organist Frederick 
MacArthur, begins at 5:15 p.m. at the Old South 
Church, 645 Boylston St., Boston. Free; call 
536-1970. 

SOVIET SOPRANO MAKVALA KASRASHVILI 
performs at 8 p.m. tonight and Wed., with mezzo- 
soprano, Galina Borisova and tenor Alexi 
Maslennikov, at Boston University’s Concert 
Hall, 855 Comm. Ave., Boston, Tickets $8-$10; 
call 353-3345. 


TUESDAY 


CLARINETIST RICHARD STOLTZMAN presents 
“Begin Sweet World” at 8 p.m. at the UM- 
ass/Ambherst, the Fine Arts Center Concert Hail, 
Amherst. Tickets $14-$18; call 545-2511. 
NOONHOUR RECITALS AT KING’S CHAPEL 
presents cellist Claire Garabedian and organist 
Fredrick Jodry at 12:15 p.m. at King’s Chapel, 
School and Tremont Sts., Boston. Free; call 
227-2155. 

MEZZO-SOPRANO MARJORIE MCDERMOTT 
performs at 6 p.m. at the French Library, 53 
Marlborough St., Boston. Tickets $5, $3 for 
students and senior citizens. Reservations re- 
quired; call 266-4351. 

PIANIST WILLIAM WRIGHT performs at 7:30 
p.m. at the Walnut Hill Theatre, 12 Highland St., 
Natick. Tickets $5, $3 for students and senior 
citizens; call 653-4312, 


WEDNESDAY 


BOSTON SYMPHONY ORCHESTRA, led by 
Charles Dutoit, performs at 7:30 p.m. tonight (an 
open rehearsal), at 8 p.m. tomorrow, and at 2 
p.m. Fri. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $15.50-$41, $9 for the open 
rehearsal; call 266-1492. 

BOSTON UNIVERSITY CHAMBER PLAYERS 
perform at 8 p.m. at Boston University’s Concert 
Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 

SHOSTAKOVICH FESTIVAL CONCERT ii, 
featuring performances: by BU students and 
faculty, begins at 6:30 p.m. at Boston University's 
Concert Hall. Free; call 353-3345. 

DOROTHY BALES AND ROLAND NADEAU 
Present a program of works by women com- 
posers at 1:30 p.m. at Regis College, College Hall 
Foyer, 235 Wellesley St., Weston. Free; call 
893-1820. 

LONGY ARTISTS ENSEMBLE performs at 8 
p.m. at the Longy School of Music, Pickman Hall, 
One Follen St., Cambridge. Free; call 876-0956. 
SOVIET SOPRANO MAKVALA KASRASHVILI. 
See listing for Mon. 


THURSDAY 


MIT NOONHOUR CHAPEL SERIES presents 
Mystic Consort at 12:05 p.m. at the MIT Chapel, 
opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906. 

PIANIST ELEANOR PERRONE performs at & 
p.m. at MIT, Building 14, 160 Memorial Drive, 
Cambridge. Free; call 253-2906. 

DONALD ZOOK AND WILLIAM BUONOCORE 
perform works by Poulenc, Ravel, Ibert, and 
others at 6 p.m. at the Fogg Art Museum, 
Harvard University, Cambridge. Free with mu- 
seum admission; call 495-2397. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. 





























FRIDAY 


SCARBOROUGH CHAMBER PLAYERS, with the 
Portland String Quartet, performs at 8 p.m. at 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $12.50, $2 for students and 
seniors; call 328-0677. 

NEW ENGLAND STRING QUARTET performs at 
8 p.m. at UMass/Boston, McCormack 
Auditorium, Harbor Campus, Dorchester. Free; 
call 929-7340. 

ALEA Ill presents “Panorama of the 20th 
Century” at 8 p.m. at Boston University's 
Concert Hail, 855 Comm. Ave., Boston. Tickets 
$6, $3 for students and senior citizens; call 
353-3340. 

ARIEL QUINTET performs at 12:30 p.m. at the 
Federal Reserve Bank Auditorium, 600 Atlantic 
Ave., Boston. Free, call 973-3453. 

TREMONT TEMPLE BAPTIST CHURCH CHOIR 
AND ORCHESTRA perform Theodore du Bois's 
Seven Last Words.of Christ at 7:30 p.m. at the 
Tremont Temple, 88 Tremont St., Boston. Free- 
will offering taken. Call 523-7320. 
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BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. 


BAND perform at 8:15 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for senior citizens; call 266-1400. 





POPULAR, ETC. 


FRIDAY 


BRUCE COCKBURN performs at 7:30 and 10:30 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets (still available for second 
show) $16.50; call 597-6297. 

UTAH PHILLIPS AND SABIA perform at 8 p.m. at 
Somerville Theatre, 55 Davis Square, Somerville. 
Tickets $10.50-$12.50; call 625-1081. 

“MAMA | WANT TO SING” begins at 8 p.m. at 








Paramount Theatre, 1700 Main St., Springfield. _ 


Tickets $16,50-$ 18.50; call (413) 734-5874. 
KEROUAC COFFEEHOUSE, with folk musician 
Matthew Weiss, begins at 7 p.m. at the 
Bellegarde Boathouse, Lowell. Reservations re- 
quired. Free; call 459-1000. 


SATURDAY 


NANCI GRIFFITH AND JESSIE WINCHESTER 
perform at 5 and 9.p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $15.50- 
$17.50; call 641-1010. 

JAZZ-PIANIST DICK HYMAN performs at 7:30 
p.m. at Framingham State College, Dwight 
Auditorium, Framingham. Tickets $8, $4 for 
students and senior citizens; call 626-4968. 
MITCH SEIDMAN AND DON WEINER, a jazz- 
guitar duo, perform at 8 p.m. at Boston's Jewish 
Young Adult Center, 1120 Beacon St., Boston. 
Tickets $9; call 566-5935. 

MAGPIE, the folk duo of Greg Artzner and Terry 
Leonino, performs at 8 p.m. at the Phillips 
School, 30 Common St., Watertown. Admission 
$6.50; call 623-1806. 

“ROYALTY OF DOO-WOP,” with the Five Satins, 
the Shirelles, the Silhouettes, and the Jackie 
Wilson Tribute, begins at 7 and 9:45 p.m. at the 
South Shore Performing.Arts Center, Stoughton 
Square, Stoughton. Tickets $19-$22; call 
784-7 130. 

MAYNARD FERGUSON performs with High 
Voltage at 8 p.m. at the Collins Center for the 
Performing Arts, Shawsheen Road, Andover. 
Tickets $15-$20, call 470-1905. 

EVENTWORKS FESTIVAL OF MEDIA AND 
PERFORMING ARTS kicks of its season with 
performances by Blood & Stone, Jon Freedman, 
and the Bentmen at 9 p.m. at the Mass. College 
of Art, Longwood Theater, 364 Brookline Ave., 
Boston. Cash bar. Tickets $5; call 731-2040. 


SUNDAY 


“JAZZ WOMEN IN CONCERT” features per- 
formances by Abby Rabinovitz and friends at-3 
and 8 p.m. (with appearance by Eula Law- 
rence/David Sparr Duo at 8 p.m. concert) at the 
Villa Victoria Culture Center, 85 West Newton 
St., Boston. Tickets for 3 p.m. show $5, $8 for 8 
p.m. show. Call 387-8311. 

COUNTRY JAMBOREE, hosted by John Hicks 
and the Revolution, and featuring performances 
by Mike Walker and Durango, Angel Train, Jodee 
Messina Band, Pam Hicks, Gary Hicks, Jr., Larry 
Flint, and Kenny Patrikis, begins at 3 p.m. at the 
Stephen James House, Porter Square, Cam- 
bridge. Tickets $5; call 354-6808. 
PRESERVATION HALL JAZZ BAND performs at 
8 p.miat Symphony Hall, 301 Mass. “Ave., 
Boston: Tickets $16.50-$19.50; call 266-1492. 
BEAUSOLEIL performs Louisiana cajun music at 
7:30 p.m. at Mechanics Hall, 321 Main St., 
Worcester. Tickets $8-$10; call 752-0888. 
MUSIC SCHOOL FACULTY presents ‘‘An Aftér- 
noon of Jazz" at 3 p.m. at the Music School at 
Rivers, the Berwind Building, 333 Winter St., 
Weston. Tickets $5; call 235-6840. 

KLEZMER CONSERVATORY BAND performs at 
8 p.m. at Temple Israel Auditorium, Longwood 
Ave. and Plymouth St., Boston. Tickets $12; call 
893-2331. 

BRANDEIS JAZZ ENSEMBLE, led by Ricky Ford, 
and the Brandeis University Chorus, led by 
James Olesen, perform at 8 p.m. at- Brandeis 
University, Slosberg Recital Hall, Waltham. Free; 
call 736-3331. 

NEW ENGLAND YIDDISH CULTURAL FESTI- 
VAL, featuring performances by the Shirim 
Klezmer Orchestra with Rosalie Gerut, Chane 
Mlotek, and Hankus Netsky, begins at 9:30 a.m. 
at Boston University, Sherman Union, Comm. 
Ave., Boston. Pre-registration is urged. Ad- 
mission $5-$12; call 449-1786. 

GEORGE GARZONE QUARTET performs at a 
jazz brunch at 11 a.m. at Framingham State 
College, the College Center, Framingham. 
Tickets $8, $4 for students and senior citizens; 
call 626-4968. 

RICH’S BUDDIES present a ‘Buddy Rich Mem- 
orial Concert” at 2 p.m. at Framingham State 
College, College Center, Framingham. Tickets 
$8, $4 for students and senior citizens; call 
626-4968. 

















MONDAY 


PERCUSSIONIST NELS DIELMAN and vocalist 
Stacey Stanley perform at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for senior citizens; call 266-1400. 


TUESDAY 


BEN RODIFER AND YOSHIHIKO KATORI pres- 
ent a dual concert of jazz music at 8:15 p.m. at 
the Berklee Performance Center, 136 Mass Ave., 
Boston. Tickets $2, $1 for senior citizens; call 
266-1400. 


WEDNESDAY 


KOLLEKTIEF OF AMSTERDAM performs jazz 
music at 8:30 p.m. at MIT, Kresge Auditorium, 
opposite 77 Mass. Ave., Cambridge. Free; call 
253-2787 
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“A NIGHT WITH ROUNDER RECORDS,” featur- 
ing performances by Barrence Whitfield and the 
Savages, Pianosaurus; and Danny Mydlack, 
begins at 8 p.m. at the Strand “Theatre, 543 
Columbia Road, Boston. Tickets $10-$12.50; call 
282-8000. 

SISTER SADIE AND THE FAMOUS BIBLETTES, 
a four-woman gospel group, perform at 8:15 p.m. 
at the Beal House, Route 106, Kingston. Tickets 
$10; call 585-7557. 


OETRY 
& PROSE 








FRIDAY, 


COMCUY 





Fri., March 25 


JAY CHARBONNEAU 
. TED BERGERON 
BILL BRAUDIS 





MAY 6 - 8PM = 7 
LOWELL . 
MEMORIAL \a 
AUDITORIUM 


Tix Now on Sale Nil 
Tickets: $20, $18, Box Office 454-2299 
Ticketron, Out of Town (Cambridge) 
Strawberries, Teletron 1-800-382-8080 





Sat., March 26 


THE BARRY CRIMMINS SHOW 
with TOM GILMORE 
and D.J. HAZARD 





Bostix, or call Concert Charge 497-1118. 








FRIDAY 


POETS THOMAS LUX AND FRANZ WRIGHT 
read from their works at 4 p.m. at Emerson 
College Union, rm. 21, 96 Beacon St., Boston. 
Free; call 578-8750. 


SUNDAY 


POETS LEITA HAGEMANN AND HARLAN 
WELSH read at 4:30 p.m. at the Trident 
Booksellers & Café, 338 Newbury St., Boston. 
Donation $2; call 267-8688. 

WORD OF MOUTH READING SERIES presents 
Mikhail lossel, who reads from his fiction and 
talks about Leningrad literary life at 2 p.m. at 
Tapas Restaurant, 2067 Mass. Ave., Cambridge. 
Recent paintings by Sean Mooney are also 
featured. Donation $2; call 648-2226. 
BOOK-SIGNING PARTY for The Cold War 
Against Labor, with co-editor Ann Fagan Ginger, 
begins at 2 p.m. at the Center for Marxist 
Education, 550 Mass. Ave., Cambridge. Ad- 
mission $3; call 868-5620. 

TRIBUTE TO ROBERT FROST runs from 3 to 5 
p.m. at the Lawrence Heritage State Park 
visitors’ center, One Jackson St., Lawrence. 
Boston Sidewalk Poets provide music and 
poetry. Free; call 794-1655. 

CAMBRIDGE ADVANCED POETRY GROUP 
seeks new members (who are not beginners) at 6 
p.m. at the Harvard University Science Center, 
Cambridge. Free; call 322-2895. 


MONDAY 


ANNIE DILLARD reads from her work at 8 p.m.in 
Boston College's Robsham Theater, Chestnut 
Hill. Free; call 52-3739. 

SOVIET POET ANDRE! VOZNESENSKY reads 
from his work at 8 p.m. in the Lorimer Auditorium 
of Tremont Temple; 88 Tremont St., Boston. 
Admission $10.Calf 787-8000 for tickets. © 


TUESDAY 


DANIEL CANTOR reads from his work at 8 p.m. 
in the Community Church bidg., 565 Boylston St., 
Copley Sq., Boston. Open reading follows. 
Sponsored by New Writers’ Collective. Free; call 
742-1538. 


WEDNESDAY 


POET LEO GOYA reads from his work at 8:30 
p.m. at Boston Food Co-op's Club Pub, 449 
Cambridge St., Aliston. Open reading follows. 
Donation $3; call 787-1416. 

LARRY HEINEMANN reads from his novel 
Paco's Story, which won the 1987 National Book 
Award for fiction, at 8 p.m. in Bentley College's 
Lindsay Auditorium. Free; call 891-2966. 
PLEASANT STREET WRITING BRIGADE reads 
members’ works and welcomes new women 
members at 7:30 p.m. at the Women’s School, 46 
Pleasant St., Cambridge. Free; call 547-6766. 


FRIDAY 


POETS DEBORAH BOE, KATHY RAYBURN, 
AND MARILYN ZUCKERMAN read at & p.m. at 
the Newton Arts Center, 61 Washington Park, 
Newtonville. Donation $2; call 964-3424. 



































ALKS 


FRIDAY 


“BONES OF THE BOUNTY,” talk by Luis Marden 
on his historic discovery of the famous ship at 
7:45 p.m. at the New England Aquarium, Central 
Wharf, Boston. Admission $6.50; call 973-5200. 
PANEL DISCUSSION ON SOUTH AFRICA led by 
moderator Edmund B. Gaither begins at 6:30 
p.m., followed by a program of music by Videmus 
at 8 p.m., at the Longy School of Music, One 
Follen St., Cambridge. Admission $9.50, $5.50 
for students and senior citizens; call 868-8957. 
“WORKERS’ CONTROL: WAVE OF THE FU- 
TURE?”, talk by James Megson at 8 p.m. at MIT 
rm. 9-150, 105 Mass Ave., Cambridge. Free; call 
524-0781. 
“THE BOSTON HARBOR CLEANUP: ITS IM- 
PACT ON BUSINESS,” talk by Joseph Cooney 
begins with coffee at 8 a.m. at the UMass/Boston 
College of Management Faculty Club, Healey 
Library, 11th floor, Harbor Campus. Attendance 
limited to alumni and corporate sponsors. Alumni 
$20; call 929-8100. 
“WHAT YOU BUY, WHAT YOU GET,” lecture on 
nutritional additives, preservatives, and irradia- 
Continued on page 32 
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Sun., March 27 
OPEN MIKE NIGHT 


GEORGE MACDONALD 


with 








Wed., March 30 


THE ANTHONY CLARK SHOW 
with LARRY MYLES 


TONY V 
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waren 22-26 


Call 661-9887 
~ 30 JFK St., Cambridge ° 
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Coming Thurs., April 7th 


BOB NELSON 


As seen on Letterman, 
Carson, & HBO 


Two Shows at 8 & 11 
Tickets available at Paradise Box Office 








Info available through inf 
| 


0 plus “Talking Phone Book’”’ 
FF 





n 969 COMMONWEALTH AVE. 
CES 8) BOSTON 
LA 954-2054 








CLUB 


— Boston Globe Readers 
presents 


Fri., March 25 


THE STEVE 
SWEENEY SHOW 


STEVE SWEENEY 
(exclusively at Nick’s) 
‘THE JOHN, 

PINETTE SHOW 


I 






PAULA 
IS BACK!! 


SCHEDULE 
Fri., 9:00 & 11:00 pe 
Sat., 8, 10 & 
11:45 

Sun., 9 p.m. 



















Charge Tickets 720-3434 





LIMITED SEATS 
NO PASSES 


POUNDSTONE 
Boston’s best comedienne, 
direct from HBO, 
Letterman, Carson and 
Saturday Night Live returns 
home for one week only. 


MARCH 
25, 26 & 27 


exclusively at 
PLAY IT AGAIN SAM’S. 
Don’t miss her. 


PLAY IT AGAIN SAM’S 


1314 COMM AVE., BOSTON 
INFO — DIAL STAND-UP (782-6387) 


OSTON’S BEST COMEDIANS!! 








PAULA 








(shows also every Tues., 
Wed. & Thurs.) 


AA 


from THE TONIGHT 
SHOW and 
THE CBS 
MORNING SHOW 


Rage es 


STEVE SHAFFER 


(DINNER/SHOW PACKAGE 
AVAILABLE) 











Berklee Performance Center 











April 1-2 
TOM 
‘“TOMCAT’’ 
KENNY 


4/20-4/24*&**** DAMON 


4/26-4/30 * EMO PHILLIPS 


FOR 
CALL THE TALKING PHONE BOOK! 
972-6000 XJOKE (5657) 


STO), 
CL’ 
LUB 
* 
U MOTH YEAR! 
CHARLES PLAYHOUSE 
+ ew WEEKEND POWOLINES! 76 WARRENTON ST.. BOSTON 
RESERVED SE 391-0022 OR CHARG-TIX 542-8511 
ria 4/6-4/10* & kk kee IMIKE 
APRIL FOOL’S COMEDY MACDONALD 
CONTEST 4/12-4/17% & & & & * KJACK 
FINALS GALLAGHER 
at 4/17% &&*k AJUDY TENUTA 


One Night Only! 


WAYANS 











BOSTON’S HOME 
SHOWTIME’S COMEDY CLUB NETWORK 








FOR 


o-= i ee ed ue? 
Se a | ee 








wee 


“LE 


8861 ‘S@ HOUVW ‘S3SYHL NOILOSS ‘XINSZOHd NOLSOS SHL 






























32 


CMOS 























Exclusive New England Performance 


















SECTION THREE, MARCH. 25, 1988 





THE BOSTON PHOENIX, 





KTh, Q 
agent Gold Castle Recording Artist 
ge __ ELIZA GILKYSON 
om (“Rosie Strike Back,” “Mr. Mystery," & ‘Calling All Angels’’) 
na Monday, 18 April, 8:00 p.m. 
402 Turnpike St. One Show Only 
So. Easton, MA Very limited seating: tickets available at the Tavern. 
238-9017 Reservations by phone. 

‘ ' 
~ £53 
va ‘co 7 y mA 
We fs ar. 
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AND MAINTAINED BY _* 











262-2470 % 
145 Ipswich Street, Boston,MA y 
PRO AUDIO SALES, * 
RENTAL, SERVICE . 4 
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BOSTON 
ROCKS 
NIGHT 


SATURDAY, MARCH 26 
AT THE CHANNEL 
HOSTED BY BILL ABBATE 
FEATURING 
SHAKE THE FAITH, 
A ae DOA 
THE TITANICS, 
FOREVER. 19, 
THE BLAKE BABIES, 
BiG TRAAN 


LISTEN TO 101.7 FM 
FNX FOR YOUR 
CHANCE TO WIN 
FREE TICKETS. 
IT’S ALL FROM 


[O17 WANX 


BOSTON'S Ni wesc SOURCE 





Fri., March 25 “ 
From Texas 


WILD SEEDS 





THE MATWEEDS 
KNOTTS AND CROSSES 
Sat., March 26 
Last show till summer 
THE PIXIES 
Drumming On Giass 
in Case of Jerome 
Sun., March 27 
From California 
Capital Recording Artists 

GRAPES 
OF WRATH 








THE SUPERSONICS 
CHANGE OF FATE _ 
Tues., March 29 
PICASO JONES 
THE PROMISE 
AESTHETIC PIG 
Wed., March 30 
MIND OVER MATTER 
BLIND RHINO 
PLAY ETHIC 
Thurs, March 31 
HAPPY CAMPERS 
DELUSION OF GRANDEUR 
BIG TRAIN 
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TOO MUCH FUN 














‘ 














if 
’ Yo 


co 


pure Rock 










FOR THE NORTH SHORE, 
METRO WEST, 

THE MERRIMACK VALLEY, AND 
SOUTHERN NEW HAMPSHIRE. 









OPIS TINT Pee 

FP eRIC CLAPTON *THE DOORS #75 
F* KINKS * SANTANA®* THE WHO * EAGLES 
ENESIS * BAD COMPANY * FLEETWOOD MA 
ROLLING STONES * JOE WALSH « THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE ¢ STYX 
VAN HALEN * GUESS WHO * JOHN FOGERTY 
















DUCE 
JOHNNY & THE JUMPER 
CABLES 


EX-15 
THE GIVENS 





Sat., 3/26 
CONDO PYGMIES 
BIG BARN BURNING 
From Athens, OH 
6 FT. UNDER 
with special guest 
JOE HARVARD 





Thurs., 3/31 
Record Release Party for 1-4-5 
BRISTOLS 


1-4-5 
THE AFFAIRS 





Fri., 4/1 
Fun with fools and jokers! 
Oh boy! PVC/Passport Recording 


Artists 
DREDD FOOLE & THE DIN 
with x-members of the Real Kids & 


THE ODDS 
with special guests 
THINGS THAT AREN’T FOOD 
INSIDE OUTBURST 





Sat., 4/2 
rorees 5 ee pack Artist 
ACE TO FACE 
with totally huge — 
MEN & VOL Ss 
IDOLE HANDS 
JOEL GRAMOLINI 





Balcony Pie Boys: 
Fri., 3/25 
TITANICS 





Sat., 3/26 
NOBODY HOME 








Sun., 3/27 
ULTERIOR MOTIVE 
Coming: Get your tickets out, you 
sports rockers! First game of 
baseball season is Mon., 4/4! 























Continued from page 31 ' 
tion of food items at 7:30 p.m. at the Boston Food 
Co-op, 449 Cambridge St., Allston. Free; call 


. 787-1416. nt 


“TREATING A SYMPTON VS. CURE AND 
CHANGE,” talk about the social therapeutic 
approach to learning at 7:30 p.m. at 670 Centre 
St., Jamaica Plain. Sponsored by the Association 
for the Development of Social Therapy. Donation 
$5; call 524-7710. 


SATURDAY 


GALLERY TALK “John La Farge” by Kathryn 
Blake begins at noon at the Museum of Fine Arts, 
465 Huntington Ave., Boston. Meet at the 
information center in the West Wing just prior to 
talk. Free with museum admission; call 267-9300 
x291. 

“WOMEN’S CHANGING ROLE IN THE 19TH 
CENTURY,” talk by Katheine Campbell at 2 p.m. 
at the Lowell National and State Park Visitor's 
Center, 246 Market St., Lowell: Free; call 
459-1000. 

DIALOGUE DOWNTOWN presents David 
Makovsky, former diplomatic correspondent of 
the Jerusalem Post in Washington DC, at 6 p.m. 
at One Lincoin Plaza, South Station T stop. 
Sponsored by Boston’s Jewish Young Adult 
Center. Admission $10; call 566-5935. 
WINDOW ON THE PAST LECTURE SERIES 
presents Dr. Clarisse Poirier and Dr. Eugene 
Declerq who talk respectively about “Women's 
Role in the 1912 Strike’ and “Midwifery and 
Midwives in Lawrence” at 1:30 p.m. at the 
Lawrence Heritage State Park Visitor's Center, 
One Jackson St., Lawrence. Free; call 794-1655. 
“LITERATURE AND EXILE,” talk by Danielle 
Marx-Scouras at 10 a.m. in rm. 123 of the 
Gerstenzang Science Library, Brandeis Univer- 
sity, 415 South St., Waltham. Free; call 736-2105. 
ARTIST SAGE SOHIER talks about her exhi- 
bition “At Home with Themselves: Gay and 
Lesbian Couples” at 2 p.m. at the Brent 
Sikkema/Vision Gallery, 560 Harrison Ave., 5th 
floor, Boston. Free; call 353-0700. 


SUNDAY 


GALLERY TALK “Dutch Landscape on Paper” 
by Barbara T. Martin begins at 2 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with museum 
admission; call 267-9300.x291. 

“PUSHING THE BUTTON: DECISION- 
MAKING IN LIFE-SUPPORT EXPERIMENTS,” 
talk by Kurt Dasse and Andrew Levine’at 10:30 
a.m. at 44 Comm. Ave., Boston. Sponsored by 
the Ethical Society of Boston. Free; call 
739-9050. 

“ART AND LANGUAGE OF THE FAN,” talk by 
Nicola Shilliam at 3 p.m. in Remis Auditorium of 
the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free tickets required for admission 
available one hour prior to program; call 
267-9300, x291. 

GALLERY TALK “Photography: Fiction and 
Nonfiction” by Ron Rizzi begins at 2 p.m. at the 
Institute of Contemporary Art, 955 Boyiston St., 
Boston. Admission $3.50; $2.50 for children and 
senior citizens; call 266-5152. ‘ 
“GUATEMALA: THE STRUGGLE CONTINUES,” 
talk by Beatriz Manz, Randolph Ryan, and 
“Manuel Hernandez” at 11 a.m. at the Communi- 
ty Church of Boston, 565 Boylston St., Boston. 
Free; call 266-6710. 

“THE CORRELATION BETWEEN DIET AND 
EXERCISE: HOW IMPORTANT IS IT AFTER 
407", talk by Cynthia Adams at 10:30 a.m., in rm. 
205 of the Gosman Jewish Community Campus, 
333 Nahanton St. Newton Centre. Pre-regis- 
tration suggested. Admission $8; call 965-7410. 
“THE ORIGIN OF EVIL IN JANE AUSTIN’S LADY 
SUSAN, talk by Darrel Mansell at 2 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Reservations required. Admission $7.50; call 
969-5259. 

“NETWORKS: BIRTH AND GROWTH,” panei 
discussion at noon at Embassy Suites Hotel, 400 
Soldiers Field Rd., Cambridge. Sporisored by 
Women’s Mass. Network of Networks. Cost $20; 
call 328-0300 

















MONDAY 


“FLY FISHING FOR TROPHY RAINBOW TROUT 
IN ALASKA,” talk and slide show by Ray 
Capobianco at 7:30 p.m. at the Drumilin Farm, Rt. 
117, Lincoln. Admission $2; call 552-8142. 
“FRENCH POLICY TOWARD ZAIRE,” talk by 
Theodore Trefon at 12:15 p.m, at Boston 
University’s African Studies Center, 270 Bay 
State Rd., Boston. Free; call 353-3673. 

J. ANTHONY LUKAS talks about “Pluralism and 
Equality” at 8 p.m. at Boston University's Stone 
Science Bidg. B-50 Auditorium, 675 Comm: Ave., 
Boston. Free; call 353-4428. 

“WOMEN IN IRELAND: PAST, PRESENT AND 
FUTURE,” talk by Geraldine Moane at 8 p.m. at 
the Washburn Auditorium, Episcopal Divinity 
School, 99 Brattle St., Cambridge. Donation $5; 
call 437-7187. 


TUESDAY 


AVI TAVORI of the Golda Meir Association leads 
alecture/discussion program at 12:30 p.m. at the 
Zionist House/Israel Cultural Center, 17 Comm. 
Ave., Boston. Free; call 267-3600. 

“NEW ENGLAND ROCK GARDENS,” talk by 
Joan and Robert Means at 7 p.m. at Pine Manor 
College, 400 Heath St., Chestnut Hill. Sponsored 
by the Mass. Horticultural Society. Reservations 
suggested. Tickets $8; call 536-9280. 

“HOW TO DEVELOP A FINANCIAL PLAN FOR 
YOUR CAREER CHANGE,” Radcliffe College 
Career Services forum at 4 p.m. in the Cronkhite 
Graduate Center, 6 Ash St., Cambridge. Pre- 
registration suggested. Cost $5; call 495-8631. 
“MEXICO AND THE US: AMBIVALENT AL- 
LIES,” talk by Ambassador Hewson Ryan begins 
with a reception at 5:45 p.m. at the World Affairs 
Council of Boston, 22 Batterymarch St., Boston. 
Admission $5, $3 for students; call 482-1740. 
“PETER KARL FABERGE AND THE WORLD OF 
THE RUSSIAN CZARS,” talk by Mary Bowden 
begins with coffee at 10:30 a.m. at the Women’s 
Educational and Industrial Union, 356 Boylston 
St., Boston. Admission $6; call 536-5651. 
“HOW TO READ AND UNDERSTAND THE 














FINANCIAL PAGES,” the second part of a two- 
part talk by David Thomas at noon at the Boston 
Public Library, Copley Sq., Boston. Free; call 
536-5400, x339. pe ? 
“ECONOMICS AND-HUMAN VALUES,” talk by 
Medea Benjamin at 7:30. p.m. in Bentley Col- 
lege’s Graduate Commons, Beaver and Forest 
Sts., Waltham. Free; call 891-3424. 

“PIERO DELLA FRANCESCA: A CRITICAL 
PROBLEM,” talk by Sir John Pape-Hennessy at 8 
p.m. at the Jewett Arts Center, Wellesley College, 
Wellesley. Free; call 235-0320, x2051. 
“ELECTROCATALYSIS,” talk by Dr. Brenda 
Shaw at 11 a.m. at Southeastern Massachusetts 
University's Science and Engineering Bidg., rm. 
305, North Dartmouth. Free; call 999-8232. 
“DIETING THE RIGHT WAY,” talk by Judy 
Schiam at 8 p.m. at Boston’s Jewish Young Adult 
Center, 1120 Beacon St., suite G-1, Brookline. 
Admission $7; call 566-5935. 

“LAWS, THEORIES, AND PRINCIPLES: THE 
FABRIC OF SCIENCE,” talk by Craig Dilworth at 
8 p.m. in rm. 525 of Boston University’s School of 
Theology, 745 Comm. Ave., Boston. Free; call 
353-2604. 

“INDIVIDUALISM AND PHILANTHROPY IN 
AMERICAN LIFE,” talk by James A. Joseph at 
7:30 p.m. in rm. 203-205 of Babson College's 
Trim Conference Center, Babson Park, Welles- 
ley. Free; call 239-4400. 


WEDNESDAY 


“PSYCHOLOGY OF WOMEN AND THE 
EPIDEMIC OF EATING DISORDERS,” talk by 
Janet L. Surrey, PhD, begins with coffee at 10:30 
a.m. in the Pierce Hall Administration Bidg. of the 
McLean Hospital, 115 Mill St. Belmont. Free; call 
855-2110. 

TRUE MYSTERIES OF THE COSMOS LECTURE 
SERIES presents “Bubbles, Voids, Arcs, and 
Strings: What Are Those Strange Things Out 
There?” by John Huchra at 7:30 p.m. at the 
Museum of Science's Cahners Theater, Science 
Park, Boston. Reservations suggested. Free; call 
495-7461. 

“AN EVENING AT CHARTRES CATHEDRAL 
WITH MALCOLM MILLER” features a lecture on 
the medieval stained-glass and sculpture of 
Chartres Cathedral at 7 p.m. at Curry College, 
1071 Blue Hill Ave., Rt. 138 Milton. Free; call 
333-0500, x2129. 

“WATCH-DOGGING THE T,” talk by Anne. M. 
Larner, executive director of the MBTA Advisory 
Board, at 5 p.m. in the US Dept. of Transpor- 
tation bidg., rm. 120, 55 Broadway, Kendall Sq., 
Cambridge. Free; call 547-3332: 

“SUPPORTED EMPLOYMENT: WHAT CAN IT 
MEAN FOR YOU?", a public forum on integrating 
the mentally retarded in the workplace, for 
employers, families, and the mentally retarded, 
runs from 9 a.m. to 3 p.m. at the Watertown High 
School, Watertown. Sponsored by the Greater 
Boston Association for Retarded Citizens. Regis- 
tration fee $8; call 266-4520. 

“HOSTELING AROUND AMERICA AND NEW 
ENGLAND,” a presentation by American Youth 
Hostels at 7 p.m. at Eastern Mountain Sports, 
1041 Comm. Ave., Boston. Free; call 254-4250. 
“FREEDOM AND THE SOCIAL WORLD,” talk by 
Ruth L. Smith at 8 p.m. in Boston University's 
School of Nursing Auditorium, 635. Comm. Ave., 
Boston. Free;call 353-3067. 

GREAT CITIES LECTURE SERIES presents 
“The City: The Natural and the Man-Made" by 
Vincent Scully at 8 p.m. in Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Tickets $7.50, $6.50 for students and 
senior citizens; call 267-9300, x306. 

“THE ART OF JOURNALISM,” talk by Prof. 
Robert Baram at 8 p.m. at Boston's Jewish 
Young Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $7; call 566-5935. 
“CONSERVATISM AND DISSENT: PERSONAL 
CHARACTER IN PUBLIC LIFE,” talk by Clarence 
Thomas at 4:30 p.m. in the C. Walsh Theatre at 
Suffolk University, 55 Temple St., Boston. 
Reservations suggested. Free; call 573-8613. 
CAMBRIDGE FORUM presents Dr. Phillip A. 
Sharp, director of cancer research at MIT, at'8 
p.m. at 3 Church St., Harvard Sq., Cambridge. 
Free; call 876-9644. 


THURSDAY 


“FOCUS ON BELGIUM,” a World Affairs Council 
of Boston Young Professionals’ Forum featuring 
a representative of the Belgian Consulate in 
Boston and authentic Belgian cuisine, begins 
with a reception at 6:15 p.m. at the Ritz-Carlton 
Hotel, 15 Arlington St., Boston. Sponsored by 
the World Affairs Council of Boston. Tickets $15; 
call 482-1740. eae 

_ “AMERICAN JOURNALISM: THE SEARCH FOR 
ANEW ETHIC,” talk by Marvin Kalb at 4:15 p.m. 
at Wellesley College, 112 Pendleton East, Welles - 
ley. Free; call 235-0320, x2376. 
“CAREERS IN PUBLIC RELATIONS,” talk by 
Loraine Stepner at 12:30 p.m. at the Career 


. 














Center Library, on campus at Wi College, 
Wellesley. Free; call 235-0320, x2352. 
“LANDSCAPES AND ARCHITEC : A DE- 


LICATE BALANCE,” talk by Cynthia Zaitzevsky 
at 7 p.m. at Piper Auditorium, Harvard University 
Graduate School of Design, 48 Quincy St., 
Cambridge. Free; call 495-9340. 
“OSMOREGULATORY STRATEGIES AND THE 
ORIGIN OF VERTEBRATES,” talk by Dr. Robert 
Griffith at 11am. at Southeastern Massachu- 
setts University, Science and Engineering Bidg., 
rm. 305, North Dartmouth. Free; call 999-8208. 
SOCIETY OF ANONYMOUS DEPRESSIVES 
sponsors a discussion about tools for healing 
and growth at 7:30 p.m. at Hahnemann Hospital 
cafeteria, 1515 Comm. Ave., Brighton. Donations 
accepted; call 647-0251. 

“COMMON GROUND: THE MIGRATION OF 
YANKEE CULTURE TO OHIO’S WESTERN 
RESERVE,” talk by George W. Knepper at 7 p.m. 
in Rabb Lecture Hall, Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400. 


FRIDAY 


DR. PHILIP H. MELANSON discusses the Martin 
Luther King Jr. assassination at 7 p.m. in 
Southeastern Massachusetts University's Visual 
and Performing Arts Bidg., rm. 153, North 
Dartmouth. Free; call 999-8765. 

“BICYCLE MAINTENANCE,” talk by bike mech- 
anic Dan Kutcher at 7 p.m. at REI, 279 Salem St., 
Reading. Free; call 944-5103. 
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ART LISTINGS 





Frank Gehry, Little Beaver, at the Harcus Gallery 





GALLERIES 


AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Mar. 
26: paintings and drawings by Jeff Hull. Mar. 29- 
Apr. 23: paintings and drawings by Sarah Hutt. 
Reception Mar. 31, 6-8 p.m. 

ALCHEMIE (423-0928), 286 Congress St., Bos- 
ton. Wed. noon-5 p.m., Sat. 11 a.m.-5 p.m. 
Through Apr. 9: “Solo,” paintings and works in 
mixed media by Aniéce Novak. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Apr. 3: works by 
Jack Kramer. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston, Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 30: paintings and works on paper by David 


Kapp. 

ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Mar. 31: “Flora, Fauna, 
and Fantasy!”, sculpture in wood by rae 
Glover. 

ARTS CENTER (764-3341), 111 Main St., South- 
bridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through Apr. 
6: textiles by Deidre Scherer, Andrea Deimel, 
Cheryl Berg, Margaret Haller, Mary Harnett, 
Linda Delaney. 

ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 
the MBTA’s station modernization project. At 
Park Street Station, construction fence along 
the Common: The Miner's Mural. At Orange Line 
State Street Station: sculptor Albert Paley's 
courtyard gate. At Orange Line Downtown 
Crossing Station: through March, Doors and 
Windows, mural by Copley Square High School. 
At Red Line Central Square Station, Mar. 25 at 
12:15 p.m., “Subway Rebus,” performance art 
by Ellen Rothenberg. 

AXIS/DV8 (262-2437), 13 Landsdowne St., Bos- 
ton. Call for hours. Through Apr. 1: “Dancers: 
Rock Age Breakthrough,” paintings, drawings, 
and bronze sculptures by Ron Dabelie. 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 am., 2:30-5 p.m. 
Through Mar. 31: “The Multiple Oject.” 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 30: paintings and works on 
paper by Agnes Martin. 

BASEMENT GALLERY (277-4618), at the Boston 
Food Co-op, 449 Cambridge St., Allston. Mon.- 
Sat. noon-7 p.m. Sun. 11 a.m.-6 p.m. Through 
Apr. 2: new work by Lisa Almeda. 

BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 a.m.-5 p.m. Through May 15: new large 
paintings by Ernie Ciccotelii. 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. till 7 p.m. Through Apr. 
2: “Biophilia: New Work,” works on paper by 
Nick Lawrence. 

BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. in the Vault Gallery, ongoing: “Old Iron- 
sides Tells Her Story.” 

BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-5 p.m. 
Through Mar. 27: “Works from the '80s,” works 
by Martin Zimmerii. 

BRINKERHOFF GALLERY (492-3464), 265 Pear! 
St., Cambridge. Sat., Sun. noon-6 p.m. Through 
Mar. 31: new works by Andy Zimmermann. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 2: works by Amy Cain, Gail Smuda, 
and Laurie Douglas. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Apr. 6: “Collected Visions li,” annual 
multi-cultural show. 

CAMBRIDGE GALLERY (757-1429), 629 Cam- 
bridge St., Worcester. Tues.-Fri. 10 a.m.-6 p.m., 
Wed. till 8 p.m., Sat. till 4 p.m., Sun. noon-4 p.m. 
Through Apr. 22: landscape painting by Mark 
Tougias. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 





(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 31: works by As- 
semblage, Inc. Through Apr. 29: works on paper 
by members of the Tudor Street Etching Studio. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun.°1-4 p.m. Through Mar. 27: recent work by 


. Alexa Thayer. Mar. 31-Apr. 24: inflatable 


sculptures by Jon Goldman. 
CHOICES GALLERY (462-5577), 11 Pleasant St., 
Newburyport. Mon.-Sat. 10 a.m.-6 p.m., Sun. 1-5 
p.m. Through Apr.: Raku pottery by Steven 
Branfman, handmade-paper a by — 
Chanock, handcrafted precious and 
precious jewelry. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
25: new work by Ruth Bauer. Mar. 29-Apr. 22: 
“Three from Chicago: A Collaboration,” furniture 
by Timothy Curtis, ceramic sculpture by Christine 
Federighi, and paintings by Michael Nakoneczy. 
Reception Mar. 31, 5-7 p.m. 
CLUB CAFE (536-0966); 209 Columbus Ave., 
Boston. Call for hours. Through Apr. 24: “Paul 
Parks Retrospective.’ Proceeds go to AIDS 
Action Committee. 
CORNER GALLERY (744-8534), East India 
Square Mall, Salem. Tues.-Thurs. 11 a.m.-3 p.m., 
Fri-Sun. noon-4 p.m. Through Apr. 3: “images of 
Earth and Spirit,” works in oils and wax on 
canvas by Lynn Runnells. Reception Mar. 27, 
5:30-6:30 p.m. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Apr. 9: recent work on 
paper and canvas by Pat Swan and Jeanne 
Zephir. 
D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 
Sun. noon-5 p.m. Ongging: original works by 
Noel. 


DYANSEN GALLERY (262-4800), 132 sdnnitvery 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m., Sun. 11 
a.m.-6 p.m. Through Mar. 31: works in marble, 
onyx, and bronze, plus etchings of bronzes, 
watercolors, and oils by Michael Schreck. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Fri., Sat. 11 a.m.-3 p.m., 
Sun. noon-3 p.m. Through Mar. 27: paintings by 
Ann Barnard, photography by Joy Pearson, 
drawings by Sarah Wentworth. 

88 ROOM (522-7782), 107 Brighton Ave., Aliston. 
Fri. 6-9 p.m., Sat. noon-6 p.m., Sun. 1-4 p.m. 
Through March: “Twins Part ll,"" works by Boston 
artists. 

FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Mar. 26: contem- 
porary woodblock prints by Keiji Shinohara. Mar. 
29-Apr. 23: new ‘paintings by Sachiko Fururi. 
Reception Mar. 31, 7-9 p.m. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Apr. 
22: “Fiber Connections: Work by Boston Seven 
and the Conseil des Arts Textiles du Quebec.” 
FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. in 
the Main Gallery, through Mar. 27: annual 
portrait show. 

GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Apr. 15: oil pastels and oils by Ann Sayre 
Wiseman. 

GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Mon.-Sat. 
10-a.m.-5:30 p.m., Thurs. till 8 p.m. Through Mar. 
31: “Signs of Spring,” works in various media by 
gallery artists. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
26: “Return to Vietnam,” works by C. David 
Thomas. 

GALLERY 69A (756-6681), 69A Hammond St., 
Worcester. Tues.-Sun. noon-5 p.m. Fri. nocn-8 
p.m. Through Apr. 10: works by Susan Board 
Gillham and Cynthia Kollios. 

GALLERY 22 (451-9477), 22 Thayer St., Boston. 
Sat., Sun. 11.a.m.-6 p.m. or by appt. Mar. 27-Apr. 
2: “Parallel Progressions/instinctual Im- 
pressions,” drawings, prints, paintings, 
Polaroids, sculpture, and works in mixed media 
by Museum School students. 

GENOVESE GRAPHICS (426-9738), 535 Albany 





St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Mar.: “Black in the Light,” works, in various 
media, that explore the idea of black. Through 
Apr. 16: “Now Color,” paintings by James 
Hayward and Phil Sims. 

GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Mar. 27: ‘Photo '88,” juried competition. Apr. 1- 
May 1: “Her,” works by Erzsi Garamy, Richard 
Jackson, and Sandra J. Taylor. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Apr. 16: members’ spring exhibition. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Mar. 26- 
Apr. 27: cardboard funiture by Frank Gehry. 
Reception Mar. 26, 3-5 p.m. 

HELEN BUMPUS GALLERY, Duxbury Free 
Library, St. George St., Duxbury. Mon.-Thurs. 10 
a.m.-9 p.m., Fri-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Apr. 12: watercolors of marsh and 
shore by Renee Rubin. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 am.-5 p.m. Ongoing 
exhibit of primitive art from third-world countries, 
including Haitian painting, Cuna Indian Mola 
cloth painting, batiks, weaving, and sculpture. 
JAMES V. MCGOWAN GALLERIES (454-2412), 
at the foot of John’s St., Lowell. Tues.-Sun. 
noon-5 p.m., eves. by appt. In Gallery West, 
through Apr. 5: “The Last Winter Show,” works 
by six Massachusetts painters. In Gallery East, 
works by James V. McGowan. 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Tues., Wed., Fri., Sat. 9:30 
a.m.-5:30 p.m., Thurs. 9:30 a.m.-8 p.m. Sun. 1-5 
p.m. Through Mar. 31: lithographs and pottery by 
R.C. Gorman. 

JULIA SAUL GALLERY (443-7078), 359 Boston 
Post Rd., Sudbury. Tues.-Sat. 10 a.m.-6 p.m., 
Thur., till 8 p.m. Through Mar. 31: paintings, 
pastels, and by Vincent Santone. 

KAJI ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat., 1-5 p.m. and by appoint- 
ment. Through Apr. 14: “First Wind of Spring,” 
Japanese calligraphy and brush painting by 
members. 

KELLMAN, VERNES & TRAPANI (227-9506), 71 
Charles Street, Boston. Mon.-Fri. 10:30 a.m.-6 
p.m., Sat., Sun., noon-5 p.m. Changing exhibits 
of antique and contemporary American, Western 
European, and South American fine art. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Apr. 
18: “Flowers of Japanese Prints.” 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Apr. 17: collages, prints, and masks by Matthew 
Zappala. Reception Apr. 3, 4-7 p.m. 

KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 am.-3 p.m. Judaica. Through Mar. 31: 
glassware with medieval manuscript facsimiles 
by Leona Fein. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.m. Through Apr. 17: “Furniture: 
Forma and Fantasy,” exhibition and sale of fine- 
art furniture. Bond Gallery, 50 Sutherland Rd., 
Brookline. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 
a.m.-4 p.m., Sun. 9 a.m.-6 p.m. Through Apr. 10: 
“Selected Photographs.” 

LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 
a.m.-5 p.m. and by appointment. Through Mar. 
31: recent work by Deborah Muirhead. 

MERI GOYETTE’S SALON DES ARTISTES 
(266-1253), Hotel Meridien, 250 Franklin St., 
Boston. Sat., Sun., noon-4 p.m. Mar. 26, 27: 
watercolors by William E. Boyer. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Apr. 
7: deco cityscapes by Robert Hoppe and Paris- 
Street scenes by Hiro Yamagata. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri, 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through Apr. 3; “Art in Craft 
Media,” works by various artists. Apr. 1-30: 
“From Rivas to Niquinohomo: A Journey 
Through Nicaragua,” recent pastels by Sam 
Kerson. Reception Apr. 1, 7-9 p.m. 

NICHOLS GALLERY (536-0936), 39 Newbury St., 


second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 16: “Fables and Tables,” changing 
display of wood storyboards and low tables of 


New Guinea. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 28: “Sources,” drawings by Mary 


NOSTALGIA FACTORY (482-8803), 144 
Kneeland St., Boston. Apr. 1-30: “Orange-Crate 
Art,” original fruit and vegetable labels. 

OASIS STUDIO (495-1739), 63 Endicott St., 
Boston. Sat., Sun. 1-5 p.m. Through Mar.: works 
by James Kennedy. 

ORIGINS GALLERY (277-0530), 1382b Beacon 

St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
e 7 p.m., Sun 1-5 p.m. Through Apr. 17: “Kilims 
of Anatolia and Turkey,” hand-woven rugs dating 
from the turn of the century. 

PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. or by 
appointment. Through Mar. 31: “Just Rings,” 
rings designed by Borish Bally, Susanne Som- 
merfeld, and Patricia von Weichs. 

PINCH POTTERY AND THE CLAY GALLERY 
(413-586-4509), 179 Main St., Northampton. 
Mon.-Sat. 10 a.m.-6 p.m. Thurs., Fri. till 9 p.m., 
Sun. noon-5 p.m. Mar. 27-Apr. 30: ‘“Tabletops,” 
furniture, clay, and glass. Reception Mar. 27, 4 


.m. 
PUCKER/SAFRAI GALLERY(267-9473), 171 & 
173 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 15: recent works by Michael 
Jacques and David Vereano. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-6 p.m. Through Mar. 
31: jewelry by Dan Jocz, Tony Papp, and Nancy 
Linkin. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Apr. 2: selections from Petersburg 
Press, prints by Jim Dine, Claes Oldenburg, 
James Rosenquist, and Howard Hodgkin. 
ROCCO’S (723-6800), State Transportation 
Bidg., 5 Charles Street, Boston. Mon.-Fri. 5:30 
p.m.-2 a.m. Through Mar.: painting and drawings 
by Judith Scott Larsen, sculpture by Ralph 
Helmick and Bob Lewis. 

ROSS GALLERY (232-2276), 815 Boylston St., 
Chestnut Hill. Mon., Wed., Fri. 10 a.m.-6 p.m., 
Tues., Thurs. 10 a.m.-8 p.m., Sat. 10 a.m.-5 p.m. 
Through Apr. 30: “Rebirth and Renewal,” works 
by local artists. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Alliston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jun. 30: 
“Massachusetts Craftspeople,” multi-media 
exhibitions. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 am.-5 p.m. Through Apr. 9: 
“Arteast,” works from the Society of Arts and 
Crafts (furniture), Maine Crafts Association (tex- 
tiles), League of New Hampshire Craftsmen 
Foundation (glass and jewelry), and Vermont 
State Craft Center (ceramics). 

SOUTH SHORE ART CENTER (383-9548), 118 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-1 p.m. Mar. 31-Apr. 23: “Fancy Fish 
and Other Subjects,” new paintings by Linda 
Dumont. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Mar. 27: “Art for the People,” 19th- 
century prints from the State Street Boston 
Corporation Art Collection. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 26: new paintings on pegboard by 
Norman Toynton. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

TRAVELLERS GALLERY (492-5645), 12 Arrow 
St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 
“Portraits of Famous Men and Anonymous 
Women,” works from the 16th to 19th centuries. 
29 NEWBURY GALLERY (536-0290), 29 Newbury 
St., Boston. Daily 11:30 a.m.-1 a.m. Mar. 29-Apr. 
23: paintings by Amelia Moffie. 

VAULT GALLERY (722-7076), One Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Jun. 15: “Forty Years of the Farnsworth: A 
Retrospective,” selections from the permanent 
collection of the William A. Farnsworth Art 
Museum. 

VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Through Mar. 
26: “At Home with Themselves: Gay and Lesbian 
Couples,” works by photographer Sage Sohier. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 
26: paintings and watercolors by James Hansen. 
Mar. 29-Apr. 23: paintings by Suzanne Theodora 
White. Reception Apr. 1, 6-8 p.m. 


MUSEUMS 


ARLINGTON PUBLIC LIBRARY (641-4884) Fox 
Branch, 175 Mass. Ave. Arlington. Mar. 28-Apr. 
28: works by furniture-makers at North Bennet 
Street School. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
May 15: “New Horizons,” 19th-century marine 
paintings. Also, contemporary sculpture by 
Joyce McDaniel. Aiso, paintings from India culled 
from the museum's permanent collection. 
BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 am.-4 p.m. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. All March weekends feature 
“March into Spring,” program on the season. 
Weekend walks. Sat. and Sun. at 2 p.m. when 
there are no special events. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. and Mon. vacation days and school 








Recycle Gallery, works by Dianne Britt and 
Niomi Plotkin. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 


p.m., Fri.-Sat. ’9 a.m.-5 p.m., Sun. 2-6 p.m. 
Through Apr. 19: “Empowering Women: 1866- 
Future,” historic photographs. Apr. 1-30: chil- 
dren's books by Boston-area and Melbourne, 
Australia-area authors and illustrators. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
$2.25. Replica ship and period museum. Com- 
plimentary tea. 
BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Aug. 31, 1990: “Motif and 
Meaning: Neoclassical Decorative Arts in Ameri- 
ca.” Through Mar. 31: “Selections from the 
African Collection.” Through Mar. 20: annual 
members’ exhibition. in the Museum School 
Gallery, through Apr. 19: “Enchanted Worlds: 
Fantasy and Fairytale.” 
BROOKLINE PUBLIC LIBRARY (730-2345), 351 
Washington St., Brookline. Mon.-Thurs. 9:30 
a.m.-9 p.m., Fri., Sat. till 5:30 p.m., Sun. 1-5 p.m. 
“On the Road in Central America,” color 
photographs with texts by Maria Termini. 
CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m. Through Apr. 10: 
“Scenes of San Jose Las Flores,” photographs 
by Van Hardy. 
CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. 
CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Through Apr. 30: sculpture by 
five artists. 
CHILDREN’S DISCOVERY MUSEUM AND SCI- 
ENCE DISCOVERY MUSEUM (264-4200), 177 
Main St., Acton. Wed., Sat., Sun. 10 a.m.-4:30 
p.m., Tues., Thurs., Fri., 1-4:30 p.m. Admission 
$4.50, children under 1 free. Nine hands-on 
“discovery rooms” in the. children’s museum. 
Exhibits on light and color, inventions, math and 
topology, sound and communication, and earth 
science in the science museum. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through May.: “By What Right 
,” interactive videodisc exhibit in celebration 
of the bicentennial of the US Constitution. 
Through Mar.: “The African Meeting House,” 
exhibit from the Museum of Afro-American 
History. Through Apr.: “The Historical Flags of 
the USA,” includes nine replicas of flags flow in 
the US between 1776 and 1814. 
COMPUTER MUSEUM (423-5758), 300 Con- 
gress St., Boston (upstairs from the Children’s 
Museum). Tues.-Sun. 10 a.m.-5 p.m. Admission 
$4.50 adults, $3.50 students and the elderly, half 
price to all Fri. 6-9 p.m. Recorded information at 
423-6758. Tours Sat. and Sun. at 1:30 and 3 p.m. 
Interactive exhibits and re-creations of vintage 
installations. Classic computer films and com- 


telligence and robotics, with a robot theater. 
Current: Apr. 1-Jun. 30: “By Kids’ Design,” 
exhibit featuring winners of national computer- 
Creativity contest. 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 
CONCORD PUBLIC LIBRARY (369-5324), 129 
Main St., Concord. Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 
a.m.-5 p.m., Sun. 2-5 p.m. Free. Through Mar. 30: 
“Frivolous Fancies: Masked Revelers in Celebra- 
tion for the Coming of Spring!”, sculpture in 
mixed media by Sandra Winter. 
DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 
Apr. 3: “New Work Japan,” sculpture by six 
Japanese artists. Through Jun. 15: “Drop in and 
Draw,” after-school program for children 10 and 
over, takes place Wed. 3:30-4:30. Free. Through 
May 3: “Before 1800: Selections from the 
Permanent Collection.” Through Sept. 1: 
“American Drawings and Watercolors from the 
Permanent Collection.” 
DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoln. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $2, $1 students, children, and seniors. 
Sculpture park includes works by Magdelena 
Abakanoicz, Judith Brown, Mags Harries, and 
George Rickey. Through May 8: “Natural His- 
tories: Mary Frank's Sculpture, Prints, and 
Continued on page 34 
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the Ancient Worid.” Through May 1: “The Afghan 
Folio,” dye-transfer photographs of Afghanistan 
by Luke Powell. 

FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 


p.m., Tues. at 6 p.m., Thurs. at 12:15 p.m., Sept.- 
Jun. Through Spring 1988: “Fenway Court — A 


and Porter Sts., Gloucester. Daily 12:30-4 p.m. 


Ave., Gloucester. Thurs.-Sat. 10 a.m>4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
Creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 

HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. —-, 3: “Great 


5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Mar. 27: 
“Utopia Post Utopia,” an exhibit that “examines 
a contemporary impulse to return to nature 
within the bounds of our media-controlied and 
technological age.” The two-part exhibit features 
installation by sculptor Robert Gober and col- 
laborators Meb Webster and Richard Prince, 
paintings by Albert Bierstadt, as well as works by 
photographers Dorit Cypis, Larry Johnson, Lorna 
Simpson, Jeff Wall, Oliver Wasow, and James 
Welling. In Currents, paintings by Alexis Rock- 
Video Art,” fictionalized documentary; “Time 
Code,”’ an international co-production in which 
artists were commissioned to capture the spirit of 
a location without the use of dialogue or 
commentary; “George Kuchar: Video Diaries.” 
Screenings occur daily at 11 a.m., 1 and 3 p.m., 
with additional screenings Thurs. and Fri. at 5 p.m. 
In the Theater, through Mar. 27: “Dennis Hopper: 
From Method to Madness.” See “Film Specials” in 
this section for film titles and showtimes. 
INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
am.-4 p.m. Admission $4, $2 children, $10 
family. Tennis memorabilia. Courts open to 
public in season. 

JAMAICA PLAIN LIBRARY, Sedgwick St., Ja- 
maica Plain. Through Mar. 31: “Mass Mobiliza- 
tion, April 25, 1987, Washington, DC,” photo- 
graphs by Bill Ledger. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell, Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
on various themes; reservations required. 
MAPPARIUM (262-2300), Christian Science 
Center, Norway St. and Mass. Ave., Boston. 
Mon.-Fri. 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumiin Farm (259-9807), South 
Great Rd., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum is .. .”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. til! 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Tours for blind and visually-impaired visitors are 
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AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. Ad- 
mission $1.25, children and the elderly 50¢. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. noon-5 p.m. Admission 
free. “Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940.” Through Ju- 
: “Thomas Nast Cartoons: The Art of 
“Navajo Weaving: 


lows. 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $4, 
children four to 14 and the elderly $2.50. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halls is free Wed. 1-5 p.m. Admission to Mugar 


“The Grand Canyon — The Hidden Secrets” are 
Sat., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; 
Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m.; Fri., 11 
a.m., 1, 2,3, 7, 8, 9 p.m. Mon. holidays and Mass. 
school vacation days, 11 a.m., noon, 1, 2, 3, 4, 5, 
6, 7, 8. “Chronos” runs Thurs., 9 p.m.; Fri., 6, 10 
p.m., Sat., 10 p.m. Permanent: sun lab, theatre 
of electricity (indoor thunder and lightning shows 
daily at noon and 2 p.m., Fri. at 7 p.m.), live 
animals, giant egg, medical-discovery room. 
Ongoing: “Ben's Grille.” Through May 1: 
“Medical Challenges,” National Institutes of 
SS ak te oe 
Topies change weekly Mar. 26, 27: “ 
Ear.” Apr. 2, 3: “Diabetes, Digestion, and 
eae tas tees Tues.-Sun. at 3:30 
: “Stars of the Season,” stargaze and 


p.m. and “Moonrock” 
8:30 p.m., Fri, Sat. at 8:30 and 10 p.m. 
“Cosmoscope,” magazine program on Super- 
nova Shelton 1987-A, runs daily; call for show 
times. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun., 10 a.m.-5 p.m. Admission $4, stu- 
dents, children, and the elderly $2. Apr. 1-Oct. 
16: “Fabulous Fifties," automobiles and 
artifacts. In children’s activity room, children 12 
and under can create their own car with recycled 
materials, participate in a wall mural, and climb 
on a 1925 Model T Ford. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89’ whaling ship, “New England Fisheries.” 
Through Mar. 20: “New Bedford Transformed,” 
exhibit chronicling change from seaport town to 
industrial city. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-6 p.m., Fri. 9 
a.m.-8 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m.. Admission: $6, children. four to 15 $3.50, 
seniot Cltizens, the military, and.students with ID 
$5: Through Apr. 30: “Fabulous Fridays,’ featur- 
ing free admission to all adults (over 16) Fri. from 
4 to 8 p.m. Free admission to senior citizens on 
Mon. after 12:30 p.m., through May 16. Ongoing: 
“Boston Harbor: The Place, the Problem, the 
Plan.” Through 1988: “Stars of the Sea,” exhibit 
on sea stars and starfish. Daily sea lion and 
dolphin shows aboard the Discovery. 
NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 

NEW ENGLAND QUILT MUSEUM (452-4207), 
ry Market St., Lowell. Tues.-Sat. 10 a.m.-4 
p.m., Sun. noon-4 p.m. Admission $2, $1 seniors 
and children over 17. ...der 12 free. Permanent 
collection includes several specially-com- 
missioned pieces by New England quilt artists, 
antique quilts, and donations from members of 
New England Quilters Guild. Mar. 26-May 29: 
“Made in New England,” winners of a juried 
competition. 

NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Interactive videos, 
large-screen TV, vintage rowing machines, and 
— Ongoing: “75 Years of Fenway Park 


awron FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through Apr. 3: “Images of Java and 
Bali,” fithographs by C. David Thoams. Also, 
“The Return of the Hawk,” exhibit by Paul M. 
Roberts. 

Highlands Branch, 30 Hartford St., Newton 
Highlands. Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 
1-6 p.m. Through Apr.: black-and-white photo- 
graphs of historic buildings by Betsy Fuchs. 
Newtonville Branch, 345 Walnut St., New- 
tonville. Mon., Tues., Wed., Fri. 9:30 a.m.-6 p.m., 
Thurs. 9:30 a.m.-9 p.m. Through Mar. 31: 
abstract paintings and collages by Sean Mooney. 
NORMAN ROCKWELL MUSEUM (413 
-298-3822), Stockbridge. Daily 10 a.m.-5 p.m. 
Adults $3, $1 children. Permanent collection of 
works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Ongoing: “in Prayer and Protest: Old South 
Meeting House Remembers.” Mar. 25, Apr. 8, 15: 
Franklin Alivel, actor Bill Meikle performs a one- 
man show about Ben Franklin. 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Ongoing: 
tavern sign exhibit, “Small Measure of Childhood 
Treasure” exhibit, J. Cheney Wells Clock Gallery, 
Folk Art Gallery. Also, through Mar. 28: “Draw- 
ings by Design: David Macaulay's Mill,” drawings 
from the book. Through Mar.: maple-sugaring 
activities. 

PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
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Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 am.-5 p.m. Admission $7.50, $4.75 
children five-13; combination ticket (including 
admission to Mayflower I!) available. Re-creation 
of 17th-century village. 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. Through Mar.: shona 
stone sculpture from Zimbabwe, basketry, and 
pottery. Sponsored by the African influence 


SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 
Tues.-Sun. noon-5 p.m. Free. Through Mar.: 
paintings by Gregory Stone. 

STATE HOUSE, Beacon Hill, Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-5 p.m. Free. Through Mar. 26: 
“Transformations,” photos depicting the Center 
for Creative Art Therapies’ program for elderly 
pe .ple in Boston public housing sites. 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
_ Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, “A Promise of Permanency,” 
exhibit about the US Constitution, on view next to 
“Old lronsides." Through Apr. 15: “The Travels 
of Old tronsides,” artworks depicting the ships. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge alt 
day Thurs. and 11 a.m.-1 p.m. Sat. Also, 
“American Drawings and Watercolors from the 
Wadsworth Atheneum.” Through Apr. 3: ‘Kristin 
Jones and Andrew Ginzel/MATRIX 99.” Through 
May 22: “T/hat Show,” exhibit on headgear. Mar. 
26-Jun. 12: “Drunken Paths and Ladders to the 

Stars: Quilts 1700 to Now.” 
WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 


$3. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll collec- 
tion and 17th-century house. Through Apr. 13: 
“Fabulous Fripperies: Fans & Lace,” items from 
the museum's collection. 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Through Mar. 24: “Op and Pop: Prints of the 
’60s.” Through May 1: “American Illustration 
1890-1925: Romance, Adventure, and 
Suspense.” 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and Plymouth St., Boston. Mon.- 
Fri. 9 a.m.-5 p.m., Sat. noon-1 p.m., Sun. 10 a.m.- 
noon. Free. Judaica. Through Apr. 18: paintings 
by Judith Spicehandler. 


PHOTOGRAPHY 


A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., No. 5, Boston. Mon.-Sat. 9:30a.m.-5 
p.m., Sat. noon-5., Sun. by appointment. 
Through Mar. 30: “Larry & Juliet: Portraits of the 
Folks,” works by Tim Grant. 

BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St. suite G-1, 
Brookline. Call for hours. Through Apr. 18: “Out 
of the Dark,” black-and-white photographs by 
four photographers. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Apr. 9: “New Dimensions in 
Photography,” works by eight American photo- 


graphers. 
GALLERY AT CORNERSTONE ASSOCIATES 
(890-3773), 123 Second Ave., Waltham. Mon.- 
Fri. 8:30 am.-5 p.m., weekends by app’t. 
Through Mar. 30: “Britannia: England and Wales 
in a Different Light,” black-and-white photo- 
graphs of castles, ruins, and other historical 
landmarks by Christi Carter. 
GALLERY CAFE at the Milton Marketplace, 10 
Bassett St., Milton. Through Apr. 9: works by 
Steven E. Nelson and Mark Richards. 
GALLERY ON 3 (236-7474), Boston University 
Bookstore, 660 Beacon St., third fir., Boston. 
Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-7 p.m., 
Sun. noon-5 p.m. Through Mar. 31: “Mugs: From 
Paik to Pee Wee,” portraits by Michael 
Romanos.Apr. 1-30: ‘'Nightframes,”’ 
cibachromes by Christopher and Karen Payne- 
Taylor. 
LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 am.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5, Thurs. noon-8 p.m. Through Apr. 24: 
“Coyotel”’, site-specific installation including 
photography. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 
a.m.-5 p.m. Through Apr. 30: “Transformations,” 
works by Joann Brennan. 


OOLS & 
RSITIES 


AQUINAS JUNIOR COLLEGE (969-4400) 

15 Walnut Pk., Newton. 

Gallery, Mon.-Fri. 10 a.m.-4 p.m. Through Mar. 
30: “The Beauty of Mathematics,” paintings by 
James 

ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 am.-5 p.m. Through Mar. 30: painting, 
sculpture, and photography by alumni. 
BABSON COLLEGE (235-1200) 
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Mon.-Fri. noon-2 p.m:, Sun. 2-4 p.m. Through 
Mar. 31: “Lewis Hine: Reformer with a Camera.” 


LaCava Center Art Gallery, Student Center, 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Through Mar. 31: prints and 


BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Apr. 3: “Jack Kramer: A 
Ret "My: 

BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Mar. 
27: gt Out,” works by Janet Norstrand, 
John Roberts, Lawrence Goldsmith, Joseph 


- Wheelwright, and Dan Ranalli 


BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Apr. 1: 
“Silent Gardens: The American Landscape,” 
new encaustic relief paintings by Michelle Stuart. 
BROWN UNIVERSITY (401-863-2421) 

David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ri. Through Apr. 3: 
annual juried student exhibition. 

John Carter Brown Library, College Green. 
Providence, Ri. Through May 27: “Surviving 
Slavery and Racism.” 

Sarah Doyle Gallery , List Art Center, 64 College 
St., Providence, Ri. Mon.-Thu. 9 a.m.-10 p.m., 
Fri. 9 p.m.-3 p.m., Sat. 11 a.m.-3 p.m., Sun. 4-10 
p.m. Through Apr. 7: painted wood-construc- 
tions and paintings by Margaret Monsour. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-7 p.m., Sat. 
9 a.m.-2 p.m. Mar. 28-Apr. 8: work by Mary 
Susannah Robbins. 


CLARK UNIVERSITY 798-7441 

Little Center Gallery, Chariotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for 
Detail,” exhibit of 19th-century American paint- 
ings from the collection of Jonas and Susan 
Clark. 

EMMANUEL COLLEGE 

Lilian immig Gallery (735-9794), 400 the 
Fenway, Boston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Mar. 25: works by college faculty. 
HARVARD UNIVERSITY 


Arnold of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors’s Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun, 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps are available at Hunnewell Visitor Center. 
In the galleries, through Apr. 13: “Orchids: 
Jewels of the Plant Kingdom,” photographs by 
Dr. Kerry S. Walter. 

Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Through Apr. 10: 
“Fabricated Photographs: A Survey of the 
Current Art,” including works by Karel Appel. 
Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through Mar, 25: drawings 
and model of the Giudecca, Venice, housing 
project by Gino Valle. 

Harvard Neighbors Gallery (495-4313), 17 Quin- 
cy St., basement, Cambridge. Mon.-Fri. 10 
a.m.-4 p.m. Mar. 31-Apr. 29: “Glitz and Kitsch: 
The Black Velvet Years,” works in acrylic by 
Daniel Jay. Reception Mar. 31, 5-7 p.m. 

Harvard University Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Apr. 3: “Landscape in Perspective: 
Drawings by Rembrandt and His Contem- 
poraries.” Through Apr. 24: “From the Way of 
the Favored: Objects from the Islamic World.” 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until late 1988. Selections from permanent 
collections are on view at the Fogg Art Museum. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 
modern art. Through May 15: ‘Aaron Siskind: 50 
Years, 1937-1987,” photographs from the mu- 
seum’s permanent collection. 

Harvard Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Ar and Ethnology. 

Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Sat. 9 a.m.-10 
p.m. Sun. noon-10 p.m. Through Mar. 25: works 
from Christopher James's workshop on non- 
silver photographic processes. 

Houghton Library (495-2440), Harvard Yard. 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 1: “The 
Bible in the 12th Century.” 

Semitic Museum (495-3123), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through May: “Birds and 
Beasts of the Ancient Near East.” 

Widener Library (495-2413), Harvard Yard, 
Cambridge. Mon.-Thurs. 9 a.m.-10 p.m., Fri., 
Sat., 9 a.m.-5 p.m. Through Apr. 1: “The Bible in 
the 12th Century.” 

HELLENIC COLLEGE (522-2800), Maliotis Cul- 
tural Center, 50 Goddard Ave., Brookline. Mon.- 
Fri. 10 a.m.-5 p.m., Sat.-Sun. 1-4 p.m. Through 
Apr. 29: “Greece Revisted and New England 
Landscapes,” watercolors by T. Nicholas 
Phakos. 

MASS. COLLEGE OF ART (232-1555) 

11th Floor Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-4:30 p.m. Through Mar. 30: 
recent work by Virginia M. Alien. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 p.m. 
Through Mar. 25: photos by Christy Park, 
paintings by Ross Barron. Also, “The Drawing 
Show,” works by artists who have exhibited at 
the Drawing Center Gallery in NYC. Mar. 30-Apr. 
28: “Surviving Visions,” murais by Iri and Toshi 
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Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 18: “Digital Ideograms 
and Analog Ruminations,” computer works by 
Hubert Hohn. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 

List Visual Arts Center (253-4690), Weisner 
Building, 20 Ames St., Cambridge. Mon.-Fri. 
noon-6 p.m., Sat., Sun. 1-5 p.m. Through Apr. 13: 
“Ellsworth Kelly, Small Sculpture, 1958-87.” 
Through Apr. 10: architectural models, drawings, 
and finished works by Siah Armajani, focusing on 
the artist's commissioned master plan for the 
MIT main public entrance (Lobby 7). Also, “Ralph 
Paquin and Ann Stoddard in Residence,” artist 
team in residence to create a multi-media 
spectacle. Performances are at 7 and 8 p.m. on 
Mar. 25, Apr. 1 and 8; at 3 and 4 p.m. Mar. 26, 
Apr. 2 and 9. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
sculptures by Bill Parker. Also, changing exhibit 
of holograms. Also, “Math in 3D: Geometric 
sculptures by Morton C. Bradley. Through May 
31: “Arnold Newman: Five Decades. Through 
Oct. 2: “Earth, Sea and Sky,” retrospective of 
works by Charles H. Woodbury. 
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a.m.-5 p.m. Tues.-Thurs., 9 a.m.-9 p.m. Through 
Mar. 30: new works by Linda Leslie Brown. 
NORTHEASTERN UNIVERSITY 

AAMARP Gallery (437-3139), 11 Leon St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Apr. 3: 
Judy Chicago’s The Birth Project. 

Dodge Gallery (437-2355), Dodge Library, 2nd 
floor, 360 Huntington Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Mar. 
25: “What's the Solution? The Process of Solving 
Visual Communication Problems,” works by 
award-winning members of the Boston chapter 
of the American Institute of Graphic Arts. 

PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-10 p.m., Fri 8 
a.m.-6:30 p.m., Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Apr. 15: recent works by Iso Papo. 
REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 

Walters Gallery, Mon.-Fri. 9 a.m.-4 p.m. Week- 
ends by appointment. Through Mar. 25: works on 
paper by Donna Dusseault Calleja. 

RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1; 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
May 1: “1900 to Now: Modern Art from Rhode 
island Collections.” Through Mar. 27: “A Well- 
Furnished World: Rhode Isiand in the Age of 
Thomas Tefft."’ Through May 15: “Arts of Pre- 
Columbian Costa Rica.” 

Red Eye Gallery, 30 N. Main St., fourth fir., 
Providence, Ri. Mon.-Fri. 9 a.m.-5 p.m. Through 
Apr. 2: photography by John Wood. 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, ext. 655) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-9 p.m. Sat., 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Mar. 27: “Young Artist 
Exhibition,” works by children and adolescents. 
SIMMONS COLLEGE 

Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Apr. 1: “Recent Quilts,” works by Radka 
Donnell. 

SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 

Gallery (999-8564), Group VI Building, Old 
Westport Road, North Dartmouth. Mon.-Fri., 
noon-4 p.m. Through Apr. 1: “Connections 
Project/Conexus,” works by women artists from 
Brazil and the US. Through Mar. 31: paintings by 
junior-year painting majors. Through Apr. 1: 
“Connections Project/Conexus,” multi-media 
exhibit created by a collaboration of Brazilian 
and American women artists. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 11 a.m.-5 p.m. Mar. 29-Apr. 
8: MFA thesis exhibition by Olivia Bernard 
Wilson. Reception Mar. 29, 5-7 p.m. 
UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2872), Wilder St., 
Student Union Bidg. Tues.-Thurs., 1-4 p.m. 
Through Apr. 15: “Mound Flows,” site-specific 
installation and recent works by Eric Lintala. 
O'Leary Library, South Campus, Tues.-Thurs. 
1-4 p.m. Through Mar. 26: recent drawings and 
paintings by Frank L. Wyman. 
UMASS/BOSTON 

Community Arts Gallery, Harbor Campus, Col- 
umbia Pt., Dorchester. Through Apr. 30: “War 
and Memory: In the Aftermath of Vietnam,” 
photographs and artifacts. 

Harbor Art Gallery (929-8282), Harbor Campus, 
Columbia Pt., Dorchester. Mon.-Fri. 9 a.m.-5 
p.m. Through Mar. 31: “Nam and the ‘60s: A 
Personal American View,” photographs curated 
by Boyd Nicholl and Dick Amerault. 
UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through Mar. 29: “Light Ex- 
pressions,” new work by Central Massachusetts 
photographers. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Mar. 26-Jun. 5: 
selections from the permanent collection. Also, 


College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Apr. 17: “BIG little SCULPTURE,” contemporary 
small-scale works. Through Apr. 24: “Anders 
Knutsson: The Gates of Light.” 
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compiled by Skip Ascheim 


AND A NIGHTINGALE SANG ... C.P. 
Taylor's romantic drama, about an eccen- 
tric English working class family coping with 
World War ll, is directed by Nora Hussey 
and features Dorothy Gallagher and M.H. 
Rogers. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
April 1 through May 7. Curtain is at 8:30 
p.m. on Friday and Saturday and at 2 and 7 
p.m. on Sunday. Tix $14 to $17. 

ANGEL STREET. Patrick Hamilton's 
psychological thriller, filmed as Gaslight. At 
the Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 
through April 9. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday 
and at 2 and 7 p.m. on Sunday with a 2 p.m. 
matinee on Wednesday. Tix $10 to $17; $7 
to $12 for students and seniors. (See review 
in this issue.) 

A.R.T. SPRING FESTIVAL. Pirandelio in 
repertory, including the return of Robert 
Brustein’s powerful adaptation of Six 
Characters in Search of an Author and his 
less compelling treatment of Right You Are 
(lf You Think You Are). Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), in repertory through 
March 26. For Six Characters, curtain is at 8 
p.m. on Saturday. For Right You Are, 
curtain is at 8 p.m. on Friday and at 2 p.m. 
on Saturday. Tix $19 to $23; $2 off for 
A.R.T. subscribers. Also, a new work 
developed in workshop by avant-garde 
director Richard Foreman and members of 
the A.R.T. Instutute. At the Hasty Pudding 
Theatre, 12 Holyoke Street, Cambridge 
(547-8300) , March 30 and 31. Curtain is at 
8 p.m. on Wednesday and Thursday. Tix 
$10. Finally, Suefios, a new music-theater 
work-in-progress, about 17th- and 18th- 
century Latin America, developed by Ruth 
Maleczech and performed by Mabou Mines 
and Boston Musica Viva. At the Hasty 
Pudding Theater, April 2. Curtain is at 7 
p.m. on Saturday. Tix $10. 

AS .1S. William Hoffman's Obie-winning 
1985 drama about coping with AIDS. 
Presented by AIDS Project Worcester at the 
Center for Performing Arts, 6 Chatham 
Street, Worcester (799-9166) through 
March 27. Curtain is at 8 p.m. on Friday and 
Saturday and at 2 and 7:30 p.m. on 
Sunday. Tix $9 to $12. Discussion follows 
matinee performances. 

AUNT DAN AND LEMON. Wallace (My 
Dinner with André) Shawn's controversial 
1985 drama, though almost devoid of plot 
or conflict, both mesmerizes and disturbs. 
Lemon is a young Englishwoman who 
entertains teatime fantasies of fascism; 
Aunt Dan, an erstwhile Oxford tutor and 
apologist for genocide who has the hots for 
Henry Kissinger. All of which is horrifying, if 
not altogether sound, and makes for a 
profoundly nervy and discomforting evening 
in the theater. And David Wheeler's 
characteristically understated treatment, in 
which the Aunt Dan of Geraldine Librandi 
and the Lemon of Patricia McGuire are so 
monstrous and yet so oddly empathetic, 
makes the most of the play’s Jekyll-Hyde 
persona. At Trinity Repertory Company, 
201 Washington Street, Providence, Rhode 
Island (401-351-4242) , through March 27. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 2 and 7 p.m. on Sunday. Tix $16 to 
$24. 

CAMINO REAL. Kilroy is here in this revival 
of the poetical 1953 drama by Tennessee 
Williams, directed by Richard Jenkins and 
designed by Eugene Lee. At Trinity Re- 
pertory Company, 201 Washington Street, 
Providence, Rhode Island (401-351-4242) , 
through April 10. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Sunday. Tix $16 to $24. (See 
review in this issue.) 

THE COMMON PURSUIT. Boston 
premiere of Simon Gray's “humorous and 
poignant portrait of the over-educated and 
under-principled,”’ in which six Cambridge 
undergraduates begin a literary magazine 
whose standards deteriorate over the years. 
At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), through April 24. 
Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $10 to $13. 
CONTEMPORARY INSANITY. Qualified 
hoots and hollers for this new, very 
promising comedy troupe, whose in- 
telligence and unusual mix of humor and 
pathos make up for some of its creakier 
sketches and an occasional lack of spit and 
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Sanctuary: The Spirit of Harriet Tubman 





polish. Presented by the Boston Baked 
Theatre, 255 Elm Street, Somerville 
(628-9575), indefinitely. Curtain is at 
8:15 p.m. on Thursday and.Friday and at 
7:30 and 9:45 p.m. on Saturday. Tix $8 to 
$11. 

DISAPPEARING ACT. New gay musical 
revue from the West Coast. Presented by 
Club Cabaret at the Club Café, 209 
Columbus Avenue, Boston (536-0966), 
through April 24. Curtain is at 7:30 p.m. 
Thursday through Sunday, wit a brunch 
matinee at 1,p.m. on Sunday: Tix $14 to 
$16; $27.50 including brygith; $20 on 
March 25, @ benefit for thetfames Project 
and the AIDS Action Committee. 

AN EVENING OF PINTER. Three one-acts 
by the enigmatic Englishman: Trouble in the 
Works, The Lover, and the Boston premiere 
of Victoria Station. Vincent Murphy, late of 
TheaterWorks, directs. Presented by the 
Stage Company of Boston at the Para- 
mount Penthouse Theatre, 58 Berkeley 
Street, Boston (367-6819), through April 
16. Curtain is at 8 p.m. Wednesday through 
Saturday, with a 3 p.m. matinee on 
Saturday. Tix $10. 

A FEAST OF FOOLS. Potpourri of 
theatrics, in celebration of impending April 
Fool's Day. March 25 and 26: Playwrights 
Potpourri, in which writers bring short 
scenes for the actors to perform. March 31, 
April 1 and 2: Theatre Sports, in which 
teams of actors compete in short improvisa- 
tions. Presented by Actors Unanimous at 
the Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-5510) . Curtain is at 7:30 p.m. Thurs- 
day through Saturday. Tix $3; $12 -for 
festival pass; proceeds’ benefit 
Stagesource. 

FORBIDDEN BROADWAY 1988. The latest 
edition of Gerard Alessandrini’s long-run- 
ning spoof of the commercial musical 
theater is the funniest, and wickedest, act in 
Boston; at its best, it reduces you to tears 
and jeers — not to.mention Alessandrini’s 
low-blow level. As always, the direc- 
tor/lyricist, abetted by a cast of first-class 
singer /impersonators, does some old and 
then some new tricks, and some of each are 
more successful than others. But in general, 
the show doesn’t get older, it gets better, 
with the most delightfully savage of the past 
stuff retained and augmented with fresh 
blood, drawn particularly from Les Mis- 
érables. At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston 
(357-8384) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16 to $22.50. 

FRANKLIN ALIVE! Bill Meikie im- 
personates the colonial quipster and 
diplomat. At the Old South Meeting House, 
310 Washington Street, Boston 
(482-6439) , through April 16. Curtain is at 
8 p.m. on Friday and Saturday. Tix $10 to 
$12. 

GLOUCESTER STAGE COMPANY 
READING SERIES. Staged readings of 
mostly new works. March 27: Away, by 
Michael Gow, a bittersweet Australian 
comedy. At the Gloucester Stage Com- 
pany, 267 East Main Street, Gloucester 
(281-4099). Curtain is at 4 p.m. on 
Sunday. Tix $5. 

GOD IS FEASTING. Workshop production 
of Marshall Oglesby’s drama, about the 
homeless in Boston. Presented by the 
Provincetown Players at the Leland Center, 
Boston Center for the Arts, 543 Tremont 
Street, Boston (482-3988) , through March 
26. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $7; $3 for students and 
seniors. 

THE HOUNDS OF GOD. Script-in-hand 
performance of Emerson College professor 
and former federal government official 
Robert Hilliard’s new play, about the 
medieval Church's burning of religious 
dissenters. Presented by the Provincetown 
Players at the Leland Center, Boston Center 
for the Arts, 543 Tremont Street, Boston 
(482-3988) , March 27 through 29. Curtain 
is at 8 p.m. Sunday through Tuesday. Tix 
$5; $3 for students and seniors. 
MACBETH. Christopher Plummer and 
Glenda Jackson star in this Broadway- 
bound production of William (The Merry 
Wives of Windsor) Shakespeare's study of 
an ill-fated Scottish marriage. Robin Phillips 
directs. At the Colonial Theatre, 106 
Boylston Street, Boston (426-9366), 
through April 3. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7:30 p.m. on 
Sunday (March 27 only), with matinees at 


2 p.m. om Thursday afd Saturday and at 3 
p.m. on Sunday. Tix $21 to $40. (See 
review in this issue.) 

LES MISERABLES. The national touring 
production of the Tony-winning adaptation 
of the French ‘‘pop opera’ — with score by 
Claude-Michel Schiénberg and Alain 


Boublil, English lyrics by Herbert Kretzmer ’ 


— based on the Victor Hugo classic. At its 
best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 
sentiment and religiosity, of Jean Valjean 
and his nemesis, Inspector Javert. Tenor 
William Solo conveys a solidity on which 
Valjean's increasing saintliness sits com- 
fortably; and he has a voice that would 
press a ton. Herndon Lackey, who over- 
plays the relentless Javert, is similarly 
vocally endowed. And the fabled, fluid 
staging of Trevor Nunn and John Caird 
unfolds amid smoke and shadow on a 
setting of towering, gritty magnificence. At 
the Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through June 25. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $27.50 to $45.00; 
$16 for students, Monday through Thurs- 


day. 
THE MISS FIRECRACKER CONTEST. 
Pulitzer Prize winner Beth Henley’s South- 
ern Gothic comedy finds meaning in a small- 
town beauty contest. At the Alley Theatre, 
1253 Cambridge Street, Cambridge 
(491-8166) , through April 23. Curtain is at 
8 p.m. Thursday through Sunday. Tix $12; 
$10 for students and seniors. (See review in 
this issue.) 
MOSCOW ENSEMBLE OF PLASTIC 
DRAMA. American debut of the Soviet 
Union's- premier mime troupe. March 25: 
Overcoming, based on. works’ of 
Michelangelo. At the Opera House, 539 
Washington St. (426-2786) . March 26: To 
Listen With the Eyes — The Highest Reason 
of Love, based on Shakespeare’s sonnets. 
March 27: Red House. At‘ Tremont 
Temple, 88 Tremont Ke Bosto 
(426-3626). Curtain is at “mM. Friday 
through Sunday. Tix $10 to $20. ‘ 
THE MOZAMGOLA CAPER. Ret he 
acclaimed, Tony-winning, 29-yeai 
Francisco Mime Troupe in a new show, co- 
authored by John O'Neal, Joan Holden, and 
Robert Alexander, about politics in a post- 
revolutionary southern Africa country ripe 
for US intervention. At Alumni Auditorium, 
Northeastern University, 360 Huntington 
Avenue, Boston (437-2247), March 31 
through April 2. Curtain is at 8 p.m. 
Thursday through Saturday, with a 3 p.m. 
matinee on Saturday. Tix $10 to $14.50; 
discount for students and seniors. 
A NIGHT WITH JOHN BARRYMORE. 
Ronald Buda performs Milli Janz's one-man 
play. Stuck in a fleabag hotel with only his 
memories and pink elephants, an alcoholic 
Barrymore tries to regain his acting genius 
by chanting a loopy mantra to pagan gods 
while attempting to light rose petals in an 
ashtray. But there isn’t enough weirdness 
like this to turn a moribund play amusing, 
and Buda’s portrayal of the Great Profile is 
fraught with run-of-the-millstone muggery. 
Presented by the Booth Company and 
Playwrights Platform at the-Actor’s Work- 
shop; 40 Boylston Street, Boston 
(282-2256) , through March 27. Curtain is 
at 8:30 p.m. on Friday and at 8 p.m. on 
Saturday and Sunday. Tix $10; $8 for 
students and seniors. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. And most of the onstage 
shenanigans by the show's five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Charles Playhouse, 
74 Warrenton Street, Boston (426-6912), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 3 p.m. on Sunday. Tix 
$15.50 to $26.50; half-price for students, 
seniors, and clergy at Thursday matinee. 
PEER GYNT. Ibsen’s mytho-poetic drama 
is made into a “seamless musical, blending 
various acting styles with dance and 
improvisation." Presented by Theatre in 
Transition at the Charlestown Working 
Theater, 442 Bunker Hill Street, 
Charlestown (242-3534) , through April 10. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 2 p.m. on Sunday. Tix $10; $8 for 
students and seniors. 
A PIECE OF TIME. Premiere of Miller 
Coburn's bittersweet comedy, about an 
elderly Jewish couple facing their mortality. 
So life-affirming you could die, the play is in 
an advanced state of rigor mortis by the 
time the two actors take their curtain calls. 
At the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316) , through March 
27. Curtain is at 8 p.m. on Friday, at 5 and 
8:30 p.m. on Saturday, and at 2 p.m. on 
Sunday. Tix $10 to $15. 
SANCTUARY: THE SPIRIT OF HARRIET 
TUBMAN. Multimedia production celebrat- 
ing the Underground Railroad of the 1850s 
and today’s sanctuary movement, with 
music performed by the Gospel Choir of the 
Cambridge Rindge and Latin School. 
Presented by Underground Railway Theater 
at the Cambridge Rindge and Latin School, 
459 Broadway, Cambridge (497-6136), 
March 27. Curtain is at 8 p.m. on Sunday. 
Tix $7 in advance; $8 at the door; $5 for 
students and seniors. 
SATURDAY, SUNDAY, MONDAY. 
Jacques Cartier directs an entertaining 
production of Eduardo de Filippo’s over- 
long, catch-all sit-com, set in Naples in 
1959, about a family whose tumultuous 
domestic life stuffs an entire season's 
complications into one bloated episode. 
Presented by the Huntington Theatre Com- 
pany at the Boston University Theatre, 264 
Huntington Avenue, Boston (266-3913), 
through March 27. Curtain is at 8 p.m. on 
Friday and Saturday, with 2 p.m. matinees 
Continued on page 36 
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Thursday, March 31, 








OFFERING REWARDING ART EXPERIENCES FOR 
THE URBANE ART LOVER AND LEARNER. 


CLAFLIN SCHOOL STUDIOS 


1988 10AM 


Walnut Street, Newton, MA 


Be the first to visit the new long awaited complex of artist studio- 
residences at the converted Claflin School in Newton. Meet Bos- 
ton's prominent artists Doug Anderson, Gina Fiedel, Gerry 
Bergstein and Judy Haber! who will discuss their current work. 
Gain insight into théir art through the eyes of the artist. Lunch 
follows at Rick’s Cafe where the artists will join us for a more 
informal discussion. Fee: $45.00. 


For further information, please call 
Dale Roberts Mindich or Lucille Spagnuolo 


617-524-3200 
RESERVATIONS REQUIRED 
























Pianosaurus - the world’s aids 
~~ ALL TOY ROCK 'N ROLL BAND 


Danny Mydiack - Performance 
Artist Extraordinaire 
Barrence Whitfield and the 


t Savages 





~ "PFree T-Shirt for the Top 25 winners 
Gilligans Island 


543 COLUMBIA ROAD 
BOSTON, MA 02125 





Tickets available at Bostix (Fanueil Hall), 
Strawberries, Out-of-Town Tickets, 
Concert Charge > 497-118 . and the Dor- 
chester Reading Authority. 

For more ticket and shuftie bus information 


call » 282-8000. 


The Strand Theatre is 8 minutes from 
downtown Boston off I-93. Shuttie Busses 
available from the Expo Center and 
Andrew Station to the Strand Theatre. 














STUDENT RUSH! 


ALL SEATS $7.50! 





DJALA 





CARLA STALLINGS AND CHRISTOPHER ADAMS. PHOTO BY JOHN BURKE 


NCHINE 





RPAMAR Le 


APRIL 6 - 10 AT THE WANG CENTER 





An evening of great classics from ballet’s 
revered master. 





CONCERTO BAROCCO The height of pure dance 





LA SONNAMBULA A haunting love story 


Company premiere! 
BOURREE FANTASQUE A comic ballet extravaganza 


FOR FULL PRICE ADVANCE TICKETS: 


=== 18-8000 


9-9, SEVEN DAYS A WEEK 


TICKET PRICES: $/0.50- 32.50 
(All ticket prices include o 50¢ Wang Center Restoration fee.) 
ALL SALES FINAL 


BOSTON “=” 
BALLET 9g 


Bree Marks, Artiste Dinwto 














ONE-HALF HOUR PRIOR TO CURTAIN, ALL TICKETS DISCOUNTED TO $7.50. 
Special student price tickets are available only at The Wang Center Box Office and only with a valid 
student |.D. Limit two rush tickets per I.D. Subject to availability. Good only at time of purchase. 


All sales final. 
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AMERICAN REPERTORY THEATRE 
ST * CAMBRIDGE* 547-8300 


BRATTLE 





SPRING FESTIVAL ‘88 


Two Masterpieces by Luigi Pirandello 


Adapted & directed by Robert Brustein 


Now thru April 24 * Comedy 
The Lyric Stage 





AN AUTHOR 


Saturday, March 26th, 8 p.m. 
Final Performance This Weekend 


SIX CHARACTERS 


IN SEARCH OF RIGHT YOU ARE 
(IF YOU THINK YOU ARE) 


Friday, March 25th, 8 p.m. 
Saturday, March 26, 2 p.m. 


The Common Pursuit 


March 29 « Ballet 

Durgin Hall, U. of Lowell 
Finnish National Ballet 

March 31 thru April 2 * Theatre 
Alumni Aud.,Northeastern 

San Francisco Mime Troupe 
April | « Concert 

Strand Theatre 

A Night with Rounder Records 





THE BOSTON PHOENIX, SECTION THREE, MARCH 25, 1988 





See both plays for 


April 1 « Concert 
Sanders Theatre 





only $35! 








, Scarborough Chamber Players 
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DON T BEG 
FOR 
AN 

AUDITION 


 §6 You'll find 

ae / your big 
break in 
MUSIC & 

THE ARTS 

©. CLASSIFIEDS 


CALL 267-1234. 











Visit US AT 
FANEUIL HALL 
723-5181 


ge 








Get into the Act 


with l 


Phosiii 


The Arts & Entertainment Authority 

















Direct from China! 


Limited Season Only! 
The People’s Republic of China 





PEKING 
ACROBATS 


il 27th & 28th — 7:30 p.m. 
rklee Performance 
Center 
April 14th — 7:30 p.m. 
orcester Memorial 


Auditorium 
Tickets $18.50 & $16.50 
(children under 12 — $2.00 off) 
Town (Camb.), and Teletron 
1-800-382-8080. (in Worcester, B.O. is 
located 


at M.T. Plante Ticket, 32! Main St., 
also available at Gracia Tickets, Worcester. 

















































‘4 Musical Celebration of the Natural World’ 


Tue Paut 


Winter Consort 


‘‘An honest sound whose definition goes 
beyond classical, jazz, folk and tribal music 
to create landmark concert experiences.”’ 


SYMPHONY HALL 
Fri. April 29 8:00 p.m. 


Tickets: $17.50, $15, $12 


BEST SEATS BY MAIL: Send check 
with stamped return envelope to 
Special Delivery Productions, POB 600, 
Jamaica Plain, MA 02130. For more 
information, call (617) 524-7272. 


TICKETS ALSO AT: Unicorn Books, 
Arlington; All TICKETRON outlets; 
Out-of-Town Tickets, Harvard Sq. ; 


CHARGE BY PHONE: 


Teletron 1-800-382-8080 
Concertcharge 497-1118 










y- production of Dead Souls. 
MAKING MUSIC 
TOGETHER 
The Opera House 
March 20 and March 27 at 3:00 pm 


AMERICAN 
SOVIET 


FESTIVAL 
PERFORMANCES 








come to life. 


“Magical . . . A different world of theater... Don’t miss it.” 
‘A triumph ... An enthralling new work.” 


The artists of the Bolshoi and Kirov Operas join the 
Opera Company of Boston for the historic American 
Premiere Performances of this Sarah Caldwell 


Tickets: $65 (Loge Seats), $55, $45, $35, $25, $15 
The Opera House Box Office 10-6 daily or 


charge by phone 787- 8000 


Funded in part by a grant from the Mass. Council on the 
Arts and Humanities. 


—Ellen Pfeiffer, The Boston Herald 


~Richard Dyer, The Boston Globe 







































“How to Audition Successfully 
for Television Commercials, 
Industrials & Voice Overs” 


Adult classes with 


Dolly Springer 


TV training for kids & teens (staff of professional performers) 


and 


“I only really know of one place that’s doing the job; that’s Dolly Springer’s class. 


(Ann Baker, Casting Director) 


Workshop for Television 
437 Boylston St., Boston, MA 02116 
Tel. 617-262-1452 ; 
(Licensed by the Commonwealth of Mass., Department of Education) 











The Associated Grantmakers 
of Massachusetts funding library 
can help you research possible 
sources of foundation and 
corporate funding for non-profit 
organizatioris. Free library 
orientations are held four times a 
week; please call Associated 
Grantmakers at 426-2606 for an 
appointment. 


Associated Grantmakers 


of Massachusetts, Inc. 
294 Washington Street, Suite 840 
Boston, Massachusetts 02108 
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on Saturday and Sunday. Tix $12 to $27. 
SCREENDOOR MELODY. Staged reading 
of Leslie Harrell’s ‘“‘comedy of love, eon- 
fusion, and motherhood.” At the Blackburn 
Theater Company, 8 Elim Street, Glouces- 
ter (283-9410), April 2. Curtain is at 8 
p.m. on Saturday. Free. ‘ 
SHEAR MADNESS. The dramatis per- 
sonae of this audience-participation who- 
dunit (which is now the longest-running 
non-musical in American theater history) 
continue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is 
set. At the Charles Playhouse, Stage II, 74 
Warrenton Street, Boston (426-5225), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on Sun- 
day. Tix $16 to $19; $10 for seniors and 
student rush. 

SILKIE — SHAPE CHANGER OF THE 
CELTIC LANDS. Storyteller Jennifer 
Justice, mime David Zucker, and photogra- 
pher Susan Wilson in a multi-media presen- 
tation dealing with Celtic folktales about 
seal-humans (known as silkies). Justice 
knows how to create a presence on stage, 
but the stories she tells, not to mention the 
ways in which they're illustrated by Zucker 
and Wilson, manage to drown the drama of 
their presentation in, well, sea salt. 
Presented by Storytellers in Concert at 
Welch Auditorium, Lesley College, Cam- 
bridge (391-3744), through March 27. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 7 p.m. on Sunday. Tix $8; $5 for 
students and seniors. 

SONG BOOK SHOW. Comic cabaret by 
Spare Tyre, a feminist troupe that “‘ex- 
amines the female condition in words and 
music, from compulsive eating to con- 
traception, from fashion to fertility, from 
mothers to -men.’’ At the Charlestown 
Working Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), March 30. Cur- 
tain is at 8 p.m. on Wednesday. Tix $10; $8 
for students, seniors, and Charlestown 
residents. Also at the Newton Arts Center, 
61 Washington Park, Newton (964-3424) , 
March 31. Curtain is at 8 p.m. on Thursday. 
Tix $5; $4 for members; half-price for 
seniors 
THEATERWORKS-IN-PROGRESS. New 
works by TheaterWorks artists and as- 
sociates. March 26: Doctor Faustus Lights 
the Lights, with text by Gertrude Stein and 
music by David Miller; The Game Show of 
the Apocalypse, conceived and directed by 
Philip S. Braen; and Do You Love Me, a 
presentation of texts of R.D. Laing by the 
“‘theaterworkplace’’ acting ensemble. 
March 27: Doctor Faustus Lights the Lights, 
The Game Show of the Apocalypse, and a 
new work by the NINOTS puppet theater. 
At the Blacksmith House, 56 Brattle Street, 
Cambridge (923-2251). Curtain is at 8 
p.m. on Saturday and Sunday. Tix $5. 
THEATRILOGY. Jazz musical, “part im- 
provisational, part storytelling, part dance, 
part singing,” by Paul D. Nichols that 
chronicles the lives of John Coltrane, 
Charlie Parker, and Lester Young. 
Presented by Creating-it-Through Produc- 
tions at AAMRP, 590 Huntington Avenue, 
Boston (522-2547), through April 2. Cur- 
tain is at 8 p.m. Thursday through Saturday. 


. Tix $10. 


THREE BY TENNESSEE. A trio of short 
ones from the dispenser of Southern 
discomfort: Hello from Bertha, the last 
moments of a dying prostitute; Ta/k to Me 
Like the Rain and Let Me Listen, about the 
despair of a couple together too long; and 
27 Wagons Full of Cotton, “a bawdy, 
shocking, and somehow moving tale of 
greed, lust, and revenge.” Presented by 
P.A.P.A./Provincetown Theatre Company 
at the Provincetown Art Association and 
Museum, 460 Commercial Street, 
Provincetown (487-3466), March 31 
through April 10. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $5 to $8; $10 
opening night. 

TRENT ARTERBERRY IN CONCERT. 
Two-act performance by the well known 
mime. At Knight Auditorium, Babson Col- 
lege, Babson Park, Wellesley (239-4433) , 
March 31. Curtain is at 7 p.m. on Thursday. 
Tix $3; free for students. 

A VIEW FROM THE BRIDGE. Arthur 
Miller's drama of incestuous passion and 
illegal aliens, once controversial and racy, 
has seen better days, and Jeffrey Martin's 
production treats the play more like a sit- 
com than like the tragedy it aspires to be. 
Presented by the New Repertory Theatre at 
the Newton Arts Center, 61 Washington 
Park, Newton (332-1646), through March 
27. Curtain is at 8 p.m. on Friday, at 5 and 
8:30 p.m. on Saturday, and at 2 p.m. on 
Sunday. Tix $9 to $12; $2 discount for 
Students and seniors. 

WOMEN IN THEATRE FESTIVAL. March 
25: Lolo Beckwith, Jana Haimsohn, and 
Paula Josa-Jones in Innovations — New 
Forms in Dance and Vocal Improvisation. At 
Suffolk University Theatre, 55 Temple 
Street, Boston (424-1411). Curtain is at 8 
p.m. on Friday. Tix $12. Also, the Fad 
Company in Dos Lesbos, by Terry Baum 
and Carolyn Myers. At Suffolk. Curtain is at 
10:30 p.m. on Friday. Tix $8. March 25 and 
26: Muffet Inna All a Wi (‘Muffet Is in All of 
Us’’) , by Jamaica's Sistren Theatre Collec- 
tive, a ‘reggae dance drama" based on 
Little Miss Muffet. At Alumni Auditorium, 
Northeastern University, 360 Huntington 
Avenue, Boston (437-2247) . Curtain is at 8 
p.m. on Friday and Saturday. Tix $12; $10 
for students and seniors. Also at Hampden 
Theater, University of Massachusetts, 
Amherst (413-545-2511), March 30 and 
31. Curtain is at 8 p.m. on Wednesday and 
Thursday. Tix $5; $3 for students and 
seniors. March 26: The Legend of Lily 
Overstreet, by Rhodessa Jones, an adults- 
only study of “the way American society 
markets sexual fantasy.'’ At Suffolk. Curtain 
is at 8 p.m. on Saturday. Tix $12. March 27: 
Sunday on the Rocks, by Boston playwright 
Theresa Rebeck, about four women room- 
mates coping with life in the '80s. At Suffolk. 
Curtain Is at 2 p.m. on Sunday. Tix $8. 














nS PR <n erly 


2€ epsg mown beunitnod 
TS@ of St2 xiT .vebnve bos yabwrse no 


OFF THE RECORD _ 





compiled by Jimmy Guterman 





THIS WEEK 


*&*& k&King Sunny Adé, THE RETURN OF 
THE JUJU KING (Mercury, CD). From 
1982 to '84 this master practitioner of 
Nigeria's juju dance music was signed to 
island, a label that never did figure out a way 
to pitch his sound to America. Island 
dumped Adé, who then had to endure a 
revolt within his band. The Return of the Juju 
King, a condensation of Adé's first three 
LPs (all from last year) with the New 
African Beats, is praiseworthy in part 
because it gives juju a recording with the 
sound detail and depth to pinpoint the 
vigorous steering work of the three talking- 
drum players. As an incidental bonus, 
though the individual songs are knitted 
together in a breakless suite, the timing of 
each number is noted so that non-experts 
can improve their ear for the music's inner 
structures. Still, Adé loyalists may have to 
rely on such relatively small points of 
interest to tout Return as a whole. Adé has 
backed off from transcultural blendings, 
and half of the 17 selections do a lackluster 
rehash of dynamics and arrangements that 
the former band performed with more brio. 
Getting the gears of 20-odd performers to 
mesh takes time, but the collection finishes 
with a flourish: four slippery, fluttering 
numbers that climax with “E Ba Mi Dupe 
F’Oluwa,”” a masterpiece in which Adé 
returns to his experiments with heavy 
Western dance pulses. 
*xk*k*k%:Manu Dibango, SOUL 
MAKOSSA (Accord, import CD). This 
enables fans to reacquaint themselves with 
the groundbreaker whose original Sou/ 
Makossa (1972) album on Atlantic fea- 
tured the international title hit that not only 
gave African pop a boost but helped kick off 
disco, as well. Without any fuss or theoriz- 
ing, Cameroonian Dibango is the model of a 
modern major amaigamator, incorporating 
electric guitars, harsh funk bass, jump-jazz 
licks, a bit of Vegas schmailtz, you name it. 
The Soul Makossa CD assemblies the best 
of Dibango’s fertile early "70s period into 
just under an hour's worth of groove. It 
includes the big numbers — the title cut, 
“Kata Kata,"’ ‘‘Essimo,"’ ‘‘New Bell,’ and 
“© Boso’’ — and the most sinuous 
selections from his lesser early albums. 
After a few listens, even the couple of long, 
meliow cuts develop their own rigor. 

kkk kSalif Kelta and Les Am- 
bassadeurs internationaux, MANDJOU 


(Celluloid, import). 

* *2Salif Ketta, SORO (Mango). The 
recent glut of African pop. releases has 
tossed up at least one mesmerizing vocalist, 
Mali's Salif Keita. Mandjou (1984) features 
the singer in the stripped-down setting of his 
old band, Les Ambassadeurs _inter- 
nationaux. The recent: Soro, his first solo 
album, points where he is headed, his voice 
surrounded by synthesizer-heavy arrange- 
ments. Keita spends most of the first side of 
Soro battling through producer Frangois 
Bréant’s keyboard-draped arrangements; 
the singer even seems hemmed in by the 
(admittedly sometimes potent) call-and- 
response vocal interplay on ‘‘Soro 
(Afriki) ."’ But if Soro’s sheen is designed to 
facilitate Kefta’s international acceptance, 
Mandjou is an Atrican-pop purist's delight. 
Keita revels in this relaxed atmosphere with 
familiar accompaniment, his voice darting 
and swooping through the open spaces in 
the spartan arrangements, and if his singing 
is less dominant here than on Soro, it's 
partly because the instrumentalists are 
more compatible extensions of his voice. 
*kk*k':Miriam Makeba, SANGOMA 
(Warner Bros.). Makeba's arching, 
dignified voice snatched her from a dead- 
end life in South Africa; her 30 years as an 
exile have been full of personal tragedy and 
political activism. Sangoma is Makeba’'s 
most folkloric (and least self-consciously 
classy) album — it's likely that her tour with 
much younger (and much more tradition- 
minded) South African performers like Ray 
Phiri has made her more roots-conscious. 
Sangoma is nearly a capella; only per- 
cussion and the occasional keyboard sup- 
port Makeba. On track after track, she 
stretches syllables like a Soweto Van 
Morrison, loving the sound of the words as 
much as the meaning of them. Producer 
Russ Titelman overdubs Makeba into a full 
vocal choir; she provides multiple responses 
to her own full-throated calls, throwing small 
twists into each of the background tones to 
deepen the sound. Titelman may have 
producer credit, but the virtual one-woman 
band he's directing only needs to be shown 
where the microphone is. Makeba may 
never get home, but spiritually she’s never 
been anywhere else. 

kkk kVarious Performers, HOME- 
LAND (Rounder, CD). 

kkk kVarious Performers, AFRICAN 
MOVES (Rounder, CD). 

kk *kVarious Performers, OUT OF 
AFRICA (Rykodisc, CD). The safest way 
to get your foot in the door to an unfamiliar 
type of music is with an anthology, so it’s no 
surprise that several compilations of African 
pop have sprung up. Homeland (with eight 
more tracks than the LP) surveys South 
Africa, African Moves and Out of Africa 
touch down in various countries. Homeland 
epitomizes intelligent anthologizing; it gives 
the feel of an entire country’s varieties of 
music in flux, sending reverberations across 
each other. The selections range over types 
of languages and groups — Zulu, 
Shangaan, Sotho, accordion-ied Ma- 
jakathatha, synthesizer-wrapped German 
Hadebe, the choral ‘“‘groaner’’ Elias 





Mathebula and his wives the Chivani Sisters. 
African Moves and Out of Africa ack the 
criss-cross harmony of Homeland but serve 
up intelligent spreads for samplers. African 
Moves is the more discretely organized: 
three modes — Zairean soukous, Nigerian 
juju, and Ghanian highlife — each 
represented by at least one classic practi- 
tioner and a younger innovator. Cuts that 
should turn heads include Ebenezer Obey’s 
buzzing, electronic juju ‘““Gbebe Mi,” and 
the peppery final track, Hi-Life Inter- 
national’s ““Awo De Me,”’ with a descending 
Stair-step horn line. Numerous performers 
appear on both African Moves and Out of 
Africa (Tabu Ley, Somo Somo, Segun 
Adewale, and Obey) . Out of Africa loses a 
few points on jarring style shifts and even 
more because six of the 11 songs are 
already available on US LPs. Still, after 
hearing either of these collections, you will 
know what you want more of. 

* *& & Various Performers, THE TAN- 
ZANIA SOUND (Original Music). Opening 
up new territory is always a noble under- 
taking when exploring a vast body of 
indigenous popular music, and as usual 
John Storm Roberts's label is on the case 
with The Tanzania Sound, a selection of 
formative pop guitar bands in the East 
African country from the late '50s to the late 
‘60s. As Roberts observes in his liner notes, 
Tanzanian pop folds in Cuban rhythms and 
guitar patterns taken by way of trans- 
planted musicians and records from 
neighboring Kenya and more distant Zaire. 
But the tunes on The Tanzanian Sound 
have a wafting sway (NUTA Jazz Band's 
“Janja Yako’’), dense vocal intertwining 
(Dar es Salaam Jazz Band’s ‘‘Mpenzi Una 
Nini’), and a tickling, delicate undercur- 
rent of local thumb-piano styles (Western 
Jazz Band's “Lipa Kodi ya Nyumba"'). A 
fertile mix of rural and urban like you don't 
find no more. 


PREVIOUS 


***k'2John Abercrombie, GETTING 
THERE (ECM). Guitarist Abercrombie's 
latest can be savored in part simply for the 
wonderfully fluctuating agreement between 
the leader and bassist Marc Johnson and 
drummer Peter Erskine, who use their bold 
natural sounds and muscular attacks to cut 
through even the most synthetic at- 
mospheres. Their flexibility, as much as their 
power, allows them to prod soloists into 
even the densest of terrains without sacrific- 
ing spur-of- Smt invention. It helps, 
, ef course, t ea arist as. inspil ‘ed 
' as Abercr eis & commitment 
old-fashioned Ae in his work that 
should appeal to more acoustic-minded 
listeners. The variety among the eight tracks 
on Getting There is also impressive; 
Abercrombie clearly wants to extract all he 
can from his instrument, but not at the 
expense of each track's internal coherence. 
*xk*kScott Colby, SLIDE OF HAND 
(S$8T). Slide guitarist Colby shows panache 
as well as a noisy use of planar heft and 
ease in eager, ambitious instrumental rock. 
He performs with a rhythm section of 
bassist Willie Lapin and drummer Mark 
Crawford, and he lets them off for two solo 
interludes on which he plays bottleneck 
dobro or kalimba, teams up with Lapin for a 
piece that taps digital cello, brings on 
saxophonists, trombonists, and guest 
guitarists. The record may seem only the 
mildly screwy pop jazz it is, but it’s more. 
The album's showstopper is the California- 
countrified funk ‘‘The World Owes Me a 
Living’’: the hook is a simple riff that Colby 
and his band make meaner by slamming its 
first notes onto the one with their massed 
instrumental weight. When the brass play, 
on “Obligatory Biues,"’ producer Zoogz Rift 
subtly slips them into controlled mayhem; 
the horns don't give off glittery sparks, and 
toward the end altoist Ben Ciatworthy goes 
against Colby's legato with a fine, sioshy 
squawk. 

***KL.A. GUNS (Vertigo/PolyGram). 
One should take heart that a latter-day 
metal group can still produce a dash of 
Crucial brio from guitar breaks that are agile, 
fleet, and incisive. The line-up suggests a 
second-drawer supergroup: drummer Steve 
Riley (ex-W.A.S.P.), bassist Kelly Nickels 
and rhythm guitarist/keyboardist Mick 
Cripps (ex-Faster Pussycat), singer Philip 
Lewis (ex-Girl), and lead guitarist Tracii 
Guns (ex-Guns n' Roses) predictably take 
a committee approach to songwriting. Titles 
like ‘Sex Action,"’ ‘Hollywood Tease,"’ and 
“Shoot for Thrills’ lay out everything. Or 
almost — what they leave out is guitarist 
Guns's flair for not saying much but making 
a big noise. Numbers that shine the 
brightest spotlight on him, like “Electric 
Gypsy” and “Nothing To Lose,"’ get the 
nod. These are also the biuesiest workouts 
for Guns; he gets some 12-bar-boogie 
undulation into his spray of psychedelia on 
“Gypsy,”” and he and Lewis choogle 
heartily with the welcome saxophone riffing 
on ‘‘Nothing.”” Lewis has the most fun 
squirming up the scales for this tune, but 
here, and especially on.“‘Bitch Is Back," 
he's just tearing a very small leaf trom 
Robert Plant. Indeed, the group has to 
Struggle against becoming Tracii and the 
Four Bad-Ass Gremlins. 

kk XxkDijango Reinhardt, 
DJANGOLOGIE/USA (DRG/Swing) . This 
striking seven-record overview of the great 
guitarist Django Reinhardt touches several 
bases: early accompaniments to accordion 
players and cabaret singers, glimpses of 
talented black Americans who settled in 








Europe early, more famous expatriates 
(including Benny Carter, Bill Coleman, 
Coleman Hawkins, Eddie South, and Dicky 
Wells) , and of course lots of the Quintet of 
the Hot Club of France, where Reinhardt 
teamed with violinist Stephane Grappelli. 
Some of the material is available elsewhere, 
and collectors will have to retain various 
other domestic and foreign compilations by 
the oft-recorded Quintet; but Reinhardt 
played with such immediacy that both 
serious and casual jazz fans can listen to 
him at length, and even the rare Djangophile 
who owns most of this material .will be 
attracted by the extensive liner notes of 
Charles Fox, the vintage photos on each 
inner sleeve, and the updated Reinhardt 
discography bound separately in a 48-page 
booklet. 

** Xk KSEX PISTOLS (Target Video). 
The force of the Sex Pistols on stage can 
now be forever gauged by their last 
performance, the notorious early-'78 gig at 
San Francisco's Winterland, memorialized 
in this home video. It's a release in which 
ironies abound. That the supremely self- 
conscious Pistols should have had their final 
concert taped for posterity, as if they were 
the Band or something. That a group 


intending to destroy rock and roll should, * 


through this tape, be reified into rock 
history. But all is not irony with this tape, 
which is why the Pistols still have the power 
to arouse. They remain scary. More impor- 
tant, fans at last have the opportunity to 
experience Johnny Rotten. Drummer Paul 
Cook and guitarist Steve Jones were 
competent journeymen with roots in glam, 
Sid Vicious was, well, an appropriate visual 
aid, but Rotten was as compelling a 
performer as rock has produced. Hunched 
over, with the burning eyes of the half- 
crazed, he was a star despite himself, his 
singing the deranged screams of a man 
struggling for life. No wonder he had to walk 
away from it after this gig. 

*& * & 'zHenry Threadgill Sextett, EASI- 
LY SLIP INTO ANOTHER WORLD 
(RCA/Novus). The ever tighter precision of 
Threadgill's celebrated seven-piece band is 
a sign that the saxophonist has made the 
most of his ensembie’s opportunities to play 
together. Personnel is intact from last year’s 
You Know the Number, and the individual 
components are more firmly in piace: Diedre 
Murray's cello and Fred Hopkins's bass, the 
drums of Pheeroan akLaff and Reggie 
Nicholson; trumpeter Rasul Siddik and 
trombonist Frank Lacy. This is the most 
unified edition of Threadgill’s band to date, 
with the brass players displaying enough 


presence. to pty the. di ure of such 
sot as” Olt Baravaha Sraig Harris: 
i “Threadgill capit on the 


group’s - hyperactive’ precision with a 
balanced compositional menu. Each side 
ends with one of his symphonic edifices, but 
elsewhere the music dances. “‘Hall"’ is a 
deliriously brisk yet totally coherent tribute 
to Muhal Richard Abrams; ‘‘My Rock,"’ with 
a vocal by Aisha Putli, is a gorgeous, knotty 
subject for Threadgill’s raw-blue alto. Putli 
retains her audacious virtuosity, though the 
lyrics she sings, like many of Threadgill’s 
titles and cover images, remain less than 
obvious. 





CLASSIC 


** k kKThe Morelis, SHAKE AND PUSH 
(Borrowed, 1983). Cynics might tag this 
charming independent-label record as one 
of the last stands against the final, success- 
ful charge of corporate rock. But the 
timelessly unpretentious Shake and Push is 
not simply a leftover from a looser age. It 
was recorded in Springfield, Missouri, by the 
unlikeliest of quartets, featuring new-wave 
vet D. Clinton Thompson sharing guitar and 
vocal chores with Lou Whitney, a bar-band 
vet twice his age. Of course they have no 
trouble finding common ground. The first 
track, ‘Gettin’ in Shape,” is a paean to 
fitness as Gary U.S. Bonds might have 
shouted during his Legrand heyday. Whit- 
ney and Thompson are both adept, guile- 
less guitarists who never settle for scream- 
ingly clean roots-rock place settings when 
they can throws darts through rhythm 
spokes. Whitney and Thompson wrote 
many durable tunes that clamor for cover 
versions — the most vivid might be the 
rockabilly ‘‘Red’s,"’ which honors the 
greasy hamburger joint on the album's 
cover — but the two most lasting songs 
here are contributed by Camden, New 
Jersey's resident visionary, Ben Vaughn. His 
“Growin’ a Beard” is a no-nonsense rave- 
up that praises the imminent arrival of facia! 
hair; “The Man Who Has Everything"’ 
anticipates the sentiment of Bruce Spring- 
steen's ‘Ain't Got You’’ with more fleshed- 
out skiffie. “‘Push, Kick, Shout!’’ they cry in 
the song of the same name. Then they do all 
three. ( Shake and Push went out of print 
almost immediately upon release. tt does 
show up used from time to time in a town 
where until recently garage worship was a 
way of pop life.) 
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k The Boston Phoenix 
» MUSIC & THE ARTS 
Q CLASSIFIEDS 
is your one stop reference source 
for everything from auditions to 
studio space. You can buy or sell 
recording equipment, musical 
instruments, tap shoes, 
costumes — find the best acting 
classes, rehearsal space, and 
yes, auditions. 


| MUSIC & THE ARTS is in 
# the Phoenix Classifieds 
every Friday. 














Another reason why, 
by Friday, you need THE ARTS & ENTERTAINMENT AUTHORITY 






















To? 25 ALBUMS: 

TITLE LABEL 
wa). SINEAD 0°C O'CONNOR Thé Lion & The Cobra Chrysalis 
2) MIDNIGHT OIL =~ Diesel and Dust Columbia 
3) THE CHURCH Starfish Arista 
4) THE GODFATHERS Birth, School, Work, Death Epic 
5) TREAT HER RIGHT Treat Her Right RCA 
6) ROBYN HITCHCOCK Globe of Frogs A&M 
7) JERRY HARRISON Casual Gods Sire 
8) THE MIGHTY LEMON 

DROPS World Without End Sire 
9) THE WOODENTOPS Wooden Foot Cops Columbia 
on the Highway 
10) NICK LOWE Pinker and Prouder Columbia 
Than Previous 
11) MORRISSEY Viva Hate Sire 
12) TALKING HEADS Naked Sire 
13) INXS Kick Atlantic 
14) VARIOUS ARTISTS She’s Having a Baby OST IRS 
15) LOVE & ROCKETS Earth, Sun, Moon RCA 
16) THE SISTERS Elektra 
OF MERCY Floodiand 
17) THE CHRISTIANS The Christians Island 
18) 10,000 MANIACS In My Tribe Elektra 
19) FIREHOSE lf'n SST 
20) THE SCREAMING Elektra 
BLUE MESSIAHS Bikini Red 
21) BIG PIG Bonk A&M 
22) EURYTHMICS Savage RCA 
23) CLANNAD Sirius RCA 
24) TERENCE TRENT D’ARBY The Hardline According To... Columbia 
25) T BONE BURNETT The Talking Animals Columbia 
TOP 10 SINGLES: 
1) DEPECHE MODE Route 66 Mute 
2) THE SMITHEREENS Only a Memory Capitol 


3) ECHO & Sire 
THE BUNNYMEN Bedbugs & Ballyhoo 


4) THE MISSION U.K Tower of Strength Mercury 
5) THE BEARS Aches & Pains P.M.R.C 
6) THEY MIGHT Bar None 
BE GIANTS Don't Let's Start 
7) OQMD Dreaming A&M 
8) WIRE Kidney Bingoes Restless 
9) ACT Absolutely immune ZTT 
10) THE ADVENTURES Broken Land Elektra 
TOP 5 LOCAL SONGS: 
1). CAVE DOGS Step Down Trust 
2) THE TITANICS High on Drugs (tape) 
3) TRIBE Tribe Rutabaga 
4) HOUSE OF JOY Kick at Pecat Monolyth 
5) RODS AND CONES New Breed Invasion 


NOW A BIGGER & BETTER SIGNAL 


(Ol-T™*WENX 


BOSTON’S NEWMUSIC SOURCE 
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took ACADEMY AWARD 
“A LITTLE GEM!” NOMINATIONS 
*] -Michael Blowen, BOSTON GLOBE: “a 
“Subtle and Beautiful ”’ toto 
-Jay Carr, BOSTON GLOBE DEEPLY FELT AND 
* EXQUISITELY EXECUTED 
YOU CAN’T HELP BUT BE 
DEEPLY MOVED.” 
-Jay Carr, BOSTON GLOBE . 


A FILM BY PAT O'CONNOR ——____ 











606 CCMMONWEALTH AVE 
42¢ 1300 











COUNTRYee:3] 


EXCLUSIVE ENGAGEMENT 


1:15-3:15-5:15-7:30-9:30 








Au REVOIR 
LES ENFANTS 


CGOODBY | 


\ FILM BY LOUIS MALLI 
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EXCLUSIVE ENGAGEMENT 


UBACinemas 
1;00-3:00- 
| NICKELODEON | ;.00-7.30-9.40 
606 COMMONWEALTH AVE 1 
4261 Fri & Sat 12:00 Mid 























“A FUNNY AND ABSOLUTELY 
DELIGHTFUL COMEDY. 


‘Milagro’ is wonderful. Don’t miss it!” 


— Stewart Klein, FOX NETWORK 








STARTS FRIDAY, 
APRIL 1 








USA CINEMAS 





COPLEY PLACE 


100 Huntington Ave. 
266-1300 


USA CINEMAS 
HARVARD $Q. 
10 Church Street 
864-4580 








‘Intriguing and stylish 
straightforwardly emotional 


Judy Davis is terrific 


RP: 
, 


ee 


HEMDALE FILM CORPORATION presents 


JUDY DAVIS in 


A JUD' ARMSTRONG FILM 


TiGH IDE 


with » Claudia Karvan 


Eastman: oor? 
Reteased through Tn. Sear Pictures 








USALinemas 
NICKEL 


606 COMMONWEALTH AVE 
4241 











“EXCLUSIVE 


ENGAGEMENT 
1:00-3:15-5:30-7:45-9:45 
Fri & Sat 12 mid 
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BOSTON 


BEACON HILL I, li & It (723-8110) 

1 Beacon St. 

k Off Limits: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Wed., no 7:45 show 

it; Little Nikita: through Thurs., 1:15, 3:20, 5:25, 
7:30, 9:45 

iil: School Daze: through Thurs., 12:45, 3, 5:15, 
7:40, 9:55 

CHARLES |, Ii & Ili (227-1330) 

195 Cambridge Street 

i A New Life: through Thurs., 1, 3:15, 5:30, 7:45, 
9:50 

i: Dominick and Eugene: through Thurs., 1 
3:30, 5:45, 8, 10:10 

i: Frantic: through Thurs., 1, 3:15, 5:35, 7:55, 
10:10 

CHER! I, i & Ill (536-2870) 

50 Dalton Street 

i: D.O.A.: through Thurs., 1, 3:15, 5:30, 7:45, 10 
i: The Unbearable Lightness of Being: through 
Thurs., 1, 4, 7:15, 10:15 

ti: Moonstruck: through Thurs., 1:15, 3:30, 5:45, 
8, 10 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

|. Little Nikita: through Thurs. Call for times. 
Broadcast News: through Thurs. Call for times. 
li. Johnny Be Good: through Thurs. Call for 


times. 

CINEMA 57 | & li (482-1222) 

200 Stuart Street 

k Johnny Be Good: through Thurs., 1, 3, 5, 7:30, 
10 

tt Police Academy V: Fri., Tues., 1, 3:10, 5:20, 
7:30, 9:45; Sat., no 8 show; Mon.-Wed., no 7:30 


show 

Beetlejuice: sneak preview Sat., 8; starts Wed., 
1, 3:15, 5:30, 7:45, 10 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i Biloxi Blues: through Thurs., 10:15 a.m, 12:30, 
2:45, 5, 7:30, 9:40; Fri., Sat., midnight; Sun., no 
10:15 a.m. show 

lt: Good Morning Vietnam: through Thurs., 10:30 
a.m., 1, 4, 7:20, 9:50: Fri., Sat., midnight; Sun., no 
10:30 a.m. show 

ti: The Last Emperor: through Thurs., 10 a.m., 1, 
4, 7, 10; Sun., no 10 a.m. show 

IV: Hope and Glory: through Thurs., 10 a.m., 
12:15, 2:30, 5,-7:20, 9:50; Fri., Sat., midnight; 
Sun., no 10 a.m. show 

V: Broadcast News: through Thurs., 10:15 a.m., 
1, 4, 7:10, 9:50; Sun., no 10:15 a.m. show 

Vi: Vice Versa: through Thurs., 10 a.m., 12:15, 
2:30, 5, 7:40, 9:50; Fri., Sat., midnight; Sun., no 
10 a.m. show 

Vi: Three Men and a Baby: through Thurs., 
10:15 a.m., 12:45, 2:45, 5, 7:40, 10; Fri., Sat., 
midnight; Sun., no 10:15 a.m. show 

Vill: Shoot To Kill: through Thurs., 10:30 a.m., 
12:45, 5, 7:40, 9:40; Fri., Sat., midnight; Fri., no 
10:30 a.m. show; Sun., no 10:30 a.m. or 2:45 
show; ; Tues., no 12:45, 2:45, 7:20 shows 

IX: The Dead: through Thurs., 8:30, 10:10; Fri., 
Sat., midnight 

The Fox and the Hound: through Thurs., 10 a.m., 
noon, 1:45, 3:30, 5:15, 7; Sun., no 10 a.m. show 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

t Au revoir les enfants: through Thurs., 1, 3, 5, 
7:30, 9:40; Fri., Sat., midnight 

lt: High Tide: through Thurs., 1, 3:15, 5:30, 7:45, 
9:45; Fri., Sat., midnight 

i: Hairspray: through Thurs., 1, 3, 5:30, 8, 10:10; 
Fri., Sat., midnight 

IV: A Month in the Country: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30 

Sign o’ the Times: Fri., Sat., midnight 

V: The Manchurian Candidate: through Thurs., 
12:45, 3, 5:20, 7:45, 10:10 

School Daze: Fri., Sat., 12:15 a.m. 

PARIS (267-8181) 

841 Boyiston Street 

Masquerade: through Thurs., 1:30, 3:30, 5:30, 8, 
10 


VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, 


Roxbury 
Empire of the Sun: through Thurs., 7:30; Sat., 
Sun. mat. 4:30 





West 
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BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|. Masquerade: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:35 

ii. D.O.A.: through Thurs., 1, 3:05, 5:15, 7:35, 10 
Il. Good Vietnam: through Thurs., 1:30, 
4:15, 7:15, 9:50; Sat. no 7:15 show 

IV. Frantic: through Thurs., 1:45, 4:30, 7:20, 9:50; 
Sat., no 7:20 show 

V. Biloxi Blues: through Thurs., 1, 3:10, 5:20, 
7:40, 10 

Eighteen Again: sneak preview Sat., 7:30 
Beetlejuice: sneak preview Sat., 7:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. Call for schedule changes after 
Wed. 

|: A New Life: through Thurs. Call for times 

ll: The Unbearable Lightness of Being: through 
Thurs. Call for times. 

i: Dominick and Eugene: through Thurs. Call 
for times. 

IV: Vice Versa: through Thurs. Call for times. 
Police Academy V: through Thurs. Call for times 
V: Moonstruck: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Le Doulos: through Thurs., 6, 10; Sat., Sun. 
mat., 2 

Sammy and Rosie Get Laid: through Thurs., 8, 
Sat., Sun. mat., 4 

lt: Jean de Florette: through Thurs., 5:15, 9:45; 
Sat., Sun. mat., 12:45 

Manon of the Spring: through Thurs., 7:30; Sat. 
Sun., mat., 3 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

The Great Dictator: Fri., Sat., 3:30, 7:35 
The General: Fri., Sat., 5:55, 10; Sat. mat. 2 
Only Angelis Have Wings: Sun., 3:45, 7:55 
History is Made at Night: Sun., 1:45, 6, 10 
The Blue Dahlia: Mon., 4, 7:45 

The Glass Key: Mon., 6, 9:45 
Riechsautobahn: Tues., 3:45, 7:30 

The Ties That Bind: Tues., 5:30, 9:15 

The American Soldier: Wed., 4:30, 8 
God’s of the Plague: Wed., 6:10, 9:40 

Dr. Jekyll and Mr. Hyde: Thurs., 3:30, 7:40 
The Testament of Dr. Cordelier: Thurs., 5:45, 
9:55 

La Dolce Vita: Fri. the ist, 4:30, 8 
HARVARD SQUARE THEATRE (864-4581) 


10 Church Street 
of Being: through 


i: The Unbearable 
Thurs., noon, 3:10, 6:45, 10 

ll. The Last Emperor: through Thurs., 12:15, 
3:30, 7, 10:10 

The Rocky Horror Picture Show: Fri., Sat., 12:30 
a.m. 

i: Hairspray: through Thurs., 12:15, 2:30, 4:30, 
7:20, 9:30; Fri., Sat., 11:30 

IV: Good Vietnam: through Thurs., 
noon, 2:30, 5, 7:30, 10:15; Fri., Sat., 12:30 a.m. 

V: Dominick and Eugene: through Thurs., 12:15, 
2:45, 5, 7:20, 9:45 

Sign o’ the Times: through Thurs., Fri. Sat., 
12:20 a.m. 

JANUS CINEMA (661-3737) 

57 JFK St. 

D.0.A.: through Thurs., 1, 3:15, 5:20, 7:40, 9:50 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Empire of the Sun: through Thurs., 6:45, 9:15 
Batteries Not included: Sat., Sun., 2, 4; Mon.- 
Thurs., 4 

ARLINGTON, Regent (643-1197) 

Medford St. 

lronweed: through Thurs., 6:45, 9:15 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

lronweed: Fri., Sat., 7, 9:45; Sun.-Thurs., 7:45 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

The Grand Highway: Fri., Sat., 5, 7:05, 9:10 
The Lonely Passion of Judith Hearne: Mon., 
Tues., 5:15, 8 

lronweed: Wed., Thurs., 5, 8 

Jean de Florette: Fri. the 1st, 5:15, 8 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

Frantic: through Thurs., 1:15, 4:15, 7:20, 9:50 
The Fox and the Hound: through Thurs., 1, 3, 5, 
7 


The Last Emperor: through Thurs., 8:45 

Three Men and a Baby: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30 

Broadcast News: through Thurs., 1:30, 4, 7:15, 
9:45 

BROCKTON, Westgate Mall (588-5050) 

















|. Fox and the Hound: through Thurs., 1, 3:20, 
§:15, 7:10 

Off Limits: through Thurs., 9:30 

li. D.0.A.: through Thurs., 12:30, 2:45, 5, 7:20, 
9:55 

i. Hairepray: through Thurs., 1:30, 3:40, 5:30, 


Vietnam: through Thurs., 
1:45, 4:15, 7:15, 9:40 
V. Biloxi Blues: noon, 2:30, 4:45, 7, 9:20 


: VI. Police Academy V: through Thurs., 1, 3, 5:30, 


7:35, 9:40 

Vil. A New Life: through Thurs., 12:45, 3, 5:10, 
7:30, 9:40 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

I: Johnny Be Good: through Thurs., 1, 3:15, 5:20, 
7:30, 9:45 

I: Vice Versa: through Thurs., 1, 3:15, 5:30, 7:30, 
9:40 

lit: Masquerade: through Thurs., 1:15, 3:10, 5:15, 
7:20, 9:15 

IV: Moonstruck: through Thurs., 1, 3, 5:05, 7:10, 
9:30 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

I: A New Life: through Thurs., 1, 3:10, 5:15, 7:25, 
9:45 

i: Moonstruck: through Thurs., 1, 3:20, 5:20, 
7:35, 9:45 

i: Hairspray: through Thurs., 1:15, 3:30, 5:30, 
7:45, 9:55 

IV: Police Academy V: through Thurs., 1:15, 
3:30, 5:30, 7:30, 9:55 

DANVERS, USA Cinemas |-Vi (593-2100) 

Route 128, exit 24 

I: A New Life: through Thurs., 1:15, 3:15, 5:30, 
7:35, 9:45; Fri. Sat., 11:45 

i: Johnny Be Good: through Thurs., 12:30, 2:30, 
4:30, 7:45, 10: Fri. Sat., 11:45 

Wt; D.O.A.: through Thurs., 1, 3:10, 5:10, 7:25, 
9:35; Fri., Sat., 11:30 

IV: Vice Versa: through Thurs., 12:50, 2:50, 4:50, 
7:20, 9:40; Fri., Sat., 11:45 

V: Masquerade: through Thurs., 1, 2:50, 4:45, 
7:30, 9:45; Fri., Sat., 11:30 

Vi: Moonstruck: through Thurs., 12:45, 3, 5, 7:36, 
9:50; Fri., Sat., 11:40 

Beetlejuice: starts Wed., 1, 3:15, 5:30, 7:45, 10 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24. 

t: Police Academy: through Thurs., 1, 3, 5:15, 
7:40, 9:40 

ii. Good Morning Vietnam: through Thurs., 
12:10, 2:40, 5, 7:20, 9:50 

DEDHAM, Community (326-1463) 

578 High St. 

Fatal Attraction: through Thurs., 7, 9 

Switching Channels: through Thurs., 7 
lronweed: through Thurs., 9 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|. Shoot To Kill: through Thurs. Call for times. 
Little Nikita: through Thurs. Call for times. 

li. D.0.A.: through Thurs. Call for times. 

Ul. A New Life: through Thurs. Call for times. 
IV. Johnny Be Good: through Thurs. Call for 
times. 

V. Vice Versa: through Thurs. Call for times. 

Vi. Good Morning Vietnam: through Thurs. Call 
for times. 

Vil. Masquerade: through Thurs. Call for times. 
Vill. Moonstruck: through Thurs. Cail for times. 
IX. Police Academy V: through Thurs. Call for 
times. 

X. Biloxi Blues: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-Vi (235-8020) 
Route 9, Shopper's World 

|. Frantic: through Thurs., 1:30, 4:20, 7:30, 9:50 
Hi. D.O.A.: through Thurs., 1, 3, 5, 7:30, 9:45 

Ul. Police Academy V: through Thurs., 1, 3, 5, 
7:40, 9:50 

IV. A New Life: through Thurs., 12:30, 2:35, 4:35, 
7:20, 9:30 

V. Three Men and a Baby: through Thurs., 1, 3, 5, 
7:25, 9:45 

Vi. The Fox and the Hound: through Thurs., 1:15, 
3:15, 5:15, 7 

Eighteen Again: sneak preview Fri., 7:30 
HANOVER Cinemas |-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 

|. D.O.A.: through Thurs., 1:15, 3:15, 5:15, 7:30, 
9:35 

ll. The Fox and the Hound: through Thurs., 1, 3, 
5,7 

Off Limits: through Thurs., 9:45 

ill. Police Academy V: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:50 

IV. Good Morning Vietnam: through Thurs., 
1:30, 4, 7:15, 9:45 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Biloxi Blues: through Thurs., 7:15, 9:20 
LEXINGTON, USA Cinemas |-I! (862-3260) 

1794 Mass. Ave. 

|. The Last Emperor: through Thurs., 7, 10; Sat., 
Sun. mats., 1, 4 

ll. Broadcast News: through Thurs., 7:05, 9:35; 
Sat., Sun. mats., 1:15, 3:45 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's World 

I: Johnny B. Good: through Thurs., 12:30, 2:45, 5, 
7:45, 10; Fri., Sat., midnight 

it: Biloxi Blues: through Thurs., 12:30, 3, 5:15, 8, 
10:15: Fri., Sat., midnight 

lll. Vice Versa: through Thurs., 12:10, 3:15, 5:20, 
7:25, 9:30; Fri., Sat., midnight 

IV: Masquerade: through Thurs., 
4:45, 8, 9:50; Fri., Sat., midnight 
V. Broadcast News: through Thurs., 2:20, 7:15, 
9:45; Fri., Sat., midnight 

Little Nikita: through Thurs., noon, 5 

Vi: Moonstruck: through Thurs., 12:20, 2:45, 5, 
7:30, 9:40; Fri., Sat., midnight 

NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
Ave. 

|. Hope and Glory: Fri., 7:20, 9:35; Sat., Sun., 
12:40, 2:55, 5:10, 7:20, 9:35; Mon.-Thurs., 7, 9:15 
li. The Dead: through Thurs., 7:30, 9:15; Sat., 
Sun. mats., 1, 3, 5:15 

ll. Manon of the Spring: Fri., 7:15; Sat., Sun., 
2:50, 7:15; Mon.-Thurs., 

7:10 

dean de Florette: Fri., 9:30; Sat., Sun., 12:30, 5, 
9:30; Mon.-Thurs., 9:20 


12:40, 2:50, 

















NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

The Computer Animation Show: Fri., Sat., 7, 9; 
Sun., Mon., 8 

Weeds: Tues.-Thurs., 8; Fri. the 1st, 7, 9:10 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 


i Hope and Glory: through Thurs., 7:15, 9:25; 
Sat., Sun., mats., 1:30, 4:20 

i: The Last Emperor: through Thurs., Fri., Sat., 
7, 10; Sat., Sun., mats., 1, 4; Sun.-Thurs., 8:15 
Wi: The Fox and the Hound: Thurs., 7, 
Sat., Sun., mats., 11 a.m., 12:50, 2:45, 4:50 
Manon of the Spring: through Thurs., 8:30 

IV: The Dead: through Thurs., 7:25, 9; Sat., Sun., 
mats., 1, 3, 5 
NORWELL, Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 

Johnny Be Good: through Thurs., 7:30, 9:15 
NORWOOD, Cinema (762-8320) 

109 Central St. 

|. Off Limits: through Thurs., 7, 9 

il. Empire of the Sun: through Thurs., Fri., Sat., 
7, 9:45; Sun:-Thurs., 7:30 

PEABODY CINEMA (599-1310) 

North Shore Center 

I: Biloxi Blues: through Thurs., 1:15, 3:30, 5:30, 
7:40, 9:40 


ll: Broadcast News: through Thurs., 1:30, 4:20, 7, 
9:30 
1. Shoot To Kill: through Thurs., 1, 3:10, 5:15, 


7:30, 9:45 

RANDOLPH Randoiph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 

t: Frantic: through Thurs., 7, 9:15 

ll: Three Men and a Baby: through Thurs., 7:15, 
9:15 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

|: Police V: through Thurs. Call for times. 

lt: Moonstruck: through Thurs. Cail for times. 
ti: A New Life : through Thurs. Call for times. 
IV: Biloxi Blues: through Thurs. Call for times. 
V: Shoot To Kill: through Thurs. Call for times. 
Vi Johnny Be Good: through Thurs. Cail for 
times. 

Vil: Vice Versa: through Thurs. Call for times. 
Vill: Hairspray: through Thurs. Call for times. 
1X: Moving: through Thurs. Call for times. 
Frantic: through Thurs. Cail for times. 

X: Masquerade: through Thurs. Call for times. 
XI: Good Morning Vietnam: through Thurs. Cail 
for times. 

XW: D.0.A.: through Thurs. Cail for times. 

XI: Little Nikita: through Thurs. Call for times. 
Fox and the Hound: through Thurs. Call for times 
XIV: Three Men and a Baby: through Thurs. Call 


for times. ; 
Beetlejuice: starts Wed. Call for times. 
SALEM, USA Cinemas |-Ili (595-4700) 

East India Mall 

i: Little Nikita: through Thurs., 9, 10:45 

The Fox and the Hound: through Thurs., 7; Sat., 
Sun. mats. 12:30, 2:30, 4:30 

I: Three Men and A Baby: through Thurs., 7:45, 
10; Sat., Sun. mats., 12:15, 2:45, 5:15 

ii: The Last Emperor: through Thurs., 7, 10; Sat., 


i: A New Life: through Thurs., 12:20, 2:40, 4:55, 
7:20, 9:40; Fri., Sat., 11:45 

it: Johnny Be Good: through Thurs., 12:45, 2:50, 
5, 7:30, 9:30; Fri., Sat., 11:30 

ii: Biloxi Blues: through Thurs., 12:30, 2:50, 
5:05, 7:30, 9:50; Fri., Sat., 11:55 

IV: D.0.A.: through Thurs,, 12:50, 3, 5:20, 7:50, 
10:15; Fri., Sat., 12:10 

V: Police Academy V: through Thurs., 12:30, 
2:45, 5, 7:20, 9:30; Fri., Sat., 11:30; Sat., no 7:20 


show 

sneak preview Sat., 7:20 
VI. Little Nikita: through Thurs., 8:40, 10:30; Fri., 
Sat.,. 12:15 a.m. 
The Fox and the Hound: through Thurs., 12:15, 
2:40, 5,7 
Vil: Vice Versa: through Thurs., 12:30, 2:45, 5:05, 
7:40,. 10:10; Fri., Sat., 12:10 
Vili: through Thurs., 1, 3:15, 5:30, 
7:50, 10; Fri., Sat., midnight 
1X: Frantic: through Thurs., 12:15, 2:30, 5, 7:30, 
10; Fri., Sat., 12:10 a.m. 
X: Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:45, 10:15; Fri., Sat., 12:10 a.m. 
Xt Good Morning Vietnam: through Thurs., 
noon, 2:25, 4:50, 7:40, 10:10; Fri., Sat., 12:15 
a.m. 
Xi: Three Men and a Baby: through Thurs., 
12:50, 3, 5:10, 7:45, 10:10; Fri., Sat., midnight 
Beetlejuice: starts Wed., 12:20, 2:40, 4:55, 7:20, 
9:40; Fri., Sat., 11:45 
SOMERVILLE, Somerville (625-1081) 
55 Davis Sq. 
Blue Velvet: Sat., 3:45, 7:45 
The Big Easy: Sat., 2, 5:45, 10 
The Thin Man: Sun., Mon., 4, 8 
After the Thin Man: Sun., Mon., 6, 10; Sun. mat., 


2 

The Life and Times of Harvey Milk: Tues., Wed., 
5:45, 9:45 

Matter of Heart: Tues., Wed., 3:45, 7:45 

The Running Man: Thurs., 4:15, 8 

Robo Cop: Thurs., 6, 9:45 
Tampopo: Fri. the 1st, 3:45, 8 

Diner: Fri. the ist, 6, 10:15; Sat. mat. 1:45 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

|. Masquerade: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1,3 

li. A New Life: through Thurs., 7:15, 9:20; Sat., 
Sun. mats., 1,3 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

i: D.O.A.: through Thurs. Call for times. 

il: The Fox and the Hound: through Thurs. Call 
for times. 

ti: Good Morning Vietnam: through Thurs. Cali 
for times. 

IV: Little Nikita: through Thurs. Call for times. 
V: Three Men and a Baby: through Thurs. Call for 
times. 

Vi: Biloxi Blues: through Thurs. Call for times. 
Vil: through Thurs. Call for times. 
Vill: Vice Versa: through Thurs. Call for times. 
Johnny Be Good: through Thurs. Cail for times. 
Beetlejuice: starts Wed. Call for times. 


FILM SPECIALS 


ADAMS STREETS BRANCH LIBRARY 
(436-6900), 690 Adam St., Dorchester presents 
free films at 10:30 a.m. Mar. 30: Touring Great 
Cities: London. 








BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
screenings of films and videos at 8 p.m. Mar. 25: 
Robb Moss's The Tourist. Mar. 26: works by 
artists from San Francisco, presented by Steve 
Anker. Admission $5. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents a series of films 
based on the plays of Eugene O'Neill at 6:30 p.m. 
Mar. 28: Desire Under the Eims. Free. 
BRANDEIS UNIVERSITY (736-3740) 415 South 
St., Waltham, presents Still Killing Us Softly at 2 
p.m. in the international Lounge of the Usdan 
Student Center. Free. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents the series 
“Women Artists in Film’ at 6:30 p.m. Free. Mar. 
31: “Mary Cassatt: impressionist from Philadel- 
phia” and “Frankenthaler: Toward a New 
Climate.” 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents free films at 7 
p.m. Mar. 29: The Gay Divorcee. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorcester, 
presents free films at 1:15 p.m. Mar. 25: Roberta. 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
films Fri. at 2 p.m. Mar. 25: Something To Sing 
About. Free. 
FRAMINGHAM PUBLIC LIBRARY (879-3570) 49 
Lexington St., Framningham, presents free films 
at 7 p.m. Mar. 28: A Chorus Line. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents a film series “Expatriot 
Filmmakers in Paris,” with screenings at 8 p.m. 
Mar. 25-27: Raul Ruiz’s Three Crowns of the 
Sailor. April 1-3: Ren Clair’s Crazy Ray. Ad- 
mission $3.50. 

GROVE HALL BRANCH LIBRARY (427-3337), 5 
Crawford St., Roxbury, presents a free senior 
citizen's film program at 11 a.m. Mar. 30: 
Emperor Jones and Paul Robeson: The Tallest 
Tree in Our Forest. 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m. Donation $3. Mar. 27: The 
Gospel According to Matthew 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the lecture hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $3, except where noted. Mar. 25, 26 at 
7 p.m.: Jonas Say, For instance, On Wednesday, 
at 9 p.m., Radical Cut. é 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents a 
film series “Dennis Hopper: From Method to 
Madness,” with screenings at 7 and 9 p.m., 
except where noted. Mar. 25 at 7 p.m.: Some 
Kind of Genius and The Last Movie, at 9:45, Night 
Tide. Mar. 26 at 7 p.m.: Some Kind of Genius and 
The Last Movie, at 9:45, Queen of Blood. Mar. 27 
at 7 p.m.: Night Tide, at 9 p.m., Queen of Blood. 
Tickets $4.50, $3.50 for students and senior 
citizens. , 
MASS. ART FILM SOCIETY (232-1555, x475) 
presents films at 7:30 p.m. in Longwood Building, 
rm. 309, 364 Brookline Ave., Boston. Donation 
$2. Mar. 29: Marjorie Keller presents her own 
films. 

MASS. COLLEGE OF ART (232-1555, x369) 
presents films at 7 p.m: at Tower Auditorium, 621 
Huntington Ave., Boston. Admission $1. Mar. 28: 
The General. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Mar. 30: Easter Parade. 
MOUNT AUBURN BRANCH LIBRARY 


(498-9085), 64 Aberdeen Ave., Cambridge, pres- . 


ents films Thurs. at 6 p.m. Free. Mar. 31: The 
Belle of Amherst. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents film 
specials. Admission $4, except where noted. 
Mar. 25: Ho Quang Minh's Karma. Admission $5. 
Mar. 31 at 5:30 p.m.: “Celebrating New England 
Butler Seder’s “City Slickers,” Margie Short’s 
Michael Burlingame’s “The Roar from Within,” 
and Karen Aqua’s “Nine Lives”; at 8 p.m.: 
filmmaker Enrique Oliver presents the worid 
premiere of hisLola La Loca. Also, a film series 
“Latin Visions.” April 1 at 5:30 p.m.: Last Days of 
the Victim, at 8 p.m., The King and His Movie. 
NEWTON FREE LIBRARY (552-7 145) 414 Centre 
St., Newton, presents free films at 7 p.m. Mar. 30: 
Fire Over England. 

THE REAR WINDOW (277-4618) presents films 


mouth St., Brookline; Thursdays at 8 p.m. at 
Boston Food Co-op, 449 Cambridge St., Aliston; 
and Fridays at 7:30 p.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., 
Jamaica Plain. Additional locations noted below. 
Admission $4, unless indicated. Mar. 25 at 7:30 


“Bottom’s Dream,” “Adventures of an Ant,” and 
“Anna and Bella.” Also Attack of the 50-Foot 
Woman. Mar. 25 at 8 p.m. at the Brookline Arts 
Center: The Man Who Would Be King. Mar. 26 at 
2 p.m. at the Firehouse Multicultural Arts Center: 
“Magic Movies” Admission $2. Mar. 26 at 2 p.m. 
at the Boston Food Co-op: Born Free. Admission 
$2. Mar. 26 at 8 p.m. at the Brookline Arts 
Center: Night of the Shooting Stars. Mar. 27 at 
7:30 p.m. at the Brookline Arts Center: Adam's 
Rib; at 9 p.m., Night of the Hunter. Mar. 31 at 8 
p.m. at the Boston Food Co-op: “Magic Movies.” 
Mar. 31 at 5:30 p.m. at the Museum of Fine Arts, 
465 Huntington Ave., Boston: “New England 
Filmmakers.” April 1 at 7:30 p.m. at the 
Firehouse Multicultural Arts Center: The Garden 
of the Finzi-Continis. April 1 at 8 p.m. at the 
Brookline Arts Center: Roy Frumkes introduces 
“Document of the Dead”; plus, Eraserhead. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films at 2 p.m. Mar. 29: The 
National Gallery and Ireland: The Tear and the 
Smile. Mar. 31 at 6 p.m.: The Quiet Man. Free. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8136), Old Westport Rd., North 
Dartmouth, presents films in the Main 
Auditorium. Admission $1. Mar. 28 at 7 and 9:30 
p.m.: Dirty Dancing. 

WELLESLEY LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
Thurs. at 2 and 7:30 p.m. Mar. 31: The Third Man. 
WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents a series “The 
Child Stars” at 2:15 p.m. Free. Mar. 25: Captain 
January. 
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THE CLASS MORE 
SCREENWRITERS TAKE IS 
COMING TO BOSTON. 



























Over 2,000 Hollywood writers, 
producers and story executives have 
taken Truby’s Story Structure class. 
And swear by it. 

They include successful profession- 
als such as the producers of Star Wars 


Seller and Nighthawks and the writers 
of Back to School, Easy Money and 
television's 227. 

What does this class offer that’s so 
unique? It's more than inspirational. 
It's an actual method, a set of valuable 
tools, you can use for every script you 
write in the future. Visually defined 
with entertaining film clips, the course 
covers a variety of subjects like: 

¢ 22 building blocks of a great script 

¢ The universal structure 

¢ 5 major character changes 

* Genres: horror, action, comedy 

* Wiiting powerful dialogue 

¢ The single driving force 





and Star Trek IV, the directors of Best - 
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¢ Making your writing visual 

¢ What sells, what doesn’t 

e Anaiomy of a smash hit 

It also comes with a money back 
guarantee. If you don’t leam more in 
the first session than in any other 
writing class you've taken, Truby will 
refund your money and pay you $20 
for your time. 

To enroll or for information, please 
Call toll free 1-800-33TRUBY and 
charge on your Visa/MasterCard. 
Dates: April 15, 16 and 17. 

Time: Friday 4-10 pm. Saturday and 
Sunday, 9:30-5:30 pm. 
Location: The Holiday Inn, 
333 Winthrop Avenue, 
Lawrence, Massachusetts. 
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ENNIS 
OPPER 


FROM METHOD TO MADNESS. 





A FILM RETROSPECTIVE. 








This fascinating retrospective is the first major examination 
of the extraordinary career of the actor/director since 

his reemergence in the 1980's. DENNIS HOPPER: FROM METHOD 

TO MADNESS reprises Hopper’s work as a director, highlights 


his performances in productions by other key independent 
filmmakers, and includes rare film portraits of the artist 
as a maverick moviemaker. 
DENNIS HOPPER: FROM METHOD TO MADNESS organized and toured by the 
Walker Art Center, Minneapolis. 
The ICA Cinema is supported in part by the National Endowment for the Arts, 


a federal agency, the Massachusetts Council on the Arts & Humanities, and the 


John D. and Catherine T, MacArthur Foundation. 


MARCH 16-2 


Wed. & Thurs., 
March 16 & 17 
7:00 & 9:00 
THE AMERICAN DREAMER 
(1971) 





Fri. & Sat., March 18 & 19 
7:00 & 9:00 
EASY RIDER (1969) 





Sun. March 20 
7:00 & 9:00 
THE TRIP (1967) 





Mon., March 21 
7:00 & 9:00 
TRACKS (1976) 





Tues. & Wed., 
March 22 & 23 
7:00 & 9:30 
HIGH AIR (1958) 
OUT OF THE BLUE (1980) 


Thurs., March 24 
7:00 & 9:00 
THE LAST MOVIE (1971) 





Fri., March 25 
7:00 
SOME KIND OF GENIUS 
(1987) 
THE LAST MOVIE 





Fri., March 25 
9:45 
NIGHT TIDE (1963) 





Sat., March 26 
7:00 
SOME KIND OF GENIUS and 
THE LAST MOVIE 
9:45 
QUEEN OF BLOOD (1966) 





Sun., March 27 
7:00 


Admission is $4.50 for the general public; $3.50 for 
ICA members, students, and senior citizens. Each program 


is a separate admission. Seating 


is limited. 


PROGRAM SUBJECT TO CHANGE 


ICA Cinema 
The Institute of Contemporary Art 
955 Boylston Street, Boston 
For information call 266-5151 











FILM STRIPS 








compiled by Charles Taylor 





MOVIE OF THE WEEK: The Milagro Beanfield War (1968). Robert Rediford's film of the John Nichols novel — the first in the writer's 
“New Mexico” trilogy — finally arrives. Set in a valley where the fantastic and the day-to-day coexist, the movie tells the tale of a Chicano: 
handyman who uses water slated for a major development to irrigate his beanfield. The field is scheduled to be turned into an amusement 
park, and the results of his action set off a conflict between the residents fighting the development and the powers that be. The cast 
includes Rubén Blades, Christopher Walken, John Heard, Melanie Griffith, Daniel Stern, Richard Bradford, Freddie Fender, Sonia Braga, 
and Chick Venerra. Nichols wrote the screenplay with David Ward. Opens Friday, April 1, at the Copley Place and the Harvard Square. 








A 


*& & X AFTER THE THIN MAN (1936). The 
first of five sequels to The Thin Man features 
a very young Jimmy Stewart (in a surpris- 
ingly intense performance). Once again, 
William Powell and Myrna Loy team up as 
Nick and Nora Charles; sharing wisecracks, 
whiskey, and crime detection, they're one of 
the screen’s most believably happy married 
couples. Directed by W.S. Van Dyke. 2 
Somerville Theatre. 

* *XTHE AMERICAN SOLDIER (1970). 
This early, rather awkward Fassbinder film 
brims with adoring movie references and in- 
jokes and boasts a brooding atmosphere. 
Beyond that, there’s very little going on. 
Tough guy Kari Scheydt plays Ricky, a 
German-born American who returns to 
Munich after a stint in Vietnam and is hired 
by a trio of cops to commit a series of 
murders. There are some funny scenes 
between Ricky and his mother and brother, 
but the movie as a whole is second-rate. 
Brattle. 

ATTACK OF THE 50 FT. WOMAN (1958). 
She's big, she’s butch, she’s beautiful, and 
she’s out to get you in this campy sci-fi 
curio. Allison Hayes is the outsize B-girl. 
Directed by Nathan Juran. 2 Rear Window 
at the Firehouse Multicultural Center. 
*&*k*x KAU REVOIR LES ENFANTS 
(1988). Julien (Gaspard Manesse) , the 11- 
year-old protagonist of Louis Malle's auto- 
biographical film, is encased in the armor of 
privilege and intellectual superiority; he's 
often sullen, and his frankness can be 
piercingly, unkindly challenging. But he also 
has a voracious curiosity. And it's this 
curiosity that’s engaged and frustrated 
during the time he spends at a Catholic 
boarding school in 1944, the last year of the 
Occupation, and the year he befriends Jean 
(Raphadéi Fejt5) , the Jewish boy the priests 
are hiding from the Germans. Jean is the 
only student in Julien’s intellectual league, 
and Julien is intrigued and unsettled by him. 
They become friends by putting themselves 
in each other's shoes, and Julien comes to 
appreciate the terror of discovery that Jean 
feels all the time. What makes the movie 
much more than just another story of Jewish 
children hidden from the Nazis is that the 
moral ground Julien thinks he’s secure on 
begins to shift. In the end, he learns the 
great humanist lesson about the plurality of 
motives. Manesse and Fejt6 are both 
superb. Nickelodeon, Harvard Square. 


BEETLEJUICE (1988). The new comedy 
from director Tim Burton (Pee-wee's Big 
Adventure) is about a young couple who 
happen to be ghosts attempting to rid their 
home of its new inhabitants. The cast 
includes Geena Davis, Jeffrey Jones, and 
Michael Keaton. Cinema 57, suburbs. 

*® “THE BIG EASY (1987). This con- 
voluted New Orleans-set police thriller 
keeps getting in the way of its two magnetic 
stars, Dennis Quaid and Ellen Barkin 
Quaid, speaking in an odd, raspy, Cajun 
drawl, plays a veteran homicide detective 
who's been leading a semi-on-the-take 
existence, and Barkin is the by-the-book 
investigator from the DA's office who's 
Outraged at the slightest infractions of code 
— even after she starts going out with him 
The two have one good, long love scene 
together, but then the script (by Daniel 
Petrie Jr.) begins to sprinkle on conflicts 
like saltpeter, mingling a mechanical mys- 
tery plot with windy platitudes about 











corruption, and the relationship devolves 
into a bickering match. The movie isn’t 
“commercial,” exactly, but it’s dawdling 
and contrived; it lacks the grimy pleasures 
of good hack moviemaking. Jim McBride 
directed. 2 Somerville Theatre. 

THE BLUE DAHLIA (1946). Raymond 
Chandler wrote the script for this noir 
featuring Alan Ladd as a soldier who returns 
from the war and becomes a suspect when 
his unfaithful wife is murdered. With Ver- 
onica Lake; directed by George Marshall. 
Brattle. 

*& kk KBLUE VELVET (1986). At once 
funny and luridly beautiful, David Lynch's 
astonishing movie is like a Hardy Boys 
adventure refashioned into a cruel parable- 
of erotic awakening; part open-ended 
mystery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young. college student (Kyle 
MacLachian) discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like “suspense” can’t do justice to. 
Blue Velvet is a piece of primal pop art, a 
work that conjures up the devastating split 
between sacred and profane love that’s 
potential in all of us. With Laura Dern. 2 
Somerville Theatre. 

BRIGHT LIGHTS, BIG CITY (1988). 
Michael J. Fox stars as the yuppie fact- 
checker running wild in New York in this 
adaptation of Jay Mcinerney’s bestseller. 
With Swoosie Kurtz, Keifer Sutherland, 
Dianne Wiest, Phoebe Cates, and John 
Houseman; directed by James Bridges. 
Cheri, Circle, suburbs. 
**X‘:BROADCAST NEWS (1987). 
James L. Brooks wrote and directed this 
comedy about a romantic triangle at a 
Washington TV news bureau. Brooks has 
assembled a remarkable trio of actors and 
created juicy, layered roles for each of 
them. Holly Hunter is Jane, a gifted, high- 
strung producer caught between two men: 
her adoring best friend, Aaron (Albert 
Brooks) , a talented reporter she can’t get 
herself to feel romantic about, and Tom 
(William Hurt), the new anchorman, a 
handsome, not-so-bright lug who's all 
showmanship. The film is contrived ‘‘hu- 
man’ comedy of a very high order. Brooks 
makes a big show of caring, but he’s done 
some of his cleverest and most understated 
writing here, and the film is so beautifully 
acted that it doesn’t seem bothersome that 
the whole thing is brought off with almost 
mathematical precision. (The way Brooks 
works, even the “loose ends’ are neat.) 
Copley Place, Allston, suburbs. 


Cc 


THE CRAZY RAY (1923). René Cliair's 
silent fantasy about a ray that brings all of 
Paris (except for six people) to a halt. 
French Library. 











%& & & 42 THE DEAD (1987). John Huston’s 
final film is a fluid and beautiful adaptation 
of the great short story that concludes 
James Joyce's Dubliners. For most of the 





movie, the camera swirls through the town 
house where the Morkan sisters .have 
thrown a dance and dinner party just after 
Christmas. We don’t really get the inner 
churnings of the main character, Gabriel 
(Donal McCann), a college teacher who 
wanders through the party mysteriously 
obsessed. Yet Huston finds his own truth 
here: the pleasure of the movie is in its 
warm, embracing atmosphere, inthe purity 
of the performances, and in the tender way 
the director indulges the characters in all 
their foolishness. And when the concluding 
epiphany arrives, it’s transporting. Anjelica 
Huston delivers her speech about a long- 
dead lover with rapturous sorrow, and 
Huston had the wisdom to realize that 
Joyce’s words trump everything in his 
movie. In the end, The Dead is about the 
hero's acknowledging not just ‘‘death’’ but 
the death of his own dream of love. Copley 
Place, West Newton. 

DESIRE UNDER THE ELMS (1958). The 
film version of Eugene O'Neill's drama 
about a father/son conflict and the quest 
for land features what can only be termed 
an odd cast. Burl Ives is the patriarch and 
Sophia Loren (!) his new wife, who falls 
instead for stepson Anthony Perkins (!!). 
Delbert Mann directed. Boston Public 
Library. 

kkk XKDINER (1982). Set in Baltimore 
during the last week of the ‘50s, Barry 
Levinson’s marvelous comedy about six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play just to keep from growing up. The 
film doesn’t just show us what men and 
women were like back in the Eisenhower 
era; it shows us why they had to change. 
Mickey Rourke, Daniel Stern, Ellen Barkin, 
and Steve Guttenberg head up a great cast. 
@ Somerville Theatre. 

**D.0.A. (1988). This remake of the 
zippy, crudely powerful 1949 B movie never 
quite jelis. The hero has been changed to a 
burnt-out young English professor, but the 
cleverly morbid premise remains the same. 
Once again, some shadowy culprit slips a 
slow-acting poison into the hero's drink; he 
has perhaps 48 hours to learn whodunit 
before he kicks off. In the original, his hunt 
for the killer became a redemptive odyssey, 
burning through all his dull middle-class 
anxieties. In the new version, co-directors 
Rocky Morton and Annabel Jankel don't 
exploit the eccentric, revved-up emo- 
tionalism of the premise. They don’t seem to 
see the hook in it, and the movie turns into 
just another flaccid investigatory thriller. 
Dennis Quaid works hard to develop a 
mood of boozy languor, but he’s too 
animated and lady-killer smooth to play a 
wasted nebbish. The film's tone is lively yet 
glib and synthetic, with Morton and Annabel 
indulging in narcotic displays of rock-video 
imagery when they should be tightening the 
screws. Meg Ryan co-stars. Nickelodeon, 
Janus, Chestnut Hill, suburbs. 

*kk*k*XDR. JEKYLL AND MR. HYDE 
(1941). Enjoyable Freudian version of the 
classic tale, with Ingrid Bergman (in a 
startlingly sexy performance) as the call girl 
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who enraptures Spencer Tracy's tragically 
split scientist hero. Terrific cinematography. 
Brattle. 

*&k*KXLA DOLCE VITA (1959). Fellini's 
often mesmerizing, darkly vertiginous 
portrait of Rome as a glamorous inferno 
nevertheless marked the birth of the over- 
blown phantasmagorical style that has 
characterized just about all his later films — 
from 8% to Satyricon to his recent, 
unwatchable epics. Marcello Mastroianni is 
the journalist who's both seduced and 
appalled by the apocalyptic decadence 
around him, and Anita Ekberg is the 
superstar who takes him on a midnight 
joyride. Brattle. 

®DOMINICK AND EUGENE (1968). For 
the millions of viewers who couldn't wait to 
see Tom Hulce play a retarded sanitation 
worker putting his twin brother (Ray Liotta) 
through med school. Hulce’s performance 
approaches what Saturday Night Live's Jon 
Lovitz might come up with were he asked to 
imitate a lame puppy. But then, a subtier 
performance wouldn't be in keeping with 
this despicably manipulative weeper, which 
features such scenes as Huice’s dog being 
run over while Liotta tells him he’s leaving 
town to do his residency, or Hulce — in the 
main plot twist — witnessing an abused 
child being pushed to his death down a 
flight of stairs. Ray Liotta, the brilliant young 
actor who played the delinquent psycho in 
Something Wild, is so focused and im- 
mediate that you wonder whether he isn’t 
perceiving another movie underneath this 
one. But playing George to Hulce’s Lennie 
doesn’t give him a chance to do much. With 
Jamie Lee Curtis; directed by Robert M. 
Young. Charles, Harvard Square, Circle. 


%&*&& KERASERHEAD (1977). Shot in 
shimmering black and white and backed by 
a soundtrack of cosmic industrial roars, 
David Lynch's snail-paced nightmare about 
a nerdy Everyman (John Nance) who 
marries his pregnant girlfriend and ends up 
playing father to a mewling monster baby is 
one of the most authentic dream films ever 
made, a worthy pop heir to the Surrealist 
classics of Bufiuel and Cocteau. The film is 
horrifying, funny, and creepily beautiful, and 
it features an unforgettable special-effects 
coup — a mutant, mewling infant with a 
head like a jellied calf fetus. (It's not for the 
squeamish.) @ Rear Window at the 
Brookline Arts Center. 


%*& FRANTIC (1988). This sluggish thriller 
about an American physician (Harrison 
Ford) searching for his kidnapped wife 
(Betty Buckley) in the Paris underworld is 
the least frantic movie imaginable. At first, 
director Roman Polanski plays with the 
dislocation of arriving jet-lagged in a foreign 
city. But when the draggy tone continues, 
you realize it's the movie that's jet-lagged. 
Polanski tries to duplicate the helpless 
tediousness of a situation in ‘which one can 
do nothing but wait, but you go to a thriller 
for suspense, wit, and a pace that sweeps 
you up, not to feel as if you were waiting for 
someone to come out of surgery. The 
drabness is all too deliberate, and Polanski 
and his co-scenarist, Gerard Brach, pay too 
little attention to the plot, which has some 
gaping holes. Featuring Polanski’s latest 
“protégé,"’ Emmanuelle Seigner (where 
does he find them?) . Charles, Chestnut Hill, 
suburbs. 

















kkk KXTHE GARDEN OF THE FINZI- 
CONTINIS (1971). Vittorio de Sica's last 
film, a moody, gorgeously photographed 
look at the members of an upper-class 
Jewish family in northern Italy shortly before 
World War II closes in on them. De Sica uses 
Dominique Sanda to stunning effect as the 
sexually capricious daughter, and he suf- 
fuses this elegy for the lost Jewish 
aristocracy with a melancholy glow. 
Adapted from the novel by Giorgio Bassani. 
Rear Window at the Firehouse Multicultural 
Arts Center. 

kkkXKXTHE GENERAL (1926). Buster 
Keaton’s greatest comedy could be de- 
scribed as a balletic duet between Keaton 
and a runaway locomotive. Buster plays a 
would-be Confederate who tries to win his 
train back from a platoon of Union soldiers. 
The logistics alone make the film an 
astounding spectacle; most of it was shot 
aboard and atop a speeding train, with 
Buster taking more risks per scene than a 
trapeze artist. Z Brattle. 

THE GLASS KEY (1942). The perennial 
noir team of Alan Ladd and Veronica Lake 
in the film of Dashiell Hammett’s novel 
about politics, the Mob, and murder. 
Directed by Stuart Heisler. Brattle. 

GODS OF THE PLAGUE (1969). 
Fassbinder’s third film chronicles the adven- 
tures of two small-time hoods. With Hanna 
Schygulla and Margarethe von Trotta 
Brattle. 

*&*GOOD MORNING, VIETNAM (1967). 
The idea seems to have been to let Robin 
Williams do the stream-of-consciousness 
riffing he's a genius at and then build an 
entire movie around it. As Adrian Cronauer, 
an irreverent Armed Forces DJ in 1965 
Saigon, Williams does some of his bad-ass 
surreal monologues, and he’s sensational. 
But then the filmmakers fumble the ball: 
they make the crucial mistake of taking him 
away from the microphone. The movie turns 
into a drably human, anti-Vietnam message 
movie; it loses all trace of its comic pulse. 
One wishes the filmmakers had had the guts 
to stick with their original premise — 
namely, to let Robin be Robin. Copley 
Paice, Chestnut Hill, Harvard Square, 
suburbs. 

*kXTHE GOSPEL ACCORDING TO 
SAINT MATTHEW (1966). Pier Paolo 
Pasolini’s gritty Marxist version of the life of 
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Jesus is too long and intentionally crude, 
but it exerts an undeniable power. Non- 
professional actor Enrique Irazoqui gives a 
bizarre-and discomforting performance as a 
roughhewn, emotional Christ — a version of 
Pasolini’s mysterious outsider who comes 
out of nowhere and, without ever seeming to 
know his own strength, turns people's lives 
topsy-turvy. Harvard-Epworth Church. 

*%& kk KTHE GREAT DICTATOR (1940). 
Criticized upon release for depicting the 
FUhrer as a harmiess nincompoop, Charlie 
Chaplin’s famous sound comedy stands up 
today as a timeless satire of totalitarianism. 
Chaplin plays both Hitler (called Hynkel 
here) and the unassuming lookalike who 
comes to take his place. There are 
memorably funny scenes (the meeting 
between Hynkel and Jack Oakie's Mussolini 
figure) as well as moments that attain an 
almost unearthly beauty (Chaplin's pas de 
deux with a luminous globe) . Brattle. 


%& & KHAIRGPRAY (1988). In this charm- 
ingly plastic tribute to the teen-dance 
culture of the early 60s, John Waters brings 
off something he's never tried before: he 
blends camp and romance — he finds 
something heartfelt in the garishly fake, all- 
American tackiness he’s always been 
drawn to (and he does it without com- 
promising the tackiness). The heroine, 
Tracy Turnblad (Ricki Lake), a plump but 
exuberant Baltimore teen, dances her way 
to prominence on The Corny Collins Show. 
Once there, she comes up against archrival 
Amber Von Tussle (Colleen. Fitzpatrick) , 
starts going out with a hilariously Fa- 
bianesque junior hunk (Michael St. 
Gerard) , and fights to get black kids on the 
segregated show. A plot about integration 
could easily have collapsed into stickiness, 
but Waters, a fabulously compulsive 
jokester, lets his talented young cast act in 
the same brazen way his ‘70s freaks and 
weirdos did; everything in the movie has a 
slightly bent edge. Perhaps it took Waters to 
see that, in 1988, even fun this innocent 
could be a subversive concept. With Divine 
in a dual role as Tracy's pill-popping mother 
and a racist heavy, plus Debbie Harry, 
Sonny Bono, Jerry Stiller, Pia Zadora, and 
Ric Ocasek. Nickelodeon, Harvard Square, 
suburbs. 

**k‘AHISTORY IS MADE AT NIGHT 
(1937). Without lapsing into schmaitz, Frank 
Borzage directed one of the most romantic 
(and unjustly neglected) melodramas of 
the '30s. It begins as a wacky comedy and 
then, without a hitch, segues into tragedy; 
the final sequence, aboard a doomed luxury 
liner sinking in the North Atlantic, is as 
dreamlike and moving an image of star- 
crossed love as anything on film. Jean 
Arthur gives a warm performance as the 
wife of a ruthless shipping magnate, Charles 
Boyer is amiable but elegant as her gallant 
lover, and Colin Clive is perfectly unctuous 
as the villainous husband. Brattle. 

*& kk KHOPE AND GLORY (1987). John 








Boorman's comic’ reminiscenée of growing ‘ 


up during the Blitz is a wonderfully un- 
clouded child’s-eye view of the unan- 
ticipated splendor of England under siege. 
The movie puts to rest the solemnity and 
mawkishness of pictures like Mrs. Miniver, 
as the Blitz becomes the great adventure in 
the life of eight-year-old Billy Rohan 
(Sebastian Rice Edwards). In the first 
section, Billy's dad (David Hayman) goes 
off to join the army, leaving his son, his wife 
(Sarah Miles), and his two daughters 
(Geraldine Muir and Sammi Davis) to fend 
for themselves as the bombs start falling. 
Then the family moves to Billy's grand- 
parents’ house in Shepperton on the 
Thames; this country idyll is dominated by 
lan Bannen’s magnificent performance as 
the old reprobate Grandfather George. The 
movie is bursting with comic surprises, and 
you watch it in a kind of a blissful haze. 
Copley Place, West Newton. 
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*% 2 JEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol’s novel has a primal moral simplicity. 
Anaging peasant (Yves Montand) devious- 
ly plugs up a hidden spring of mountain 
water in order to wrest some precious land 
away from the city-tax-collector-turned- 
happy-farmer (Gérard Depardieu) who's 
inherited it. The story is set in the 1920s, but 
Montand, in a fine performance, seems to 
be playing a character from another age. 
His scheming, though fueled by greed, 
seems oddly selfless — it grows right out of 
his attachment to the land. And Depardieu 
is often enchanting; his eyes convey a 
poetry of innocence. As _ filmmaking, 
though, Jean de Florette is flat and prosaic 
and finally a little bland; it may be simply too 
late in our century to believe in a fable as 
simply rendered as this one. Directed by 
Claude Berri. Coolidge Corner. 

JONAS SAY, FOR INSTANCE, ON 
WEDNESDAY (1986). A tribute to the 
Czechoslovakian musical theater of the 
past. Directed by Viadimir Sis. Harvard Film 
Archive. 











®KARMA (1986). Billed as the first film 
released in this country to deal with the 
Vietnam War from the perspective of a 
South Vietnamese, this is really a story of 
unrequited love. Binh (Tran Quang) goes 
off to war and stays away for a long time; 
presuming him lost, his wife, Nga (Phuong 
Dung), becomes a prostitute. Then he 
returns, and for the rest of the movie poor 
Nga trails behind him like a camp follower, 
begging him to forgive her. You get fed up 
with the frigid, almost jerky Binh a good 
hour before the movie is over, but Nga 
keeps trying to soften him. The director, Ho 
Quang Minh, has primitive technique (to 
put it mildly), and the performances are 
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naive and amateurish: the women tend to 
model for the camera, whereas the men 
throw strong-silent looks. Museum of Fine 
Arts. 
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**THE LAST EMPEROR (1987). 
Bernardo Bertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as Bertolucci 
tells it, no knowledge either of the outside 
world or the world within himself. Bertolucci 
does some good work in the Forbidden City 
scenes, when Pu Yi is a hermetic, boyish 
naif. But when Pu Yi is kicked out of the 
Palace and grows into adulthood, the movie 
slumps, badly. The gifted actor John Lone is 
stuck acting out Bertolucci’s mysteriously 
drab vision of heroic pawnhood, and he 
looks miserable. We get so little of his inner 
life that putting this character at the center 
of a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Copley Place, Harvard Square, 
West Newton, suburbs. 

THE LAST MOVIE (1971). An extremely 
rare showing of Dennis Hopper's legendary 
follow-up to Easy Rider — it took the grand 
prize at the Venice Film Festival and was 
barely released in this country. Hopper 
plays a stunt man who stays behind the set 
of a Hollywood Western in Peru after the 
rest of the cast and crew have left and 
watches as the natives begin acting out the 
rituals of moviemaking. With Kris Kristof- 
ferson, Peter Fonda, and Sam Fuller. 
Institute of Contemporary Art. 


MAGIC MOVIES. The best of the animated 
series as culled from the past decade 
Including ‘‘Bottom’s Dream'’ and Borge 
Ring’s lovely “Anna and Bella.’ Rear 
Window at the Boston Food Co-op. 

*&kk'2THE MANCHURIAN CAN- 
DIDATE (1962). Great fun, if not nearly as 
shocking or outrageous as it seemed when 
it came out. John Frankenheimer's long- 
out-of-circulation film is at once the original 
“visionary’’ Hollywood black comedy and a 
first-rate thriller, one that anticipated by 
nearly a decade the impassioned con- 
spiracy thrillers of the 1970s. A strangely 
effete American soldier (Laurence Harvey) 
returns from Korea to receive the Con- 
gressional Medal of Honor. One of his 
former platoon members (Frank Sinatra) 
discovers that Harvey has, in fact, been 
brainwashed by the reds and turned into a 
zombie assassin. The movie is at once 
absurd and engrossing; it has the slightly 
unreal texture of a comic dream, one in 
which the joke is always dangling just out of 
sight. Yet there’s an oddity at its core. This 
satire of commie-baiting paranoia actually 
buys into the idea of the red conspiracy — 
iPuses the very rififidset 1S disthantiirig to 
whip its audience into a gleeful frenzy. With 
Angela Lansbury (in a performance of 
operatic ghastliness) as Harvey's manipu- 











lative mother, and Janet Leigh. Written by - 


George Axelrod, from the novel by Richard 
Condon. Nickelodeon 

*& XMANON OF THE SPRING (1987). The 
sequel to the art-house hit Jean de Florette 
is refined, polite, and boring, with im- 
maculate production values, no excitement 
and little depth. It's 10 years after the first 
movie, and Manon (Emanuelle Béart) , now 
18, vows revenge on César (Yves Mon- 
tand) and his imbecilic nephew Ugolin 
(Daniel Auteuil), who's grown smitten with 
her. In some ways, the movie is easier to s 
through than Jean, because there’s some- 
thing going on beside shots of Jean 
struggling to carry water and Ugolin watch 
ing him. But there isn’t much more. And in 
the end, when the revelations start piling up, 
the movie stands revealed not as the classic 
pastoral tragedy it longs to be but as plain 
melodrama. Coolidge Corner, West New- 
ton. 

*&k*k'2THE MAN WHO WOULD BE 
KING (1975). A beautifully crafted, deeply 
satisfying adventure tale. In a triumph of 
casting, Michale Caine plays the English 
con-man adventurer who sets out to 
become rich in a mountain area of India 
and Sean Connery. plays his less swift pai 


whose role in the scheme is to become king i, 


of the tribe. At frist Connery, with his dark 
bewhiskered balloon face, seems too big for 
his role — physically and vocally — but as 
the film proceeds he finds uses for his frame 
and his deep, resonant voice; he takes on 
the look and sound of a king. John Huston 
directed from a script he cowrote with 
Gladys Hill. With Saeed Jaffrey, and 
Christopher Plummer stuck playing Kipling. 
@ Rear Window at the Firehouse Multi- 
cultural Center. 
*%&*XMASQUERADE (1988). This thriller 
wants to be a noir of manners — that is, it 
wants to tell a twisting tale of greed and lust 
and get at some of the ways the rich are 
different. But director Bob Swaim doesn't 
have the cunning necessary to give the 
revenge and double-crosses a charge, and 
the atmosphere has a stiff, Town & 
Country gloss. Meg Tilly is the young heiress 
wooed by a handsome young yacht racer 
(Rob Lowe) and beset with an alcoholic 
stepfather (the malevolently amusing John 
Glover) who'd like to be rid of her as much 
as she'd like to be rid of him. Swaim 
achieves a classy air (mostly thanks to 
David Watkin's beautiful photography) but 
not the lyricism he's aiming for, and the 
twists in Dick Wolf's well-plotted script just 
slide by. It's if he thought a little heat or grit 
would be too déclassé. Lowe can't project 
the ambiguity necessary to keep us guess- 
ing at his motives, and Tilly, who can at least 
act, has no spark here. But as Glover's 
girlfriend, Dana Delany brings some snap to 
her scenes — she can make the simplest 
query sound like an insinuation. Paris, 
Continued on page 42 
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It's The Grand Canyon. The amazing OMNIMAX film now playing 
at the Museum of Science. See it today. Because on April 3 it’s history. Mugar 


Grand Canyon. The Hidden Secrets. 
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at The Museum of Science 


Ittook 6 million years to create. 
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Chestnut Hill, suburbs. 

%* KMATTER OF HEART (1985). There's a 
considerable amount of archival footage of 
Carl Jung here, but this attempt to initiate 
the unfamiliar ends up fuzzing over his 
ideas. The filmmakers are careful to detail 
examples of Jung’s callous treatment of 
some of his patients, but always with the 
interviewees’ assurance that Papa Jung had 
their best interests at heart. Still, Jung 
himself has a lively, perky benevolence that 
makes his followers’ devotion under- 
standable. Somerville Theatre. 
**k*KMOONSTRUCK (1987). This en- 
joyable romantic farce is set in Brooklyn and 
Manhattan, but director Norman Jewison 
and screenwriter John Patrick Stanley draw 
their inspiration from Italian opera — they 
use the stylized attitudes of opera to give a 
satiric spin to a naturalistic ethnic-family 
comedy. Cher plays a widowed Italian 
bookkeeper engaged to a good-natured 
man (Danny Aiello) she likes but doesn’t 
love; she ends up falling for his estranged 
younger brother (Nicolas Cage) . The movie 
is about characters who court disaster by 
following their passions, and who explain 
their lives in terms of fables and omens that 
don’t make sense (but still seem mys- 
teriously right). Standouts in the talented 
cast include Olympia Dukakis, who has an 
unsentimental, deadpan wit, and Cage, who 
does a delightful caricature of a tough-and- 
tortured stud; his manic intensity is both 
hilarious and passionate. Cher, speaking in 
Italo-Brooklynese and gesturing volubly, 
gives her character a warm self-assurance. 
Cheri, Circle, suburbs. 


*%& & & KTHE NIGHT OF THE SHOOTING 
STARS (1983). A great act of storytelling 
from Vittorio and Paolo Taviani. It is 1944, 
nearly the end of World War Ii, and in the 
small village of San Martino, the Nazis have 
ordered the townfolk to gather in the 
cathedral until the American allies arrive. 
But an aging peasant (Omero Antonutti) 
has decided the cathedral is a trap; by cover 
of night, he will lead any who wish to escape 
through the Tuscan hills, in search of the 
Americans. Telling the tale of this pil- 
grimage, the Tavianis use every trick a 
storyteller can lay hands on. They show us 
the travelers’ affections and fantasies, their 
encounters with Nazis and Resistance 
fighters — their destinies. Most of all, they 
seduce us into a state of sublime alertness 
and detachment, from which we seem to 
see things with new eyes. 4 Rear Window at 
the Boston Food Co-op. 

NIGHT TIDE (1963). Dennis Hopper plays a 
young sailor obsessed with a sideshow 
mermaid. Directed by Curtis Harrington. 
Institute of Contemporary Art. 
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*X*OFF LIMITS (1988). This ho-hum 
police thriller about a couple of Army cops 
(Willem Dafoe and Gregory Hines) in 1968 
Saigon may be the first utterly routine movie 
set in Vietnam. The script is like something 
Scotch-taped together from a dozen.other 
cop movies, but the direction is just efficient 
enough to make you wish each scene had 
turned up something a little less generic. 
The plot, which centers on a series of 
murdered prostitutes, is really just an 
excuse to point a finger at US corruption. 
And there’s something depressing about 
seeing Vietnam used in this deathly un- 
imaginative cop-movie context. Next thing 
you know, there’ll be a TV series: The 
Streets of Da Nang. Dafoe and Hines don't 
generate much chemistry, but Scott Glenn 
puts in a jolting cameo as a crazed 
American colonel who starts tossing Viet- 
namese out of his helicopter. Also with 
Amanda Pays as a comically worldly nun-in- 
training. Christopher Crowe directed. 
Beacon Hill, suburbs. 

kkk KONLY ANGELS HAVE WINGS 
(1939). In this enthralling aviation adven- 
ture, Cary Grant plays an intrepid banana- 
republic mail pilot who, along with his jaunty 
colleagues, faces such perils as Andean 
snowstorms, barely air-worthy planes, and 
a condor that breaks through a windshield 
in mid flight. Perhaps most dangerous of all 
to this male preserve is the intrusion of 
Woman — personified here by a softer- 
than-usual Jean Arthur. Meanwhile, director 
Howard Hawks explores almost every virtue 
and evil indigenous to his favorite turf: male 
camaraderie. With Rita Hayworth. @ Brattle. 


POLICE ACADEMY 5 (1988). The gang is 
asked to take over for Oprah Winfrey after 
she makes a poor showing in the Nielsen 
sweeps, and they immediately make a habit 
of arresting any audience member who's 
particularly obnoxious about voicing his or 
her opinion. Or something like that. The only 
bright spot we can foresee is that Steve 
Guttenberg doesn’t appear in this one. 
Cinema 57, Circle, suburbs. 


QUEEN OF BLOOD (1966). This Roger 
Corman production combines footage from 
a Soviet sci-fi film he purchased with 
footage shot by Curtis Harrington featuring 
Dennis Hopper as a crew member of a ship 
that takes on some biood-sucking aliens. 
With Basil Rathbone and John Saxon. 
Institute of Contemporary Art. 





























RADICAL CUT (1983). A murder mystery 
set in a Czechoslovakian town and dealing 
with the integration of Roman gypsies. 
Directed by Dusan Klein. Harvard Film 
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*& kk :ROBOCOP (1987). This nasty, 
hyped-up thriller is comic-book satire at its 
most scabrous and low down. It's set in 
1990s Detroit, a world of clogged skies, 
scummy psychotic thugs, and malevolent 
yuppies living high off the corruption below. 
In other words, things haven't changed 
much. Of all the movies envisioning the 
future as a junkier extension of the horren- 
dous here and now, RoboCop is perhaps 
the most ticklishly familiar, and the most 
brazenly nihilistic: it looks at the ghastly 
world of tomorrow and says, ‘‘Hot damn!”’ 
Peter Weller plays RoboCop, the gleaming, 
indestructible cyborg who's been fashioned 
out of a dead cop (and who, beneath his 
hulking silver-and-blue armor, remains just a 
wee bit human). The smart, coldly funny 
script has plots running along the top and 
bottom rungs of the criminal ladder, and the 
Dutch filmmaker Paul Verhoeven (The 4th 
Man) has directed it audaciously, with a 
kind of racing punk fury; he plunges into the 
vernacular of American cop movies, sci-fi, 
and comic-strip social satire as though born 
to it — between the thrills, you may find 
yourself sputtering with laughter. With 
Nancy Allen, Miguel Ferrer, and Kurtwood 
Smith; the superb special effects are by Rob 
Bottin. Somerville Theatre. 

*& *KTHE RUNNING MAN (1987). Arnoid 
Schwarzenegger's Action Comix charm 
isn't enough to carry this overloaded action 
caper. Set in the totalitarian USA of 2017, 
it’s a rip-off of futuristic, gladitorial ‘‘sports’’ 
thrillers like Death Race 2000 and Rollerball. 
The title refers to a TV game show in which 
the contestants — convicts and un- 
desirables — are set loose in the streets of a 
wrecked LA to make a bid for freedom as 
they're chased and killed by “‘stalkers.”’ 
Meanwhile, the host (Richard Dawson) 
whips the studio audience into a frenzy, and 
crowds bet on the outcome. Dawson does 
an enjoyably perverted twist on his Family 
Feud persona, but Arnold has nothing to do 
between action sequences, and after a 
while you begin to nod off. With Mario 
Conchita Alonso, Yaphet Kotto, Jim Brown, 
Mick Fleetwood, Jesse “The Body" Ven- 
tura, and Dweezil Zappa. Based on a 
novella by Stephen King; directed by Paul 
Michael Glaser. Beacon Hill, Allston, 
suburbs. 





* *&'2SAMMY AND ROSIE GET LAID 
(1987). The second collaboration between 
screenwriter Hanif Kureishi and director 
Stephen Frears (My Beautiful Laundrette) 
is an unusually interesting bad movie that 
takes its crowded atmosphere from the 
epigrammatic density of Kureishi's 
dialogue, which flaunts its literacy and 
worldly vision (it’s as glib and self-con- 
scious as Neil Simon or early John Sayles) . 
The film is about the Open marriage of a 
bohemian couple,. the Anglo-Pakistani 
Sammy-~(Ayub Khan Din) -and his British 
wife Rosie (Frances Barber); and about 
Sammy’s visiting father (Shashi Kapoor), a 
courtly but dastardly Pakistani politician 
who returns to London in search of order 
and serenity. Kureishi’s characters are there 
mostly ‘to spout his teftist/psychosexual 
musings‘about England in the Thatcher era: 
you may feel he hasn't put quite enough of 
himself into anybody. The result is lively but 
emotionally thin, and only in Shashi 
Kapoor's witty performance does Kureishi’s 
dialogue find its true voice. Coolidge 
Corner. 

*&*XSCHOOL DAZE (1988). In his big- 
budget follow-up to She’s Gotta Have It, 
Spike Lee seems to be trying to reinvent 
commercial movies from the ground up. 
Bustling and chaotic, jammed with colliding 
subplots, a production number or two, and 
enough up-to-the-minute sociology for half 
a dozen movies, this comedy about rival 
factions at an all-black college is an orgy of 
ambition, a case of a defiant young 
filmmaker throwing everything he has at the 
camera and hoping it all adds up. It doesn’t, 
yet School Daze isn't like other bad movies; 
even its failures command attention. The 
movie is about how the racism we're used to 
seeing between blacks and whites now 
rears its head, in a mutated form, among 
blacks themselves. Lee doesn’t have the 
craftsmanship to back up his ambitions, 
and the film is so knotted up with what it 
wants to say that it never quite breathes. 
But Lee spanks things along with little 
throwaway gags, and often a scene will hold 
you simply for what he's trying to do. With 
Larry Fishburne, Giancarlo Esposito, Kyme, 
and Lee himself as the virginal Half-Pint. 
Beacon Hill, suburbs. 

THE SEVENTH SIGN (1988). Demi Moore 
plays a young housewife whose unborn son 
holds the key to the end of the world. 
Directed by Carl Schultz. Charles, suburbs. 
*&*%SHOOT TO KILL (1988). Roger 
Spottiswoode’s tight direction helps enliven 
a crummy script. Sidney Poitier plays an FBI 
agent who stalks a murderous jewel thief to 
the Pacific Northwest and teams up with the 
area's top trail guide (Tom Berenger) to 
find him. This is Poitier’s first’ screen 
appearance in eleven years (he’s 61, but 
looks at least 10 years younger), and he 
takes command of the role without the 
slightest trace of braggadocio. Unfortunate- 
ly, he’s stuck playing a tenderfoot who has 
to be rescued from one scrape after 
another, and the film falls apart in the big- 
city finale. But Spottiswoode and his team 
(editors Garth Craven and George Bowers, 
cinematographer Michael Chapman) make 
a craftsmanly job of most of it, especially 
during the incredibly suspenseful sequence 
in which Poitier has to rescue Berenger from 
a gorge. With Kirstie Alley. Copley Place, 
suburbs. 

SIGNAL: GERMANY ON THE AIR (1985). 
Ernie Gehr's film uses the scene of an 
historical crime to examine the co-existence 
of past and present. Brattle. 

*** SIGN O’ THE TIMES (1987). In 
this terrific Concert film (shét last Summer in: 
Antwerp and Rotterdam), Prince moves 





beyond the misogyny and narcissistic star- 
making gestures of his first two movies. He’s 

never seemed as sheerly likable or generous 
a performer as he does here, and the 
generosity extends to his new band mem- 
bers, who both take part in and comment 
on the numbers; they include the sensa- 
tional Sheila E.; the amazing dancer Cat, 
and keyboardist and singer Boni Boyer, 
who cuts loose at one point with a great 
soulful vocal. Prince directed, and the 
affection he shows these women speaks of 
anew attitude, as do numbers like the lovely 
“if | Was Your Girlfriend.” And though he 
hasn't given up his love of the salacious, 
he’s dropped the sex-as-salvation sermon- 
izing that gummed up his liberating vul- 
garity. Prince is still out to wow you, only 
now he’s winking as he does it — and he's 
willing to let the audience in on the joke. 
He’s made a party movie that doesn't lose 
sight of the daily battles we all face. 
Neekennmnge. Harvard Square. 
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kkk KTAMPOPO (1986). An entranc- 
ingly daffy meditation on pleasure as found 
in food, sex, and the movies. The heroine of 
writer/director Juzo Itami’s understated 
farce is a widow (Nobuko Miyamoto) who's 
inherited a noodie restaurant on the 
outskirts of Tokyo. When a cowboy trucker 
(the witty, stoic Tsutomu Yamazaki) de- 
fends her honor against five thugs, she asks 
him to teach her to be a master noodie chef. 
Intercut with their search for the perfect 
noodle are the adventures of a white-suited 
garigster (Koji Yakusho) and his delectable 
pet of a moll (Fukumi Kuroda) , who engage 
in wild combinations of eating and love- 
making — their scenes can turn you on 
even as you're giggling. Itami includes all 
sorts of digressions, and the anecdotes are 
linked by their obsession with food, and by a 
tone that combines the grace of the 
connoisseur with the shameless enjoyment 
of the hedonist. The movie isn't simply 
about hedonism, though; it’s about 
pleasure as the palpable fabric of life. 
Somerville Theatre. 

THE TESTAMENT OF DR. CORDELIER 
(1959). After several years of theater work, 
Jean Renoir returned to the screen with this 
modern-day version of Dr. Jekyll and Mr. 
Hyde, which he made for French television. 
Jean-Louis Barrault stars. Brattle. 

kkk: THE. THIN MAN (1934). A 
marvelous cocktail-lounge detective movie 
— funny, suspenseful, and blessed with the 
sparkling chemistry of William Powell and 
Myrna Loy as Nick and Nora Charles, the 
screen's great wisecracking, highball-swill- 
ing married detectives. (Dashiell Hammett 
based their relationship on his. and Lillian 
Heliman’s.) Directed by W.S. Van Dyke. 2 
Somerville Theatre. 

THREE CROWNS OF THE SAILOR 
(1982). A sailor is Lapnge or to ——— ~ 
only human being on a ship man 
ohanig Directed by Raul. Ruiz. French 
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wk KTHE TIMES OF HARVEY MILK 
(1984). A galvanizing documentary about 
the buoyant camera-store owner who be- 
came the first openly homosexual member 
of San Francisco's board of supervisors — 
and who on November 27, 1978, after only 
11 months in. office, was assassinated at 
City Hall by a former colleague. The film 
embroils us in the controversy surrounding 
the trial of Dan White, the straight-arrow 
family man who killed. Milk, and Milk himself 
(who tooks like a cross between Lenny 
Bruce and Andre Gregory) emerges as 
both a savvy, irreverent media ‘manipulator 
and an inspiring grass-roots activist whose 
warmth and ebullience crystallized the spirit 
of gay liberation. Directed’ by Robert 
Epstein. @ Somerville Theatre. 


*&k'»zTHE UNBEARABLE LIGHTNESS 
OF BEING (1988). Director Philip Kaufman 
has taken Milan Kundera’s seemingly un- 
adaptable novel and fashioned something 
rich and organic out of it. Yet despite a trio 
of remarkable performances and some 
breathtakingly human sex scenes, most of 
the nearly three-hour love story is draggy 
and overdeliberate. Daniel Day-Lewis gives 
a sly, original performance as Tomas, a 
brain surgeon and master seducer who 
enjoys his power over women. The movie is 
about his relationships with Sabina (Lena 
Olin) , an artist who prizes independence as 
much as he does, and Tereza (Juliette 
Binoche), the innocent country girl who 
insinuates herself into his life forever. The 
story is compelling for a while, but it begins 
to grind to a halt around midway point, 
when the Soviets invade Czechoslovakia, in 
August 1968. Kaufman apparently thought 
the way to do Kundera justice was to render 
his novel in the gloomy, lurchingly realistic 
style of a Czech film from the period. But 
that style was never particularly forceful — 
and besides, it couldn’t be further in tone 
from Kundera’s. The film is:so pointedly 
heavy it seems cloaked in a veneer of retro 
chic, and Kundera’s contrasts and para- 
doxes are lost. Cheri, Harvard Square, 
Circle. 
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*&*VICE VERSA (1988). As a depart- 
ment-store executive who switches bodies 
with his 11-year-old son (Fred Savage), 
Judge Reinhold is in his full goofy glory: he’s 
as exuberantly silly as a kid who happily 
stuffs his mouth with bubble gum until the 
drool runs down his chin. The picture itself is 
just a retread of material that was never 
much to begin with, but at least it isn’t 
coarse (like last year’s similarly plotted Like 
Father, Like Son), and there are some 
pleasant supporting bits. from Ronnie 
Behrer, Swoosie Kurtz, and the. wonderful 
Elya Baskin. Directed by Brian».Gilbert. 
Copley Place, Circle, suburbs 
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A cross-indexed listing of more than 1300 New England 
acts, plus a guide to booking and management Pheenix 
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Welcome to the spring 1988 Guide to Boston Bands, our 18th 
such compilation. This issue contains listings for more than 1300 
bands available for work in the New England area. 

Thanks, as always, are due to the many hundreds of bands, 
agents, and directory-assistance operators who provided us 
with information. Many more thanks are due to our dedicated 
listings crew: Jorden Cook, Laura Gilmore, Todd Hyten, Penny 
Katz, and Robin Vaughan. The whole project was supervised by 
Phoenix assistant supplements editor Larry Albert and 
supplements editor Vicki Hengen. 

All information in this guide was supplied by the bands 
themselves or their agents.and is presumed to be correct. The 
Phoenix takes no responsibility for incorrect information, but 
please, if we did you wrong, drop us a line. Due to limited space, 
we were unable to list many worthy bands that perform regularly 
in the Boston area but live outside Massachusetts. To make sure 
your band is included in our fall 1988 edition, watch for our 
coupon, which will appear in issues of the Phoenix for several 
weeks before deadline. Fill it out carefully and send it in at once. 

Note: several bands listed herein have names so unreal that 
they're not real. We offer no prize for picking these out, but if you 
think you know the Boston band scene, you may want to try 
finding them. This guide is meant to be a reference and a 
resource, so readers are welcome to use it any way they choose, 
except to reproduce it. The contents of the Boston Phoenix 
Guide to Boston Bands are copyright 1988 by the Boston 
Phoenix Inc. Reproduction without permission, by any method 
whatsoever, is prohibited. 





4 THE BANDS 
An alphabetical listing of more than 1300 Boston-area 


bands, with addresses, phone numbers, managers, and 
where to call for bookings. 


26 BANDS CROSS-INDEX ; 
An alphabetical listing of bands within categories by type 


of music. 
26 Acappella 31 Latin and Latin rock 
26 Bluegrass 31 Oldies 
26 Blues and R&B 31 Rap 
27 Classical 31 Reggae, calypso, 
27 Comedy ska, rock steady, 
27 Country, country rock, and island music 
C&W, and Southern rock 32 Rock: cover and Top 40 
28 Dixieland 32 Rock: original 
28 Ethnic 34 Rock: original 
28 Experimental and cover 
28 Folk 34 Rockabilly 
29 Funk 34 Solo : 
29 Fusion 34 Soul and gospel 
29 General business 34 Swing | 
30 Irish 34 Tribute bands 
30 Jazz 


36 BOOKING AND MANAGEMENT 
A listing of local agencies offering booking services, 
management, and publicity, including brief descriptions of 
what the companies handle and the names of contact 


persons 








Euphoria Sound Studio 


New England's ONE-STOP Recording Facility 


Recording Promotional Photography 
8 © 16 © 31 tracks Live or Studio 

Pro 2-inch Format Normon Electronic Strobe System 

Otari ¢ Soundcraft Seamless Backdrops 





Color or Black and White ae 


‘Tape Duplication 35mm, 2% x 2%, 4x 5 formats 


Real Time ¢ High Speed 
Album Pressing / Design 


Mastering ® Illustration © Typesetting 
LP's EP's 45'S 


MIDI Sequencing 

IBM and Mac PC's 

Running MPS and Performer Software 
Dx7, TX1 Modules, Oberheim Expander, 
JX3P, Akai Sampler, SP12 drum machine, 
TASCAM syncassette, Masterbeat for 
sympte lock-up to our 16-track recorder. 


Fuphoria 
Sound studio 


90 Shirley ee 

Revere, MA 0215 ’ 
Call for prices 

284-9707 and equipment list. 


STEP INTO THE FUTURE 
WITH EUPHORIA 
SOUND: 








THE BOSTON PHOENIX, BOSTON BANDS, SPRING 1988 








- ie 
PS *..° 


USTED ALPHABETICALLY 


“ . 
-« ae a ee . o> %° , 


Aardvark Jazz Orchestra, Box 8721 JFK Station, 
Sesion = Original jazz. Contact Mark Harvey, 


° 335 
Abacua, 91 River St., Cambridge 02139. New wave 
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with African rhythms. Contact Dr. Jim Van Den Akker, 
492-6642 

George Abdo, 414 Tremont St., No. 23, Boston 
02116. Middle Eastern belly-dancing and Greek 
music. Call 542-4321 

About Tyme, c/o About Tyme Productions, 131 
Hampden St., No. 562, Roxbury 02119. Funk and roll 
Contact Michael D. Reid, 427-2857 

Abrams & Anderson, c/o Cuzin Richard Entertain- 
ment Associates, Box 4585, Portsmouth, NH 03801 
Improvisational comedy. Call (603) 436-8596 
Absolute, 464 Statler Office Bidg., 20 Park Plaza, 
Boston 02115. Top 40 and oldies. Contact Stephen 
Anzuoni, 482-4920 

Morris Acevedo, 15 Park Dr., No. 25, Boston 02115 
Solo jazz-guitar standards. Contact Morris, 266-3660 
Alex Adrian Group, 791 Tremont St., No. E513, 
Boston 02118. Cover rock, funk, jazz, and GB 
Contact Alex Adrian, 267-9127 

After Five, c/o Littlefield Entertainment Agency, Box 
218, Chelmsford 01824. Top 40 and GB. Call 
256-5985 

‘After Hours, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Cover rock and 
Top 40. Call (603) 224-2452 

Aftermath, c/o Music Is Art, 26 Alden Ave 
Stoneham 02180. Original and cover rock. Call 
438-2959 

After the In, c/o K&K Productions, 114 Cummings 
Pk., Woburn 01801. Original progressive rock. Call 
935-7469 or 254-1006 

Against All Odds, c/o K&K Productions, 114 
Cummings Pk., Woburn 01801. Oldies. Call 935-7469 
Ajibolay, 11 Chilton St., Cambridge 02138. Cover 
and anne Calypso music with steel and conga 
drums. Contact Mackie Burnette, 864-0506 

a.k.a., 131 Lake Shore Dr., Marlboro 01752. Original 
rock. Contact Billy Claire, 481-2568 

Alexander's F 8, 24 Garden St., Cambridge 
02138. Vaudeville comedy stunts and tap dancing 
Contact Alex Feldman, 491-2180 

Alex Sings and Plays Guitar, 2 Post Office Ave 
Andover 01810. Original rock. Contact Alex 
Rodriguez, 475-5665 

The mn Allan Swing Quintet, c/o Big Band 
Productions of N.E., inc., 71 Franklin St., Watertown 
02172" Swing, Call 924-4485 or 266-4727 











Jimmy Alien and Eas 
Enterprises, 30 Guinan 


Country, c/o John Penny 
t., Waltham 02154. Country 


Call 891-7800 
Allies, 91 Pine St. —e 01550. Original 
mainstream rock. Contact arnet Childress, 


764-7572 
G.G. Allin and the AIDS Brigade, 15 Walbridge St., 
Allston 02134. Original punk. Contact Merle Allin, 
731-1063 
Alispice, Box 892, Boston 02123. GB, specializing in 
swing. Contact Valerie Walton or Tad Hitchcock, 
536-6310 
American Dream, c/o Band Attractions, 52 Hous- 
atonic Dr., Devon, CT 06460. FM Top 40 and cover 
rock. Call (203) 878-0625 
Ammo, Box 269, Boston 02131 
Contact Joey Ammo, 323-6129 
Ampeaters, 24 Beulah St., Whitman 02382. Original 
and cover rock. Contact Jeff Anderson, 447-0! 
Anabel, c/o Song, Box 27, Cambridge 02140. Solo 
folk, ethnic, a cappella. Contact Anabel Graetz, 
861-0649 
Ananda, 110 Peari St., No. 4, Somerville 02145. Jazz 
and Latin. Contact Claudio Ragazzi, 628-7387 
Anastasia Screamed, 41 Fairbanks St., Brighton 
02135. Original rock. Contact Lisa Hein, 782-5876 
The Andrews, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. GB and country. Call 438-2959 
Ange! and Russell, c/o Northeast Entertainment 
Agency, Box 1131, Derry, NH 03038. Top 40 show 
band. Call (603) 898.8100 
Annet in My Pants, 88 Despondent Way, Dedham 
02178. Original dance music for love in the eighties 
Contact Safer Sexus, 936-1234 
Animal Talk, 43 Glenville Ave., No. 2, Allston 02134 
Original new music. Contact David Medeiros 
783-9282 
Anni/Trio, Box 1466, Boston 02177. Jazz standards 
ballads, love songs, and gospel. Call 262-2518 
Another Day, Box Jamaica Plain 02130 
Original electronic-based dance music. Contact 
David Brian, 524-3536 
Anthem, 307-2 Greenbriar Dr., North Reading 01864 
Original and cover rock. Contact Duane Sandler, 
664-5189 
Louis Anthony, 89 Como Rd», Hyde Park 02136 
Solo jazz. standards, with piano and vocals. .Cail 
361-1076 

Aquilina and the Jazz , 52 Joy 
St., No. 2, Boston 02114. Traditional and original 
mainstream jazz. Call 720-0403 


Original rock 
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674-2103 





Architectural Metaphor, B6x 414, Wakefield 01880. 
Space rock. Contact Paul Eggleston, 581-0614. 
Area Code, c/o Northeast Entertainment Agency, 
Box 1131, Derry, NH 03038. Top 40 dance band. Call 
Oe neat 8 Ed St., Brighton 02135. Original and 
mira St., on . Original ai 
cover rock. Contact Kevin’ Tierney or Chris Ralph, 


254-4899 

Aria Nova, 3 Worcester Sq., Boston 02118. Original 
rock and funk. Contact Evan Benjamin, 536-1086. 
Ariel Quintet, 177 Wachusett St., Jamaica Plain 
02130. Classical woodwind quintet. Contact Emily 
Gaberman,; 524-3519 


Art Ensemble of c/o Concerted Efforts, 
110 Madison Ave., ‘onville 02160. Jazz. Call 
969-0810 


As is, c/o Mary Davey, 1 Dedham Pt, Dedham 
02626. Original folk-influenced heavy-metal funk. 


Contact Mary Davey, 329-7760, or Daniel Roach, 
628-3549 

Astral Warriors. — peeneaety tock. Contact 
Charles or Mark von Duess, 720-4971 . 


Ata-Tat, 2251 Center St. West Roxbury 02132. 
Original rock. Contact John Storch, 327-9396. 
Attention » 13 Westbrook Rd., Northboro 
01532. Original experimental rock. Contact Rob 
Huffman, 937-1600 (days) or 393-7249 (eves.). 

The Attic Boys, 4 Eliot St., Natick 01760. Original 
new-wave dance music. Contact Pat Burke, 
655-4816 

George Aubin, 12 Brantwood Rd., Worcester 01602 
Background piano music for parties. Call 757-6054 
Audrey's Kitchen Band, c/o Music Is Art, 26 Aiden 
Ave., Stoneham 02180. Sixties C&W and rockabilly 
Call 438-2969 

August, c/o Curtis International Associates, Boston 
Center for the Arts, 539: Tremont St., Boston 02116 
Original rock, Call 444-9900 

cae Moon, c/o Entertainment ee. Box 
1000, Windsor, VT 05089. Top 40 rock: Cail (802) 


The Automatics, 89 First St.. East Providence, Ri 
02914. Fifties and ‘60s rock and R&B. Contact Barry 
Barboza, (401) 438-1129 

Ayerborne, 99 Blueberry Hill Ln.. Sudbury 01776 
Top. 40, jazz, and music for all occasions. Contact 
Bob Jackson, 443-4203 

Aztec Two Step, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Contemporary folk. Call (603) 436-8596 

Azure Bode. 44 Ashcroft Rd., Sharon 02067. Original 








Easy Financing 
Available Through Bencharge 


on 


= 6S 


FOR THE 
BEST PRODUCTS 
AT THE 

BEST PRICE... 


Thanks for your 
continued support 
Mark & Bob 


(new management) 











BANDS BABOOM—BRAIN 





} nee rock and blues. Contact Mike Moore, 784-3389 
caneg od K&K Productions, 114 Cummings Pk., 
Wobum 01801. en my pop-rock. Call 935-7: 
» 40 Fairfield St., Cambridge 
HA GB, oe. British invasion, and Motown 
Contact Tim Reid, 491-9255. 
Back Bay Rhythm Makers, 1200 Massachusetts 
Ave., Suite 36 West, Cambridge 02138. Swing and 
1x ae Ball, 354-7213 
Back Ba wingers, 77 Fuller St., Dorchester 
02124 enceable swing. Contact Greg Hopkins, 
282-6747. 
The Backbeats, Box 611, Mansfield 02048. Original 
and cover rock. Mgr., Ronald Martinez, 339-685 
Backlash, c/o Entertainment Resources, 64 Pros- 
ony St., Pawtucket, Ri 02860. Top 40 rock. Call (401) 
23-5749. 
Back to Back, c/o Barry Associates, Box 4057, 
Dedham 02026. Top 40 and GB. Call 256-5985 
The ny 8, 9 Stevens St., Medford 02155 
Acoustic folk, bluegrass, and covers. Call 396-9541 or 
contact Katherine, 354-4511 
The 8, c/o Red Blur Agency, 47 Parkvale Ave., 
No. 9, Allston 02134. Original rock. Call 787-4237 
Golden Joe Baker, c/o Big Wow Productions, Box 
435 Kenmore Station, Boston 02215. Elvis Presley 
tribute. Call 436-7209 
Balboa Dance, 1 Lufbery St., Milton 02186. Original 
rock. Contact James Berkowitz, 696-1254, or Elliott 
itoptine, 262-2742 
Ben Baidwin and the Big Note, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH pa ced fore Call (603) 436-8596 
gag y ae Entertainment Network, 137 
South st St., No. 2, Boston 02111. Original dance rock 
Call 426-3888 
Toni Ballard, 645 South St., Shrewsbury 01545. GB, 
big-band, and children's music. Call 842-2735 
Band of Gold, c/o Band Attractions, 52 Housatonic 
Dr.. Devon, CT 06460. Fifties rock. Call (203) 
878-0625 
The Band That Time Forgot, 18 Dell St., Somerville 
02143. Sixties rock. Contact Tim Jackson, 628-9333 
, c/o The Entertainment Network, 137 South St., 
Boston 02111. Original heavy metal. Call 
426-3688. 
Banzai, 14 West St., Milford 01757. Conte: ary 
sychedelic music. Contact Cathi Blake, 478- 
avid Barnes, 47A Dana St. Cambri , 02138. Solo 
acoustic. Contact David E. Barnes, 661-2591 
Barnes Big Time, 129 Kingston St., Boston 
02111. Original rock. Contact Johnny Barnes, 
423-3031 
Tony Barrie Orchestra, c/o Music !s Art, 26 Aiden 
Ave., Stoneham 02180. Big-band music. Call 


438-2959 
Geoff Bartley, 3 Salem St., Cambridge 02139. Solo 
and ensemble acoustic blues and original folk. Call 
661-9182 
Bayou Stompers, 5 Madison St., Somerville 02143 
Dixieland and swing. Mgr, Steve Hershman, 
666-9472 
B.C. and Company, 16 Lake St., Wrentham 02093 
Three-to-six-piece swing, rock, and jazz. Contact Bill 
or Cindy Jones, 384- 245 
The Beach C 8, 29 Congress St., Portsmouth, 
NH 03801. Rockabilly and surf instrumentals. Contact 
Kevin Guyer, (603) 436-5618 
Beachmasters, 375A Harvard St, Cambridge 
02138. Original and cover surf and ‘60s rock. Contact 
Debbie Terzian, 497-0173 
Beach Shmeach, 4000 Beacon St., Brookline 02146 
Yiddish surf music. Contact Seth Wilson, 637-1212 
Bedrock Twisters, 1067 Pebble Way, Stoneham 
02144. Stones tribute band, primitive rock. Contact 
Fred or Barney, 259-8805 
The Believers, 1191 Chestnut St.. Newton 02164 
Cover and original ‘60s rock. Contact Gary Tashian 
964-0505 
Belie Bosse, Chevalier Ave, Greenfield 01301 
Original experimental and improvisational rock 
Contact Andre Bandville, (413) 773-7513 
Tommy Benford, c/o Sandy Berman Music Produc 
tions, 7 ives St., Beverly 01915. Jazz and blues. Call 
922-6954 
Pat Benti and Sha-Boom, c/o Northeast Entertain 
ment Agency, Box 1131, Derry, NH 03038. GB and 
—_ all (603) 898-8100 
Men, 460 Albany St., Boston 02138. Experimen 

| oaniteal underground rock. Contact Des 
423-4959 
Rick Gerlin — The Movie, c/o Pretty Polly 
Productions, Box 938, Boston 02117. Original rock 
a 965-1245 

pa Sandy Berman and Preacher Jack, 7 !ves 
ne Beverly 01915. Gospel, blues, boogie-woogie 
and jazz. Call 922-6954. 
Sandy Berman's Satchmo Band, 7 Ives St., Beverly 
01915. Swing, New Orleans’ jazz, blues, and Louis 
Armstrong covers. Call 922 


7 


Sandy Berman’s S Stars, 7 Ives St., Beverly 
ha | eee azz, and blues. Call 922-6954. 
rio, 1857 Commonwealth Ave., No 
a Onontenc ton 02135. Jazz trio. Call 254-2562. 
sset, c/o Cuzin Richard Entertainment 
peed ons Box 4585, Portsmouth, NH 03801. Solo 
original folk. Call (603) 436-8596 
Beyond the Reef, c/o East Coast Music Produc- 
tions, West Hyannisport 02672. Cover rock, country, 
and oes Call 359-4039 
nd Beatles, c/o Curtis international As- 
4, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. Beatles tribute. Call 444-9900. 
Band Express, 34 Hillsdale St., Dorchester 
02124 Lay -band jazz. Call 298-8616 
be incorporated, 265 Salem St., Medford 
02115. Seventeen-piece jazz and oldies. Contact 
Larry Rubin, 253-5517, or Brad Collins, 396-7590 
Clock, Box 619, Brookline 02146. Original rock. 
ag a Mark Pagani 969-8113. 
i riginal rock. Contact Steve Michener, 
Te Soe 


a ‘er 2 Calvin Rd., Watertown 02172. Original 
pop, and rock. contact Jeffrey Stanton, 

24. Seg? or 395-8719 

Big idea, c/o One Bad Agency, 232 Kelton St., No 

20, Allston 02134. Original rock. Call 734-8986 

The Big Zucchini Washboard Bandits, 376 Wesley 

Ct., Chapel Hill, NC 27514. Blues, swing, and folk 

Contact Richard Badu, 522-2073, or Nelda Davies, 

(919) 929-8187 

Billy Dobo, 362 Waltham St., West Newton 02165. 

Original rock and funk Contact Tom Bruhi, 965-2036. 

Billy 7, 333 First St. Bivd., No. 309, Lowell 01850. 

a og unk pop. Contact Tommy Brosnan, 452-9797. 
ala Bim, c/o The Entertainment Network, 137 

South St., No 2. Boston 02111. Original ska, reggae, 

and dance rock. Call 426-3888 

Birdsongs of the Mesozoic, c/o Ace of Hearts 

Records, Box 579 Kenmore Station, Boston 02215. 

Original ay ag rock. Call 536-1770 

Dave Birkin . Jazz, R&B, bossa nova, and 

classical. Call 492-8031 

—- Desmond and the Tutus. Psychedelic acid 

rock. Contact Des, 423-4959 

Bits & Pieces, 36 Freeman St., No. 1, Wollaston 

02170. Cover rock and Top 40. Contact Jamie Leigh 

Green, 471-5787 

Biack Box, 2 Acron Rd., Brookline 02146. Original 

new music. Contact Jack Lambert, 566-0719 or 

292-8457 

Black Eagle Jazz Band, 128 Front St., Marblehead 

01945. Traditional New Orleans jazz. Mgr., Peter 

Bullis, 631-8680 

The Biackjacks, c/o The Entertainment Network, 

137 South St., No. 2, Boston 02111. Original rock. Call 

426-3888 

Black Lace, c/o Michael Skinner Productions, 101 

McDuffie St., Manchester, NH 03102. Cover rock. Call 

(603) 669-6353 

Black Star, c/o Entertainment Resources, 64 

Prospect St., Pawtucket, Rl 02860. Original rock. Call 

(401) 723-5749 

Biake Babies, 36 Symphony Rd., No. 3B, Boston 

02115. New rock. Contact Juliana Hatfield, 262-9133 

or 424-7227 

Bob Blake and Lynn Allison, 39 Mason Ave., N 

Billerica 01862. Twenties through ‘60s oldies, coun- 

try, and GB. Call 667-7802 

Bob Blake and the Roustabouts, 39 Mason Ave., N 

Billerica 01862. Country, oldies, and GB. Contact Bob 

Blake, 667-7802 

The Biaros!, 127 Washington St., No. 2, Brighton 

02135. Pop-rock. Contact Nancy Harrington, 

783-0747 

Blind Owl, Box 424, c/o Raptor Records, Billerica 

01821. Progressive rock. Call 667-1592 or 671-9555 

Mickey Bliss Band, 464 Statler Office Bidg., 20 Park 

Plaza, Boston 02116. Organ combo. Contact Step- 

hen Anzuoni, Esq., 482-4920 

Rory Block, c/o Concerted Efforts, 110 Madison 

Ave., Newtonville 02160. Solo original rock, blues, 

and folk. Cali 969-0810 

Bigck Party, c/o Entertainment Marketing, Box 1000, 

Windsor, VT 05089. Top 40. Call (802) 674-2103 

Blockyard, c/o Skyline Music, 85 Fairhaven Ln., 

Marstons Mills 02648. Original rock. Call 420-2225 

Blood and Stone, 494 Massachusetts Ave., No. 8, 

Cambrid ~ be Two electric tubas Contact Johny 

Blood, 3 

Blood Oranges, 19 Colchester St., Brookline 02146 

Cover and original hillbilly rock. Contact Ron Ward, 

277-4374 

B.L.T., 63 Washington St., Winchester 01890. Contra 

dance, swing, and vintage. Contact Peter Barnes, 

729-0805 

Blue & Grey, 8 Pomeroy Rd., Allston 02134. Or 

experimental rock. Contact Giselle or Benji, 782- 

Blue Horizon Jazz Band, 25 Farm Rd., Sherborn 

01770. Traditional jazz. Contact Ellen McDonald, 
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Special, 211 College Ave., Medford 
02155. iE teat aut cna cous endtep 2 Contact 
G8 Sea Se esr: Box 1137. Dy 
c/o unes; 
03038. Original rock, R&B, and rockabilly. Call (603) 
~~ 
Blue Pilate 
Box 1000, 


— Cc , ee ae Marketing, 
“05008. "G8. Call (803) 
oe 2103. 

Blue Rhino, 6 Ashford Ct., Allston 02134. Original 


rock with roots in funk, R&B, reggae, and jazz 
ty Rodney Graham or Steve ~— 


a 


one 


Suede / 

tions, 112 Cran  Loctoton O11 02178, Fi ies oe 
Call 862-2905. 
Blue Valentines, c/o Boston Beatinakers, inc, 6 
Arbor Ct., Peabody 01960. ‘country-rock and 

age rock. ag prey 531-4931. 
Biues ion 02173. 
Blues and ne Wally iy Sth -7566; or 
Robert Doezema, 7. 


The Bluesliners. Blues standards with funk, rack, 
and swing accents. Contact Jeff Larson, 893-3034. 
Biues Power, 72 Putnam St. Needham 02194. Up- 
tempo blues-rock. Mgr., Kenny Soule, 926-2346. 

. Chelmsford 01824. 
Biues cover band with four-piece horn section. 
contest Wayne Howe, 256-3047, or Ed Lyons, 


c/o Skyline Music, 85 Fairhaven 
Bivsing Brides Marstons Mills 02648. Stones tribute. Call 
420-2225. 


Liz Boardo Band, c/o John Penny Enterprises; 30 
Guinan St., Waltham 02154. Country covers. Cal 


891-7800. 
Boatmen, c/o Music Is Art,-26 Alden 
seoretet tte Sige he 
le 
the red 20 Hemenway St., No. ‘21, 
Boston 02115. Industrial Afro-tunk.. Contact Steven 
Berson, 247-0356. 


Boku Combo, c 

Ci Plaza, Boa Combe 21 1. corel oo Call 

te St. Allston 02134 
, 783-3560 


z 


‘Sere Acoustic and electric rockabilly. 
Waugh, 262-3165. 


Boom Delux, c/o Beg Mobile Management, ‘Box 
296, Greenbush 02040. Original pop-rock. Contact 
D.H. McDowell, McDowel, 645-1438. 
BossCo, c/o Cuzin Richard Entertainment, As- 
sociates, Box 4585, Portsmouth, NH 03801. Top 40 
and oldies. Call (603) 496-8506. 
Boss Contemp, c/o Littlefield Entertainment Agen- 
7 oe 218, Chelmsford 01824. Top 40. Cail 


The Boss Tweed Band, 397 West St., 
02081. Ori rock. Contact Mike Kilduff, 668-3721. 
Boston Band, Box 363, Lexington 02173. Big- 
band swing. Contact Artie Barsamian, 862-7684. 
Boston Productions, 
112 Grant St., 

2905 


c/o Golden 
Lexington 02173. rass. Call 
02180. S$ + Conta : E 
1 a and . tact Everett 
oan hh 
Cars of England, c/o Turn 2 
rreeng 137 oF Precpant St., Waltham 02154. Original 
experimental rock. Call 
Boston , 95 Proctor 


Ave., Revere 02151. Cover and f and 
oldies. Contact Vic Layne, 284-1444, or Hotline, 
284-1121 

the 


Neicey Boswell and Upbeat 
Danceable R&B, oldies, and high-ener 


adult 
contemporary. Contact Deborah Milinazzo, 323-1032. 
, 80 Paul Gore Terr, Jamaica Plain 


02130. All-woman jazz quartet. Contact Jeannette 
Muzima, 524-2119. 
Brass Ensembie, 77 Fuller St., Dorchester 
02124 — , Swing, and Dixieland. Contact Greg 
Hopkins 6747 
The Boys, c/o Cuzin Richard Entertainnment 
Associates, Box 4585, Portsmouth, NH 03801. 
Original and cover rock. Call (603) 436-8596. 
Boston G2117 Origwnel garage pop. Gal 665-1285. 
inal pop. 1 
praesent! the Perfect Love Balloons Balloons from 
Hell, c/o Art ee ertanee Circus of Stars, RR 2) Box 10, 
Eastham 02642. Or rock and comedy. Contact 
Chandier Travis, 72. : 
Brain Ticket, 90 Wareham St.. Bdstory 02118. 
Experimental performance rock. Contact, Woody 

























Est. 3/14/87 
Representing: 








New England’s premier 
clean & sober band 
Catch them at the Hatch Shell 
August 6 
“Say No To Drugs” concert 


kin 








Skin’s new 12'2 song LP now 
available in all record stores. 
Request them on your 
favorite radio station. 








Se ane 





New album — 
Come As You Were Born 
now available in all record 
stores. Request them on 
your favorite radio station 
































THE LIMIT M AX QO. 


K&K Productions provides management 
— Bookings at all major clubs in the New England area 
— Computerized mailing lists 
— Promo packages/press kits 


— In house audio production 
Brusanna Goade 


— On staff photographers 
Eric Boyer * Steve Davidson 








Located with 









(617) 935-7469 


Call SHOW 


Bob K. All under one roof at— 114 Cummings Park 


Steve Fulton The 114 Center Woburn, MA 01801 


Anne Goade 
Thanks everyone for making the first year a great success!! 
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BRANCHES—CRIMSON 





Trenholm, 482-4085. 

c/o Golden ih Productions, 112 
Grant St., Lexington 02173. Steel-drum band. Call 
862-2905. 


Branches, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Original and cover rock. Call 


es Magazi Cambridge 02139. 
ine q 
Brazilian dance and folk. Cimaet Edir Passos, 


576-1018. 

The Breakdown, c/o Entertainment Marketing, Box 

1000, Windsor, VT 05089. Original and cover rock. 

Call (802) 674-2103. 

ee ener oer 2 ONS, Cam- 
02140. Ori a '60s-influenced rock. Contact 

nae rebner, 661- 

The Breeze, c/o Littlefield Entertainment J 

Box 218, Chelmsford 01824. Top 40 and GB. Call 

256-5985. 


Lisa Bresiin, of vent Music, Box 803, Astor 
Station Boston 02123. Jazz and vocals and 
blues-rock harmonica. Call 267 or 783-4350. 
The , c/o Entertainment Market ting. Box 1000, 
Windsor, VT 05089. Cover rock. Call (802) 674-2103. 

White Box 150, Groveland 01834. 
Original hard rock. Call 782-2036. 
The 1179 Boylston St., No. 38, Boston 
02215. Original pop-rock. Contact John Wood, 
236-1598. 


The Bristois, Box 5690 sy Station, Boston 02114. 
pty ae Pond Management, 12 

0 essive t, 
pray oy St., Eafe Fempeaet Cover and original 


rock. Call : 
The Brood, c/o One Bad Agency, 232 Kelton St., No 
20, Allston 02134. All-female original roots rock. Call 


Brother Blue, c/o Sandy Berman Music Enterprises, 
7 Wves St., Bever! np A Ag . Spiritual gospel-and-biues 


storyteller. Call 

Clarence ‘ * Brown, c/o Concerted 

Efforts, 110 Madison 4 Newtonville 02160. Biues, 

R&B, and Texas swing. Call 969-0810. 

Stovall Brown , 57 Annawamscutt Ad., Bar- 

rington, Ri, 02806. Cover blues and R&B. Contact 

Shirley Ash, Js 245-8775. 

Brownie c/o Music Entertainemnt Services, 

Hg Rd., Concord, NH 03301. irish. Cail (603) 
4- 


Bruhaha, 79 Gordon St., 

rock. Contact Greg Urbatis, 7 
Bryant, c/o Berman Music Productions, 7 

Wves St., Beverly 01915. Jazz and blues piano. Call 


Joe Bucci Trio, c/o Bill Hynes Productions, 9 
Stevens Ave., Saugus 01906. Jazz standards and 
cover pop. Call 233-2195. 

Bucket o’ Lunch, 362 Memorial Dr., Cambridge 
02139. Original and cover low- -intelligence rock 
Contact Krisztina Holly, 225-3161. 

Walter Buck » 10 High St., Spencer 01562. 
Cover and original folk-rock. Contact Walter Buck- 
ingham, 885- 

Buck Naked Blues Band, 219 Parsons St., Brighton 
02135. Rock and R&B. Contact Scott Corneille, 
787-8947. 

Buckwheat Zydeco lis Sont Partis, c/o Concerted 
Efforts, 110 Madison Ave., Newtonville 02160. Cajun 
blues and Louisiana soul. Call 969-0810 

Buddha Pestes, c/o The South End, 66 Goulash 
Way, Boston 02115. Hungarian reggae, ska, and 
techno-pop. Contact Paulina Poormeskovalinawicz, 
by mail. 

Buffalo Tom, c/o Buffalo Tom Management, 18 
Hartford St., Medfield 02052. Original rock. Call 
359-7440, or contact Chris Colburn, (413) 584-5425 

Bullet Lavoita, ee be Brookline 02146. Original 
rock. Contact Chris, 7 

William Buonocore, 0 Green St., No. 216, Brookline 
cc classical guitar and duo with flute. Call 
1- 


Burbank Street Saxophone, 49 Burbank St., No. 9, 
Boston 02115. Classical jazz, pop, and GB. Contact 
Tim Cauller, 266-1609 

Susie Burke, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Solo 
contemporary folk. Call (603) 436-8596 

Gary Burton Quartet, c/o Ted Kurland Associates, 
173 ~ a Ave., Boston 02134. Jazz. Cail 
254-000 


Busted Statues, c/o Beautiful Sounds, Box 1863, 
Brookline 02146. Original rock. Call 739-6303 
Butman, c/o Ron Murray Consort, 11 Perkins 
, Boston 02130. Jazz. Cali 522-3937 
c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. String ensemble. Call 438-2959 
The Cambridge Folk 34 Fountain Rd., 
Arlington 02174. Music for international folk dancing 
Contact Matthew Weiss, 646-2462 
Karen . Box 101, Newton 02195. Three-to- 


oem 6 02135. Original 


six-piece oun. dance, and jazz band with 


vocals. Call 244-397 

The 88 Vict Rd., Concord, NH 

03301. Easy-listening ‘50s or ‘60s nostalgia, song and 
dance. Contact 


Kahmin Mann, 
Church, 54 Broad St., Warwick, Ri 02888. 


CoE. —- music. Contact Mike Speliman, 


Cod “Traveilin” All-Stars, Box 393, 
¢ a e 02561. Classic hits. Call 828-0420 or 


Captain Fiddle, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. 
Strolling fiddler. Call (603) 436-8596. 
Capture the 2 Howard P1., Charlestown 02129. 
Original rock. aaa Barbara Burten, 242-0811. 
pom Aah gay c/o io Dumb Artists Collective, 26 
. 2, Allston 02134. Multi-media 
performance. Cail ayy aii 
Caribbean Express, c/o ide Management, 
Twin City Plaza, Box 277, 02141. 
Merengue, Latin American rhythms, and salsa. Call 


77 

Bill Carson Band, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154. Country, GB, and sing- 
along. Call 891-7800. 

The Cartelis, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Oldies, swing, and cover rock. Call 
965-1245 

Cast of Thousands, 42 Monmouth St., Boston 
pS, a tock and pop. Contact Mark, 


569-7 

The Catch, 4 High S oy ee . Original 

rock. Contact Mike Trabulele 5797. 

Catherine and the Greats, c/o ey tegen Box 1137, 

Derry, Sr aiane Swing, R&B, and cover and original 

rock. Call (603) 434 

Cats, c/o The Entertainment Agency, 172 Main St., 
ncer 01562. Cover rock and Top 40. Call 


11. 
Cats a Bear, 51 Watts St., No. 1, Chelsea 02150. 
Original fusion. “= amg Dorris, 884-6951 
days) or 628-0006 (eves 

c/o 9 Boston Beatmekers, Inc., 6 Arbor Ct., 

Peabody 01 inal rock. Contact Rachel 
Danzer, 531-4931, or Biur Agency, 787-4237. 
Celebration, c/o Gary Associates, Box 4057, 
Dedham 02026. Top 40 and GB. Call 256-5985. 
Celebration Players. Classical. Contact Paul Leder, 


Centerpiece, c/o Ron Murray Consort, 11 Perkins 
a 130. Jazz-swing vocal group. Call 


Center Stage Band, Box 1161, Waltham 02254. Top 
40. Call 647-1973. 
Cerise, K&K Productions, 114 Cummings Pk., 
Woburn 01801. Original and cover heavy metal. Call 
935-7469. 
Certain Circle, 314 Revere St., Winthrop 02152 
Commercial rock. Contact Purdy, 7 
Sid , c/o Frank Borsa Productions, 112 
Fourth St., Norwood 02062. Michael Jackson tribute 
Chapter a Rd., No. 3, Boston 02115. 
1, 19 Symphony ton 

Original new music. Contact Peter Karison, 437-7337 
The River 1200 Massachusetts 
Ave., No. 36 West, Cambridge 02138. Twenties 
Dixieland. Contact Craig Ball or David MacMillan, 
354-7213. 
The Chase, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Cover rock and 
= 40. Call (603) 224-2452 

The Chasers, c/o Wildcard Entertainment, 17 New 
South St., Northampton 01060. Original rock. Call 


413) 586-2474 

Quatre, 28 Glenville Ave., Allston 02134 

= techno-pop. Contact J. Skyles Curtiss, 
1265 


Son Cheatham, c/o Sandy Berman Music Produc- 
tions, 7 Ives St., Beverly 01015 Jazz and biuves. Call 
922-6954 


Ace, 39 Central Ave., Newton 02159 
Progressive pop-rock. Contact Kevin Shurtiess, 
965-2734 


Cheyenne, c/o John Penny Enterprises, 30 Guinan 
St., Waltham 02154. Country. Call 891-7800 
Childhood, 64 Brentwood St. Malden 02148 


Original rock. Contact Lisa Mondello, 763-5090, or Vin 
Mascia, 324-2556 


China Down, c/o Beautiful Sounds, Box 1863, 

Brookline 02146. Rap. Call 739-6303 

circa ad, 726 Commonwealth Ave., No. 40, Boston 

02215. Original progressive rock, Smiths and Cure 

cay Contact ——- 959-0022, a 
Rhythm, c/o Music . Aiden Ave., 

Stoneham 02180. GB. Cali 438- 

Civies, 153 Emmett St., Lawrence 01843. Multi- 

media rformance art. Contact Mark Sullivan, 

686-1193, or Steve Callahan, 685-8839 

The C-Jammers. New Orieans- and Kansas City- 
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blues and jazz. Call 429-7034 or 883-7366. 
Reunion, 16 Hillside Rd., Ipswich 01938. 
Classic hits from the 9 ‘60s, ‘70s, and ‘80s. 
Contact Michael Furlong, 356- 
Classic Brass, 17 Hunnewell Cir., Newton 02158. 
Renaissance through ragtime. Contact Edward 
, 964-3252. 
Ruins, c/o Chris Porter Productions, Box 
1081, Lowell 01853. Original rock. Call 453-1828. 
= . Original rock and covers. Contact Lee or 
4, 


264-0546. 
Clear Lake, 6 Norman Rd., Reading 01867. 


pe tribute band. Contact Tom ; 
Eddy C Clearwater, c/o Concerted Efforts, 110 
Madison Ave., Newtonville _ Cover and original 


rock and blues.’ Call 
Club oy c/o Music Entertainment Services, 79 
= ., Concord, NH 03301. Top 40. Call (603) 


The Code, c/o Poptown it Group, ie 
ae” oroucneter 01990. Drigmal rock. 
Code Blue, c/o Curtis international Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. ne rock. Call 444-9900. 

Pete Coe, c/o Wildcard Entertainment, 17 New 
South St., Northampton 01060. Solo British folk. Call 


(413) 586-2474. 
Joe Cohn Quartet or Trio. Original and cover jazz. 
Call 247-3021. 

Cold Shot, 19 Williams St., Winthrop 02152. Cover 
rock, blues, and oldies. Contact Kevin 

i, 846-0621. 

Paul Combs Quartet, Box 502, Cambridge 02139. 
Mainstream jazz. Call roy He 

Common Ailments of Box 51, East 


Maturity, 
Cambridge 02141. | SPRTER ga Mgr., 
Tim Robert, 776-3951. 
The Common Ground, 33 Highgate St., 6, 


my 02134. ay essive rock. ‘Comask 
2541280, or. or Steve Drown, 
391- ae, 


Commonwealth Vintage Orchestra, 34 Fountain 
Rd., Arlington 02174. Baliroom-dance music of the 
late 19th and early 20th centuries. Contact Matthew 


Weiss, 646-2462. 

The in Red Sneakers, 30 Penniman, 
Alliston 134. Contem —~ a classical. Contact 
Madeline Leone, 782-77! 


The Condo 1179 Boylston St., No. 23, 
Boston 02215. Origi and cover rock. Contact 
Patrick McGrath, 267-5319. 

Bob Kings, 14 tony 


Conners’ Yankee Rhythm 
Rd., Sharon 02067. Traditional New Orleans jazz. 


784-3699 
Conspiracy of Two, 115 N. Broadway, Haverhill 
01830. Original industrial dance music. Contact Mark 
soenpnece, 373-0340 

Ken Cook Group, Box 464, Somerville 02143. 
bw dag Latin, contem ying Ot and lounge-style piano. 
Contact Kenneth B 2264 
Cool McCool, 18 Ashcroft St.. Dedham 02026 
te and boogie Contact James Dempsey, 


Copy Kittens and Co., 200 Chestnut West St., 
Randolph 02368 Lipeynch group. Call 961-2462. 

Cordelia’s Dad, Meadow Rd., Amherst 
01002. Original qranqumarts of traditional folk- 
ty acoustic to hardcore. Contact Peter Irvine, 


548-9565 
tne Count, c/o Miller/Viglione Productions, Box 
2392, Woburn 01888. Original post-punk techno-pop. 


Call 935-5386 

The Fever Band, 1 Wade Pi., Woburn 
01801. Cover C&W and rockabilly. Contact John 
DiMambro, 933-1605 

The 32 Davis Ave., Brookline 
02146. A cappella doo-wop and covers. Contact Ben 
Scheindlin, -1780 

The Cousin , c/o Music Entertainment 


Brothers. 
Services, 79 Fisherville Rd., Concord, NH 03301 
C&W. Call (603) 224-2452 
Cover , C/o Littlefield Entertainment A y. 
Box 218, Chelmsford 01824. Top 40 and GB. Call 
256-5985 


, 35 Federal St., Beverly 01915. Original 
country rock and rockabilly. Contact Doug Forman, 
927-8289 


Rick and Silver Dollar, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. Country 
and oldies. Cali 891-7800 
Crabdaddy, 726 Commonwealth Ave. No. 40, 
Boston 02215. Or i and cover dance rock 
Contact Jonathon, -0022 
Jett Creamer, 22 Biaine St., Allston 02134. Original 
acoustic folk, rock, and country. Call 789-4688 
Crimson E , c/o Beyond Studios 
and Productions, Box 1954, Cambridge 02238 
Original rock. Cail 776-1090 

















CRITICAL—FAIL__ BANDS 





Critical Condition, 10 Royal St., Randolph 02368. 
hee Cee rock. Contact L.J. Wayland and 


Crossfire, C/o Littlefield Entertainment , Box 
218, Chelmsford 01824. Cover rock. Call 5985. 
Crosstown Rivals, a a Boston Beatmakers, Inc., 6 
Arbor Ct., Peabody 01960: Original rock. Contact 
Rachel Danzer, 531-4931. 

c/o Northeast Entertainment 
1131, A pd NH 03038. Top 40 and GB. Cal 03) 


Cry, Boe 192, aa 01770. Original rock. Mgr., 

Murphys, 651-17 

The Cryptones, | 24 Stanford Hill Rd., Pembroke 
yay power pop. Contact Bill Stewart, 

Cue, 64 Hemenway, No. 7, Boston 02215. Original 

modern pop. Céntact Scott Kowalik, 353-0440. 


Curless, c/o John Enterprises, 30 
va Waltham 02154. country. Call 


20 Westland Ave., No. 26, Boston 02115. 
. Call 437-1788. 

Bad, Box 8912 JFK Station, Boston 
iginal rock. Contact Zak Vincent, 523-3637. 
489 Boylston St., No. 1, Brookline 02146. 
punk. tact David Dano, 232-0112. 
Dale and the Duds, c/o Frank Borsa Productions, 
, Norwood 02062. Cover rock and 


Dancing Quads, Quads, 3A Old Colony Rd., Hull 02045. 
pein ty Ae heavy-metal blues. Contact James 
O'Brien, 925-27; 
Danny Turbo and His Rock & Roll Aliens, Box 277, 
Weymouth 02190. rock, Eddie Haskell 
tribute. Contact Byron or Paul, 479-4023. 
Dario and no gy! 16 Fayette St., Boston 02116. 
Musical magic and jugg show. Contact Dario 
Pittore, Eddie Goicuria, or Patty Charney, 451-0255. 
E Sheep, 68 Easton St., Alliston 02134. 
Original acoustic British Isles and Celtic music. 
ponte hy Margy Rydzynski, 254-5995, or Sean Smith, 


Dwight Davis and the Linemen, c/o Music 

ay geo Services, 79 Fisherville Rd., Concord, 
NH 03301. C&W. Call (603) 224-2452. 

Rick Davis Band, c/o Entertainment eee, Box 

1000, Windsor, 05089. Top 40. Call (802) 


674-2103. 
No. 1, Cambridge 02139. 


Sam Davis, 393 Broadway, 
Jazz standards. Call 497 

Day of Rain, Box 331, Amesbury 01913. Original 
rock. Contact Lynne Taylor or John Wiswell, 


One, c/o The Band Pool, Box 2392, Woburn 


01 pole rock. Call 935-5386. 

The Set, 273 independent Rd., Concord 
01742. Original ag punk. Call 371-1966. 
DeBenedictis 183 Central Ave., Needham 
pt Pop and oy tunes. Mogr., Frank ‘Sorrentino, 


ee 


PEt 


g7se7e 
ae 


Debrie, 35 Jewett St., Newton 02158. Experimental 
avant-garde hardcore and fusion. Contact Rick 
Hansen, 332-1693. 

' Delusions of Grandeur, 112 Lake St.; Weymouth 
02189. Mainstream progressive rock. Contact Paul 
Hiltz Jr., 331-9797. 

Connie 263 Main St., Kingston 02364. Solo 
folk and country. Call 585-5017. 

James Demon and the Floaters, c/o Beyond 
Studios and Productions, Box 1954, Cambridge 


02238. Original rock. Call 776-1090. 

DeNiros, 20 Peters St., No. 2, Cambridge 02139. 
Original rock. Call 576.6002" 

Dervish. Electronic, and new-age 


instrumental, 
music. Contact Rob Davis, 467-6496. 

Device Cycle, 358 Anthony St., Fall River 02721. 
ve rock. Contact Christopher Gallant, 


Devon , c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. 
Original folk. Call (603) 436-8596. 

Dezrich, 333 Eliot St., Beverly 01915. Original and 
cover hard rock. Contact Peter Desjardins, 927-1615, 
or Mark Fialkowski, 532-1742. 

D.F.0., 97 Safford St., Quincy 02170. Original rock, 
rap, and funk. Call 472-5308. 

Dharma Bums, 89 Massachusetts Ave., Box 425, 
Boston 02115. Roots rock. Contact George 
Chiassom, 562-9909. 

Diamond Press, c/o K&K Productions, 114 Cum- 
mings Pk., Woburn 01801. Original progressive rock. 
Call 935-7469. 

Diamond Roller, c/o Band Attractions, 52 Hous- 
atonic Dr., Devon,.CT 06460. Cover rock. Call (203) 


878-0625. 
“7” c/o Sandy Berman Music 
Enterprises, 7 Ives St., Beverly 01915. Jazz and biues 


Call oe tg 
Bimsege end the image, 293 Islington Rd., 


Auburndale 02166. oo rock. Contact David 
ay Pee gg 332-9327. 

ke he ae ter um Artists Collective, 172 
Cneowat St., 


field 01103. Weird~ 
original disco a Call te {a1 786-2800, ext. 27. 


Top 40 rock. Contact Mike Jones, 


667-5879. 
The Box 2228, Worcester 01613. 
po dy melodic raunch rock. Contact Gregg Levins, 


Diversity, vache No. 8, Boston 02115. Five- 
dance-oriented 


piece , Soca, and island beat. 
Contact Ann McGovern, -9268. 
Dixie Cookbook, 1200 Massachusetts Ave., 36 


West, Cambridge 02138. Dixieland and rah-rah. 
Contact Ball or David MacMillan, 354-7213. 
The Dixie c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. Dixieland. Call 444-9900. 

Dixie Jazz Kings, 139 Woodlawn St., Lynn 
01904. Dixieland and jazz. Contact Arthur Cronk, 


593-4116. 
The Dixieland Express, 18 Davis Ave., Arlington 
3 74. Dixieland and banjo. Contact Dennis Sullivan, 


Do’A World Music Ensemble, c/o Cuzin Richard 
Entertainment Associates, Box .4585, Portsmouth, 
NH 03801. Spiritual folk and jazz. Call (603) 436-8596. 
the c/o Entertainment 
Resources, 64 Prospect St., Pawtucket, RI 02860. 
Original and cover rock and R&B. Call (401) 723-5749. 
» 40 Mt. Auburn St., Watertown 02172. 
Original rock. Contact George Hall or Jim Billbrough, 
926-4178 or 254-6013. 


Domino he 4 c/o Beyond Studios and Produc- 
tions, Box 1 02238. Original ex- 


a imental rock. Call 776-1 
Don’t and the Maybe’s. Traditional and 
rae C&W. Contact Miss Don't, 466-9123 (days) or 
-0120 (eves.). 
ffect, 791 Tremont St., No. W506, Boston 
02118. Electro-punk. Contact James Straight, 
236-4538. 


Double Dose, Box 95, Allston 02134. Cover and 
original rock. Contact Dan or Matt, 782-8766. 
Double Vision, c/o Littlefield Entertainment Agency, 
Box. 218, Chelmsford 01824. Cover rock. Cali 


Down ‘Avenue, c/o Pretty Polly Productions, Box 
938, Boston 02117. Original dance rock and soul. Call 


965-1245 

Downtown Jazz Orchestra, 157 Raymond St., 
Cambridge 02140. Eighteen-piece big-ban ind jazz and 
swing. Contact Norm Daoust, 491-7424 

Dr. ’s Combo, c/o T.T. neieare. 10 Brookline 
St., Cambridge 02139. Original rock and blues. 
Contact Bonnie Bouley, 492 or 625-4243. 

Dr. Bones, 177 Wachusett St., Jamaica Plain, 02130. 
Swing, pop, and GB. Contact Chris Reckling, 
524-3519 or 524-3816. 
Dr. John, c/o Sai 
Ives. St., Beverly 01 
Call 922-6954. 
Dream Street, c/o Music Is Art, 26 Alden Ave., 
poe 02180. Cover and original rock. Call 


Jill Dreeben, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Classical flute. Call 438-2959. 
Dredd Foole and Din, Box 2003, Wakefield 
01880. Original punk-influenced rock. Contact Dan 
Ireton, 245-4917. 
The Drive, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Original rock. Call 
pa tangy or contact Phil Mayo, 247-1 
Drive All Night, Richard Rd., Burlington 01803. 
Original and cover rock, and soul with horn section. 
coset Jim Kruglak, 272-7699. 

Sideways, 4 Piper Ln., Acton 01720. Hot 

&B, and roots rock. Contact Brian Magoon, 
3428 5995 (days) or 263-7658 (eves.). 
Buzzy Drootin Jazz Band, c/o Sandy Berman 
Music Enterprises, 7 Ives St., an” 01915, Jazz, 
Dixieland, and blues. Call 922-6954 

Drywall Screws, 33 Ivan St., Lexington 02173. 

Onpia experimental rock. Contact John Whittaker, 
D.S. & Coda, c/o Musicians Referral Service, Box 
738, Brookline Village 02147. GB. Call 469-3356. 


Berman Music Enterprises, 7 
15. New Orleans blues piano. 


Dave , c/o John Penny Enterprises, 30 
a. St., Waltham 02154. Solo country. Call 


Duet in Lace, c/o Music Is Art, 26 Alden. Ave., 
Stoneham 02180. . Classical viola and harp. Call 


438-2959. 
Or. Irvin “Under” Duress, c/o Sandy Berman Music 
Enterprises, 7 Ives St., Beverly 01915. Jazz piano and 
comedy. Call 922-6954. 

‘op Hat, 297 Silver St., South Boston 02127. 


Dusty 
Punk and heavy metal. Contact Ted Condo, 
269-1115. 
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Dean Earl, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. GB. Call 444-9900. 

16 Linder Terr., Newton 02158. Chil- 
dren's folk music, with a focus on environmental 
education. Contact Barbara Herson, 964-7463. 

The Earth Monkeys, 2 West St., Somerville 02144. 
Original rock. Contact Matt Sylbert, 628-9510. 

The Eastwood 157 eens & _- 
Cambridge 02140. Swing. Contact Norm Daous' 


491-7424. 
The Eastwood Wind Quintet, 157 Raymond St. 
Cambridge 02140. Woodwind quintet lormii 
classical music. Contact Norm Daoust, 491-7424. 
cho , 863 Massachusetts Ave., i 
ep ee 
n c/o Music 
Entertainment Services, 79 Fisherville Rd., fo, Music 
NH 03301. C&W. Call (603) 224-2452. 
Edo Rock and A Train, c/o Beautiful Sounds, Box 
1863, Brookline 02146. Rap. Call 739-6303. i 
to the Bar, c/o Flash Group Concerts, 73 
wing and jazz. 


Riverview Rd., Niantic, CT 06357. 
Call (203) 739-3941. 
8084, c/o Entertainment Marketi Box 1000, 
Windsor, VT 05089. Original rock. Call (802) 674-2108. 
The Einstein Experience, 12 Leland St., Somerville 
02143. Original and cover rock. Contact Joseph 
Carpenito, ; 
The Either/Orchestra, 117 — St., Cam- 
02139. Traditional-through-modern big-band 
music. Contact Russ Gershon, 354-4309, or Kenneth 
Freundlich, 787-5662. 
El Eco, c/o Golden lh Productions, 112 Grant 
St., Lexington 02173. Brazilian jazz. Call 862-2905. 
The E' is c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Classical and GB. Call 444-9900. 
11th Hour Band, 129 Parker St., Newton 02159. 
Blues and rock. Contact Richard Rosenblatt, 
965-1718, or Paul Lenart, 354-6885. 
Paula Elliott Group, Box 1024, Jamaica Plain 02130. 
Jazz standards and blues. Call 442-3630. 
Elvis from Hell, 1075 Massachusetts Ave., Cam- 
bridge 02138. ay tet pia music. Contact 
Susan Davidson or Deb Giza, 825-2683, 
Emerald, c/o Littlefield Entertainment Agency, Box 
Phy Chelmsford 01824. Top 40 and GB. Gall 


Emerald City, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Cover and Top 40 
rock. Call 426-3888. 

Mark Endresen and the Calypso Hurricane, ae 
Morningside Mana: nt, Twin City Plaza, Box 277, 
Comtntigs 02141. Traditional calypso. Call 776-8839. 
The E c/o East Coast Music Productions, 
West Hyannisport 02672. R&B, Motown, and cover 
rock, with horn section. Call ; 

“Tiny” Dave-Bob Rubberman “Peter and 
Gordon” E c/o Old Jazz Guy “Rest Home” 

Management, Saugus 00011. Cajun zydeco “blues” 

and‘ 1 apa woogie gospel. Contact Randy Vermin, 
637-1212 

Entourage, c/o K&K Productions, 114 Cummings 
Pk., Woburn 01801. Original and cover mainstream 
rock. Call 935-7469. 

Eocia, 105 Murdock, Brighton 02135. Original jazz 
and experimental music. Contact Mark Mazor, 
787-7427. 

Equinox, c/o Music Entertainment Services, 79 
ori Por Rd., Concord, NH 03301. Top 40. Call (603) 
224 

Erase Today, 273 Babcock St., Boston, 02215. 
Psychedelic punk. Contact lan Julier, 375-5252. 
ESX, 157R Summer St., No. 11, Somerville 02143. 
Dance rock and ori originale. Contact Jason Limansky, 
625-1397 or 782-47: 

Evangelizer, Bedford St., Lakeville 02346. Original 
heavy metal. Contact Gina, 73. 
The Exeter Duo, 108 Gainsborough St., No. 405, 
Boston 02115. Flute and classical guitar. Contact 
Charles Mokotoff, 247-1249. 

EX-15, Box 545 Kenmore Station, Boston 02215. 
Original rock. Contact Jeffrey T. lwanicki, 266-8328. 
The Ex-Girlfriends, 20 Peters St., No. 2, Cambridge 
02139. Original rock. Contact Robin Vaughan, 
576-6992, or Jorden Cook, 277-6383. 

Extra Effects Crew, c/o Beautiful Sounds, Box 
1863, Brookline 02146. Rap. Call 739-6303. 
as C/o The Entertainment Network, 137 South 
St., 2, Boston 02111. Original hard rock. Call 
426-3888 
EZ Rider, c/o Mr. Music, 128 Harvard Ave., Allston 
02134. Sixties and '70s covers and original tock. 
Contact Steve Sidhly, 783-1609. 

Face Dance, c/o K&K Ao pty 114 Gumage 
Pk.,. Woburn 01801. Original 935-7469. 
Face to Face, c/o Pretty Poly Productos. Box 938, 
Boston 02117. Original rock, Call 965-12: 

Fail Safe, c/o K&K Productions, 114 Connie Pk., 














BANDS FALLOUT—HAZARDOUS 





Woburn 0 01801. Original and cover heavy metal. Call 


Fallout, c/o Michael Skinner Productions, 101 
McDuffie St., Manchester, NH 03102. Cover hard 


rock. Call (603) 

Fame | Entertainment, 516 Grafton 
St., Worcester 01604. Contemporary. Contact Mauro 
DePasquale, 755-6421. 

F Aftair, c/o Littlefield Entertainment Agency, 
Box 218, Chelmsford 01824. Contemporary cover 
rock. Call 256-5985. 

Famous Last Words, 122 Lake St., Arlington 02174. 
Original experimental folk and rock. Contact Peter 


Conolly, 643-6658. 

Fanfare, 9 Forbes Ave., Norwood 02062. GB. 
Contact Steve Rudolph, 762-5068. 

Hs Littlefield Entertainment Agency, Box 
sy oon imsford 01824. Top 40 and GB. Cail 


fae c/o Pretty Polly Productions, Box 938, 

— 02117. Original rock. Call 965-1245. 
’ Rh , c/o Littlefield Entertainment 

f mnaneg Box 218, Chelmsford 01824 Top 40 and GB 
Call 256-5985 
Fat City Band, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Cover and original rock. Call 965-1245 
Feat of Ciay, c/o Boston Beatmakers, Inc., 6 Arbor 
Ct., Peabody 01960. Original techno-pop and dance 
rock. Contact Rachel Danzer, 531-4931. 
John Felice and the Lowdowns, c/o Ace of Hearts 
Records, Box 579 Kenmore Station, Boston 02215. 
Original rock. Call 536-1770. 
Fi 137 Pleasant St., Dorchester 02125. Original 
a Contact Billy Benner, 436-6557, or Alan Ferix 

1-2953 


Festival of Light and Song, c/o . Box 27, 
Cambri 02140. Musical celebrations for families 
and holidays. Contact Anabel Graetz, 861-0649. 

Fiction, 791 Tremont St., No. E513, Boston 02118 
Cover and original funk and fusion. Contact Alex 


Adrian, 267-9127 
Fields Erickson, 37 Grogan Ave., Quincy 02169 
rk Walsh, 636-6229 or 


—- rock. Contact 
472-5570. 
on a Beach, 61 Mariborough St., No. 6, 


Boston 02116 Orginal hi ” _ rock. Contact 

Anthony M. Kaczynski, 247- 

First Strike, c/o Michael ol Productions, 101 

McDuffie St., Manchester, NH 03102. Original and 

cover hard rock. Call (603) 669-6353 

Five 's Named Jeff, 91 Moran St., Jamaica Plain 

02130. Bluesy non-standard arrangements of jazz 
standards and ori ay Contact Mike Reardon or 
Frank Molina, 522- 

' Five-O Band, 31 Hove 'St., Norwood 02062 College 
style party music. Contact Mark Ciardi, 769-4456 
Flashback, 153 Walden St., Cambridge 02140 
Women's a cappella barbershop and jazz quartet 
Mar Kit E 876-8174 or 868-5108 

Rabbit, 13 Farrington Ave., No. 3, Aliston 02134 
one yo rock and blues. Contact Patrick Norton, 
782-3280 

Flesh, c/o Fred Marckini, Box 595, Lincoln 01773 
Original hard rock. Call 647-4116 or contact K&K 
Productions, 935-7469 
Flor de Cafia, 7 Elmer St., No. 2, Cambridge 02138 
Contemporary Latin American folk. Contact Rose- 
marie Straijer, 497-6136 or 492-1515 

Flute and Friends Band, 270 Huntington Ave.. 

No. 702, Boston 02115. Cover jazz, R&B, and GB 

Contact Lance A. Martin, 267-5379 
Foghat, c/o Skyline Music, 85 Fairhaven Ln., 
Marstons Mills 0 Original rock. Call 420-2225 

The Fools, c/o The Entertainment Network, 137 

South St., No. 2, Boston 02111. Original rock. Call 

426-3888 
Forever 19, K&K Productions, 114 Cummings Pk 

Woburn 01801. Mainstream hard pop. Call 935-7469 

Formal Affair, 41 Bower Rd., Braintree 02148. Top 

40 and GB. Contact Joseph Ciccolo, 848-7582 

Four Guys in Tuxes, 74 Appleton St., No. 3, Boston 

02116. GB and swing. Contact G. Andrew Maness, 

482-3234 

The Four Last Things, 211 Gibson St., Lowell 

01851. Primitive avant-garde heavy pop. Contact 

Mark Pestana, 453-2969 

Four More, Box 1285, West Hanover 02339. Oldies, 

cover and original rock and blues. Contact Bill 

Adams, 878-1632, or Matt Stanton, 826-2583 

Four on the Floor, c/o Littlefield Entertainment 

Agency, Box 218, Chelmsford 01824. Sixties rock 

Call 256-5985 

Four Ti Show Band, 495 Chandler St. 

Worcester 01602. Manhattan Transfer-style six-piece 

show band. Contact Dick Wilkins, 754 

Fox, c/o Entertainment Marketing, Box 1000, Wind- 

sor, VT 05089. Cover and original rock. Call (802) 

674-2103 

Henry “Thins” Francis, c/o Sandy Berman Music 

Enterprises, 7 Ives St., Beverly 01915. Solo traditional 


Franklin 02038 
K. Landry, 


Freddy K. and the Breeze, c/o Moonrock Records, 
209 Trade Winde Ln., Plymouth. inal folk rock, 
country-blues fusion. Contact Freddy K., 759-3256. 


Free ym c/o Ted Kurland Associates, 173 
aon ve., Boston 02134. Jazz and classical. Call 


-0007. 
Free Lance Wife Review, Box 6004, Boston 02209. 
a a feminist jazz and poetry. Contact C.A. Lee, 
11. 
The All Ed Freeman Band, 102 Ellis Ave., Whitman 
02382. One-man oldies, rock, and folk band. Call 
447-5646. 
The Freeze, Box 327, bat ones 02670. Original 
see Contact Cliff Hanger, 778-2862. 
Toast For Timothy Hutton, c/o Down The 
Drain Records, 101 Snortingham Rd., Weymouth. 
Syrupy baliads, a Ordinary People Contact 
Mary itch, 936-1 
Frequency, c/o K&K Productions, 114 Cummings 
Pk., Woburn 01801. Original and cover mainstream 
rock. Call 935-7469 
Friday's Child, c/o Entertainment rye Box 
1000, Windsor, VT 05089. Cover and original rock 
The Fringe, 23 Bright St., Waltham 02154 
right St., Walt 
2 and new music. Contact Bob Gullotti, 609 S82. 
riend Planet, Box 8467, Salem 01970. Experimental 
whirled beat. Contact Peter Speliman, 744-0477 
From Good Homes, c/o Arceri Associates, 659 
Edmunds Rd., Framingham 01701. Original rock. 
Contact Steve Kass, 877-0591 
Frontline, 330 Oiney St., Seekonk 02771. Original 
hard =. — —— Booth, an os 
The Fugue, yrup nagement Lt 
Salisbury Rd., rookine 02146. Groovie Ghoulies 
tribute tact Terry Burke, 475-8537 or 497-0125. 
Full Circle, c/o Golden Bough Productions, 112 
_ St., Lexington 02173. Contemporary jazz. Call 


-2905 
Fun 8, Box 75, Medfield 02052. Original dance 
music. tact Chris Johnson, 376-5619 
The Furies, 700 Commonwealth Ave., Box 702A, 
Boston 02215. All-girl rock band. Contact Harley 
Erickson, 375-7967 or 896-6998 
Future Passed, c/o Ironside Mana t, Box 
45119, Somerville 02145. Original rock. Call 391-1417 
Gaffin Bash, 75 Summer St., Chelmsford 01824 
Original speed metal. Contact Hank Hazard, 
256-4051 


Galaxy, c/o Bill Hynes Productions, 9 Stevens Ave., 

Saugus +e Top 40. Call 233-2195 

Deborah F. Galiga, Box 2421, Jamaica Plain 02130 

Original pop, selected ‘60s tunes. Call 524-1145 

Gash the Meat, 17 Park St., Charlestown 02129 

Original rock. Contact Tosh, 242-1802 

Sarah Gates, c/o Wheel and Dhee! Records, Box 

989, Cambridge 02238. Original folk. Call 868-4125 

Gay '90s Revelers, c/o Frank Borsa Productions, 
Fourth St., Norwood 02062. Dixieland. Call 

762-0110 

Stan Getz, c/o Concerted Efforts, 110 Madison Ave., 

Newtonville 02160. Jazz. Call 969-0810 

Vance Gilbert, 90 Cypress St.. No. 1, Brookline 

02146. Solo jazz and Top 40. Call 734-0006 

Gingerbread Men, c/o Boston Beatmakers, Inc., 6 

Arbor Ct., Peabody 01960. Original punk. Contact 

Rachel Danzer, 531-4931 

Debra Ginsberg , 888 Massachusetts Ave., 

No. 314, Cambridge 02139. Original jazz-funk. Call 

492-1248 

Girl on Top, 140 Clarendon St., Boston 02116 

Original rock. Contact Karen, 437-9141 

The Givens, 18 Flint St., No. 3, Somerville 02145 

Original rock. Contact Paul Dionne, 623-1664 

The Glee Club, 73 Longwood Ave., No. 3R, Brookline 

02146. Original pop-rock. Contact Sue Fortune, 

731-0430 

The Gloucester Hornpipe and Clog Society, 65 

Marion, Watertown 02172. international folk and 

Celtic music. Contact Tim Murphy, 745-9217, or 

Susan Zimelis, 926-1520 

Rick Goldin, Box 128, West Medford 02156. Original 

political folk. Call 483-3935 

Good Feelin’, c/o Littlefield Entertainment ncy 

Box 218, Cheimsford 01824. GB. Call 256-5: 

Good Question, 254 School St., Somerville 02145 

Contact Lori Seldon 


jh and stride piano. Call 922-6954 
15 Hayward St., 


ha ee eee hard rock. Contact 


All-femaie original rock 
776-9036 

Rich Gordon Band, 90 Aborn St., Peabody 01960 
Cover blues, R&B, and country rock. Call 532-5124 
The Gordons, Box 742, Winchester 01890. Original 
rock. Contact Robert Leonard, 729-6502 

Gotham City, 203 Waverly Ave., Watertown 02172 
Original rock. Contact Ross Anderson, 926-8895 
Dawna Hammers Graham, 12 White Horse Ad 
Hingham 02043. New-age. message music. Call 
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740-2547. 
Gramolini, 86 Columbia Rd., Arlington 02174. Rock. 
Contact Joe! Gramolini, 643-2872. 
Grand Central, c/o omney Managemen mg Mig 
Music Agency, 266 Judson 
ag Lad eg Call (203) 334 
The ids, 74 Old Bolton Rd., ‘Stowe 01775. 
Rock, jazz, and fusion. Contact Paul R. Cummings, 
897-3897. 
Anthony Grant & Friends, c/o Grant/ 
Locksley/Grant Music Assoc., Box , Cami 
02238. Contemporary jazz, R&B, Gospel, and 
Call 247-2180. 
Gravety, Box + ete Hills 02180. Pop-rock 
concert band. Call 879-9 

‘and Bluestreak, 97 Massapoag Ave., N. 
Easton inal and cover rock, blues, and 
Top 40. Contact 
The Great Divide, 223 Lexington Ave., Cam 
02138. Original rock. Contact J. Wooster, 864 
The Train Robbery, c/o The Entertainment 
Network, 137 South St., No. 2, Boston 02111. Ska. 
Call 426-3888. 

way Band, c/o Entertainment Con- 

cepts, 29 Commonwealth Ave., Boston 02116. 
Original rock. Call 247-0972 
Green Fuse, 109 Beacon St., Somerville 02143. 
Original rock. Contact Daniel Brenner, 491-3561. 
Greenhouse, 30 Shetland Rd., Marblehead 01945. 
Melodic hard rock. Contact Rob Watts, 639-2689. 
David R. hy 788 Broadway St., Lowell 01854. 


GB. Call 4 
Tiny Grimes, c/o Berman Music Enterprises, 
i St., Beverly 01915. Jazz and blues guitar. Call 


-6954 
Goinoids. Original hard rock. Contact Rick Maguire, 
965-0322 
Dave Gross, c/o Bill Hynes Productions, 9 Stevens 
Ave., Saugus 01906. Jazz quartet. Call 233-2195. 
ero, Box 277, Weymouth 02190. Original 


and experimental rock. Contact Paul Santo, 
479-4023 
Linda c/o Morningside Ma 


Guatemala, inagement, 

Twin City Plaza, Box 277, Cambridge 02141. Central 
American marimba band. Call 77 
isaac Guillory, c/o Wildcard Entertainment, 17 New 
South St., Northampton 01060. Solo folk guitar. Call 
(413) 586-2474 
Guitar Madness, c/o Curtis international As- 
sociates, Boston Centerfor the Arts, 539 Tremont St., 
Boston 02116. Jazz fusion. Call 444-9900 
Cari Hakansson, 7 Prospect St. Ashland 01721 
Original rock and folk Sig ye -2777 
The Kenny 
Consort, 11 Perkins lane } woven 
jazz. Call 522-3937 
Gary Hall, 45 Ridgeway Rd., Medford 02155. Original 
and obscure rock, folk, country, and novelty tunes. 
Call 391-2572 
Al Halliday and the Hurricanes, c/o The Entertain- 
ment Network, 137 South St., No. 2, Boston 02111. 
Sens rock. Call 426-3888 
Pat Hamel Band, 2 Citizens P!., Cambridge 02141 
Rock, of R&B, rockabilly, and swing. Call 
864-4945 
Bennett Hammond and Lorraine Lee, 146 High St. 
Brookline 02146. Chamber folk, Appalachian 
dulcimer, and acoustic guitar. Call 232-1045 
Herbie 5 Carver Rd., Newton High- 
lands 02161. Solo blues, R&B, country, and folk 
Contact Herbert W. Robinson, 969-4930 
Hank and the Hankies, 302 Beacon St., No. 2, 
Somerville 02143. A cappella, C&W, and comedy 
Contact Henry Susskind, 497-6409 
The » 29 Waverly St., first floor, 
Brighton 02135 riginal rock, blues, and sere, 
Contact Stephen Fulton, 782-0436 (days) or 935- 
(eves ) 
Chip and Madelaine Harding, c/o Curtis inter- 
national Associates, Boston Center for the Arts, 539 
Tremont St., Boston 02116. Top 40 and soft rock. Call 
444-9900 
Hardtops, 76 Atlantic, North Quincy 02171. Pop 
Contact David Smith, 472-9067 
Joplin Hart, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Cover and original 
rock. Call 426-3888 
Mike Hashem's Dixieland Strollers, c/o Cuzin 
Richard Entertainment Associates, Box 4585, 
Portsmouth, NH 03801. Dixieland and jazz. Call (603) 
436-8596 
Brad Hatfield, c/o Curtis international Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Top 40 and swing. Call 444-9900 

Hatted Harp, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Classical. Call 438-2959 
Hawkeye, c/o Northeast Entertainment Agency, Box 
1131, Derry, NH 03038. Funk and Top 40 show band 
Call (603) 898-8100 
Hazardous Waste, 75 Summer St 


c/o Ron Murray 
130. Swing and 


Chelmsford 























FARRENHEIT, THE BAND THAT TIME FORGOT, THE RAIN, CRY, 
FAT CITY, DOWN AVENUE, PETER WOLF, JUDY'S & TINY HEAD, 
JIM PLUNKETT, ELECTRIC TOYS, THE SOULS, THE ZULUS, BOA, 
SHAKE THE FAITH, LARRY FLINT, BLOCKYARD, GANG GREEN, 
RICK BERLIN - THE MOVIE, DEL FUEGOS, THE BRISTOLS, MASS, 
THE WRECKING CREW, THE NEIGHBORHOODS, EXTREME, KICK, 
CHILDHOOD, NEW MAN, TAX COLLECTORS, THE FOOLS, SKIN, 
BEAT SURRENDER, THE STOMPERS, FACE TO FACE, 
WE DUKE ROBILLARD AND THE PLEASURE KINGS, RUN 21, 
THE JOHN PAYNE BAND, DIXIE CINEMA, JAMES 


TAKE  “onrcomery, POWERGLIDE, TAYLOR MADE, 
: THE LINES, TRIPLE PLAY, COOL MOON, GAIL 


YO U SAVAGE, TIL' TUESDAY, AEROSMITH, BOSTON, 
THE DRIVE, THE LYRES, MATA HARI, I TONES, 
JULES VERNE, PUSH PUSH, REQUIEM IN WHITE 


M U % I RAINDOGS, TH & THE WRECKAGE, CAVEDOGS, 
BIG CLOCK, THE BAGS, RUBBER RODEO, RODS 


*, ERI O U %y i # & CONES, BIG DIPPER, DOGZILLA, 
THE HERETIX, THROWING MUSES, 
UNATTACHED, DR. BLACK'S COMBO, TRIBE, RADIO 2000, THE 
TEARS, MEMPHIS ROCKABILLY, FALCON, THE LIMIT, GREAT 
DIVIDE, MIKE VIOLA AND SNAP, LAST STAND, O POSITIVE, KID 
CRASH, ALEX TAYLOR, MAX CREEK, HEARTS ON FIRE, TURTLES 
UNDER FIRE, ATA-TAT, BOBBY WATSON BAND, BIMSKALABIM, 
DUMPTRUCK, PLATE O' SHRIMP DOWN EAST, SIN CITY, HIGH 
FUNCTION, THE BUDDY SYSTEM, THREE BELEIVERS, BOATMEN, 
DUBIEL,WATERWORLD, ROSIE, ADVENTUVE SET, TIZZY, MATRIX, 
LITTLE CHINA, 3rd DEGREE, THE FRINGE, FIRST STRIKE, CHAIN 
LINK FENCE, RUNAWAY DAN, BRUCE MARSHALL AND THE CLUE, 
FOREVER 19, FUTURE PAST, MIRROR MIRROR, SOCIAL ANIMALS, 
GREEN FUSE, THE PIXIES, THINK KWIK, HIP CIVILIANS, SHOUT, 
FRANTIC CITY, THUNDER, EPHESUS, ON THE RUN, TRIPLE PLAY, 























360 Newbury St., Boston 
437-1815 
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01824. Original heavy metal. Contact Hank Hazard, 
256-4051, 


Head First. Original and cover rock. Call 744-3751 or 
contact Jim Pholson, 566-4618. 

The Heartbeats, 31 Queen St., No. A7, Worcester 

2.5 Se Original rock. Contact Doug Hartwell, 

Heaters, c/o The Band Pool Box 2392, Woburn 

Ot oe becny Bamana 

Berman Music Enterprises, 

by ho Bevery O11 Jazz and blues guitar. Call 


seh 0 Littlefield Entertainment one Aten, Box 218, 
eo. 01824. Cover rock. Call 

Helium Kings, 18 Day St., Waltham 02154. 

Bre Letlare rock povere Contact Mike Mike Casserly or 


The Hendersons, Ab St. Adan g St., Brookline 02146. 


Two-to-seven-piece rock R&B band. Contact 
Janet Henderson, 232-8642. 
Ted Herbert Orchestra, c/o Music Is Art, 26 Alden 


ve., Stoneham 02180: Big-band music. Call 


Heritage Jazz Band, 871 Main St., Millis 02054. 
Tragitional jazz. Contact John Sheehan, 376-8440. 

Hershman Quintet, 5 Madison St., Somerville 
02148. Jazz, samy: and Dixieland quintet. Contact 
St + 966.9472. | 

Hicks and Revolution, c/o John Penny 
En eagle Waltham 02154. C&W. 
Drama, Box 1218, Wellfleet 02667. aaa 
ee rock. Contact Tom Filogomo, 349- or 
91 


Life, c/o John Penny Enterprises, 30 Guinan 

t., Waltham 02154. Oldies. Call 801-7 7800. 
High Lonesome, c/o Golden 73. Buogane Col 
Le owe St., Lexington 02173 rass. Call 
High Performance, jorene ®. Ww 02181. 
yoy bed 


Hill and the ays lo Band Attractions, 
Housatonic Dr., Devon, C . Sixties cover 
fock. Call (203) 878-0625. 

Eric Hipp Band, c/o Music Is Art, 26 Aiden Ave., 
iets G2180. GB ana Sneha O2180 Original 
t., St 

pan ae 542-1200. 

Hig Boy Elroy, 32 qo! y ver Brighton 02135. 
Futuristic techno-polka. Con Jetson, 936-1234. 
Hit dnd Run, c/o Entertainment Resources, 64 

ge Pawtucket, Ri 02860. Top 40. Call (401) 


iy Bus, | Trio, and Quartet, 225 Walden 












St., ew Jazz and soft rock. 
Codtact C act Cag 661- 

pen gg 1 a Music Enterprises, 7 
ives St., Bevery 01815 Jazz and biues piano. Call 
THe of Boston, 18 Davis Ave, 


en los, c/o Wheel & Dhesl Records. Box 989, 
and cover rock, and R&B 
rch 15 or 495- 


Holdsworth, c/o Ted Kurland Associates, 173 
ton ve. Boston 02134. Original rock and jazz. 






y, Box 
NH 03038. GB. Cal (09 -8100. 
Patti Hoischer Trio, 119 Park St., 1, Brookline 
Holy Cow Jazz, , and bossa nova. Can 8861364 
Cow, c/o Head Chunk Records, Box L181, New 
nee and original rock. 
Bodlad we Deschenes, 990-0807. 


Star Jazz Orchestra, 77 Fuller 
St, ter rary) Jazz, swing, and GB. Call 
bs 747. 


Band, c/o K&K Productions, 114 
Cunmings , Woburn 01801. Original R&B. Call 


Het Line C/o Littlefield Entertainment Agency, Box 
218, Chelmsford 01824. Top 40 and GB. Cail 


Pureutt, 49 Newcomb e. Arlington 02174. 
Contact Keith 


cover dance 
oO" “20-6055 (dys) or 6462487 (eves.). 
The Hub Revue, c/o Music Is ope a Alden Ave, 
oo ‘Show tunes. yes 
Tim Hughes, ray St Cambios 02 
ae otk guitar. Contact H.Q. Pehietine. 


png, ewer radny Beeld Boston 02205. Original 
rock. Contact Martin Vaughan, 925-4938. 


Beat, c/o Golden Produc- 
tions, 112 Grant St. Lexington 02173. Original 


01906. Dance 


igi Gontact Rob Shi 267 
ates 
Original rock. 


02134 inal rock and experimen 
tact Manton Merims, 254-6488 or 731-0102. 

The incredible Casuals, c/o Art Farber's Circus of 
Stars, RR 1, Box 365A, Eastham 02642. Original rock. 
Contact Chandler Travis, 255-6472. 


incubus, 440 North Ave., . 6, No. 123, Haverhill 
oa  eeetlira neem aae tact James Hubka, 
indecent 8 Judith Rd., Peabody 01960. 


40 and modern rock. Contact Joe Rosano, 


The Infections, 1733 Centre St., Boston 02132. 
punk rock. Contact Richard Brancato, 


———s 
119 Minuteman Dr., 


The inflatable Children, 
peeing BAL Hardcore rock. Contact Derek or 


a 


102 Brookline Ave., Boston. Fever-pitch 
itar madness. Contact Pallid N. 250-8805, 
14 Duval St., No. 3, Brighton 02136. 
Original and cover rock. Contact Jack Mackerel or 
John Macklin, by 1975. 

inner Circle, 29 Queensbury St., No. 21, See = 
02215. GB and Top 40. Contact Randy ‘Cormier 


267-8351. 
inscape, 126 Canterbury St., 3, Worcester 


01603. ogressive rock. "Guan Matthew 
oderick 


inside Outburst, 1100 Salem St., No. 28, Lynnfield 
ere rock. Contact Carol Schapero, 


23 Hewitt Ad., We 02191. 
Original tonne Contant Paul Hultman, 7532. 
international Trio, 82 Montgomery St., No. 2, Boston 
02116. Light classical music. Contact Agustin 
Rodriguez, 266-8915. 
, 435 Beacon St., Boston 02115. Contem- 
‘ary jazz fusion with Latin and funk influences. 
Contact Miller — 262-6470. 
the Flesh, Box 65, Wilbraham 01095. Original 
rock. Contact Tom Najemy, (413) 599-1456 or (413) 
596-3755. 
in the Pink, c/o yee Communications 
Corp., 155 E. St NY. Commercial 
a dey Contact Eric, 'Eeaotate paiaeni: Ue 
c/o Littlefield Entertainment x 
he Pay 01824. Contemporary cover rock 
intruder, c/o Music Is Art, 26 Aiden Ave., Stoneham 
invitation, 187 one sc Camisdoe 02140. 
Four- eo. Contact Norm Daoust, 491-7424. 
Irish c/o Curtis international Associates, 
Boston iter for the Arts, 539 Tremont St., Boston 
02116. irish. Call 444-9900 
islanders, c/o Band Attractions, 52 Housatonic Dr., 
any AE 06460. Biues Brothers tribute. Call (203) 


_—— Side, c/o Cuzin Richard Entertainment 

pesos, ae 4585, Portsmouth, NH 03801. 
The issue, fer Potter Ad Feamenighem 01701. 01701. 
Fifties ‘80s covers ae originals. Contact 


is this bob, 28 Glenville Ave., No. 3, Allston 02134 
—— rock. Contact John Skyles Curtiss, 
I-tones. Original reggae. Contact Chris Wilson, 
76-0068. 


The Jabberwocks, c/o Creative Talent, inc., 29 
Commonwealth Ave., Boston 02116. A cappetia 
oldies and contemporary Call 247-1630 


Q 


= 


si 
: 


~ 


and jazz piano. Cali 922 
Jacques Hughes, 4 Barber St., No. 6, Cambridge 
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02138. Original ‘solo folk pane ene ioe and new- party 
music. Contact Evan Harriman, 533-6006. ee 


SeTase Roots 1 : oor a 


sabe, 


yu ty Jean, Embryo Productions, 14 hving St $, 





8 Ron meni 11 Perkihs 


Manor, Boston 02130. Jazz 
Jazz c/o Curtis viniresiotes 


The Pops Ensembie, 

Associates, Boston Center for-the Arts, 539 Tremont 

St., Boston 02116. Jazz and classical. Call 444-9900. 
110 Tellsview Terr, No. 11 

180. Solo cover rock and GB. 






Gail 
Stoneham 
665-4901. 


The Jensens, c/o Phil Mayo and 
Commonwealth Ave., Boston 02116. Onginal f 
Call 247-1630. 


Jester, 95 Heath St., Somerville 02145. Fifties 
‘60s American and British rock. Contact 
BoBick, 628-4618. 


The Jet Set, 198 St.Paul St. “fee. =e 
Original power t Steve 
Steve Muccini, B25 s646 


' 021 
Contact Hanekanp. 
and the "hamper Cat 


Dick Johnson's Swing Shift, c/o - Curtis 
national Associates, Boston os for the Med 


Orchestra, c/o Music is Art: 26 
80. Big-band music. Call 


438- . 

The Herman Johnson Quartet, Box 159, Berklee 
s Send orignal Gan SoB1S14. oe : 
tt iginal jazz. ; + 

Johnson 


Madison Ave., Newtonville Chicago-style 
biues. Cali 969-0810. i” 
“Guitar c/o Concerted 
Efforts, 110 Madison Ave., Newtonville 02160. Biues, 
R&B, and soul. Calli 969-0810. 
Joint Venture Orchestra, 204 Sunny Hill 
Lunenburg 01462. Forties big-band swing. t 
Bob Prescoit, 582-6358. 


J.T.’8 Mardi Gras Band and the Lawn Chair 

60 Harlow St., Arlington 02174. New Orlgains 

funk, R&B, and carnival beats. Contact John Thomas, 
641-1864, gt isch, and 661-6426. 

Julian, c/ Berman Music Enterpristh: 7 

Wes St., "Bevery O18 Original folk, rock, and biyes 


seedpee Mike orgs 
op t Mi so, 
388-9957. 

Dance Berman 

. 7 ves St. 01915 ~— 
Karlo Tacky, c/o E.0.D. Productions, Box 238 
oes Station, Boston 02215. Solo 7 2000 (ova: 

based experimental music. Call 247- 


254-7969 (eves.). 
The Kevin Unit, 32 Kent St., Brookdine 
Call 232-2966. ; 


ae 
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Record promotion 
to serve your career goals 


“They definitely have the connections. Keep up the good work guys!”’ 


STEVE VAI, President, AKASHIC RECORDS 
“L.D. Promotions works hard and does get results!”’ 


JOE BURKE, Producer, NAMM JAM 


Send us your Promo Pack and if we like what we hear, we'll show how. we can get you heard 
on the right stations by the right distributors and in the right media. 


Vite * 


BRB | *romotions 





West Coast: P.O. Box 836i, Palm Springs, CA 92263 / (619) 327-0138 





Fast Coast) | World Trade Center, Suite 8817, New York, NY 10048 / (212) 323-8131 





BANDS  KELLY—MENDES 





funk. Contact Tommy Zicarelli, 731-0748. 

The Tim Kelly Quartet, c/o Curtis International 

Associates, Boston Center for the Arts, 539 Tremont 

St., Boston 02116. — 7 and GB. Call 444-9900. 

Harriet Kennedy, Sandy Berman Music 

Enterprises, 7 ives er 01915. Blues vocalist. 

Call 922-6954. 

The KGB. Original rock. Contact Robert C. Chiarelli, 

899-8729. 

Kid Crash, 38 Clifton St., Maiden 02148. Original 

hard rock. Call 321-4682. 

Killer Weed, 74 the Fenway, No. B3, Boston 02115. 

ore rock. Contact Mary Biggins or Robert Feuer, 
1361 or 720-3495. 

Kinetic Frets, Box 283, Roslindale 02131. Melodic 

rock. —— Leslie Nathan, 325-3636. 


Band, Box 5266, Billerica 01822. 


APE tee Contact Curtis Knight, 
6611, or KMI. 77-8910. 
Crosses, Central Ave., Peaks Island, ME 


o4t08. ‘rel tt folk-rock and pop. Contact Carol 
87) 766-4415. 
one Music Is Art, 26 Alden Ave., 
— Original and cover rock. Cail 
KOR, c/o Center Stage Talent and Management, 
Box 1161, Waltham . Original and cover rock. 
Call 647-1973. 

c/o Entertainment Resources, 64 Pros- 
pect St., Pawtucket, Ri 02860. Original rock. Call 
(01) 723-5749. 

Kulunis, c/o Music Is Art, 26 Aiden Ave., 
Stoneham 02180. Solo opera singer. Call 438-2959. 
pm | Band, c/o East Coast Music Produc- 
annisport 02672. Top 40, R&B, and 

rock. Call 771-8826 or 
Kyade, c/o Entertainment Resources, 64 Prospect 
St., Pawtucket, Rl 02860. Oldies and cover rock. Call 
401) 723-5749. 
, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154. Rockabilly. Call 
891-7800. 


Labonza, c/o Littlefield Entertainment woes Sgeney. Box 
218, Chelmsford 01824. GB. Call 256- 
Lady Luck, c/o K&K Productions, 114 Cummings 
Pk., Woburn 01801. inal hard rock and pop. 
eg oo Lauri Gaetz, 

La Fantéstica, Box 126, State House — 
Boston 02137. Latin music and dance rh 
peer dy Jorge Borda, 889-1780, or Francisco uillen, 


La tm le de 461 hy St., Somerville 02145. A 


cappella R ls and Yuletide fare. 
Contact Tom Me Moore. 623-6 7a 
La F ‘ 1830 Con Commonwealth Ave, No. 2, 


Brighton 135. Medieval, Renaissance, and 
Baroque music. Contact Natalie Palme, 734-5689. 

Last . Original country with rock influences. 
Contact Laura Michaels, or Bobby 
Donaldson, 547-5720. 
Last Train, 15 Lake Shore Dr., Holliston 
pe new-wave rock. Contact Kevin Keefe, 


Laughing Academy, Box 817, Jamaica Plain 02130. 
Original rock. Contact James Apt, 524-7745. 
Laurel and Duo, c/o Bill Hynes Productions, 9 
Stevens Ave., Saugus 61906. Top 40. Call 233-2195 
Lazafus, c/o Music Is Art, 26 Aiden Ave., Stoneham 
02180. > heavy metal. Call 438- 2959. 
Arthur Lee c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Swing and GB. Call 444-9900 
Louis » 175 Milford Rd., Swansea 02777 
+1 -_ cover solo folk, rock, and R&B. Call 


=r ‘Leh, c/o —_ Berman Music Enterprises, 7 
a Bove o1918 Jazz and blues vocals. Call 


Pend D. 76 cstemen, 31 Maple Ave., Cambridge 02139 
Solo original electronic avant-garde and folk music 


Contact by mail. 

The Box 756, Dover 02030. Origina’ 
essive rock. Contact Annette Kramer, 721- 

c/o Music Is Art, 26 Aiden Ave., 

sical. Call 438-2959 

Leo Ego, c/o Turn 2 Music, 137 Prospect St., 

Waltham 02154. Original experimental rock Call 


Vig Leone Band, Box 45195, Somerville 
02145. GB and Top opt Lee Vegas. EE 
tribute band. Call 628-9152 or 776- 


Twin City Plaza, Bo ~f O77 Cambridge 02147 Mult 


style brass band. Call 776-8839 


a 


or 


_— 


Lethal Fury, 52 Chariesgate East, No. 176, Boston 
aA 15. Heavy metal. Contact Mark Gillis, 267-0299. 


Levas Group, 30 Whitman St., 
Somerville 02144. pede sane Mike Benedict, 625-2027. 
The Lewis Band, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. GB and swing. Cail 444-9900 or 
contact Sandy Berman Music Enterprises, 922-6954. 


Liberty, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. C&W 
Call (603) 436-8596. 


with Danimal, 174 Grand St., Worcester 01603. 
or cover-rock duo with vocals and horn section. 


The Limit, Box 1481, Waltham oes. Original dance 
rock. Contact Rick LeVine, 894-8517 

Eric , c/o Ace of Hearts Records, Box 579 
pape 4 tation, Boston 02215. Original rock. Call 
1 


Liquid Nik, 259 Sidney St., Cambridge 02139. 
Ps Onna pop, rock, funk, and ska. Contact Doug, 


Liquid S$ , 8 Harvard St., My th 02188. 
Original progressive art pop Contact Paul Casanova, 
1841 or 426-3888 


Listener, 88 Progress St., Weymouth 02188. Original 
rock and R&B. Contact Bob Paluccio, 335-7483 
Reeve Little, Cambrid Solo original folk-rock 
uitar and vocals. Call 492-0331. 
leeve Little Band, Cambridge. Original rock. Call 


492-0331. 

ee one 271 Highland Ave., No. 3, 
Somerville 02144. ee melodic rock. Contact 
George Williamson, 

Little Frankie and the Premiers, 1641 Commercial 
St., E. Weymouth 02189. inal rock. Contact 
Frankie, 331-8809 or (401) 272 

Lizards in a Circle, 121 Hancock St., Somerville 
02144. Original dance pop-rock. Contact Liz Zitlow, 
625-5811. 

Lizbet, 161 Sassamon Ave., Milton 02186. Original 
acoustic and blues-rock. Contact Dr. Mary 
Scalice, 5385. 

Lobsters from Mars, 927 Centers St., Ludiow 
01056. Sixties and '70s tribute. Contact Gary Cislak 
or Rich Kirchner, 654-2964 

Robert Jr. Lockwood, c/o Concerted Efforts, 110 
Madison Ave., Newtonville 02160. Roots biues. Call 


969-0810. 

Chris Logan and Northeaster, Box 259, Centerville 
02632. Country rock. Mgr., Paula Nardone, 778-6535. 
Lombard Street Trio, 15 Park Dr., No. 25, Boston 
02115. Avant-garde jazz. Contact Morris Acevedo, 
266-3660 


London Time, 320 Saratoga St., East Boston 02128. 
Cover blues and oldies. Contact Joe Mackin, 
Scomeeee® Orchestra, 185 Pilgrim R 
rim Rd., 
Boston 02112. Classecal and pops wind, brass. 
strings, and percussion. Contact Carol Louik, 


734-7512. 

The Loose Caboose Band, 1057 N. Pleasant St., 
Amherst 01002. ean and cover reggae Contact 
Ross John, (413) 54! 

Loose E c/o Entertainment Marketing, Box 
1000, Windsor, VT 05089. Cover and original rock 
Call ray Ara 674-2103 
Loose Rooster, 54 Derby St., Salem 01970. Chicago 
blues covers, specializing in Muddy Waters and 
Elmore James. Contact Carl Swanson, 745-6369. 
Loose Ties, 1781 Commonwealth Ave., No. 1, 
Brighton 02135. Original modern rock Contact Max 
Pokrivchak, 782-1001 

Loren, 679 South St., Waltham 02154. Original rock 
Contact S.M. Gailius, 891-3288 

The Lost Pirates, Maxwell industrial Park, 65 East 
Cotege St., Boston 02125. Contact Sean Diliman, 
288-7122 


Lovers & Other Monsters, 20 Hemenway St., No 
32, Boston 02115. British-influenced rock. Contact 
Tony Schinella, 247-8921 
The Luddites, c/o One Bad Agency, 232 Kelton St., 
No. 20, Allston 02134 a rock. Call 734-8986 
Lyons Run, 99 Salem yo | Bidg. C, No. 12, 
Salem, NH 03079. Original rock. Contact Richard 
Lyons, (603) 893-7957 
Lyres, c/o Ace of Hearts Records, Box 579 
Kenmore Station, Boston 02215. Original rock. Call 
536-1770 
Mace, c/o Music Is Art, 26 Aiden Ave., Stoneham 
02180 yo heavy metal. Call 438-2959 
Music ddie Madden, 17 Coach Ln., Westwood 
02090 iety swing and contemporary orchestra 
326-4614 


Call 

Magazine, c/o Littlefield Entertainment Agency, Box 

218, Chelmsford 01824. Cover and original rock and 

Top 40. Call 256-5985. 

Ee c/o Barry Associates, Box 4057, Dedham 
Top 40 and GB. Call 329-7099 or -7159 

Magic Mose & His Royal Rockers, 
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“Blind Sam,” 74 Appleton St., No. 3, Boston 02116. 
pe noire ontact G. Andrew. Maness, 


482 

Mahalo, c/o Morningside Management, Twin City 
Plaza, Box 277, Cambridge 02141. Hawaiian and 
Polynesian music. Call 776-8839. 

Main c/o Barry Associates, Box 4057, 
Dedham 02026. GB. Call 329-7099 or -7159. 

Dave c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 

folk. Call (603) 436-8596. 

Mallet-Head, 196 Norfolk Ave., Roxbury 02119. 
ene am Contact Chuck Lp 427-6186. 

G. Maness ae 7 4 Appleton St., No. 3, 
Boston 02116. as z with vocals. Contact 
G. Andrew Maness, 482 

The Mantarays, 10 Orleans St., 304, East 
Boston 02128. Original pop. Contact "hasenen Day, 


567-5617 

Mariachi Guadalajara, c/o Morningside yn oH 
ment, Twin City Plaza, Box 277, Cambridge 021 
Mexican mariachi band. Call 776-8839. 

Marienas, 51 Alliston St., Aliston 02134. Original 
rock. Contact Chris Davis or Jim Neilsen, 782- 


is Group, c/o Littlefield Entertain. 


oy Bex 218, Chee ford 0182: Call 
y, Box 21 imsford 01824. Jazz. Ca 
pA la 
Chris Martin Manifesto, 3 Cufflin St., No. 2, Brighton 
02135. Original rock. Contact Chris Martin, 782- 
Joan and Becky Neiman, Dark Productions, 
Box 188 New Town Branch, Boston 02258. Original 
rock. Cail 527-1821. 
Kip Martin and the Meries. inal C&W. Contact 
Xanna Don't, 466-9123 (days) or 894-0120 (eves.), or 
Kip, 893-0177. 
The Martin Brothers, c/o John Penny Enterprises, 
30 Guinan St., Waltham 02154. intry. Call 
891-7800 
Mata Hari, 643A Tremont St., No. 243, Boston 02118. 
pac oy original power pop. Call 738-7241 or 
761 
Matrix, 93 MacArthur Rd., Stoneham 02180. Original 
rock. Contact Paul Glover, 438-5339. 
16 Thayer St., Boston 02118. Original 
rock and R&B. Contact Jerry Lehane, 542-8112. 
Maxcreek, c/o Flash er Concerts, 73 Riverview 
Rd., Niantic, CT 06357. Original rock. Call (203) 
739-3941. 
Maximus, c/o K&K Productions, 114 Qaee Pk., 
Woburn 01801. Original heavy metal. Call 935-7469. 
Cormac , c/o Cuzin Richard Entertain- 
ment Associates, Box 4585, Portsmouth, NH 03801. 
Solo folk. Call (603) 436-8596. 
ay McCree Yates Duo, 791 Tremont 
St., W306, Boston 02118. Upright bass and 
empitied acoustic guitar. Mgr., Brian McCree, 
poe ad or contact Michael Yates, 536-3437. 
dney McCutcheon and Bourbon Ln Band, c/o 
Ene Productions, 14 Irving St., 7, Boston 
02114. New Orleans and Cajun rock x Content Bill 
Walsh, 367-3432. 
— McElaney, 19R Greylock Rd., —— "tee 
singer, writer, and pianist tact Chris 
McElaney, 187-4804 
McGehee, c/o East Coast Music Produc- 
tions, West Hyannisport 02672. Cover R&B, jazz, 
rock, and country. Call 771-8826 or 359-4039 
Ann McGovern, 13 Haviland St., No. 8, Boston 
02115. Jazz standards to contemporary pop, piano 
and vocals. Call 262-9268 
The Hal Mcintyre 15-Piece S Band, c/o Big 
Band Productions of N.E., Inc., 71 Franklin St., 
Watertown 02172. Jazz, swing, and ‘40s big-band 
music. Call 924-4485 or 266-4727 
Tom McKinley, c/o Sandy Berman Music 
Enterprises, 7 ives St., Beverly 01915. Jazz and blues 


pene Call 922-6954 
McNeal and 


Soultown Country, c/o John 
Penny Enterprises, 30 Guinan St., Waltham 02154 
Country. Call 891-7800 
Ron McWhorter Ensembie, Box 27, Boston 02123 
Jazz and GB. Call 445-5426 
Me and the Boys, 9 Haskell St., North Cambridge 
02140. American rock and roll. Contact Brian 
Washburn, 864-6432 
Media, 17 Vine St., Franklin 02038. Cover and 
— rock. Contact Mark Stankard, 528-8806, 
or Dan Petipas, 361-0622 
Melodic Lace, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. GB and Top 40. Call 438-2959 
Memorial Bridge All Stars, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Dixieland. Call ay heey 
ge Band, 99 Wilson St., Norwood 
0 Cover and ori 
Contact Jeff Spencer, 762-9103. 
ere ee 1230, Saratoga Springs, NY 
12866. Original rock and blues. Contact David B 
Greenberger, (518) 587-5356 
Mendes c/o Morningside Management, 


wm 























CAMBRIDGE MUSIC 
COMPLEX 


features. :. 


SOUND STAGE 


+ State of the Art P.A. & Light System 
* Day, Week or Monthly Rates 
* Perfect for Video Shoots & Record 
Release Parties 

-ALSO- 


« Band Rehearsal Rooms (All Sizes) 
+ Band Equipment Storage 

* Band Vehicle Storage 

» Moving Services Available 


! CALL 
(617) 354-1221 


or 
(617)491-7371 


A WILLIAM HOWARD ENTERPRISE 

















Boston's Best Kept 
Secret... 


a. vem 


—_wo = 
=.) om | mt 
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MUSIC DESIGN & SOUNDTRACK PRODUCTION 


Recording at it's best 


That's why artists like:Rods & 
Cones, Cool Moon, Sally, and 
Rebecca Paris all cut it here. 


We're Polymedia. - 
We're located at 
91 Newbury Street « 
Boston, Ma 02116 
(617) 424-1090 














concert size stages 
insdlat 

custom sound pro 
LABS; pro-| 
loading dock; freigh 


usage rental: 
live pro-audio rec 


F day(s); packages; technicians &. 
ering; final mix-down; music my 
buy ync.; custom production packages avail 


Of Relaxation 







A suite 
vith: visitors lounge 
ble; jacuzzi 
j; showers 

thine 


, 








§ tour coordination 
h; editing; digitizing; 








he 





145 IPSWICH ST. @ LANSDOWNE, BOSTON 
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Call 776-8839 


BANDS MENDOZA—O-POSITIVE 





Twin City Plaza, Box 277, Cambridge 02141. 
> 7768839 -influenced music from Cape Verde. Call 


Victor Mendoza Latin-Jazz Ensemble or Jazz 
Quartet, 53 Falkiand St., Brighton 02135. “Original 


Brazilian and Afro-Cuban i or original and cover 


contemporary ee Call 787 
Victor Mendoza- Ray Duo, 53 Falkland St., 
Brighton ae onal a and cover contemporary 


Montome, 544. -— Rd., Bel 02178. O | 
mont riginal 
rock: Call 489-0153 , 
Mere Mortals. Original rock. Contact Mike 
Kalenderian, 782-6549. 
Sandy Berman Music 


Leon Merian Big Band, c c/o 

Enterprises, 7 Ives St., Beverly 01915. Swing, jazz, 

and blues. Call 922-6954 

Michaels Messina, c/o Studio TCB, 145 Ipswich 

Rd., Boston. Original rock. Call 267-7000 

Metal Angel, 5 Hamiett Dr, No. 3, Nashua, NH 

03062. Original and cover hard rock and heavy metal. 

Contact Mark Oulette, (603) 888-1430 or 885-8216 
55 Joy St., Boston 02114. Original 

and cover rock. Contact Bow Thayer, 227-9040 

The Mike Metheny Group, c/o Ted Kurland 

Associates, 173 Brighton Ave., Boston 02134. Jazz 

Call 254-0007 

The Pat Metheny Group, c/o Ted Kurland As- 

sociates, 173 Brighton Ave., Boston 02134. Jazz. Call 

254-0007. 


‘Metro Stee! Orchestra, c/o Morningside Manage- 
ment, Twin City Plaza, Box 277, Cambridge 02141 
‘Trinidadian steel band. Call 776-8839 


Michael J. and the inn Crowd, c/o A.H. Gibeauins, 
289 Salem St., Maiden 02148. Fifties covers. Contact 


Michael Szpuk, 322-1676. 
Michaeis and , 17 Headland Way, 


-+ Vince 
Ray Oaide oe Contact Vince Michaels, 396-3311 


'o Morningside Mana 


ort ment, Twin City 
Frets, Bom Box 277, Cambridge 02141 


‘olish polka band 


The Midnight Special, 134 Bussey St., Dedham 
02026. Original and cover funk, R&B, and Top 40 


. Contact William Beale, 326-1287 or 828-8906 


The Charge, c/o Mighty Music, Box 8467, 

Salem 01970. Original reggae and rock. Contact 

Peter Speliman, 744-0477. 

Miles Dethmuffin, 87 Swains Pond Ave., Melrose 

02176. Garage rock. Contact Adam Frank, 321-5661 
» 49 Lake St. Halifax 02338. Cover 

country. Contact Edward Asci, 293-6680 

Mili, 1857 Commonwealth Ave., No. 2F, Brighton 

02136, Latin Latin jazz. Contact Mili Bermejo, 254-2: 

Original jazz instrumentals. Call 
ara sor 


Roger Miller, c/o Ace of Hearts Records, Box 579 
Kenmore Station, Boston 02215. Electric piano. Call 
536-1770 
Gordy Milne, c/o Skyline Music, 85 Fairhaven Ln 
Marstons Mills 0: Solo cover rock. Call 420-2225 
Mind over Matter, 162 Dale St., Waltham 02154 
Original rock. Contact Doug Penderson, 899-0361 
The Miranda Warni x 1081, Lowell 01853 
sag ee rock — hirs Porter, 453-1828 

c/o Ironside Management, Box 45119, 
Somerie me Ont 


prety fr rock. Call 391-1417 

Jonathan Mishne, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Classical guitar. Call 438-2959 
Miss Bliss, 6 Pama Gardens, No. 3, Brighton 02135 
om rock. Contact Sandy, 254-2723 

Mr. Curt, Box 403 Kenmore Station, Boston 02215 
Original rock. Contact Curt Naihersey, 524-5113 

Mr. Curt’s Camaraderie, c/o Camaraderie Music 
Co., Box 403 Kenmore Station, Boston 02215 
Original rock. Contact Curt Naihersey, 524-5113 
Mistress, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Cover rock. Call (802) 674-2103 
The Vin Mitchell c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Top 40 and swing. Call 444-9900 
Vin Mitchell's Forty Strings, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Jazz and fusion. Call 444-9900 
The Mob, c/o Beautiful Sounds, Box 1863, Brookline 
02146. Rap. Call 739-6303 

c/o K&K Productions, 114 Cummings 

Park, Woburn 01801. Original funk and pop-rock. Call 


935-7469 

Modern Electrics!, c/o Mr. Music, 128 Harvard Ave 
— Original rock. Contact Steve Sidhly 
783-1 


Molly Malone Band, c/o Sandy Berman Music 
Enterprises, 7 Ives St., Beverly 01915. Jazz and 
blues. Call 922-6954 

Monarch, c/o Entertainment Resources, 64 Prospect 
St., Pawtucket, Ri 02860. Original and cover power 


Call (401) 723-5749 
enese and han. 80 Phillips St., No. 3, Boston 


02114. Classical flute and piano. Contact Patti 
Monson, 367-6309 


Montachusett Jazz Revival, 36 Columbus St., 
Fitchburg 01420. Mainstream and unusual jazz from 
the ‘40s to the present. Contact Philip S. Nurmi, 
342-5304 


Montage, 22 Harrington St., Newtonville 02160. GB 
Contact Katherine McVicker, 332-8476. 

ms, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Contemporary a c la. Call (603) 436-8596. 
Johnny Moore, 7 Merriam Ave., Leominster 
01453. Original and cover solo folk guitar and vocals. 
Call 534- 
Moose and the Mudbugs, 109 Brighton Ave., 
Allston 02134. Original rock. Contact Ed Savage, 
783-4072 or 628-9812 
Kendall Morse, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Solo 
Downeast comedy and folk. Call (603) 436-8596 
Mortal Friends, 1182 Main St., West Wareham 
02576. Dylan-influenced roots rock. Contact Daniel, 
295-9273, or Scott, 759-4271. 
Murph, the Physical , c/o Creative 
Talent, Inc., 29 Commonwealth Ave... Boston 02116 
Comedy Call 247-1630 
The Maryann Murphy Duo, 46 Wheatland St. 
Somerville 02145. Solo show tunes, easy-listening 
pop, and GB. Contact Maryann Murphy, 628-2244 
Matt “Guitar” Murphy Band, c/o Concerted Efforts, 
110 Madison Ave., Newtonville 02160. Cover and 
original blues and R&B. Call 969-0810 
Matt Murray Band, c/o K&K Productions, 114 
Cummings Pk., Woburn 01801. Cover and original 


a Call 935-7469 
Myriad Creatures, 100 Massachusetts Ave., Lex- 
ington 0 02173 Original rock. Contact Daniel Reed, 


Myth, ~' K&K Productions, 114 Cummings Pk., 
Woburn 01801. Progressive ‘70s-style roc’ Cali 


935-7469 : 

The Naked , 1840 Commonwealth 
Ave., Boston 02135. Original rock. Contact Michael 
Sullivan Esq., 731-5784 

Peter Nash and His Orchestra, Box 20, Canton 
02021. Ten-to-17-piece big band. Call 584-6056 
Native Sun, 9 Cross St., Quincy 02169. New music 
Contact Tim Mahoney or Rains Rounes, 786-9612 or 
576-0857 

Ned and the Nails, 463 Putnam Ave., Cambridge 
02139. Oldies and original rock Contact Frank 
Galligan, 547-6151 

The Needles, 158 St. Paul St., Brookline 02146 
Original and cover rock and R&B. Contact Janet 
Henderson, 232-8642 

The Neighborhoods, c/o Joseph Casey, Box 8924, 
Warwick, Ri 02888. Original rock. Call (401) 943-2400, 


or contact Electric Artists Music, (214) 1 
Brian King Nelson Quartet, 98 Queensbury Rd., No 
16, Boston 02115. Original and cover jazz, GB, Latin, 


and — music. Contact Brian King Nelson, 


536-3703 

The Larry Nelson Orchestras, 40 Sharon St.. 
Brockton 02402. GB, from ae to Top 40, and 
ethnic. Contact Larry Nelson, 586- 

Nervous Eaters, c/o Ace of Hearts Records, Box 
579 Kenmore Station, Boston 02215. Original rock 
Call 536-1770 

Neutral Nation, 22 North Ave., Attleboro 02703 
Original hard rock. Contact Tom Buckland, 226-4565, 
or Lois McGee, 734-8986 

New Boston Jazz Group, 177 Wachusett St., 
Jamaica Plain 02130. Jazz standards and originals, 
one or Contact Chris Reckling, 524-3519 or 
524 

New Country Deliverance, 263 Lincoln St., Arling- 
ton 02351. Bluegrass. Contact Ed Teal, 878-3881 
New Dimensions, c/o Morningside Management 
Twin City Plaza, Box 277, Cambridge 02141. Steel- 
drum combo. Call 776-8839 

New Frontiers, c/o K&K Productions, 114 Cum- 
mings Pk., Woburn 01801. Original mainstream rock 
Call 935-7469 

New Hay, 9 Dairy Farm Ln., Cattleboro 02703. New 
mooosic. Contact Bessie, 259-8805, stall 3 

New Hokum Boys, 15 Quint Ave., Allston 02134 
Swing, ragtime, and folk blues. Contact Joel 
Glassman, 787-3852 

New Life, c/o Littlefield Entertainment Agency, Box 
218, Chelmsford 01824. Top 40 and GB. Call 
256-5985 

Ruby Newman Orchestra, c/o Frank Borsa Produc- 
tions, 112 to St., Norwood 02062. Top 40, GB 


swing, and bi yo Cali 762-0110 
New York ‘o ay Manage- 
ment/The Music pam, once, he Jud toms Br ry = = 


CT 06610 —_ and Motown Sal (603) 334 
Nextune, c/o K&K Productions, 114 Cummings Pk., 
Woburn 01801 Original rock. Call 935-7469 

Night Runner, 26 Lily St., Lynn 01902. Cover and 
original rock. Contact Mike Fanti, 593-0812 
Nightshift, c/o Northeast Entertainment Agency 
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Box 1131, Derry, NH 03038. Top 40 and GB. Call (603) 
898-8100. 


Nine Lives, c/o Plaid Productions, 43 Linden St., No. 
4, Allston 02134. Original rock. Contact Frank 
Gerace, 254-6356 


98 Colours, 27 Egremont Rd., No. 4, Brookline 
02146. Original rock. Contact Randy Mendicino, 
739-6540. 


Nite c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Top 40 and GB. 

Niteside, 131 Park Dr., Boston 02215. Cover and Top 
40 dance rock and Motown. Contact Ed Littman, 
266-1874 

Nite Work, c/o lronside Management, Box 45119. 


Original rock. Call 391-1417. 
enya Box 615, Allston — Garage art 
music tact Dale Kutyna, 783-548 


c/o Studio N, 708. Waverly St., 
Framingham pone ort Sura, Memphis R-n-B, new- 
No. Exit, yh ie’ Ranieri Box 45119 
c/o Ironside t, 119, 
Somerville 02145. Original rock. Call 391-1417. 
The Noize. Pop-rock trio. Contact Nicholas 
Langione, 329-127 
The Norberts, c/o Richard Head Productions, 608 
Massachusetts Ave., No. 4, Boston.02118. Original 
cy Ser aed asad pop Call 424-6366 
c/o T.S.R. Productions, 246 Essex 
St., Beverly 01915. Original rock and R&B. Call 
927-9248 


No Regrets, c/o Entertainment Marketing, Box 1000, 
Windsor, VT hay All-female Motown, original R&B. 

and rock. Call (802) 674-2103. 

John Norris and the Best of Friends, c/o Littlefield 
repay tod y, Box 218, Chelmsford 01824. 
Ja>z 


Norstillia li, Box 474, Dorchester 02124. Techno-pop 
+ a. fusion sound. Contact Michael A. Kee, 


Northern a ‘0 Golden Bough Productions, 
112 Out an eo 02173. Bluegrass and 
swin 
Station, a) Park St., Wakefield 01880. 
Mainstream rock. Contact Gerard D. DeViller, 
245-7307 
No Strings Attached, Box 38, Boston 02148. A 
la oldies and doo-wop. Contact Stephanie 


cappel 

Spanos, 321-0619 

No Such Animal, 69 Hunking St., Portsmouth, N.H., 
03801. Political rock. Contact Doug Simmons, (207) 


The Notions, c/o Music Is Art, 26 Alden Ave., 
—— Sixties country and rockabilly. Cail 


November Group, c/o The Entertainment Network, 
137 South St., No. 2, Boston 02111. Original rock. Call 
426-3888 


No Visible Means, Box 621, Boston = Four- 


voice a , Seven-piece rock and biues group. 
Contact Rodney se 247-8760, or Carolann 
Biederman, 661 


Now and Then, we Littlefield Entertainment 
cy, Box 218, Chelmsford 01824. GB. Call 256- 
The Numbers, 247 Main St., Amesbury 01913. R&B- 
influenced pop-rock Contact Ed Perusse, 388-9580. 
Oasis, c/o Music Is Art, 26 Aiden Ave., Stoneham 
02180 6 and Top 40. Call 438-2959, 

c/o Morningside Mana 
ment, Twin City Plaza, Box 277, Cambridge 02141 
German oompah band. Call 776-8839 
Oldies Revival, 18 Woodcliff St., Dorchester 02125 
Fifties and early ‘60s rock and R&B Contact Slim, 
427-2025 
One Down, 8 Butler Ave, Wakefield. Hard 
dance rock. Contact John Hawkes, 245-1814. 
1,4.5., 11 Stearns Ad. A, Brookline 02146. Original 
rock. Contact Paul Armstrong, 739-6303 
One Life, c/o Boston Beatmakers, inc., 6 Arbor Ct., 
Peabody 01960. Original dance and experimental 
rock. Contact Rachel Danzer, 531-4931, or Beautiful 
Sounds, 739-6303 
One Mind, One Soul, 26 Hemenway St., No. 36, 
Boston 02115 Original oeeeaeeey dance music 
Contact Shoe Kawagoe, 536-11 
One Minute To Pray, 63 eandnor Ave., Watertown 
02172. Original neo-gothic pop. Dave Washington, 


= _ 
, 46 Bigelow St., Cam 02139. 
Fury reggae : Contact Kurt Montas, 492 
, C/O Morning Rage 021i), Renune Twin Ci 
Plaza, Box 277, Cambridge 02141 Cal 


776-8839 
On Tap, 46 Fietcher St., Whitinsville 01588. Melodic 
hard rock with a metal edge. Contact Don Martin, 


234-2847 

Opera Showcase, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. GB. Call 438-2959 

O-Positive, c/o Positive t, 31 Fresh 
Pond Pkwy. Cambridge 021 Original sock 
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¢ SOUND REINFORCEMENT 
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Call or Visit 

1116, Boylston Street 
Boston, MA 02115 
(617) 536-0066 


22 LaSalle Road 
W. Hartford, CT 06107 
(203) 236-5401 
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Contact Neil Jacobsen or Jodi Goodman, 547-0620. 
Orange Then Blue, Box 1815, Jamaica Plain 02130. 
Original music for jazz orchestra. Contact Terrier 


een, 547-3118, or George Schuller, 
522-4173. " 


O.R.E.0. Emcee Crew, Box 2105, Boston 02106. 
a soul, and ese vont Joe Valenti, 586-1834, or 


Pac Box 162, Allston 02134. Original punk 
paeng 3 Piggy Apple, 787-1939. 
Orsi, Box 161, Forestdale, Ri, 02824. Dramatic 
ey Contact Blair Sharp, (401) 762-1254. 
Otto and Puff, 20 Peters St., Cambridge 02139. 
Calypso. Call 576-6992. 
Outa Control, 25 Quaker, Carver 02330. Top 40 rock. 
Contact Rick, 866-3050. 
Outa Time, 34 ideal Rd. Worcester 01604. 
American, British, and country rock. Contact Jim, 
481-0907. 
The Outiets, c/o Bostori Beatmakers, Inc., 6 Arbor 
Ct, Peabody 01960. Original rock. Contact Rachel 
Danzer, 531-4931. 
Output, c/o Bill Hynes Productions, 9 Stevens Ave., 
Saugus 01906. Top 40 and GB. Call 233-2195 
Overiand Express, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154. Country. Call 891-7800 
Overlooked, 74 G St., South Boston 02127 
Original rock, reggae, and fusion. Contact Walter 
Setiasen 268-1106. 
Oxymorons, County Ad., Essex 01929. Danceable 
Make Contact Patrick Henry, 768-7630. 
‘oto Ozone, c/o Ted Kurland Associates, 173 
Brighton Ave., Boston 02134. Solo classical-jazz 
no. Call 254-0007. 
of Water, 26 Putnam St., Quincy 02169. R&B- 
based rock. Contact Christopher Ryan, 471-6846. 
Jeff P; » 16 Rosemary Rd., Jamaica Plain 
02130. —- pop-rock. Call 522-7745. 
Parade, c/o K&K Productions, 114 Cummings Pk., 
Woburn 01801. Original hard rock. Call 935-7 
Paradise City Jazz Band, c/o Wildcard Entertain- 
ment, 17 New South St., Northampton 01060. Jazz 
and swing. Call (413) 586-2474. 
er. Studio and live heavy-metal and 
hard-rock vocals. Call 282-6853 
R Parris and Friends, c/o Ron Murray 
Consort, 11 Perkins Manor, Boston 02130. Jazz. Call 
| oh a SO 


Party Dollis, c/o Hemin +e re Ad he 
Music Agency, Judson PI., Bri 
Motown and oldies. Call (603) 334 
Passion, c/o The Band Pool, Box 2392, Woburn 
01888. Original rock. Call 935-5386 
Kevin John Pawlak, 23 Saipan Rd., Chelsea 02150 
Original R&B. Call 884-5779 
Pax Romana, c/o David Santos, 36 Sand Trap Ln., 
Seekonk 02771. Guitar-based rock. Contact David 
Santos, 761-6216 
Bill Payne’s ll Jazz Band, 37 Ridgewood Rd., 
Concord 01742. See gg: and swing. Call 369-7572 
Dennis Pearn , 133 Grove St., Watertown 
02172. Original team Sh folk. Call 926-6235. 
Peasants, 29 Gien Rd., Westwood 02090. Ag- 
seg ed rock. Contact Ken Stranahan, 762-3810 
Pencil, 55 Kent St., Newburyport 01950. Cover 
and original rock. Contact John Curtis, 465-1867 
Band, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154. C&W. Cail 891 -7800 
The Blend, c/o Golden Bough Productions, 
112 Grant St., 
862-2905 


Pinetop Perkins, c/o Concerted Efforts, 110 
Madison Ave., Newtonville 02160. Blues piano. Call 


969-0810. 
John Perrault Band, c/o 
ment Associates, Box 4 
Folk. Call (603) 436-8596 
Persuasion, 31 Nicholson Dr., Brockton 02402 
Cover rock. Contact Tom Pattavina, 587-1175 
The Pets, Box 1081, Lowell 01853. Original rock 
Cones Chris —, 453-1828 

Box 1092, Vineyard Haven 02568. Six- 
oe 12- -string guitar music. Call 693-5501 
The Box 162, Aliston 02134. Original 
dance rock Contact Mickey Matts or Phantomind 
Inc., 787-1939 
Phunni Unkle, 67 Euston Rd., No. 2, Brighton 02135 
Original rock. Contact Tom Devlin, 783-2182 
Pianosaurus, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Toy-instrument folk 
band. Call 426-3888 
Pieces, 60 Dinsmore Ave, No. 314, Framingham 
01701. Hard rock. Contact William Marcum, 
879-8867 
Pieces, c/o Band Attractions, 52 Housatonic Dr., 
Devon, CT 06460. Beatles tribute and ‘60s oldies. Call 


203) 878-0625 
» 70 Quint Ave., Aliston 02134. Fifties and ‘60s 


rock and R&B with horn section. Contact Glenn 
Shambroom, 783-3798 


Lexington 02173. Cover rock. Call 


Cuzin Richard Entertain- 
, Portsmouth, NH 03801 


c/o Berman Music Enterprises, 
Powe ot Bokety y= 15. Solo jazz, blues, and 


ragtime piano. Call 922 

c/o The Eastuannent Y. 172 Main 
St., Spencer 01562. Top 40. Call 
Piranha 54 Kenwood St., " Bhavchaater 
02124. Original rock and R&B. Call 282- 9614. 
Pixies, Box 9515, North Dartmouth 02747, Original 
rock. Mgr., Ken Goes, 992-4486. 
P.J. and the Soul Shakers, 500 Central Ave., 
Needham Heights 02194. Fifties and '60s rock, soul, 
and R&B. Contact Thomas E. Williams, 444-9827. 
Plain Brown Wrapper, 10 Heath St., Quincy 02171. 
All-female country covers. Contact Ann Lewis, 


471-7772. 

O’Shrimp, 85 Tremont St., Cambridge 02139. 
Ska, funk, African pop dance music. Contact Jodi 
a, 731-3604. 

The Poets, c/o Cahill Communications, 59 Wyola 
Rd., Swansea 02777. Original and cover rock. 
Contact Michael, 674-4320. 
Point 4 Elmwood Ave., Natick 01760. 
one, melodic garage rock. Contact Ray Russell, 


Herb Pomeroy, c/o Curtis international Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Jazz and big-band. Call 444-9900. 
The Poodies, c/o Golden Bough Productions, 112 
Grant St., Lexington 02173. All-female old-time string 
band. Call 862- 
Poolsiders, 393 Broadway, No. 1, s Commaaye C218. 
GB and soul. Contact Sam Davis, 49 
c/o oy poy Marketing, Box 
Windsor, VT 05089. GB and ‘50s oldies. Call 
(302) 674-2103. 
Roulette, c/o K&K Productions, 114 ings 
Pk., Woburn 01801. Original pop-rock. Call 935-7469. 
Dart Band, c/o Heptunes, Box 1137, 
Derry, NH 03038. Original rock and folk 


lolk rock. Call 
603) 434-4025 
" c/o Skyline Music, 85 Fairhaven Ln., 
Marstons Mills 0 . Original and cover rock. Cali 
420-2225. 
Preacher Jack, 


c/o a Berman Music 
Enterprises, 7 Ives St., Beverly 01915. mao 


woogie, gospel, and blues. Call 922-6954 
, c/o Entertainment Resources, 64 
Prospect St., Pawtucket, Ri 02860. Top 40 dance 


rock. Call (401) 723-5749. 
The c/o The Band Pool, Box 2392, Woburn 
01888. Original rock. Call 935-5386. 
40 Fairfield St., Cambri 02140. 
Kinks tribute. Contact George Belli, 944-4128, or Tom 
Reid, 491-9255 
Prestige, 205 Grove St., Fall River 02720. Cover rock 
and eat) Contact Ron Dumais, 679-0440. 
ib Band, c/o Entertainment vy 
, VT 05089. GB and R&B. Call (802 


Private Party, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original rock. Call 438-2959. 

Private Stares, c/o K&K Productions, 114 Cum- 
~~ Pk., Woburn 01801. Original pop-rock. Call 
935-7469 


The Process, 120 Brainerd Rd., No. 11, Allston 
by Experimental rock. Contact F.D. Leipziger, 
1-5046 


K.K. Proffitt, c/o Regis King Ltd., Box D Astor 
Station, Boston 02123. Original rock. Contact Kathy 
Proffitt, 935-5091 

» 32 Cushing St., 


Progressive italian Group 

Waltham 02154. Hard rock. Contact Johnny D., 
899-4217 

Prowler, c/o Music Is Art, 26 Alden Ave., Stoneham 
02180 Original heavy metal. Call 438-2959 

P.T.L. Klub, 4 Birchwood Rd., Billerica 01821 
Original hardcore. Contact R Domenici, 229-9043 
Puppet Masters, c/o K&K Productions, 114 Cum- 
mings Pk., Woburn 01801. Original progressive rock 


Call 935-7469 

Pure Pressure, c/o Music Is Art, 26 Aiden Ave., 
Stoneham 02180. GB and jazz. Call 438-2959 
David 08z, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154. Solo country. Call 
891-7800 

Quartet, 29 Newbury St., Somerville 02144. Baroque 
music. Contact Peter, 776-6512, or Mark, 739-5156. 
Aaron Rae, the Bopper, 97 Lowell St., Somerville 
pty A Solo Top 40 and oldies. Contact Joe Katz, 


Raging Lemmings , 33 Brooksdale Rd., Brighton 
021 Original e errenes rock. Contact Hugh 
O'Donovan, 782- 73 


Rampage, 3 Karen Ge, Billerica 01821. Cover and 
original rock. Call 663-3149 

Random Axis, c/o Clockwork Entertainment Agen- 
cy, Box 1600, Haverhill 01831. Cover rock. Call 
373-6010 

Random Factor, c/o K&K Productions, 114 Cum- 
mings Pk., Woburn 01801. Original mainstream rock 
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Call 935-7469. 
Rao, 100 Gongrees St., Milford 01757. Solo 
folk and rock. Call 473-6395. 
Star, c/o Ironside t, Box 45119, 
Ul] 391- 1417. 


Rapid 
—_ 02145. Original rock. 
of Deep, 19 Hatherly Rd., Brighton 
Ones Original dance rock and new wave. Contact 
David Wildman, 787-0792. 
Rare Form, c/o Heptunes, + 1137, Derry, NH 
03038: Fusion. Call (603) 434 
Rare Form, c/o Music Is -y 26 Alden Ave., 
Stoneham 02180. Original rock. Call 438-2959. 
Rash of Sta x 9515, North Dartmouth 
02747. Original rock. Mgr., ‘Ken Goes, 992-4486. 
The Rats, c/o One Ba Agency, 232 Kelton St., No. 
20, Allston 02134. Original rock and comedy. Contact 
Lois McGee or Maria Baldisari, 734-8986, or Tontileo, 


851-9858 
The Ravages of Time, 2 Larose P!., No. 11, Brighton 
02135. Original rock. Contact ‘Kevin ‘ Heneley, 
782-8422. 
Raw, c/o K&K Productions, 114 Cummings Pk., 
Woburn 01801. Original heavy metal. Cail 7469. 
The Raw, 14 Edinboro St., Marlboro 01752. Original 
rock. Contact Frank Hinkley. 485-4583. 
Sugar Ray and the Blue Tones, 57 Hubbard Ave., 
Cambridge 02140. Blues. Contact Mudcat Ward, 
aoe or yo) ry (401) 539-2517. 

D Rhythm, 28 et. Ashby 01431. Original funk 
a r - Contact Michael Leach, 386- 
Real World, 1650 Dorchester Ave., Dorchester 
02122. Contact Chris Alvanas, 265-7828. 
Rebbecca LuLu, 71 Myrtle Bank Ave., Dorchester 
02124, New wave and rock. Contact Greg McKenna, 


Red Bliss, 141 Pine St., Dover 02030. Post-punk 
ychedelic rock. Contact Ken King Il, 785-0304. 
ied House, c/o Entertainment Resources, 64 

Prospect i Ri 02860. Sixties oldies. Call 


ant heen 

Red Lite Revue, c/o Cuzin Richard Entertain- 
ment Associates, Box , Portsmouth, NH 03801. 
—— R&B. Call (603 436-8596. 


Reducers, c/o Flash Group Concerts, 73 
rivenew Rd., Niantic, CT 06357. Original rock. Call 
(203) 7: 1. 

Herb Reed of Platters and His Band, 


c/o Littlefield Entertainment Agency, Box 218, 
Chelmsford 01824. Fifties and ‘60s rock. Call 


256-5985. 

Reel to Real, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original rock. Call 438-2959. 

The Regulars, 39 levard Terr., Alliston 02134. 
Original rock. Contact Deb Gilburg, 734-3826. 
Harvey Reid, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Solo 
folk. Call (603) 436-8596. 

Reimy, c/o Wildcard Entertainment, 17 New South 
St., Northampton 01060. Dance/pop artist. Call (413) 


586-2474. 

R Jazz Band, c/o Morningside 
Manai t, Twin City Plaza, Box 277, Cambridge 
02141. Dixieland. Call 776-8839 

The Remotes, c/o Entertainment a Se 
1000, Windsor, VT 05089. Cover rock (802) 
674-2103 

Rendezvous, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Top 40 
and R&B. Call (603) 436-8596 

The Rev, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Cover and original rock and R&B. Call 
965-1245 

Fred Reynolds and Good Time Jazz, c/o Frank 
Borsa Productions, 112 Fourth St., Norwood 02062. 
Folk, Ti 40, and Dixieland. Call 726-0110 

Jean Rhys’s Monkeys, 180 Proof Dr., Bottleboro 
02880 If-induigent folk-rock Contact Stirling 
Prose, 936-1234 
Rhythm, 6 Oak St., Merrimack, NH 03054. Rock, 
oldies, GB, and a little of everything. Contact Drew 
Seneca, (603) 424-6357 

Paula Rich, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Solo vibraphone and marimba 
music. Call 438-2959 

Right Time, 56 Putnam Ave., Cambridge 02139 
World beat. Contact Sam Bozeman, 547-7612 
Ruthie Ristich, c/o Musicians Referral Service, Box 
738, Brookline Village 02147. GB. Call 469-3356 
Ritual, c/o Rat 7 Productions, Box 80A, Northwood, 
NH 1. Original hard rock and heavy metal 
Contact Howie, (603) 942-5050, or Doug Ness, 
359-2762 

The Rize, c/o K&K Productions, 114 Cummings Pk., 
Woburn 01801. Original rock. Call 935-7469 

The Roadentz, c/o WCVY Radio, Reservoir Rd., 
Coventry, Ri 02186. Old-time rock. Contact Chip 


Maynard, (401) 274-6444 

Robbins Brass Ensemble, c/o Musicians 
Referral Service, Box 738, Brookline Village 02147 
Classical. Call 469-3356 























STAR 

YAMAHA ang S222 

THE PRO AUDIO TEAM WITH THE 
RIGHT CONNECTIONS! 


ql is proud to announce its recent appointment as a Yamaha Pro Audio Dealer. Whether your 
needs are for sound reinforcement or video and multitrack production, Yamaha and Star Systems can make 
your next project stand-out from the competition. For starters consider the DMP7 digital mixing processor 
pictured below. It’s a new kind of creative tool and there has never been anything like it. For the first time 
you can command true digital mixing and dramatic digital effects. And have them programmed into memory 
for instant recall. All MIDI controllable. Remote-controllable. And syncable via MIDI to SMPTE. The DMP7 
mixer has 8 ree channels and its digital cascading feature lets you connect additional DMP7s to add more 
inputs (up to 32), as you require. And build yourself the ultimate digital console. 





=. 





Engineering Imagination” 











In addition to the revolutionary DMP7 Star Systems has in stock for immediate delivery the SPX90I!, REVS 
and REXS50 effect processors; the studio standard NS10M near-field monitor, a complete line of mixing 
consoles from the 4 channel EM1400 powermixer to the MC2404 24 channel sound reinforcement console. 
In addition Star Systems features Yamaha’s full line of power amplifiers, signal processors and speaker 
systems set up and ready to demo in our fully equipped professional sound room. 


sue is dedicated to the needs of the audio and video professional. in-house and field service, 


installation, consulting, and a full rental department are just some of the reasons you should call us before 
your next audio or video purchase. 


is an authorized dealer for over 50 pro audio and video manufacturers. Whether it’s tape 
machines, mixing consoles, effects processing, sound reinforcement, synchronizers, or tape and ac- 
cessories, Star Systems is your production solution. 





= Audio and Video Solutions for 
= == Professionals 
a Ry a 462 Merrimack Street 
SYSTEMS Methuen, MA 01844 (617) 794-9399 
Sess oS Open Mon.-Fri. 9-5 p.m. 
SSS SS = Eves. & Saturday by appointment 
SEES Financing and leasing available 








48 hour approvals ied 











BANDS  ROBERTS—SLAVES 





ike Roberts Band, c/o oy | Berman Music 

Enterprises, 7 Ives St., Beverly 01915. Swing and 

blues. Call 922-6954. 

Scott Robinson, c/o Berman Music 

Enterprises, 7 Ives St., Beverly 01915. Jazz, blues, 

Pel hy tn 30 Guinen 
lo John Pen Apogee! 

iy altham 02154. Oldies. Call 89 891-7800. 

Rods and c/o The Entertainment Network, 


137 South Sete & Doct 02111. dance 
ion Original 
rock. Call 426-3888. 

Rogue File, 133 Willard St., Lowell 01850. Solo new 
wave. Contact Christopher A. Elston, 452-1104. 
Roomful of Blues, c/o Flash Group Concerts, 73 
Riverview Rd., Niantic, CT 06357. Cover and original 
R&B. Call (203) 739-3941. 

Rosie, c/o Michael Skinner Productions, 101 McDuf- 
fie St., Manchester, NH 03102. Cover and original 
hard rock. Call (603) 

joyal Pimps, c/o K&K Productions, 114 

Pk” Woburn 01801. blues and rock. al 
935-7469, or contact Jessica Trefonidis, 566-3070. 
Roxx, c/o Michael Skinner Productions, 101 McDuffie 
St., Manchester, NH 03102. Cover hard rock. Call 


(ots) 000-6369 Soul, ‘c/o Curtis International Associates 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Beatles tribute and ‘60s oldies. Call 

Rude Giris, c/o Wildcard Entertainment, 17 New 
South St., Northampton 01060. funni 


oy 01867: 

Oldies and original S0s-s Tom 
oat 8 tyle roshaby Con 

doe 7a bromine Musicians Referral Service, 

685 3086 738, Brookline Vitage 02147. Classical. Call 


y Dan, 133 Pet St., No. 7, Boston 
Oats riginal pop-rock. tact Matt Littell, 
236-1469. 


Run 21, c/o Entertainment Marketing, Box 1000, 
Windsor, 05089. rock. Call Sere, 
Pamela Ruby R fo Chareg Mok McKenzie, 4 

Arizona Terr., — 6, aaanion 02174. one new- 
age vocals keyboards. Contact Charies 
pore 641-4879 or Pamela Ruby Russell, 


All Rvers c/o Sandy Berman Music Enterprises, 7 
Ives  Bever! 01915. Jazz flutist. oh ay oa 
Gary fizab's Talk, 311 Aliston ~ 
Brookline 02146. Original lead | yaaa tn back 
up. Contact Gary Rzab, 734-7144 


Oath, c/o Rat 7 Productions, Box 80A, 


«Northwood, NH 1. thrash metal. Contact 
Howie, (603) 942-5050, or Ness, 359-2762 
ing, Box 1000, 


Sadawga, c/o Entertainment 
Windsor, VT 05089. Classic-hits rock and contem- 
porary Top 40. Call (802) 674-2103. 

in Numbers, c/o K&K Productions, 114 
Cummings Pk., Woburn 01801. Original mainstream 
all 995-7468. 


rock. 

Judy Saik' ee Se we. 
Stoneham Solo harp. Call 438-2959 
‘Salem 66, Box 1200, Brookline 02146. Original rock. 
Contact og te Kaplan, 734-1854. 


a on c/o Pre’ 
Puteinnns, te Box Boston 02117. Onroad ond 
a rock and soul. Call 965-1245. 


"8 Dream, 41 Chestnut Hill Ave., No. 24, 
Brg ton 02135. wild dance rock. Contact 
Emily or age 787 
Salt Peter, Box 858, "ilston 02134. Self-induigent 
noise and Lazio Toth tribute. Contact Conrad 
Capistran, 731-6384. 
Debbie Saivucci, c/o Frank Borsa Productions, 112 
Fourth St., Norwood 02062. Solo folk and cover rock. 
Call 762-0110 
Thania Sanchez & Original Sound, c/o Amie Doft, 
193 Saint Botolph St., Boston 02115. Latin funk with 
peers opin a opty ny Mgr., Amie Doft, 782- ~~ 

the Sandbags, 41 Coolidge Ad., Lynn 

j1008 Cover rock, R&B, and oldies. Comact ‘Kathy 
Burkly, 332-5974, or Martin, 745-7687. 
Sandy's Jazz Revival as, c/o Sandy 
Music Enterprises, 7 Ives tate , 
Traditional big-band ce TD tas 
Gary Santarelia, +t ahead 143 High 


St., No. 3, Sas 01923 rock 
777-6184 — 

Gray Sa c/o Sandy Berman Music Enterprises, 
7 Ives St., Beverly 01915. Jazz, blues, and swing. Cail 
922-6954 

The Satellite Band, Box 1511, Orleans 02653. Cover 
rock, R&B, funk, and soul. Contact Mike Garvan, 
896-5712 

Dimi Saunders, 38 inghill Rd., Frari 
01701. Original rock and ° covers. Mgr., Nate 
Robinson, 877-8085 


Gail Savage, c/o Clockwork Entertainment Agency, 
Box 1600. Haverhill 01831. Original rock. Cail 


373-6010. 

The ae Brothers, c/o nes ig Manage- 

ment, own Judson  Bedgeper 

Attractions, (203) 

878-0625. 

Savoy Truffle, c/o Cuzin Richard Entertainment 

Associates, Box 4585, Portsmouth, NH 03801. 

Classic R&B. 2 (603) 436-8596, 

The Scam, 11 Alexander Ave., Salem, NH 03079. 
iginal hardcore. Contact Eric Courtmanche, (603) 


Darkly, Box 492 ge Station, 
tact Randy 


Horses, 76 Main St., Upton 01507. 
one inal rock. Contact Mark Lacouture, 529-6701 or 
875-3577. 

Ron Scariett and the Radicais, c/o Grey ae 
Records, Box 3101, Boston 02101. Gagne tan 
Contact Ron Scarlett, 482-9080. 

Rob Scheps Quintet, 55 Calumet St., Boston 02120. 

inal and cover jazz and funk. Cali 232-7805. 

Schneider Berman Music 
Enterprises, 7 ives 1, Beverly O1 15. Blues and jazz 
vocals. Call 922-6954. 


en c/o Ted Kurland Associates, 
173 Brighton Ave ton 02134. Solo original jazz 
and classical. Call 


254-0007. 
Schroedinger's Cat, 67 North St., ey Ane og 
hard rock. Contact Jason Chandler 


nk 


i 


186. 
Scollay Square Stompers, 261 Atlantic Ave., 
Swampscott 01907. oom one and ‘20s novelties 


Phelan, 593-63 
c/o Frank Borsa Productions, 112 Fourth 
02062. Solo cover rock and Top 40. Call 


Contact Jack 


7. 


762-0110. 

Scott, c/o Curtis international Associates 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Jazz and “44 


491- 

Huevos, 109 Wentworth Ave., Lowell 
01852. General silliness and parodies. Contact Bert 
or Cheryl, 459-83 


10. 
Scribble Chicken, Box 817, Jamaica Plain 02130. 
Soe ee classical. Contact James Apt, 


2nd Avenue, c/o Entertainment Resources, 64 
Prospect St., Pawtucket, Ri 02860. a = 


The c/o 
Seopa es Sento Boras 7000 or F188. 
52 Hopedale St., Allston 02134 
~ Contact James O'Rourke or Giff 


254-4480. 
Ne Michae! Skinner Productions, 101 
Manchester, NH 03102. Cover and 


Original rock Cal (605) 
coal dt ~ tage 5 SR 


a pov da eg =" Norwood 02062. Top 40, cover 

swing. jgwing. Call 762-0110. ovine 
Box Dorchester Original 
tact Michael Kee, 298-9277 
—~j 4 c/o T.S.R, Productions, 246 Essex St., 
01915 rock. Call 927-9248. 
Sentinel, ion 2161, Taunton 02780. Original heavy 
metal. Contact Cari Lawrence, 822-9713. 

"rise, Stone 

02180. Original aggressive ‘g 


September — c/o Peter gg, 

Productions, 110 Felisview Terr., 

Contact Peter Schenkman, 686-4901, 
, Boston 02115. 
‘Chris Morales, 


ip 15 


i 


as 


Shade, 64 Hemenway St., 
Funk, pop, and rock Goranat, 
353-0440 


Shady Characters, c/o Barry Associates, Box 4057, 
Dedham 02026. Top 40. Call 329-7099 or -7159. 
Shady Hill, c/o Entertainment Marketing, Box 1000, 
Windsor, VT Cover rock. Call ( 674-2103 
Shaler on Vacation, 85 Concord Ave., 
yo elt Original rock. Contact James Shaler, 


The Shambies, Box 2436, Worcester 01613. Original 
dance rock. Contact Deb Beaudry, 764-4597 
Shamus and Music Makers, 

Rd., Ashburnham 01430. Traditional and contem- 
porary irish music. Call 827-5655 or 365-5505 


= THE BOSTON PHOENIX, BOSTON BANDS, SPRING 1988 





Gary Shane and the Detour, c/o fon Conon 
it, Box 5099, tuate 01778. 
ert _— ie 


651-0007. 


738, 738, brookdne Vig 02147. Solo piano and klezmer 


Lace weg es 0 Entertainment <n are Box 1000, 
Windsor, VT . Cover and original rock and R&B. 
Calli (802) 674-2103. 

Shattered Silence, Box 1605, Lynn 01903. One i 
poe 4 rock. Contact Al Quint, 596-1570, or Chris, 
596-01 
Artie Shaw Orchestra, c/o Curtis international 
Associates, Boston Center for the Arts, 539 Tremont 
oa 02116. Big-band and swing. Call 


Box 418, Dura Nr Caeze Crginal and Wadiona 

Box 413, Durham, NH 

folk. Contact Rick ck Shaw, (09) 78 

Ave., Hull i Obtas Pe Rap. Call 925-4107. 
Shazam Surf Patrol 


Vince and the 
T.S.R. Productions, 246 Essex St be Bevery 0 01915. 
Original and cover surf rock. Call 927-92 
Cried, 34 Delle Ave., Boston oet2). Original 
_ Contact Michael Creamer, 427-4426. 
Shifters, c/o Cuzin Richard Entertainment 
tes, Box 4585, Portsmouth, NH 03801. Top 
436-8596. 


Associa 
40. Call (603) 

, 26 Hemenway St., No. 36, Boston 
021 5. Original funk fusion, Contact Shige Kawagoe. 


536-1144 
Shinel, 15 Averton St., Roslindale 02131. GB. 


Contact John Harris, 327-4225. 
The Klezmer 


Shirim Orchestra, c/o Musicians 
Referral Service, Box 738, bape fage 02147. 
ay th ae Jewish folk , 


The shitons, c/o Bary Associates, abla 


Dedham ifties and ‘60s dance show 

329-7099 or -7159. 

Shock , 13 Haviland St., No. 4, Boston 

02115. inal avant-garde music. Contact David 

Bryant, P5858 

The Shoes, c/o a Box 80A, Route 4, 
covers, oldies, 
-5050, — 


ted comedy Contac owe (603) 942 


= ba 24 Union St., Rockland 02370. 
AR, 4 Kenney, 777-8555, or contac 


Five, 102 Inman St., 02134. 
Eclectic electric dance padi Call 492 

x 2125, Peabody 01960-7125. Vocal- 
oriented haw rch. Contact Greg Legro, 535-3769. 
The c/o Wildcard Entertainment, 17 New 
South St., Northampton 01060. Original rock. Call 
413) 586-2474. 

Sight, c/o Band Attractions; 52 Housatonic Dr., 
Devon, CT Cover rock. Call (203) 8 
Sighting, 791 Tremont St., No. W505, Boston 02118. 
Original Pees. Contact Phil Salkind, 262- =. 
Silas Jr. and the Hot Ribs, 52 St., No. 3, 
Boston 02114. Traditional blues. Call 723-1647. 

The Silent Type, 19 Morton St., Fall River 02720. 
Progressive, , and techno-pop. Contact Chris 
Botelho, 673-7781 

T the Mallet c/o 


errence and 

Concerted Efforts, 110 Madison Ave., lonville 

02160. Zydeco, Southern and Cajun R&B. Call 

969-0810 

Simon Templar, 88 Gardner St., Suite 23, Aliston 

Sy Hard funk, hard bop. Contact Stephan Dill, 
: 1 

Nat Simpkins, 150 Br St., Manchester 01944 

n tamphine, 526-4254. 


Quartet, 150 Bridge St., 
Manchester 01944. Jazz standards and originals, 
ae as a trio as well. Contact Karen Simpkins, 


Sirath, 109 Barre St, Fall River 02723. Original heavy 

metal. Contact Ray Boucher, 674-9286. 

The 81 Essex St., Salem 01970. 

ioe seek. end baw Contact Tom Tanch, 7. ; 
Skeptics, c/o Music Entertainment Services, 79 

Fisherville Rd., dd, NH 03301. Cover rock and 

Top 40. Cail (603) 224-2452. 

Skin Tight, 164 > eyeatd St., Arlington 02174. All- 

female one hard rock. Contact Lisa McKeon, 


Blues, 96 Washington St, No. 6, ton 
and pop. Contact Bill Mason Se doet 
3 Elmhurst Ad., Stoneham 02180. Dix- 


Pe 


The Slaves, 15 Parkvale Ave, No 4, Aliston 02134 
Original rock Contact Janet Freed, 789-3631 











SLEEP—STOWLEN BANDS 





That Burns, 107 Prospect St., Providence, RI 
. Original new music. Contact Simon Magus, 
401 751-2201. 
mot, 24 Mountain Ave., Fitchburg 01420. 
Sn nag and cover improvisational rock. Contact Jeff 
K 342-5550. 


Away, c/o The Band Pool, Box 2392, 

Woburn 01888. Original rock. Call 935-5386. 
, 674 Massachusetts Ave., No. 1, 

Boston 02118. Original post-new-wave rock. Contact 
Cederic Waters, 424-8260. 
Fred Small, 15 Heraid St., Medford 02155. Topical 
folk. Call Amy J. Ginsberg, 395-2201. 
Senagh c/o Music Is Art, 26 Alden Ave., Stoneham 
02180. Original heavy metal. Call 438-2959. —- 
Smash the Windows, c/o Golden Bough Produc- 
tions, 112 Grant St., Lexington 02173. Traditional Irish 


jazz 
Carrie Smith, c/o Sandy Berman Music Enterprises, 
ves St., Beverly 01915. Blues vocalist. Call 


922-6954: : 
Orchestra, 500 Revere Beach Bivd., No. 
307, Revere-02151. GB, Dixieland, and: swing. Call 


289-8816. 
Smith, 285R Concord St., Gloucester 

01930. Solo folk, blues, and comedy. Call 283-5362. 
Steve Smith and the Nakeds, c/o Hemingway 
t/The Music Agency, 266 Judson PI., 
, CT 06610. Original rock and Motown 
covers. Call (203) 334-0309. ; 

Animais, 62 Cedar St., Framingham 01701, 

inal power pop. Contact Alan Lebo, 875-7187. 

The Socialites, c/o Music Entertainment Services, 
79 Fisherville Rd., Concord, NH 03301. Oldies and 
swing. Call (603) 224-2452. 


Sohmers’ Mindjammer, c/o Wex Rex Re: 
pd Box 702, Hudson 01749. Original rock. Call 


Moods, 185 Beacon St., Boston 02116. 
Akio Akashi, 


N 


! 


it 


247-1388. 

Solomon's Seal, 234 Eliot St., Natick 01760. Irish, 

Celtic, and New England songs and dance music. 
653-8290 


Some Blues by Butch, 1378 Beacon St., Brookline 
02146. Chicago. blues. Contact Butch McClendon, 


566-6943. 
“sometimes Jones .. .”, c/o Tadco Productions, 6 


Windsor St., Methuen 01844. Original acoustic rock. 
Contact David Comtois, 681-1174. 

The Souls, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Original rock. Call 
426-3888 


Soul Sensations, Box 276, South Weymouth 02190. . 


Six-piece Motown classic covers. Contact Steve 
Corey, 337-7355. 

Sound Investment, Featuring Peter Leone, c/o 
Barry Associates, Box 4057, Dedham 02026. GB. Call 
329-7099 or -7159. 

The Sound of One Hand Clapping, c/o Slap in the 
Face Records, 1 Placid Pl., Dedham-02026. Marcel 
Marceau covers, inaudible mantras, music of the 
re. Contact Hy Erplain, 259-8805. 

Sound Reunion, 202 Hancock St., Everett 
02194. Cover and original doo-wop, a cappella. 
Contact Frank Gargiulo, 389-7203 
Sounds Unlimited, Box 64, Bellingham 01019. GB 
Contact Eric Kenney, 927-9574 or Bob Putnam, 
528-7132. 

Southern Rail, 28 Brightwood Rd., Waltham 02154. 
Bluegrass. Call 891-0258. . 

Pioneers, 225 Walden Ave., No. 1E, Cam- 

bridge 02140. Original rock and fusion. Contact Craig 
Hlady, 661-5819: 
Spank the Eggman, 1 Commercial St. 
Provincetown 0 . Original dance rock, reggae, 
and funk. Contact Evan Evans, 487-9500, or Jennifer 
McKitrick, 487-3748. 

| Feeling, c/o Music Entertainment Services, 

79 Fisherville Rd., Concord, NH 03301. Cover rock 
and Top 40. Call (603) 224-2452. 
The jal Force, 226 Jamaica Way, No. 10, 
Jamaica Plain 02130. Original and cover R&B and 
funk-rock. Contact Karen Kochis, 734-4587. 

¢ Bridge, 134 Federal St., Weymouth 02188. 


Spide: é 
Folk, bluegrass, and country. Mgr., Jon Verdun, 


331-5915. 
Split oy c/o Northeast Entertainment Agency, 
ease: ry, NH 03038. Top 40 and GB. Call (603) 


Split Risk, 111 Rockaway St., Lynn. Original rock. 
Contact Leo A. Francis, 599.7054 

Second, 173 Beulah St., Whitman 02382. 
Christian outreach pop and rock. Contact Mark 
Everett, 447-1692. 
The Spores, 1 Sterling Sq., Boston 02127. Original 


and cover rock. Contact Donny, 265-6612. 
Spur of the Moment, 70 Quint Ave., Allston 02134. 
R&B, oldies, and GB. Contact Glen Shambroom, 
783-3798. 
Spy, c/o Entertainment Resources, 64 Prospect St., 
Pawtucket, RI 02860. Top 40. Call (401) 723-5749. 
Stage Unlimited, Box 344, West Groton 01472. GB. 
Contact Ed Conley, 448-9269. 
Starfire. Cover R&B and oldies. Contact Dave 
Birken, 492-8031. 
Orrin Starr & Friends, 32 Fayette St., Cambridge 
02139. Folk, bluegrass, and humor, solo and trio. Call 
491-3499, 
Phil Steffen Group, 2035 Commonwealth Ave., No. 
5, Brighton 02135. Experimental jazz and fusion. 
} sctoen Phil rapist Lwtecbe Ce ee 
tepping Out, c/o Northeast En in ‘ 
Box 131 Derry. NH 03038. Top 40 and GB. Call (603) 
898-8100 : 
Steppin’ Up, 3 Stinson Ct. Cambridge 02139. 
Popular music from the ‘20s through the 80s. 
Contact Andy Baer, 492-1878. 
Don Stevenson Trio, 30 Eden St., Charlestown 
02129. Jazz, swing, and GB. Contact Don Stevenson, 
241-9664 
Didi Stewart and Friends, c/o Ron Murray Consort, 
11 Perkins Manor, Boston 02130. Cabaret act. Call 
522-3937, or contact Pretty Polly Productions, 
965-1245 
Stinking Badges, 64 Burbank St., No. 18, Boston 
02115. Original rock and pm. Contact James 
Rapoza, 536-6412 or 736-6737. 
The Stompers, c/o Peter Lembo/Double Eagle 
Music, 280 Lincoln St., Allston 02134. Original rock. 
Call 782-0082, or contact Pretty Polly. Productions, 
965-1245 
The Felton Stone Band, Box 474, Dorchester 
02124. Funk dance music. Contact Michael A. Kee, 
Stonebr Jo. Entertainment Resources, 64 
tonebridge, c/o. Entertain ; 
Prospect a Pawtucket, Ri 02860. Top 40. Call (401) 
723-5749. 
Stop Calling Me Frank, 5 A St., Hyde Park 02136. 
Original pop-punk. Contact Lenny Donahoe, 
364-5! 


The Stops, 80 Oak Ave., Belmont 02178. Dance 


rock. Contact Greg Poulos, 484-1308. 
The Steve Stowlen Band, c/o Entertainment 








SPECIALISTS 





USED SOUND 


BUY « SELL « REPAIR - TRADE 
STEREO COMPONENTS 
GUITAR AMPS - TUBE 


_ 625-7707 


DAVIS SQUARE ON THE RED LINE ® 
31 HOLLAND ST., SOMERVILLE, MA 

















“‘New England’s fastest growing pro 


sound company” 


PROFESSIONAL SOUND REINFORCEMENT 


617-389-7633 
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BANDS  STRANGERS—WARGASM 





Resources, 64 Prospect St., Pawtucket, Ri 02860. 

Oniginas rock. Call (401) 723-5749 

re: ne Band Attractions, 52 Housatonic 
T 06460. Sixties oldies. Call (203) 


ways, 39 Inman St., Cambridge 02139. 
Original rock. Contact James Petcoff, 497-5692 
Street Kid, c/o K&K Productions, 114 Cummings 
Pk., Woburn 01801. Original mainstream rock. Call 


935-7469 
Streetpeople and Herson, 16 Linden Terr., Newton 
02158. Original folk and soft rock. Call 964-7463. 
Strike, c/o Galaxy Publishing, 264 Tosca Dr., 
Stoughton 02072. ae progressive rock. Contact 
Michail Glassman, 821-050 
er Alley, 5 Silver Dr., No. 15, Nashua, NH 
Hard rock and dance metal. Contact Mike 


Esposito, (6 (603) 882-3972. 
, 15 Park Dr., No. 25, Boston 


02115. Tresitione! jazz and swing. Contact Morris 
Acevedo, 266-3660 

Sully and the Northern Review, c/o Northeast 
Entertainment Agere, Box 1131, Derry, NH 03038 
Oldies, GB, and A > Call (603) 898-8100 
Summer , 343 Eddy St., Fall River 02723 
Original rock Contact Chris Cooke, 679-8917 

The Superfonics, 27 Kenwood Rd., Brookline 02146 
Ori one and cover rockabilly Contact Ron Scaffidi, 


The Surreals, Box 91, Holden 01520. Electronic 
multi-media performance featuring the Firebelly 
Newts. Contact Bill hots 792-0887 

» ¢/o Michael Skinner Productions, 101 
McDuffie St., Manchester, NH 03102. Sixties music 
ah 669-6353. 
Swan Song, c/o The Band Pool, Box 2392, Woburn 
01888. Led Zeppelin tribute. Cal) 935-5386 
Swift Kick, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Cover and Top 40 
rock. Call 426-3888 
The S$ Erudites, c/o The Entertainment 
Network, 137 South St., No. 2, Boston 02111. Original 
parody rock. Call 426-3888 
Swing Xpress, c/o Northeast Entertainment , 
Th Derry, NH 03038. Swing. Call (603) 


1 
Synergy, 10 Abbottsford Rd. Brookline 02146 
Vocals with keyboard, bass, and drums. Contact 
Celia Slattery, 734-9087 
Taken, 52 Chariesgate East, No. 176, Boston 02115 
Hard rock. Contact Lou Castro, 267-0299 
Makoto Takenaka Trio and Quartet, 102 Hanson 
Rd., Newton 02159. Jazz standards, improvisations, 
and traditional Japanese-influenced jazz. Call 
527-5150 
Talisman, c/o K&K Productions, 114 Cummings Pk., 
Woburn 01801. Original rock. Call 935-7469 
Steve Tapper and Audie , 34 Thorndike St., 
West Somerville 02144. Jazz, folk, Latin, new-age 
flute and guitar, and classical. Contact Steve Tapper, 
625-5482 


Tax Collectors, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original rock. Call 438-2959 
Taylor Made, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Motown covers. Call 
426-3888 

The Tears, c/o Michael Skinner Productions, 101 
McDuffie St., Manchester, NH 03102. Original rock 
Call (603) 669-6353 

Teezer, c/o Curtis International Associates, Boston 
Center for the Arts, 589 Tremont St., Boston 02116 
Top 40 and GB. Call 444-9900 

T.H. and the Wreck , 65 Fairbanks St., Brighton 
02135. Rock. Contact Tom Hambridge, 783-24! 
Thee Applies, 1142 River St., Hyde Park 02136. Pop- 
rock. Contact Michael Dowdy, 361-0153 

Things That Aren’t Food, 3 Cabot St., Salem 01970 
Original rock. Contact Richard Sandwich or Chimpy, 


45-7825 
Third , c/0 Michael Skinner Productions, 101 
McDuffie St., Manchester, NH 03102. Cover rock. Call 
603) 669-6353 

is This, 8 Garrison St., No. 602, Boston 02116 
Original rock. Contact Luis Sepulveda, 266-5156 
This Side, 645 W. Lowell Ave. No. 2, Haverhill 
Original.rock. Contact Michael Day, 521-2127 
3-D, 21 Hilisidé Ave., Beverly 01915. Original rock 
Contact John, 922-1670 
3D Crew, c/o Beautiful Sounds, Box 1863. Brookline 
02146. Rap. Call 739-6303 
Throwing Muses, Box 9515, North Dartmouth 
02747. Original rock. Mgr., Ken Goes, 992-4486 
Thumbs Up, c/o Barry Associates, Box 4057 
— 02026. Top 40 and GB. Call 329-7099 or 
-71 


Thunderhouse, 49 Garden St., Boston 02114. Hard 
rock. Contact Dale Stephanos, 720-4591 

‘8 Baku, c/o Ted Kurland Associates, 173 
Brighton Ave., Boston 02134. Jazz and fusion. Call 


Tilt City, 98 Cross St., Maiden 02148. hard 
rock. Contact Angle Management, 324-31 

c/o Curtis International Associates, Bos- 
ton Center for the Arts, 539 Tremont St., Boston 
02116. Top 40 and GB. Call 444-9900. 
Time c/o Music ts Art, 26 Alden Ave., 
Stoneham 021 Sixties and ‘70s rock. Call 
438-2959. 
The Times, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Cover and original rock, Call 
(802) 674-2103. 
The Titanics, c/o Mojo Management, 62 Queensber- 
ry St., No. 408, Boston 02215. Original rock. Contact 
Lili Denison, 267-6185. 
Tizzy, c/o Clockwork Entertainment Agency, Box 
1600, Haverhill 01831. Cover and original rock. Call 
373-6010. 
Toecutter, 374D Columbus Ave., Boston 02116. 
Moderate-to-fast hard rock. Contact Jim Keppel, 
266-2261 or (800) 412-8566. 
Tommy and the Rivieras, c/o Band Attractions, 52 
Housatonic Dr., ,C . Sixties and ‘70s 
ons. Call (203) 878-0625 

and Groove, 19 Sunnyside Ave., Reading 
Of Onginal and classic rock. Contact Steve 
Norton, 942-1242 
Too Tall Terry, Box 1266, Waltham 02254. Original 
and cover classic blues. Call 891-1296 
Topaz, c/o Barry Associates, Box 4057, Dedham 
26. GB. Call 329-7099 or -7159 

Torrent, c/o Music Is Art, 26 Aiden Ave., Stoneham 
02180 oe heavy metal. Call 438-2959 
Tour de Force, c/o K&K Productions, 114 Cum- 
mings Pk., Woburn 01801. Original '60s-influenced 
rock. Call 935-7469 
Tour de Force, 17 Norman Rd., Newton 02161 
Melodic pop Contact Phil Small, 244-3173 
Trace of Red, c/o Entertainment Concepts, 29 
Commonwealth Ave., Boston 02116. Original rock. 
Call 247-0972 
Trans/Sister, c/o Lee Michaud, 474 Tremont St., 
Boston 02116. All-women cover rock. Call 426-2440. 
Lew Travers Uptown Band, c/o Curtis international 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. R&B, Motown, and GB. Call 


444-9900 
Treat Her Right, 66 Pleasant St., No. 1, Cambridge 
02139. Original rock and blues. Contact David 
gg 547-2807 
Putnam St., Watertown 02172. Original 
neat r., Robert Hulling, 926-3508 
, Box 253, Waltham 02254. Classic rock 
Comment Marci McKee, 647-9842 
The Trouser Carrots, 40 Fairfield St., Cambridge 
02140. Bonzo Dog Band covers. Contact Tom Reid, 
491-9255 
True Blue, 85 Myrtle St., No. 5, Boston 02114 
Original rock. Contact Dave Morrison, 720-2037 
True Colors Big Band, 23 Narwick Rd., No. 5, 
Brookline 02146. Original and cover. big-band 
Contact Kenneth Schaphorst, 739-0283 
The T’s, c/o K&K Productions, 114 Cummi Pk., 
Woburn 01801. Signe ponent Call 935-7: 
T Rain & » 188 Brookline St., 
Cambridge 02139. Country bar-room music Contact 
Bud Scrape or Tom Rhoads, 576-1235 
Turtles Under Fire, c/o K&K Productions, 114 
Cummings Pk., Woburn 01801. Original rock. Call 
935-7469 
The Tuxedos, 37 Evans Rd., Brookline 02146. Jazz, 
swing, and GB. Contact Guy, 232-6321 
T.V.S., 18 Del St., Somerville 02143. Studio-session 
vocal group performin a and blues. Contact 
Suzanne Boucher, 628- 
The Twigs, 79 Gordon St., °Bn inton 02135. Rock and 
count ontact Suzi Kerr, 787-1235 
The Twisters, c/o Entertainment Resources, 64 
Prospect St., Pawtucket, Ri 02860. Sixties oldies Call 
401) 723-5749 
wo Million B.C. Original heavy metal. Contact 
Charles von-Deuss, 720-4971, or A. James, 661-9626 
Two Saints, 11 Light St. Ct., Lynn 01905 | 
experimental rock. Contact Mark McGhee, 581-3766 
: Boas do 3747 
Motive, Box 45223, Somerville 02145 
Origin ow fh. Contact Paula Ghergia, 625-3928 
te GQ, c/o Beautiful Sounds, Box 1863 
}seorrned 02146. Rap. Call 739-6303 
The Ultimate Video Show, c/o The Entertainment 
Network, 137 South St., No. 2, Boston 02111. Video- 
art dance show. Call 426-3888 
Ululators, 335 Franklin St., Quincy 02169. Afro-Celtic 
reggae, funk, and blues band. Contact Marsha 
Natalizia, 773-4265 
, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111: Original rock. Call 
426-3888 


Undercover, c/o Center aes —_ 
Box 1161, Waltham 02254. T Call 647-1973. 
The c/o Music Cannabenen Services, 
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79 Fisherville Rd., Concord, NH 03301. Fifties and 
‘60s oldies and GB. Call (603) 224-2452" 
Voice Band, 31 Burbank St., Boston 


Larry Unger, 63 Ww ton St, Winchester 01890. 
Solo ragtime, blues, and traditional and original folk 
wert and banjo. Call 729-0805. 

Unknown en 172 Chestnut St., No. 
209, Springfield 01103. Accordion music Contact the 
Dumb Artists Collective, (413) 786-2800, ext, 27. 
The c/o East Coast Music Productions, 


West Hyannisport 02672. High-energy R&B, Motown, 

and cover rock. Call 771 or 

Urban , Box 403 Kenmore Station, Boston 

02115. Ex -— ry new age. Contact Curt 

Urban c/o Concerted = png 110. Madison 

Ave., Newtonville 02160. frock. Call 969-0810. 
Renewal Band, ty Polly Productions, 


Cott? Cover 

Box 938, Boston 02117. rock. Call 965-1245. 

The Urge, c/o Entertainment Resources, 64 Pros. 

ay yt Pawtucket, Ri 02860. Top 40. Call (401) 
4 

Vadala, 22 Carey St., Rockland 02370. Five-piece 

a rock and Top 40. Contact T.G. Fiarmmio, 


Vi Shea Rd., 02140. 
inal rock. Contact Jim Robiscek,.547. t 
Vi , c/o K&K Productions, 114 C 
Woburn 01801. Original’hard rock. Call 95,7469, 
25 Mansfield St., No, 12 


Harry Van Wailis, c/o Sandy Berman 
as, 7 Wes St., Beverly 01915. Jazz, blues, 
arity ay aac -6954. 

, 30 Parsons St., 


c/o 
s Brghion 02135 Criginell rook rock. Contact Nelson, 
-181 
The Al Vega Trio, 74 Foster St., Everett 02149. Solo 
and group jazz, swing, and GB. ‘Call 387-5640. 
Vehicle, £ Xe - Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Classic R&B and cover rock. Cail 
fas Verba ayt St Caio 
ayette St., 139 
R&B, and folk-rock. Contact Bob Comtois, 884.3900, 
or Dennis Murphy, 661-7430. 
The Vex, c/o Pretty Polly Productions, Box 938, 
Boston 02117. Original and cover rock. Cail 965-1245. 
oe, « rn Love Records, Box 2155, 
02238. power-folk. pny Tim Jordan, 
277- 2778 mS © Brett Sugarman, 868-03 
The View, 86 Rowley Bridge Ra:, Torkteld 01983 
pok pie and cover rock. Contact Dave Loehr, 
887-9340 or -5781. 
Vinnie and the ‘Vettes, c/o Curtis, International 
Associates, Boston Center forthe Arts’539 Tremont 
St., Boston 02116, Fifties and .'60s. oldies. Call 


444-9900 
Eddy “Cleanhead” moe vae ag one Efforts, 
110 Madison Ave., Newtonville. Solo bives, R&B 


saxophone. Call 969-0810. 

Viper, c/o Mink Productions; 103 ‘Contrat Ave., 

Chelsea 02150. Original rock and new wave. Call 

884-7216 

Viper, c/o Music Is Art, 26 Alden Ave., 

02180. Original heavy metal. Call 438-2959 

The Visigoths, sh? Chris Porter Productions, ' Box 

1081, Lowell 01 — rock hag 453-1828 

Visions, Box 2358, 02269. Original rock 

Contact Don Golden, ee 7 

Viva, c/o Entertainment comes 

Windsor, VT 05089. Cover rock. Cail rerA 2108: 
a aoe Twin City 


— c side 
77, Gambrdige O24), Ya Haitian dance 


Send: Cal 776-8839 
, 8 Tartufi Cir. renin Cover 
onginal rock. Contact Scott 877-2715 
Bt Pecbeos Oh c/o Boston Beatmakers, inc., 6 Arbor 
960 Original Contac 


Stoneham 


Ct punk t Rachel 
Danzer, 531-4931 

Judy W. Box 938, Wellfleet 02667 F 
biues-based jazz, and swing 


Dave 0 Bt 
Stevens Ave. Saugus 01906. T 40 and GB. Call 
nt. SMe os ae Scant 
_ 
Poychegetc outa’ took Contact Bobby Donaidson 
Ht we Hotel Records, 740 


Profile/Rock 
New York, NY 10003. Original thrash 
metal. Call (212) 529-2600, or contact Jim Blute, 











WATERFORD—ZULUS _ BANDS 





767-2299. 

Waterford Crystal, c/o Golden Bough Productions, 
112 Grant St., Lexington 02173. trish. Call 862-2905. 
Bobby Watson Band, Main St., Ashland 01721. 
pony. blues, and funk. Contact Rick Magnani, 
1- ; 


Jeff Weiselberg, 107 High 'St., South Glastonbury, 
ya hg Solo Tue nthionoed pop piano. Call (203) 
1 


Matthew Weiss, 34 Fountain Rd., Arlington 02174. 
Solo, traditional, and contemporary acoustic folk. 
Contact Matthew Weiss, 646-2462. ' 
The West End Biues Band, 102 Rockland St., 
Natick 01760. Blues and biues-rooted rock and jazz. 
Contact Jim Atkinson, 653-5130. 
The Dick Wetmore Jazz Band, c/o Sandy Berman 
Music Enterprises, 7 Ives St., Beverly 01915. Jazz, 
blues, and Dixieland: Call 922-6954. 
Jon Wheatley, 57 Otis St., Cambridge 02141. Solo 
jazz guitar. Call 547-7172. ; 
Jon Ensemble, 57 Otis St.. Cambridge 
02141. Jazz, swing, Dixieland. Call 547-7172. 
The Scott Wheeler Band, 332 North Ave., Rockland 
02370. Original and cover rock and Top 40. Call 
878-1850. 
T.J. Wheeler and the Smokers, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Jazz, swing, and R&B. Call (603) 436-8596. 
White Heat. 65 Bennett St., Brighton 02135. Original 
rock, ‘60s and '70s covers. Contact Jim Mazzola, 
782-0941. 
White Heat S , 1200 Massachusetts 
Ave., Suite 36W, Cambri 02138. Nine-to-14-piece 
‘30s-style orchestra. Contact Craig Ball, 354-7213. 
White Mariah, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Original rock. Call 438-2959. 
White Mountain Sheograce, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Bluegrass. Call (603) 436-8596. 

is, 175 Powers Rd., Sudbury 01776. 
Cover biues and oldies. Contact Chris Moran, 
443-3082 


Dave Whitney Jazz Band, 33 Wyman Rad., Billerica 
01821. Jazz, swing, and Dixieland. Call 667-5524. 
The Wicked Good Band, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Original Downeast comedy and folk. Call 
(603) 436-8596. 


The Wicker Men, c/o Pretty Polly Productions, Box 
938, Boston 02117. Original rock. Call 965-1245. 
Wide Eyed 101 Fleecey Way, Bleatham 
02134. Love ballads about sheep or pure cotton 
og Contact Lone Shep Records, §96- 1234. 


Jazz , C/o Hemingway 

Management Music Agency, Judson PI., 

oe , CT 06610. Swing and boogie-woogie. 
a 


) 
Wild Heart, 314 Revere St., Winthrop 02152. Cover 
rock and country. Contact Candis Gillette, 846-0297. 


Wild Rose, c/o Song, Box 27, ee A. 


cappella female folk duo. Contact Anabel Graetz, 
861-0649. 

Wild Side, c/o Band Attractions, 52 Housatonic Dr., 
Devon, CT . Cover rock. Call (203) 878-0625. 
Steve Williams, Lexington. Solo jazz piano. Call 
861-9025. 

Steve Williams Trio, Lexington. Jazz and swing. 
Call 861-9025. 

Robin Williamson, c/o Wild Card Entertainment, 17 
New South St., Northampton 01060. Scottish folk- 
songs. Call (413) 586-2474. 

T., c/o Wheel and Dhee! Records, Box 989, 
Cambri 02238. Original and cover pop, folk, and 
R&B. Call 491-6815 or 495-3802. 

Willie T. & Doctor X, c/o Wheel and Dheel Records, 
Box 989, Cambridge 0: . Original and cover pop, 
folk, and R&B. Call 491-6815 or 495-3802. 
Willson-Harris, c/o Musicians Referral Service, Box 
738, Brookline Village 02147. GB. Call 469-3356, or 
contact Pretty Polly Productions, 965-1245. 

Phil Wilson, c/o Sandy Berman Music Enterprises, 7 
Ives St., Beverly 01915. tyes jazz, swing, and 
contemporary music. Call 922-6954. 

Wind , 34 Hillsdale St., Dorchester 02124. 
Contemporary pop and GB. Call 298-8616. 

Ed, Bill, Bo er Swing Orchestras, c/o Winiker 
Orchestras, 45 Longwood Ave., Brookline 02146. 
Jazz classics, Dixieland, ‘30s and ‘40s swing, and 
GB. Contact Anette Winiker, 277-6673. 

Bob Winter, c/o Curtis international Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Solo jazz piano. Call 444-9900. 

Wish, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Cover rock. Call 802) 674-2103. 
Wishbone Ash, Skyline Music, 85 Fairhaven Ln., 
Marstons Mills 0: . Original rock. Call 420-2225. 


Without Regan, 41 Warren St., Arlington 02174. 
Cover arid original rock. Contact Chuck Cook, 
274-4987 or 641-4068. 

Eddie Wolfe. Heavy metal. Contact Ed Wolfe Prod., 
327-3643. 


Woodspell, 10 High St., Spencer 01562. Original and 
py ald folk-rock. Contact Walter Buckingham, 


The Word, 115 Summit Ave., Chelsea 02150. 
Original dance rock. Contact Scott Solombrino, 
286-0555, or Ron Lovely, 884-4124 or 286-6555. 
World Premier, c/o K&K Productions, 114 Cum- 
mings Pk., Woburn 01801. Original and cover rock. 
Call 935-7469. 
The World Sax Quartet, c/o Concerted 
Efforts, 110 Madison Ave., Newtonville 02160. Jazz. 
Call 969-0810. 


The Wrecking ment, 36, 


Crew, c/o R. Own Mana 


‘Blvd. Terr., No. 2, Allston 02134. Call 232- A 


Xylophonia, c/o Music Is Art, 26 Alden Ave., 
Stoneham 02180. Xylophone trio. Call 438-2959. 
Yankee ingenuity, 63 Washington St., Winchester 
01890. Contra and square dance. Contact Peter 
Barnes, 729-0805. 

Michael Jeffrey Yates, 791 Tremont St., No. W306, 
Boston 02118, Solo acoustic guitar. Call 536-3437. 
Michael Jeffrey Yates Group, 791 Tremont St., No. 
W306, Boston 02118. Jazz. Call 536-3437. 
Yes-today, c/o Bill Hynes Productions, 9 Stevens 
Ave., Saugus 01906. GB. Call 233-2195. 

Young | and the Vipers, c/o Hemingway 
Management/The Music Agency, 266 Judson Pi., 
cocpenett T 06610. Blues and R&B. Call (203) 


Mike Zaitchik, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Solo GB and Top 40 piano. Call 444-9900. 

Zaitchik Brothers, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. GB and classic-hits rock. Call 


444 . 
Myron Zajac, c/o Frank Borsa Productions, 112 
Fourth St., Norwood 02062. Solo folk. Call 762-0110. 
Jeff Zeinick Quartet. Original acoustic jazz in the 
poet bog tradition. Contact Jeff A. Zeinick, 424-7165. 
Zulus, 112 Thorndike St., Cambridge 02141. 
Original experimental rock. Contact Rich Gilbert, 
491-6098. 














for booking Contact: 





Cajun & Zydeco Dance Band 


Debut Ip on Swamptone Records 
dist. by Rounder Records 


Thanks for nominating us for the Boston Music Awards 


617-491-7980 
PO 441388, W. Somerville, MA 02144 


We Provide Free 
Referrals & Information 


Our listings include... 
¢ Instruments & Equipment 
¢ Sound & Lighting 





-_ 














mes 


MUSICIANS’ _—* SERVICE 


Call Toll Free 
For Merchants and Consumers of 1 -800-255-4230 
uamvanbwane in VT Call 334-7859 


@ Rentals & Repairs 
@ Recording Studios 
¢# Promotional Needs 
Career Services 

¢ Musician Referrals 





And many other selected 
products and services! 
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As Specified By 


BALL and Pi¥oTO 


Available At 


“New England’s fastest growin 
pro sound company” 


617-389-7633 
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CROSS-INDEX 





ILLUSTRATION BY ROGER JONES 





LISTED ALPHABETICALLY WITHIN CATEGORIES 


ACAPPELLA 


Anabel 

The Countway Basies 
Festival of Light and Song 
Flashback 

Hank and the Hankies 
The Jabberwocks 

La Fenice 

Michael J. and the inn Crowd 
Moonbeams 

Myriad Creatures 

No Strings Attached 

No Visible Means 

The Sound Reunion 

Wild Rose 


BLUEGRASS 


Boston City Limits 
Beyond the Reef 

Echo Bridge 

High Lonesome 

New Country Deliverance 
Northern Lights 

Southern Rail 

Spider Bridge 





Orrin Starr & Friends 
White Mountain Bluegrass 


BLUES AND R&B 


The Automatics 

Azure Bode 

B.C. and Company 

Tommy Beaford 

Papa Sandy Berman and Preacher 
Jack 

Sandy Berman's Satchmo Band 

Sandy Berman's Swing Stars 

The Big Zucchini Washboard Bandits 

Dave Birkin Duo 

Rory Block 

Biue Monday 

Blues Bangers 

The Bluesliners 

Blues Power 

Biues You Can Use 

Boogaloo Swamis 

Neicey Boswell and the Upbeat Jesters 

Asa Brebner's idle Hands 

Lisa Breslin 

Brother Blue 





Clarence ‘Gatemouth’ Brown 
Stovall Brown Band 

Ray Bryant 

Buck Naked Biues Band 
Buckwheat Zydeco lis Sont Partis 
Karen Cameron 

Catherine and the Greats 

Doc Cheatham 

The C-Jammers 

Eddy Clearwater 

Cold Shot 

Critical Condition 


Drive All Night 

Driving Sideways 

Buzzy Drootin Jazz Band 
11th Hour Band 

Paula Elliott Group 

The Enerjets 

Flat Rabbit 

The Flute and Friends Band 
Four More 
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Rich Gordon Band 
Anthony Grant & Friends 
Mary Gray and Biuestreak 
Tiny Grimes 

Pat Hamel Band 

Herbie Hammond 

The Happy Campers 


The Hendersons 

High Drama 

Art Hodes 

Hogs on ice 

Peter Hostage Band 

Steve Hurl 

Shorty Jackson 

Etta James 

Mr. Jelly Belly 

Johnny and the Jumper Cables 

Jimmy Johnson Band 

Luther ‘Guitar Junior" Johnson 

J.T.'s Mardi Gras Band and the Lawn 
Chair Ladies 

Paul Julian 

Peter Keane 

Harriet Kennedy 

The King Bees 











BLUES—COUNTRY 


INDEX 





Ku Band 
Loui Leeman : 
Leh 


The ge Levas Group 
Listener 
Little Frankie and the Premiers 


Lobsters from Mars 
dr. Lockwood 
Rooster 
i: 4 Mose & His Royal Rockers, 
‘Featuring “Blind Sam," 
G. Andrew Maness Group 


Matweeds 
Seney McCutcheon and Bourbon St. 


Leon Merian Big Band 


phosis 
Midnight Special 
oily Malone Band 
Matt ‘’Guitar’’ Murphy Band 
Matt Murray Band 
The Needles 


Néw:Hokum Boys 
The Nocasters 
The Nor'easters 
No ets 
No Means 
The Numbers 
Oldies Revival 
One Flight Down 
Pages of Water 
Kevin John Pawlak 
Pinetop Perkins 


Pi 
Bob Plebury 
Piranha Brothers 
P.J. and the Soul Shakers 
Preacher Jack 
Prime — Band 
Sugar Ray and the Biue Tones 
The Red Lite Revue 
Rendezvous 
The Rev 
Ike Roberts Band 
Scott Robinson 
Roomful of Blues 
Royal Pimps 
and the Sandbags 
Gray Sargent 
The Satellite Band 
Savoy Truffle 
a sed 
reaming Coyotes 
Selton's Stone 
The Sharks 


Silas Jr. and the Hot Ribs 
Terrence Simien and the Mallet 


os 

ot 

i t 
Carrie Smith 
Some Blues by Butch 
The Special Force 
Starfire 
Steppin’ Up 
The Felton Stone Band 
Too Tall Terry 
Lew Travers Uptown Band 
Treat Her Right 
TVS. 
The Upsetters 
Harry Van Walls 
Vehicle 


The Verbs 
Eddy ‘‘Cleanhead" Vinson 


The West End Biues Band 
The Dick Wetmore Jazz Band 
T.J. Wheeler and the Smokers 
The Whitewalls 

Wild Heart 

Willie T. 

Willie T. & Doctor X 

Young Neal and the Vipers 


CLASSICAL 
Anabel 


Ariel Quintet 
Dave Birkin Duo 


ton Brass Ensemble 
Whee Buonocore 
Calumet Quintet 


Celebration Players 
Classic Brass 








The Composers in Red Sneakers 
Jill Dreeben 

Duet in Lace 

The Eastwood Wind Quintet 

The Eleftherakis Strings 

The Exeter Duo 

Free Flight 

The Hatted Harp 

International Trio 

Randall Kulunis 

La Fenice 

La Fontegara 

The Lenox Trio 

Longwood Symphony Orchestra 
Brian McCree/Michael Yates Duo 
Jonathan Mishne 

Monson and Sussman 

Makoto Ozone 

Will Pfluger 

The Jazz Pops Ensemble 
Quartet 

Daryl Robbins Brass Ensemble 
The Rugeri Quartet 

Judy Saiki 

Steven Schoenberg 

Scribble Chicken 

Steve Tapper and Audie Bridges 
Xylophonia 


COMEDY 


Abrams & Anderson 

Alexander's Follies 

Bozo Presley and the Perfect Love 
Balloons from Hell 

The Cape Cod “'Travellin’’ All-Stars 

DeBenedictis Twins 

Dr. Irvin ‘‘Under"’ Duress 

The Fugue 

Gary Hall 

Hank and the Hankies 

Information 

Doug Johnson 

Kendall Morse 

Murph, the Physical Comedian 

The Rats 

Screaming Huevos 

The Shoes 

Orrin Starr & Friends 

The nat a Erudites 

The Wicked Good Band 


COUNTRY, 
COUNTRY ROCK, 
& ND 


C&W, A 
SOUTHERN ROCK 


Jimmy Allen and Easy Country 
The Andrews 

Audrey’s Kitchen Band 

Beyond the Reef 

Bob Blake and Lynn Allison 

Bob Blake and the Roustabouts 
Blood Oranges 

Blue Valentines 

Liz Boardo Band 

Clarence ‘'Gatemouth" Brown 
Bill Carson Band 

Cheyenne 

The Country Fever Band 

The Cousin Brothers 
Cowpeople 

Rick Coyne and Silver Dollar 
Dick Curless 

Dwight Davis and the Linemen 
Connie Deming 

Dharma Bums 

Xanna Don't and the Maybe’s 
Dave Dudley 

Eddy & Jean and the Youngones 
Rich Gordon Band 

Gary Hall 

Herbie Hammond 

Hank and the Hankies 

John Hicks and Revolution 
Dennis James & the Rockabilly Rebels 
Peter Keane 

Last Dance 

Malinda Liberty 

Chris Logan and Northeaster 
The Martin Brothers 

Kip Martin and the Merles 
McGregor McGehee 

Mac McNeal and Soultown Country 
Milestone 

The Notions 

Outa Time 

Overland Express 

John Penny Band 

Plain Brown Wrapper ‘ 











Mention this ad for a 10% discount on strings and accessories 


Ee) Sand Ss SPECIALIZING IN 
Musi 


Records 


Cajun-Kiezmer- International-Blues 
STRINGED INSTRUMENTS 


Bought ¢ Sold * Repaired 
896a Mass. Ave., Cambridge, MA 02139 491-2812 


THE OLD OR UNUSUAL 


Folk- Celtic: New Acoustic-Biuegrass 














MUSIC SEARCH 


The Computerized Musicians’ Network 


NEED BANDS OR MUSICIANS? 
We have 1000 bands and musicians 
available for your every need. 





e Complete your band 
e Find spot musicians 
eJoina band... 











We guarantee auditions! 
Call MUSIC SEARCH now!! 617-566-7520 








a. 











BOSTON’S PRO GUITAR SHOP 


USED AND VINTAGE GUITARS & BASSES 
AMPS, EFFECTS AND ACCESSORIES 


We have the largest and best selection of pro- - 


fessionally set-up instruments in the Boston 
area. We also offer the best prices, the best 
deals on trades and a totally cool atmosphere 
with no hustles, no hassles and no high press- 
ure salesmen. 


REPAIR, RESTORATION & CUSTOM WORK 


Complete repair and custom shop on the 
premises to provide you with the finest work 
available anywhere, as well as 1-2 day service 
on set-ups and routine repairs with priority 
service for gigging musicians at no extra 
charge. 


145 Ipswich St. at Lansdowne, 2nd fi. 
(617) 247-2323 
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WHY LAKE... 


THE AUDIO COMPANY 


287 Grove Street 
Newton, MA 02166,.US A 
(617) 244-6881 
nN_E.. PA. NJ and NY 
1.800.848 4890 








INDEX COUNTRY—FOLK 





David Pykosz 

Rude Girls 

The Secrets 

Shannon Smith and Country Caravan 
Spider Bridge 

Spur of the Moment 

Too Tall Terry 

Turquoise Rain & Shines 

The Twigs 

Wild Heart 


DIXIELAND 


Bayou Stompers 

Boylston Brass Ensembie 

The Charles River Stompers 

Bob Conners’ Yankee Rhythm Kings 
Dixie Cookbook 

The Dixie Drivers 

The Dixie Jazz Kings 

The Dixieland Express 

Buzzy Drootin Jazz Band 

Gay ‘90s Revelers 

Mike Hashem's Dixieland Strollers 
Memorial Bridge All Stars 

Bill Payne's Boston Jazz Band 
Reinterpretation Jazz Band 

Fred Reynolds and Good Time Jazz 
Scollay Square Stompers 


Skylight 

Les Smith Orchestra 

Sugar Foot Stompers 

The Dick Wetmore Jazz Band 
Jon Wheatley Ensemble 
Dave Whitney Jazz Band 


ETHNIC 

George Abdo 

The Bohemian Angelis 

Boku Combo 

aloo Swamis 

Brazileiro 

The Cambridge Folk Orchestra 

Dario and Company 

Dark Eyed Sheep 

Festival of Light and Song 

Friend Planet 

The Gloucester Hornpipe and Clog 
Society 

Linda Guatemala 

The Hofbrau Boys of Boston 

Hye Echoes Ensembie 

La Fantastica 

Les Miserables 

Magic Mose & His Royal Rockers, 
Featuring “Blind Sam," 

Mahalo 

Mendes Brothers 

Victor Mendoza Latin-Jazz Ensemble 
or Jazz Quartet 

Ray Midas 

The Mighty Charge 

Mili 

The Larry Nelson Orchestras 

Oberlander Hofbrau 

Shamus and Eileen, the Music Makers 


wey bev ages 

The Shirin Kiezmer Orchestra 
Slippin' Mickey 

Wild Rose 

Robin Williamson 


EXPERIMENTAL 
Ajibolay 

Architectural Metaphor 

Asts 

Attention Shoppers 

Banzai 

Belle Bosse 

Bent Men 

Black Box 

Blood and Stone 

Biue & Grey 

The Bohemian Angels 

Boston Police Cars of New England 
Brain Ticket 

Cannibal Church 

Cargo of Despair 

Childhood 

Civics 

Common Ailments of Maturity 
The Composers in Red Sneakers 
Conspiracy of Two 

Cordelia's Dad 

Dark Eyed Sheep 

Debris 

Dervish 

Device Cycle 

Domino Theory 

Doppler Effect 
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Drywall Screws 

Elvis from Hell 

Eocia 

Famous Last Words 

The Four Last Thi 

Freddy K, and the Breeze 
Friend Planet 

The Fugue 

Holy Cow 


Hypnosonics 

ides of March 

In Case of Jerome 

Information 

is this bob 

Jasmine Love Bomb 

Karlo Tacky 

Keith Moon Unit 

Paul D. Lehrman 

Leo Ego 

Lobsters from Mars 

Lombard Street Trio 

Sydney McCutcheon and Bourbon St. 
nd 


Bai 
Miles Dethmuffin 
Mr. Curt's Camaraderie 
Brian King Nelson Quartet 
No Such Ani 
O.R.E.0. Emcee Crew 
John Orsi 
Jeff Pangonis 
Will Pf — 
Phunni Unkle 
Pianosaurus 
The Process 
Raging Lemmings 
Reimy 
Pamela Ruby Russell 
Scribble Chicken 
Shade 
Shock Exchange 
Slippin' Mickey 


S Pioneers 
Phil Steffen Group 


The Strike 

The Surreals 

The Trouser Carrots 

True Colors Big Band 

Two Saints 

The Unknown Accordianist 
Urban Ambience 


FOLK 


Anabel 
Aztec Two Step 
Geoff Bartley 
Curt Besset 
The Big Zucchini Washboard Bandits 
Rory BI 
B.L.T. 
Brazileiro 
Susie Burke 
The Cambridge Folk Orchestra 
Pete Coe 
Commonwealth Vintage Orchestra 
Cordelia’s Dad 
Jeff Creamer 
Conic Deming” 

connie 
Devon Square 
Do'A World Music Ensemble 
Earthtunes 
. amous Last Words 

estival of Light and Song 
Flor de Cone 
Freddy K. and the Breeze 
The All Ed Freeman Band 
Sarah Gates 
Rick Goldin 
David R. Gregoire 
Isaac Guillory 
Carl Hakansson 
Gary Hail 
Bennett Hammond and Lorraine Lee 
Herbie Hammond 
The Hofbrau Boys of Boston 
Tim Hughes 
Steve Hurl 
John and Larry 
Doug Johnson 
Paul Julian 
Knots & Crosses 








FOLK—GENERAL BUSINESS 





John Perrault Band 


The Poodies 
Outen : 
i cn 


Shams and Eon, the Music Makers 


ia Sanchez & Original Sound. 


The West End Blues Band 


FUSION 
Cats a Bear 
Debris 
Fiction 


Vi The George Le Ss 

in 's Forty Strings 
Norstillia il 

The Overlooked 

Rare Form 

ney webb fs 
Sanchez & Original Sound 


INDEX 





‘The Maryann 
Peter Nash and His 





GENERAL 


BUSINESS 
Alex Adrian Group 
After Five 
After Hours 
ya 
hoasl and Russell 
Anni/Trio 
Area Code 

Aubin 


Burbank sok Suset Saxophone 
Bill Carson Band 


Celebration 
The Chase 


Pret teat 
ential! 
80 
9§ 


4 


Ron McWhorter Ensemble 
Melodic Lace 


Michael J. and the inn Crowd 
a0 oe gaat 


Duo 
chestra 
Brian King Nelson Quartet 
Late y Orchestras 


Ruby Newman Orchepve 
tshift 


Nie Fgh 
Now and Then 


Oasis 
Opera Showcase 





CDI iT 


eiteke: 





fl 















Original 


Rock & Roll 









r-bookings 











call 





Leo> | 






* < 








599-7054 





















ThE 





GORDONS 


COMING SOON: LOOK FOR * 100 HOLIDAYS ° 
THE GORDONS' DEBUT ALBUM. 


For Info & Booking, 
Contact Robert Leonard . 


729-6502 


LOOK FOR OUR ADS IN THE PHOENIX 
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THE TAPE COMPLEX 


If you don’t want us to play 
your master 15 times — 
don’t order 2,000 copies.* 


At the Tape Complex, we pride ourselves in taking 
care of your project the best way possible. We copy 
direct from your master so that you don't lose that 
precious generation of sound. We don't run your 
master more than necessary to complete your order. 
And if we make a mistake on your order we'll redo it 
at no additional charge. 

We work hard for you. You're Boston's Best. And 
you're worth our best. 


The Tape Complex, Inc. 
4 Haviland Street 
Boston, MA 02115 

Tel : 437-9449 


*For orders requiring multiple runs we STRONGLY 
suggest transferring your analog master to digital to 
prevent any deterioration of sound between runs. 














ET 
LOOKING FOR A GREAT PLACE TO GET A 


GREAT PRICE ON A GREAT RECORDING? 
Avoid paying for tracks, toys & production 
attitudes you don’t need! Discover the studio with 
the top of the line gear you need for record quality 
recordings, and an affordable ($15 per hr.) '2” 8- 
track format... 


tfectsive Music Studios 


Groups like “til tuesday” provide the vinyl proof of 
what can be done in an 8-track format with the 
right outboard gear and ideas about how to use it. 
At Effectside we combine that affordability & 
quality with the philosophy that you should "5 
what you want on tape the way you hear it! 

offer all levels of production assistance, (including 
none!) as well as versatile musicians for guitar, 
bass, and live drums, usually at no extra cost! 
Look at our equipment, look at our price, then call 
Effectside and talk to piano/tuner/musician turned 
engineer, Jim Terry, & custom tailor a package to 
suit the needs of your next recording. 


Tascam M520 console 2" 8-track and %" half track JBL 
UREI 809’s ABI 250 watt amp AKG/414 3-451's E.V. 
RE 20 Sennheiser/2-421's. 2-441's 4 Shure SM.57’s 
Yamaha SPX.9011 Roland Dep 5 & SRV 2000 Alesis 
Microverb & HR16 digital drum machine Ashley Quad 
gates & stereo parametric EQ’s Numark 10-band graphic 
*s DBX 166 compressors and more .. .(1" 16-track 
also avail.) 
We'll capture your sound, 
not your bank account! 


(617) 641-4005 











INDEX GENERAL BUSINESS—JAZZ 





Bill ou Benne’ s Boston Jazz Band 
Poolsiders 


Pop Chronicles 
Presti 

Prime Rib Band 
Pure Pressure 


Rendezvous 
Fred Reynolds and Good Time Jazz 
Rh 


Ruthie Ristich 
Debbie Salvucci 

ie Scott 
The Shifters 
Shine! 


Skyight Orchestra 
Sound Investment, Featuring Peter 


Leone 
Sounds Unlimited 
Split Image 
of the the Moment 
Stepp Unlimited 
Out 
in’ Up 
bon tevenson Trio 
Sully and the Northern Review 
Synergy 
Teezer 
Thumbs Up 
Timelight 


Topaz 

Lew Travers Uptown Band 
The Tuxedos 

Undercover 

Vadala 

Dave Walters Quartet 
Bobby Watson Band 
Steve Williams. 

Steve Williams Trio 
Willson-Harris 


Ed, Bill, Bo Winiker Swing Orchestras 
Yes-toda' 

Zaitchik Brothers 

Mike Zaitchik 


irish Inspiration 
Katie's Lovers 
Smash the Windows 


Solomon's Seal 
Waterford Crystal 


JAZZ 

Aardvark Jazz Orchestra 
Morris Acevedo 

Alex Adrian Group 
Ajibolay 

Ananda 


Anni/Trio 

Louis Anthony 

Buddy Aquilina and the Jazz 
Conspiracy 

Art Ensembie of Chicago 

Ayerborne 

Back Bay Rhythm Makers 

Back Bay Swingers 

Toni Ballard 

Hy Stompers 


Berman and Preacher 


Sandy Berman's Satchmo Band 
Sandy Berman's Swing Stars 
Mili Trio 
Big Band Express 
Big Band Incorporated 
Dave Birkin Duo 
Black Eagle Jazz Band 
Biue Horizon Jazz Band 
a Name Band 

invillea 
Boylston Brass Ensemble 
Lisa Breslin 


Burbank Street Saxophone 
Gary Burton Quartet 
Butman 
aren Cameron 
Centerpiece 
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Doc Cheatham 

The C-Jammers 

Joe Cohn Quartet * Trio 

Paul Combs 

Bob Conners’ vornee Rhythm Kings 
The Ken Cook Group 

Sam Davis 

Highland “‘Hi'’ Digs 

The Dixie Jazz Ki 

Do'A World Music Ensemble 
Downtown Jazz Orchestra 

Dr. Bones 

Buzzy Drootin Jazz Band 

Dr. Irvin “Under'’ Duress 

The Eastwood Swing Orchestra 
Eight to the Bar 

The Either/Orchestra 


El Eco 

Paula Elliott Group 

Eocia 

Fields Erickson 

Five Guys Named Jeff 
Flashback 

The Flute and Friends Band 
Four Tonight Show Band 
Henry “Thins” Francis 

Free Flight 

Free Lance Wife Review 
The Fringe 

Full Circle 

Stan Getz 

Vance Gilbert 

Debra Ginsberg Group 

The Grandkids 

Anthony Grant & Friends 
Tiny Grimes 

Dave Gross 

Guitar Madness 
The Kenny Hadley Bi Bi 
Mike Hashem's Dixi ~ ‘Strolers 
Bobby Hebb 

Heritage Jazz Band 

Steve Hershman Quintet 

Eric Hipp Band 

Craig Hiady Duo, Trio, and Quartet 
Art 


Allan Holdsworth 
Patti Holscher Trio 
Greg Hopkins/Ali Star Jazz Orchestra 
Interplay 
Shorty Jackson 
The Jazz Conspiracy 
Jazz-Harp 
The Jazz Pops Ensembie 
Mr. Jelly Bel 
The Herman Johnson Quartet 
Joint Venture Orchestra 
The Kevin Kastings Unit 
Leh 
Les Miserables 
The George Levas Group 
Lombard Street Trio 
G. Andrew Maness Group 
The Mark Marquis Group 
Brian McCree/Michael Yates Duo 
Sydney McCutcheon and Bourbon St. 
Band 


McGregor McGehee 

Ann McGovern 

The Hal Mcintyre 15-Piece Swing Band 

Tom McKinley 

Ron McWhorter Ensemble 

Victor Mendoza Latin-Jazz Ensemble 
or Jazz Quartet 

Victor Mendoza-Tim Ray Duo 

Leon Merian Big Band 

The Mike Metheny Group 

The Pat Metheny Group 

Vince Michaels and Company 

Mili 

Jane Miller Quintet 

Vin Mitchell's Forty Strings 

Molly Malone Band 

Montachusett Jazz Revival 

Peter Nash and His Orchestra 

Brian King Nelson Quartet 

New Boston Jazz Group 

John Norris and the Best of Friends 

Orange Then Biue 

Makoto Ozone 

Paradise City Jazz Band 

Rebecca Parris and Friends 

Will Pfluger 

Bob Pilsbury 

Herb Pomeroy 

Pure Pressure 

Scott Robinson 

Ali Ryerson 

Thania Sanchez & Original Sound 

Sandy's Jazz Revival All Stars 








JAZZ—REGGAE 


INDEX 











Gray Sargent 

Helen Schneider 

Maggie Scott 

Rob Scheps Quintet 

Steven Schoenber: 

The Seacoast Big Band 

Burt Seager Jazz Quintet 
Artie Shaw Orchestra 
Sighting 

Nat Simpkins 

Nat Simpkins Jazz Quartet 
Smash the Windows 

Les Smith Orchestra 

Phil Steffen Group 

Steppin’ Up 

Don Stevenson Trio 

Didi Stewart and Friends 
Sugar Foot Stompers 
Synergy 

Makoto Takenaka Trio and Quartet 
Steve Tapper and Audie Bridges 
Tiger's Baku 

Tour de Force 

True Colors Big Band 

The Tuxedos 

Underground Voice Band 
Harry Van Walls 

The Al Vega Trio 

Judy Wallace 

Jeff presen sees | 

The West End Blues Band 
The Dick Wetmore Jazz Band 
Jon Wheatley 

Jon Wheatley Ensemble 

T.J. Wheeler and the Smokers 
Dave Whitney Jazz Band 
Steve Williams 

Steve Williams Trio 

Ed, Bill, Bo Winiker Swing Orchestras 
Bob Winter 

The World Saxophone Quartet 
Michael Jeffrey Yates Group 
Jeff Zeinick Quartet 


LATIN AND 
LATIN ROCK 


Ajibolay 
Ananda 
Bougainvillea 
Brazileiro 


Caribbean Express 


Dario and Company 

Diversity 

ElEco 

Flor de Cafia 

Interplay 

La Fantastica 

Mariachi Guadalajara 

Victor Mendoza Latin-Jazz Ensemble 
or Jazz Quartet 

Mili 

Brian King Nelson Quartet 

Right Time 

Thania Sanchez & Original Sound 

Don Stevenson Trio 

Steve Tapper and Audie Bridges 

Underground Voice Band 


OLDIES 


Absolute 

Against All Odds 

The Automatics 

The Baby Boomers 

Band of Gold 

The Band That Time Forgot 
Beachmasters 

The Believers 

Pat Benti and Sha-Boom 

Big Band Incorporated 

Bob Blake and Lynn Allison 

Bob Blake and the Roustabouts 
Mickey Bliss Band 

Blue Suede Boppers 

BossCo 

Boston Rockabilly Music Conspiracy 
Neicey Boswell and the Upbeat Jesters 
The Cape Cod “'Travellin’’ All-Stars 
The Cartells 

Class Reunion 

Cold Shot 

Rick Coyne and Silver Dollar 

Dale and the Duds 

Drive All Night 

Five-O Band 

Flashback 

Four More 

Four on the Floor 

Four Tonight Show Band 

The All Ed Freeman Band 





Deborah F. Galiga 

Rich Gordon Band 

Grand Central 

David R. Gregoire 

High Life 

Frankie Hill and the Spydels 

Hush 

Incubus 

The Issue 

The Jabberwocks : 

Dennis James & the Rockabilly Rebels 

Jester 

Johnny and the Tygers 

The King Bees 

Music by Ted King 

Kydds 

Lizbet 

Lobsters from Mars 

Michael J. and the Inn Crowd 

Ned and the Nails 

New Boston Jazz Group 

No Strings Attached 

The Notions 

Oldies Revival 

Party Dolls 

Pieces 

Pigpile 

Pop Chronicles 

Aaron Rae, the Bopper 

Red House 

Herb Reed of the Original Platters and 
His Band 

Rhythm 

The Roadentz 

Rocky Road 

Rubber Soul 

The Rugbeaters 

Sadawga 

Sandy and the Sandbags 

The Savage Brothers 

Savoy Truffle 

2nd Avenue 

Shine! 

The Shittons 

The Shoes 

The Socialites 

Soul Sensations 

The Sound Reunion 

Spur of the Moment 

Starfire 

The Strangers : 

Sully and the Northern Review 

Suspicion 

Time Pirates 

Tommy and the Rivieras 

Tongue and Groove 

The Trip 

Turquoise Rain & Shines 

The Twisters 

The Underdogs 

Vinnie and the 'Vettes 

The West End Blues Band 

The Scott Wheeler Band 

The Whitewalls 

Wild Heart 


RAP 

China Down 

D.F.O. 

Edo Rock and A Train 
Extra Effects Crew 
The Mob 

O.R.E.0. Emcee Crew 
Shaytay 

3D Crew 

Ultimate GQ 


ter 


DY, AND 
ISLAND MUSIC 


Bim Skala Bim 

Branches 

Diversity 

Mark Endresen and the Calypso 
Hurricane 

Five-O Band 

The Great Train Robbery 

The Happy Campers 

Ibrahima's World Beat 

Island Side 

|-tones 

Jah Spirit 

J.T.'s Mardi Gras Band and the Lawn 
Chair Ladies 

The Loose Caboose Band 

Metamorphosis 





Sound & Lighting 
Professionals Waiting 
To Serve You! 


SALES * PRODUCTION ¢ RENTALS 
_ @ STAGE MANAGEMENT 
* NIGHTCLUB DESIGN 


114 Cummings Park, Woburn, Ma 
01801 


938-6850 
Nationwide Toil Free 
1-800-444-0899 

















THE ONLY ONE OF ITS 
KIND IN THE WORLD! 


It's the Lyx RADIO MUSIC PRODUCTION 
SYSTEM. Combined with your talent, 
Hollywood trained music producers, 
veteran engineering, and low cost fully 
equipped 24 track recording, you've got the 
ingredients to manufacture THE HOTTEST 
RECORDS YOU EVER MADE IN YOUR 
LIFE! 

Just PHONE OUR 24-HOUR LINE to get our 
free newsletter and learn why 6 songs with 
us resulted in 2 major albums for Steve 
Stone! Then find out how WE CAN MAKE IT 
HAPPEN FOR YOU! 

CALL NOW!!! 











PRODUCTION & RECORDING STUDIOS 
INCORPORATED 
(617) 752-6010 
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K Ng Koop > KE 
SUP KNO Tone %) 
“he (617) 278-7337 igs 
Featuring music by 





THE DEAD 
ALLMAN BROTHERS 
CLAPTON, MANY 
ORIGINALS hr bong ne, cs WT 
AND MUCH, MUCH P.O. Box 989 Cambridge, MA 02238 
MORE (617) 491-6815 
For bookings call: 
Geoff at (617) 342-5550 beg enten, Hheytehen, Cash tem Spence. 




















PEGASUS AUDIO SYSTEMS 


Pro audio & lighting 

200 SOUTHBRIDGE ST., 

AUBURN, MA 0150! 
617-832-2125 





NO HOLDS BARRED 
ROCK-N-ROLL 


603-893-7957 A TOTAL PRODUCTION 
SOURCE 




















limelight 


Rock & Roll clothing and accessories 
for on and off stage 


Custom designs 
10% off for musicians 


Mon. thru Sat. 
10:30-5:30 p.m. 
Thurs. nights til 8 p.m. 
80 Broad St., Pawtucket, Ri 02860 
(401) 728-3530 

















Round Llectronic Services 


SPEAKER RECONING 

FACTORY AUTHORIZED BY JBL, ALTEC, CERWIN 

VEGA, EV, CELESTION, PAS, YAMAHA AND M(¢ JRE! 
ALL SPEAKER REPAIRS GUARANTEED FOR 1 YEAR 

COMPLETE ELECTRONIC REPAIRS 
FACTORY AUTHORIZED BY BGW, YAMAHA, CERWIN VEGA, UREI, TOA 
CLUB SOUND SYSTEMS INSTALLATIONS and REPAIR 
Power Amps - Mixers - Keyboards & Synthesizers - Amps & Effects 
Free Pickup and Delivery for Dealers, Clubs & Studios 
Route 101A - Amherst, NH 03031 


(603) 886-0025 
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ee 
Mighty Charge 
New Dimensions 


ROCK: COVER 
AND TOP 40 


August Moon 

The Automatics 
Ayerborne 

The Baby Boomers 
Backlash 

Back to Back 


The Bag 
The Band That Time Forgot 
Beyond the Reef 


Bucket Lunch 

The Cartelis 

Cats 

ee 
nter 

The Guess” 

Class Reunion 

Clear Lake 

Copy Kittens and Co. 

The Countway Basies 

Cover Story 

Crossfire 

Dale and the Duds 

Rick Davis Band 

DeBenedictis Twins 

Diamond Roller 


Disguise 
Diversity 
Double Vision 


Emerald City 

The Enerjets 
Fallout 

Family Affair 
Fantasy 
Fascinatin’ Rhythm 
Formal Affair 

Four More 

Vance Gilbert 

Rich Gordon Band 
The Grandkids 

Pat Hamel Band 
Chip and Madelaine Harding 
Brad Hatfield 

Head First 

Heist 

The Helium Kings 
Frankie Hill and the Spydels 
Hit and Run 

Hush 

usion 

inner Circle 
Intrigue 

The Jabberwocks 
Gail Jeffryes 

Jester 

Jumpstreet 

Music by Ted King 
Kydds 

Steve vig Leone Band 
London Time 

McGr 


Mic J. and the Inn Crowd 
Company 


Vince Michaels and 

Gordy Milne 

Mistress 

The Vin Mitchell Quintet 

The Larry Nelson Orchestras 
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Nite Flight x 


The Wrecking Crew 
Zaitchik Br Ss ) 


ROCK: ORIGINAL 
Abacua c 
After the In 

a.k.a. 

Alex Sings and Plays Guitar 

G.G. Allin and the AIDS Brigade - 
Anastasia Screamed 


Animal Talk 
Another Day 


« Berlin — The Movie 


#P 
: 


a 


e~ 
; 


i 


he Mesozoic 
and the Tutus 


grsgesss 


aa 
fe 


in 











ORIGINAL ROCK INDEX 
Blue & Grey Four More Maxcreek Pamela Ruby Russell 
Monday Frantic City Maximus Sacred Oath 
Biue Rhino | Freddy K. and the Breeze Sydney McCutcheon and Bourbon St.| Safety in Numbers 
Blue Valentines The All Ed Freeman Band Band Salem 66 
The Boatmen The Freeze Me and the Boys Sally's Dream 
Politics The Fringe Men and Volts Salt Peter 
The Angels From Good Homes Menfolk Gary Santarelia 
Boll —— Frontline Mere Mortals _ Gail Savage 
Boom Del The Fugue Michaels Messina The Scam 
The Boss —_ Band Fun Boys The Mighty Charge A Scanner Darkly 
Boston Police Cars of New England Future Passed Miles Dethmuffin Scarecrow 
The Boyz Gaffin Bash Roger Miller Scared of Horses 
Bozo Presley and the Perfect Love Gash the Meat Mind Over Matter Ron Scarlett and the Radicals 
Balloons from Hell Gingerbread Men The Miranda Warning Screaming Broccoli 
Brain Ticket Girl on Top Mirror, Mirror Screaming Huevos 
Asa Brebner's idle Hands The Givens Mr. Curt Secret Word 
Bright White Light The Glee Club Mr. Curt's Camaraderie Semper Fi 
The Brilligs Good Question Miss Bliss Sentinel 
The Bristols The Gordons Modern Art September Reign 
The Brood Gotham City Modern Electrics! Shade 
Bruhaha Dawna Hammers Graham Moose and the Mudbugs Jamie Shaler on Vacation 
Bucket 0’ Lunch Gramolini Murder The Shambles 
Buffalo Tom The Great Divide Myriad Creatures Gary Shane and the Detour 
Bullet Lavoita Greg Greenaway Band Myth Shattered Silence 
Busted Statues Green Fuse The Naked Cage House She Cried 
Cannibal Church Greenhouse Native Sun The Shok 
ange the Fi Goinoids Ned and the Nails Shy Five 
a of Despair Ground Zero The Neighborhoods Shylock 
=~ al pane Carl Hakansson Nervous Eaters The Sighs 
* Halliday ~ the Hurricanes praca sooner pi _ Me 
Cavedogs he Hi a rs lew Frontiers imon Templar 
Certain Circle Hardtops jena Nextune Sirath 
Chapter 1 Hazardous Wasté Nine Lives The Situation 
The Chasers The Heartbeats 98 Colours Skin Tight 
Chats Quatre The Heaters Nite Work The Slaves 
Cheating Ace Hip to Twist Nobody Home Sleep That Burns 
Childhood Allan Holdsworth No Exit Slipping Away 
Classic Ruins Holy Cow The Noize Slippin’ Mickey 
The Code Hot Pursuit The Norberts Smash 
Code Biue Hunting Sleeve The Nor'easters Steve Smith and the Nakeds 
Common Ailments of Maturity Hypnosonics No Regrets Social Animals 
The Common Ground Ides of March No Such Animal Gary Sohmers’ Mindjammer 
Conspiracy of Two Idjot Savant November Group Solitary Moods 
Cool McCool Idle Rumors 1.4.5. The Souls 
The Count In Case of Jerome One Life Space Pioneers 
Co The Incredible Casuals One Minute To Pray Spank the Eggman 
Jeff Creamer The Infections On Tap Split Risk 
Hank Crimson Experience The Inflatable Children O-Positive Stinking Badges 
Crosstown Rivals Inscape Organ Donors The Stompers 
The Cryptones Inside Outburst John Orsi Stop Calling Me Frank 
Cue The Instagators The Outlets The Stops 
Jeff Curtis In the Flesh The Overlooked The Steve Stowlen Band 
Curtis Gone Bad In the Pink Jeff Pangonis Strangeways 
Danny Turbo and His Rock & Roll Intruder Parade Street Kid 
Aliens Jasmine Love Bomb Passion Streetpeople and Herson 
Day of Rain The Jensens Pax Romana The Strike 
Day One The Jet Set Peasants Summer Colony 
The Dead Set John and Larry The Pets The Surreals 
Debris Johnny and the Jumper Cables The Phantoms Talisman 
Delusions of Grandeur Paul Julian Phunni Unkle Tax Collectors 
James Demon and the Floaters The KGB Pieces The Tears 
iros Kid Crash Piranha Brothers Thee Apples 
Dervish Killer Weed Pixies Things That Aren't Food 
Device Cycle Kinetic Frets Plate O'Shrimp This Is This 
D.F.O. Knots & Crosses Point Counterpoint This Side 
Dharma Bums Krayolas Pop Roulette 3-D 
Diamond Press Lady Luck Pousette-Dart Band Thrust 
ours and the Image Last Passenger Train The Present Thunderhouse 
The Diversions Laughing Academy Private Party Tilt City 
zilla Lazarus Private Stares The Titanics 
Domino Theory The Lemmings K.K. Proffitt Toecutter 
Doppler Effect Leo Ego Progressive Italian Group Torrent 
Down a Lethal Fury Prowler Tour de Force 
Dr. bo Life with Danimal P.T.L. Klub Trace of Red 
Dredd Foole and the Din The Limit Puppet Masters Treat Her Right 
The Drive Eric Lindgren Raging Lemmings Tribe 
Drywall Screws Liquid Nik Random Factor True Blue 
Dusty Top Hat Liquid Symphony Rapid Star The T's 
The Earth Monkeys Listener Rapture of the Deep Turtles Under Fire 
8084 Little Billy Squarehead Rare Form Two Million B.C. 
Erase Today Reeve Little Band Rash of Stabbings Two Saints 
Ev. izer Lizards in a Circle The Rats Ulterior Motive 
EX-1 Loose Ties The Ravages of Time The Undone 
The Ex-Girlfriends Loren Raw Unattached 
Extreme The Lost Pirates The Raw Urban Blight 
Face Dance Lovers & Other Monsters Real World The Vagabonds 
Face to Face The Luddites Rebbecca LuLu Valkrie 
Famous Last Words Lyons Run Red Bliss The Vampire Rabbits 
Farrenheit The Lyres The Reducers Mark Vanderwater Band 
Feat of Clay Mace Reel to Real Vas deferens 
John Felice and the Lowdowns Magic Mose & His Royal Rockers, The Regulars Viper 
Ferix Featuring ‘Blind Sam," Ritual The Visigoths 
Fields Erickson Mallet-Head The Rize Visions 
Figures on a Beach The Mantarays Rods and Cones Walking Erect 
Flat Rabbit Marlenas Rogue File The Walters 
Flesh Chris Martin Manifesto Royal Pimps The Wanderers 
Foghat Joan Martin and Becky Neiman The Rugbeaters Wargasm 
The Fools Mata Hari Runaway Dan White Mariah 
Forever 19 Matrix Run 21 The Wicker Men 
The Four Last Things Matweeds Gary Rzab's High Talk Wishbone Ash 
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INDEX ORIGINAL ROCK—TRIBUTE 





Eddie Wolfe No Visible Means Carl Hakansson Toni Ballard 
The Word The Numbers Gary Hall Tony Barrie Orchestra 
The Zulus — Flight Down Herbie Hammond Bayou Stompers - ; 
uta time Bobby Hebb Sandy Berman's Satchmo Band 
ROCK: CRIGINAL a of Water Art ade Sandy Berman's Swing Stars 
e Pencil Tim Hughes Big Band Express 
—, - ay a url The Big zocenien Washboard Bandits 
le Foets horty Jackson Mickey Bliss 
_ aman an Plays Guitar Powerglide ‘homie Hughes BLT” 
Anthem Hort yo Doug Johnson Boston Big-Band 
Argonaut Debby Rao Paul Julian Boston Name Band 
The Backbeats The Rev Karlo Tacky Bougainvillea 
B.C. and Company The Roadentz Peter Keane Boylston Brass Ensemble 
Beachmasters Rosie Randall Kulunis Clarence “Gatemouth” Brown 
The Believers Sally and the Sophisticatz Louis Leeman Karen Cameron 
Blood Oranges Dimi Saunders Paul D. Lehrman The Cartells 
The Blue Light Special Schroedinger's Cat Reeve Little Catherine and the Greats 
aloo aes og Section 8 Dave Mallet Centerpiece 
The Boogeymen The Sharks Cormac McCarthy The Charles River Stompers 
The Boys Vince Shazam and the Surf Patrol Band | Chris McElaney Dharma Bums 
Granches The Sky Biues Ann McGovern The Dixieland Express 
The Breakdown Slipknot Tom McKinley Downtown Jazz Orchestra 
Lisa Bresiin “sometimes Jones . Gordy Milne Dr. Bones 
The Broadcast Soul Sensations Jonathan Mishne The Eastwood Swing Orchestra 
Walter Buckingham The Special Force Johnny Moore Eight to the Bar 
Burbank Street Saxophone Split Second Kendall Morse Four Guys in Tuxes 
The Cape Cod “Travellin’” All-Stars The Spores Mr. Curt Grand Central 
Catherine and the Greats Stryker Alley The Maryann Murphy Duo The Kenny Hadley Big Band 
Cerise The Superfonics Makoto Ozone Pat Hamel Band 
circa ad Teken Jeff Pangonis Brad Hatfield 
Claytace T.H. and the Wreckage Jessica Parker Ted Herbert Orchestra 
Eddy Clearwater The Times Kevin John Pawlak Steve Hershman Quintet 
Cold Shot Tizzy Bob Pilsbury The Hofbrau Boys of Boston 
The Condo Pygmies Tongue and Groove Preacher Jack Patti Holscher Trio 
Cordelia's Da The Trip David Pykosz Greg Hopkins/All Star Jazz Orchestra 
Crabdaddy The Twigs Aaron Rae, the Bopper Dick Johnson's Swing Shift 
Critical Condition Vadala Debby Rao George Johnson Orchestra 
Cry The Verbs Harvey Reid Joint Venture Orchestra 
The Cuts The Vex Paula Rich Mary Karl Dance Band 
Dezrich Le View Y ue File er Lee aaa 
ly aed i Ryerson Les Miserables 
ee eee The Scott Wheeler Band Pamela Ruby Russell The Sabby Lewis Band 
Dream Street White Heat Judy Saiki Music by Eddie Madden ta at 
Drive All Night Without Regan Debbie Salvucci The Hal Mcintyre 15-Piece Swing Band 
Driving Sideways Woodspell Scorpio Leon Merian Big Band 
World Premier Steven Schoenberg Vince Michaels and Company 


The Einstein Experience 
11th Hour Band 
Entourage 

ESX 

EZ Rider 

Fail Safe 

Fame Professional Entertainment 
Fat City Band 

First Strike 

Five-O Band 

Fox 

Frequency 

Friday's Child 

The Furies 

Deborah F. Galiga 
Gravety 

Mary Gray and Biuestreak 
Joplin Hart 

The Hendersons 

High Drama 

High Performance 

Craig Hlady Duo, Trio, and Quartet 
Hogs on Ice 

incubus 

indecent Exposure 
information 

The issue 

Jake and Jean 

Jam and the Beat Boys 
Dennis James & the Rockabilly Rebels 
Johnny and the Tygers 
Keith Moon Unit 

The Curtis Knight Band 
Koala Red 

K.OR 

Gary Kupper Band 

Louis Leeman 

Little Frankie and the Premiers 
Lizbet 

Lobsters from Mars 

Chris Logan and Northeaster 
Loose Ends 

Magazine 

Media 

Memphis Rockabilly Band 
Metal Angel 
Metamorphosis 

The Midnight Special 
Monarch 

Montage 

Matt Musray Band 

The Needles 

Night Runner 

The Nocasters 

North Station 





Michael Jeffrey Yates 


ROCKABILLY 


Audrey's Kitchen Band 

The Beach Cowboys 

Blue Monday 

The ymen 

Boston Rockabilly Music Conspiracy 
Clear Lake 

The Country Fever Band 

Cow 

Dharma Bums 

Pat Hamel Band 

The Issue 

Sleepy LaBeef 

Memphis Rockabilly Band - 
The Nocasters 

The Notions 

The Rugbeaters 

The Superfonics 


SOLO 


Ayjibolay 

Anabel 

George Aubin 

David Barnes 

Geoff Bartley 
Tommy Benford 

Curt Besset 

Rory Block 

Ray Bryant 

William Buonocore 
Susie Burke 

Captain Fiddle 

Sid Chapman 

Pete Coe 

The Ken Cook Group 
Jeff Creamer 

Dick Curless 

Sam Davis 

Connie Demin 
Highland “Hi bigs 
Dr. John 

Jill Dreeben 

Dave Dudley 

Henry “Thins” Francis 
The All Ed Freeman Band 
Sarah Gates 

Vance Gilbert 

Rick Goldin 

Dawna Hammers Graham 
David R_ Gregoire 
Tiny Grimes 

Isaac Guillory 





Barry Shapiro 
Nat Simpkins 
Larry Unger 

The Unknown Accordianist 
Harry Van Wallis 
The Al Vega Trio 
Jeff Weiselberg 
Matthew Weiss 
Jon Wheatley 
Steve Williams 
Robin Williamson 
Willie T 

Bob Winter 

Mike Zaitchik 
Myron Zajac 


SOUL AND 
GOSPEL 


About Tyme 

Anni/Trio 

Boogaloo Swamis 

Brother Biue 

Buckwheat Zydeco lis Sont Partis 

Down Avenue 

Fame Professional Entertainment 

Anthony Grant & Friends 

Luther ‘Guitar Junior’ Johnson 

New York City Swing 

The Nocasters 

Norstillia Il 

O.R.E.0. Emcee Crew 

Papa Sandy Berman and Preacher 
Jack 

Party Dollis 

PJ. and the Soul Shakers 

Poolsiders 

Preacher Jack 

The Red Lite Revue 

Sally and the Sophisticatz 

The Savage Brothers 

Seiton's Stone 

Steve Smith and the Nakeds 

Split Second 

Lew Travers Uptown Band 

TVS 


The Upsetters 


The Don Allan Swing Quintet 
Allspice 

Back Bay Rhythm Makers 
Back Bay Swingers 

Ben Baldwin and the Big Note 
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The Vin Mitchell Quintet 
Montage 

Peter Nash and His Orchestra 
The Larry Nelson Orchestras 
New Hokum Boys 

Ruby Newman Orchestra 
New York City Swing 
Northern Lights 

Paradise City Jazz Band 

Bill Payne's Boston Jazz Band 
Pigpile 

Herb Pomeroy 

Ike Roberts Band 

Scott Robinson 

Sandy's Jazz Revival All Stars 
Gray Sargent 

The Savage Brothers 
JerrySeeco Orchestra 

Artie Shaw Orchestra 

Shine! 

Les Smith Orchestra 

The Socialites 

Stage Unlimited 

Don Stevenson Trio 

Sugar Foot Stompers 

Swing Xpress 

The Tuxedos 

The Al Vega Trio 

Judy Wallace 

Jon Wheatley Ensemble 

T.J. Wheeler and the Smokers 
White Heat Swing Orchestra 
Dave Whitney Jazz Band 

The Widespread Jazz Orchestra 
Steve Williams 

Steve Williams Trio 

Ed, Bill, Bo Winiker Swing Orchestras 
Yankee Ingenuity 


TRIBUTE 

Golden Joe Baker 

Sandy Berman's Satchmo Band 

Big Band Beatles 

Blushing Brides 

Sid Chapman 

Clear Lake 

Danny Turbo and His Rock & Roll 
Aliens 

Islanders 

Steve Vig Leone Band 

Pieces 

Preservation 

Rubber Soul 

Swan Song 






























































. i 41K rARK 
Violinist/Fiddler — TRADEMARK 
: SS *% 
CAPTAIN = * PRODUCTIONS, INC. 
PRO SOUND RECORDING SERVICES AT 
FIDDLE SISPER HOUR 
FEATURING 
: TTASCAMB-TRACK 
Cajun, rock, folk , ‘ 
freelance pro with Original ‘NIKKO CASSETTE DECK e 
album/studio/video Rock & Roll Y 24x15 STUDIO CONTROL ROOM \ 
credits, will travel. P. O. BOX 284 Also an Peg egy eh ad ol ja gear. 
WESTBOROUGH, MA 01581 
RYAN THOMSON FOR FURTHER INFO CALL; sin aa und 3 
17)864-6432 
(603) 659-2658 (617)864-643 ee hath Ret et 











VISIONS UNLIMITED INC. 


Complete Film & Video Production 
SPECIALIZING IN MUSIC VIDEOS 
* Producer of ‘LEMONHEADS’ Video being shown on MTV. 


* Nominated for outstanding music video; B.M.A. (Indie label) 
* Video production company for TAANG! RECORDS 


CREATIVE MUSIC VIDEO PRODUCTIONS SUITED TO ANY RECORD 
COMPANY OR BAND’S PROMOTIONAL NEEDS AND BUDGET. 


CALL BARBARA PEARLMAN AT (617) 876-9040 
PROFESSIONAL QUALITY PRODUCTIONS AT AFFORDABLE PRICES 

















HELD OVER BY 










JOIN THE | POPULAR DEMAND! 


TEMP-TATIONS! 


' BOOKINGS: CLERKS, WAREHOUSE, RECEPTIONIST, 
WORDPROCESSORS - MANY NON-TYPING POSITIONS 





IMMEDIATE OPENINGS 
CALL FOR AUDITIONS: 


stalls 491- Eo) 
builders’ 0491 Wea 


TEMPORARY PERSONNEL 
APPEARING DAILY AT 


5 JFK ST. HARVARD SQ. - NO COVER CHARGE 





1st time applicants only with this ad 
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ILLUSTRATION BY ROGER JONES 
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MANAGEMENT 





Ace of Hearts Records, Box 579 Kenmore Station 
Boston 02215, 536-1770. Record production com 
pany. Contact Rick Harte 

Artist Devel ent Group, 129 Valerie Ct 
Cranston, Ri 02921, (401) 943-7300. Booking all types 
of performing groups for clubs, hotels, and various 
private functions. Contact Rita Campbell or Marvin 
Lerman 

Band Attractions, 52 Housatonic Dr. Devon, CT 
06460, (203) 878-0625. Booking specialty acts, ‘50s 
bands, and rock acts. Contact Dean Bibens 

The Band Pool, Box 2392. Woburn 01888, 935-5386 
Creative-artist development. Contact Joe Viglione 
Ba Associates, Box 4057, Dedham 02026 
329-7099 or -7159. Booking clubs, restaurants 
concerts, and conventions for Top 40, GB, and 


novelty acts 
Beautiful Sounds, Box 1863, Brookline 02146 
739-6303. Managing origina! music acts. Production 


Contact Steve Barry 


Fred Berk, 71 Boylston St., Brookline 02147, 
739-2010. Recording and production, music publish- 
ing, consultation, and business affairs 
Sa 


indy Berman Music Enterprises, 7 Ives St. 
Beverly 01915, 922-6954. Managing jazz and biues 
acts. Booking jazz, blues, swing, and Dixieland acts 
for private parties, clubs, halls, schools, and colleges. 
Promotion and publicity. Audio and video production. 
Beyond S$ and Productions, Box 1954, 
Cambridge 02238, 776-1090. Studio production and 
programming for original rock bands. Contact James 
Dimino 
Big Band Productions of N.E., Inc., 71 Franklin St., 
Watertown 02172, 924-4485 or 266-4727. Managing 
big-band acts. Booking hotels, functions, and 
conventions. Contact Don Allan 
Big Wow Productions, Box 435 Kenmore Station, 
Boston 02215, 436-7209. Bookings and special 
events. Contact Joyce Linehan 
Frank Borsa Productions, 112 Fourth St., Norwood 
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02062, 762-0110 Managing music and novelty acts 
and celebrity look-alikes. Booking concerts, clubs, 
schools, lounges, and functions. Organizing video 
dance parties 

Boston Beatmakers, Inc., 6 Arbor Ct., Peabody 
01960, 531-4931. Booking and management for 
original rock bands. Contact Rachel Danzer 

Russ Carlton Entertainment, Box 542, Holliston 
01746, 872-3584, 431-1496, or 935-3166. Booking GB, 
contemporary, traditional, and original music acts for 
functions, schools, and colleges. Convention plan- 
ning and audio and video presentations. Contact 
Wayne Lewis. 

Joseph Casey, Box 8924, Warwick, Ri 02888, (401) 
943-2400. Managing rock groups. Booking showcase 
clubs and schools. Publicity. 

Center S Talent and Management, Box 1161, 
Waltham 02254, 647-1973. Managing and booking 
Top 40, cover, and original rock bands. Video 
productions and promotion 
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MISSION 
CONTROL 


E'G:. ORD" 


Cart Thompson Road Westtora Ma Peleae 


We haven’t closed, we’ve moved! 


CA hour from Boston) 


OUR NEW FACILITY FEATURES: 


* SSL technology 

¢ Complete MIDI set up 

* Comfortable, private setting 

« Complimentary, fully furnished living 
accommodations 

* Creative and relaxing environment 

* Great sounds 


>. > * Truly reasonable rates 


"6 To find cut how affordable we really are, or to 


arrange a tour, call 


(617) 692-6466 











neve is~ackl 


. .AND BETTER THAN EVER) 


NE 
MIDI 


ACOUSTIC 


Sony. MXP 3,000 hard disc 
automated console (36 x 24) 


Sony/MCI JH 24 2” deck 
AKG 68K digital effects processor 
Racks of new outboard equipment 


Roland S 550 sampler 
Roland D 550 module 
Oberheim Matrix 1000 module 
Yamaha DX7 I! synth 

Yamaha RX5 drum machine 
EMU SP 1200 drum machine 
Atari ST computer with Hybrid Arts 
software 

Yamaha 7’ grand piano 
Hammond B3 + Leslie 
Roland jazz chorus amp 
Yamaha power tour drums 


Boston’s only world class 
recording environment is now available 
at an introductory rate of $50/Hr 


(including engineer) 


617-424-1062 

















SID STONE SOUND 


262-2470 


145 IPSWICH ST... BOSTON, MA 02215 











x DRGs rer P ee 


clothing/jewelrg/leather/rubber 





Loglish shoes/fetish/bandage 





I3S2 Mass.&ve. Cambridge 02159 





Tue.-Sat. 12-5.50/ 617-492-062 
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BOOKING AND MANAGEMENT 





Clockwork Entertainment Agency, Box 1600, 
Haverhill 01831, 373-6010. Managing FM Top 40 and 
cover and original sock bands. Booking clubs, 
schools, and concerts. Contact Bill Macek. 
Cc Efforts, 110 Madison Ave., Newtonville 
02160, 969-0810. Booking national and regional 
blues, reggae, folk, country, and rock ‘artists for 
concerts, schools, and festivals. Publicity, promotion, 
and management. Contact Steve Hecht, John 
Peters, or Phil Towne 
Concerts East, Inc., Box 3928, Centerdale, Ri 
02911, (401) 943-2400. Booking large halls, clubs, 
colleges, and festivals. Production and promotion 
Contact Joseph Casey, Frank Russo, or Lisa Spinelli 
Entertainment Services, 4 High St., 
Randolph 02368, 986-2370. Booking bands and DJs 
for functions, lounges, and clubs. Contact Mike 
Trabulsie 
Creative Talent, Inc., 29 Commonwealth Ave., 
Boston 02116, 247-1630. Managing rock bands 
Booking national and local rock bands and variety 
acts for colleges, halls, functions, and corporate 
events. Creating scenic designs. Contact Andy 
Espo, Lauren Codish, or DeeDee Conway 
Curtis International Associates, Boston Center for 
the Arts, 539. Tremont St., Boston 02116, 426-4243 
Managing jazz and swing bands. Booking GB, jazz 
swing, and classical acts for hotels, lounges, and 
functions. Management, publicity, and promotion for 
a bands. Contact John Curtis, Bill Curtis, or Ron 
itts. 
Cuzin Richard Entertainment Associates, Box 
4585, Portsmouth, NH 03801, (603) 436-8596. Book- 
ing music, comedy, and mime acts for clubs, halls, 
festivals, schools, concerts, and functions. Contact 
Richard Smith or Lisa Dennison 
Danimai Entertainment, 174 Grand St., Worcester 
01603, 756-6085. Booking original and cover rock 
acts for clubs in Boston and Worcester County 
Xanna Don’t Productions, 466-9123 or 894-0120 
Booking blues and C&W acts 
East Coast Music Productions, West Hyannisport 
02672, 771-8826, 359-4039, or 543-8838. Booking 
varied musical entertainment for clubs, schools, 
concerts, and functions. Tour direction 
Eastern Seaboard Productions, 120 Glenville Ave., 
Brighton 02134, 782-2009. Artist management and 
booking for new-wave, rock, and pop bands. Contact 
William Dusett 
The Entertainment Agency, 172 Main St., Spencer 
01562, 885-6911. Booking clubs, schools, and private 
parties locally, and nightclubs and hotels in Bermuda, 
the Caribbean, the South Pacific, and the Far-East 
Contact Pat George 
Entertainment Conc » 29 Commonwealth Ave., 
Boston 02116, 247-0972. Managing rock bands and 
comedy acts. Booking clubs and colleges. Contact 
Ronda Flashen 
Entertainment Marketing, Box 1000, Windsor, VT 
05089, (802) 674-2103. Booking commercial cover 
and original music acts throughout thé Northeast, in 
Canada, and in the US Virgin Islands. Artist 
management 
The Entertainment Network, 137 South St., No. 2, 
Boston 02111, 426-3888. Booking rock groups for 
clubs, colleges, concerts, and corporate events 
Contact Warren Scott, Louis Salamone, or Michael 
Greenbiatt 
Entertainment Resources, 64 Prospect St., 
Pawtucket, Ri 02860, (401) 723-5749. Booking rock 
bands for clubs, colleges, pubs, hotels, and func- 
tions. Contact Jack Gannon 
First Strike Productions, 2 Foster Ct., Nashua, NH 
03060, (603) 882-1181. Booking and managing rock 
acts. Concert and tour coordination and production 
Audio and video production. Promotion and publicity 
Lighting design and operation, stage and scenic 
design. Contact Stephen M. Gagnon 
Flash Group Concerts, 73 Riverview Rd., Niantic 
CT 06357, (203) 739-3941. Concert promotion for 
colleges across the country. Artist management 
Gemini Concerts, Box 3928, Certerdale, Ri 02911 
(401) 943-2400. Booking large halls, clubs, colleges 
and festivals. Production and promotion. Contact 
Joseph Casey, Frank Russo, or Lisa Spinelli 
GFA Entertainment, 297 Faneuil St. Brighton 
02135, 254-2597. Booking and managing rock, Top 
40, and jazz bands, and variety and novelty acts for 
clubs, hotels, conventions, and functions. Career 


consulting. Contact Gregory Fraggos “ 
Golden Bough Productions, 112 Grant St., Lex 
ington 02173, 862-2905. Managing international 
reggae, steel-drum, calypso, South American, Mex 
ican mariachi, Celtic, bluegrass, Cajun, folk, and jazz 
bands. Booking concerts, concert series, festivals 
and schools. Contact Lucille Magliozzi 

N.M. Greenspan Promotional thenagement, 1450 


Commonwealth Ave., No. 4, Boston 02135, 782-0082 
or 566-5015. Managing rock bands. Promotion 
Harvard Square Talent Corporation, 6 Oak Ridge 
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Dr., North Easton 02356, 238-4000. Booking, manage- 
ment, and concert production. Contact Al Goldman. 
Richard Head Productions, 608 Massachusetts 
Ave., No. 4, Boston 02118, 424-6366. Record 
ressing and distribution and artist representation. 

lemingway Management, 266 Judson’ PIi., 
Bridgeport, CT 06610, (203) 334-0309. Personal 
management for swing, R&B, and contemporary 
music acts. Booking concerts, clubs, colleges, and 


— functions. 


leptunes, Box 1137, Derry, NH 03038, (603) 
434-4025. Managing and booking original rock and 


other music acts for clubs, schools, and concerts..-»* 


Publicity and promotion. Contact Dave McLaughlin. 
G Hopkins, 77 Fuller ‘St., Dorchester. 02124, 
282-6747. Booking jazz orchestras, swing bands, 
brass ensembles, and a variety of music acts. 

Hot Pink m.p., Winchester, 729-4578. Managing 
original and cover music acts. Contact Beth. 

Bill Hynes Productions, 319 A St., Boston 02210, 
357-9677. Managing Top 40 and GB bands. Booking 
clubs and functions. 4 

poy 4 Productions, Box 633, Lexington 02173, 
263-8425. Booking national and local acts for clubs 
and hotels. Representing Top 40, rock, pop, lounge, 
oldies, and novelty acts. 

lronside Management, Box 45119, Somerville 
02145, 391-1417. Booking and management for 
original rock acts 

The Juliet Network, 80 Gardner St., No. 42, Alliston 
02134, 782-2036. Talent management and direction, 
specializing in female vocalists and groups. Record 
production and promotion. Publisher of A&R Tip 
Sheet. Contact Peter C. Knickles or Candice Lynn. 
K & K Productions, Inc., 114 Cummings Pk., 
Woburn 01801, 935-7469. Booking original rock, Top 
40, and cover bands for major Boston and Worcester 
clubs. Contact Bob Kumbatovic. é 

KMI, Box 5266, Billerica 01822, 667-6611. Booking 
and management for bands. 

Jeff Koman Enterprises, Box 7541, Quincy 02269, 
472-3983 or 964-4912. Booking and producing local 
and national music and comedy acts for colleges, 
clubs, festivals, private parties, and corporate 
events 

Peter Lembo/Double Eagle Music, 280 Lincoin St., 
Allston 02134, 782-0082. Managing rock bands. 
Contact Peter Lembo or Nance Greenspan. 
Littlefield Entertainment Agency, Box 218, 
Chelmsford 01824, 256-5985. Managing all types of 
music and novelty acts. Booking music and other 
acts for schools, functions, clubs, and small halls. 
Concert promotion. Contact Chet Littlefield or Ken 
Gervais 

Kathei Logue/Mom’s Music, Box 1325, Brookline 
02146, 232-7417. Artist management and develop- 
ment. Promotion and consulting services. 

Phil Mayo and Co., c/o CTI, 29 Commonwealth Ave., 
Boston 02116, 247-1630. Entertainment manage- 
ment, publicity, and record promotion. 

Lee Michaud, 474 Tremont St., Boston 02116, 
426-2440. Managing Top 40 acts. Booking for 
lounges and clubs nationally 

Mink Productions, 103 Central Ave., Chelsea 02150, 
884-7216. Managing rock groups. Booking clubs, 
lounges, schools, functions, and halls. Contact Eileen 
Juliano 

MK Associates, 89 Massachusetts Ave., Box 500, 
Boston 02115, 284-4864. Booking clubs, schools, 
and colleges throughout New England. Contact 
Bryce Drennan or Michael Krane 

MOH Productions, 1783 Massachusetts Ave., No. 2, 
Cambridge 02140, 566-1200. Managing original rock 
bands and promoting outdoor festivals and concerts. 
Mojo Management, 62 Queensberry St., No. 408, 
Boston 02215. Managing rock bands. Contact Lili 
Denison, 267-6185 

Morningside Management, Twin City Plaza, Box 
277, Cambridge 02141, 776-8839. Managing inter- 
national ethnic, reggae, and country acts. Booking 
schools, fairs, festivals, functions, and concert series. 
Contact Fred Silverstein or Adele Bradley Phillips. 
Ron Murray Consort, 11 Perkins Manor, Boston 
02130, 522-3937. Managing jazz groups. Booking 
jazz clubs, concerts, and functions 

Music Entertainment Services, 79 Fisherville Rd., 
Concord, NH 03301, (603) 224-2452. Booking all 
types of music acts for clubs, lounges, and private 
functions. Contact Don Lassonde 

Musicians Referral Service, Box 738, Brookline 
Village 02147, 469-3356. Booking Top 40, jazz, swing, 
classical, and ethnic acts for hotels, lounges, and 
functions 

Music Is Art Agency, 26 Alden Ave., Stoneham 
02180, 438-2959. Managing and booking a variety of 
music acts for clubs, functions, lounges, and private 
parties 

Nikko Management, 1848 Broadway, Box 311, 
Saugus 01906, 231-3597. Booking and managing DJs 
and bands for local and national clubs and functions 


‘and colleges. Promotion. 


Northeast Entertainment Agency, Box 1131. 
Derry, NH 03038, 898-8100. Booking local and out-of- 
town hotels and lounges. Contact Peter or Yves 
North Star Productions, Box 427, Law 
tar, 8, Box ‘ 2 
Morte ibde, Gb S183 ov OBSBECF Concert promo- 
tion, publicity, and full production services. 
Bad Agency, 232 Kelton St., No. 20, Allston - 
134. Management, production, and consultation. 
Booking local original rock talent for clubs, colleges. 
and East Coast tours. Contact Lois McGee or Maira 
Baldisari, 734-8986, or Tontileo, 851-9858. 


Pea-E! Productions, 31 Maple Ave., Cambri 


and direction for electronic, folk, 
and classical ormers. Contact by mail. 
John P 30 Guinan St., Waltham 
02154, 891-7800. ing country acts. Booking 
country, Top 40, GB, and oldies acts for clubs, fairs, 
schools, halls, and functions. 

48 Witham S&t., 


Poptown Group, 

Gloucester 01930, 283-7409. Creative marketing for 
musical artists. Promotion, investor financing, “and 
studio production. Contact Bill Bunker, 

Chris er Productions, Box 1081, Lowell 01853. 
453-1828. Management, booking, and promotion for 
original rock bands. f 
Pretty Polly Productions, Box 938, Boston 02117, 
965-1245. Booking original rock and Top 40 bands for 
festivals, halls, clubs, functions, and colleges. 


02139. Consulti 


Progressive 12 Canterbury St. 
Lawrence 01841, 6 . Managing and booking 
original rock bands and DJs. Contact Barrett. 


Rat 7 Productions, Box 80A, Norwood 03261, (603) 
942-5050. Booking concerts, clubs, schools, conven- 
tions, and functions. Talent management. Concert 
production. Audio-visual presentation with PA sys- 
tem and slide and video projections. Publicity. 
prot: Tg C-2 Shipways PI., Charlestown 02129, 
242- . Management, management consulting, 
and promotion. Contact Julie Fiore. ; 


Red Blur and Booking Agency, 57 
Parkvale Ave "No.9, Allston 02134, 187-4237. 


Booking and management for original rock bands. 
Tour coordination and promotion. Contact Tom 


Johnston. 

R Ltd., Box D Astor Station, Boston 02123, 
5091. a nt and production. 

Alan Ri Box 5099, Cochituate 

01778, 651-0007. Artist management. Promotion. 

ney Dee Agency, 1 Orr Sq., Revere 02151, 
2403. Managing local and national Top 40, soft- 

rock, show, variety, and novelty acts. Booking 

functions, clubs, col , and lounges. 

SABAR 279 Prospect St., Norwell 

02061, 659-4610. Booking original and cover rock 

acts and professional DJs for clubs and functions. 

rk Vanderwater. 


Millis: 02054, 376-2022. Booking all types 
acts for clubs, colleges, functions,-and festivals. 


Contact Norman Bloom. 

Michael Skinner Productions, 101 McDuffie St.. 
Manchester, NH 03102, (603) 669-6353. Managing 
rock acts. Booking clubs, high schools, and colleges. 
Publicity and promotion. Equipment rentals. : 
Skyline Music, 85 Fairhaven Ln., Marstons Mills 
02048, 420-2225. Managing rock acts. Booking clubs 
tact Bruce ton or 
Andrea Sabata. 

Striar: Entertainment Group (SEG), 1 Rock ‘n Roll 
Rd.; Holliston 01746, 429-8311. Booking colleges, 
clubs, cruises, and concerts. Contact Vince Longo. 
Bill Thomas Management, Box 2208, Cambridge 
02238, 625-7955. Management for original rock 


bands. 

Top Productions, inc., 71 Boylston St., 
Brookline 02147, 739-2010. Music production, record- 
ing, and publishing 

The Tracking System, Box 1325, Brookline 02146, 
232-7417. National radio distribution of independent 
records. Promotion and tracking. ‘Contact Kathel 
Logue. : 

T.S.R. Productions, 246 Essex St., Beverly 01915, 
927-9248. Booking original rock bands. Contact 
Ralph Fatello. 

Turn 2 Music, 137 Prospect St., Waltham 02154, 
899-0030. Booking and.management for original rock 
acts. Contact George Maloof 

Var international, Box 2392, Woburn 01888, 
935-5386. Record production and promotion. Pub- 
licity. Contact Joe Viglione 

Whale Productions, 162 Broadsound Ave., Revere 
02151, 289-0699. Booking jazz acts for clubs, 
lounges, hotels, festivals, and colleges. Contact 
_Charles Lake 

Wildcard Entertainment, 17 New South St., North- 
ampton 01060, (413) 586-2474. Managing and 
booking solo and duo acts, and ensembles for clubs, 
colleges, and corporate events. Contact T.R. Rich- 
ards or Suzanne Barkan 











PROFESSIONALS 
LOO 


AFTER 

YOUR 
PROFESSIONAL | 
INTERESTS. (i 


AMERICAN SOCIETY OF COMPOSERS, AUTHORS & PUBLISHERS 


Songwriters, it is in your own helps you protect one of Los Angeles 213/466-7681 
professional interest to understand your most precious possessions: Nashville 615/244-3936 
royalties and your rights. ASCAP your songs. Call one of our New York 212/595-3050 
provides information and advice and Membership Offices today. 








THE STOMPERS 
FARRENHEIT 

FACE TO FACE 

THE FAT CITY BAND 

NEW MAN 

RICK BERLIN — THE MOVIE 
DOWN AVENUE 

TREAT HER RIGHT 

THE MARSELS 

THE |- TONES 

DIDI'STEWART & FRIENDS 
THE JOHN PAYNE BAND 
ROBIN LANE nah 

LOOK ONE LOOK 

THe CARTELS 

wo HATFIEUD'S KNITE FLIGHT 
THE Hie METHENEY GROUP 
yn PLUNKETT 

THE WRECKING -CREW 

THE WHITEWALLS 

HERB'S HEARD 

WILLSON HARRIS 

SUZANNE PEREL GROUP 
THE REV 

SALLY AND THE SOPHISTICATZ 
WHITE HEAT SWING ORCHESTRA 
THE VEX 

URBAN RENEWAL BAND 
THE WICKERMEN 

SHAKE THE FAITH 

HEARTS ON FIRE 

THE BOYZ 

THREE COLORS 

THE BAND THAT TIME FORGOT 
RUBBER RODEO 

STEPPIN’ UP 

UPTOWN 

ETHNIC & NOVELTY ACTS 
ULTIMATE VIDEO SHOW 
COMEDIANS 


Dj's 





THE STAR _ 
OF THE SHOW. 


We have the right bands to make your 
concert, party, fundraiser, wedding, or corporate 
event shine. For professional talent at affordable 


prices, call Pretty Polly. We'll make it work. 


PREITY 


POLLY 
PRODUCTIONS 


* 
Pg 
965-1245 
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mouthwatering magic on our cooking wheel. Before your 
eyes, he'll conjure up sizzling new sautes, everything from 
Veal Scaloppini Marsala to Steak Diane. 


new Magic Pan. We have a world of delicious new dishes at 
prices that won't unbalance your budget. A whole new menu 
brimming with tempting appetizers, soups, salads, and 
hearty entrees including European classics like Fettuccine 
Carbonara and Crepes Cordon Bleu. 


the sound of the applause. 


ROUND 
OF APPLAUSE. 








“Best bar food” 


~BOSTON MAGAZINE 


Monday-Saturday 5p.m-l a.m. 


2067 Massachusetts Avenue Lounge at 
Cambridge. Massachusetts 02140 
Telephone: (617) 576-2240 

(Clapas, 


Free Parking MasterCard/VISA 
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A GREAT DINING EXPERIENCE} 
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? RESTAURANT ¢ 
? an ever selection @ 
e of international hors ? 
? d’oeuvres and Enjoyone @ 
e 25.0 Nght epent or combine several * 
PS to create a - $ 
of “Best of Boston” Boston Magazine 

@ “You'd Be A fool To Resist” Boston Globe 


“New Dining Trends — Making A 
Meal of Appetizers” 
‘Best Nibbles” 


Food and Wine Magazine 
Boston Magazine 


Henderson Carriage Building 
2067 Massachusetts Avenue 
Cambridge, Massachusetts 02140 
Telephone: (617) 576-2240 
Serving: weekdays 11:30 a.m. til 11 p.m. 
Saturday & Sunday 12 noon til 11 p.m. 


66-66-66 666666666666606666 
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Our chef doesn't just prepare your meal. > ptm 


But that’s just one reason why people are applauding the 


Come by the Magic Pan. We're easy to find. Just follow 





At the Magic Pan 
there’s always something new to come back to. 


Faneuil Hall Marketplace 523-6103 
Newbury Street, Back Bay 267-9315 
Burlington, Burlington Mall 272-3660 
Braintree, Southshore Plaza 848-4220 








of the city.” Boston Globe 
Elegant Food at Delicious Prices 
¢ Outdoor garden patio service 
¢ Gourmet entrees & light cafe fare 
¢ International selection of wine & 
beers 
¢ Central air conditioning 
Breakfast * Lunch « Dinner « Sat./Sun. Brunch oa. 
100 Peterborough St., Boston ms 
= i(one block behind Fenway Star Market) 


. 
Wd 267-7346 Pade (ON 





RP FENWAY F895 
% GARDEN CAFE & 


“Fenway Cafe .. . a garden spot in the heart 











IRISH-AMERICAN 
FAMILY RESTAURANT 





Full menu of traditional Irish & American 
dishes — plus fresh seafoods. Casual dining in 
a comfortable “Old World’’ atmosphere — 
Old European type brass rail, mahogany bar. 


Free Hors d’oeuvres 5 - 7 p.m. 


OPEN: Mon. - Sat., | 1 a.m. - | a.m. 
(Kitchen serves until 10 p.m.) 
‘Meet me at Fleming’s” 


19 Cresent St., Waltham, MA 
Tel. 899-6636 


(Located between the House of Ireland 
Imports & Grover Cronin’s department store.) 














aan 


“(Choice Restaurant” 


There are a lot more reasons to try 
Shilla The only authentic Korean & 


Friday and Saturday till 11:00 p.m. 





~ Shilla 


Korean and 
Japanese 
Restaurant 
& SUSHI BAR 





— from the Boston Globe 


— from Boston Magazine 


Japanese restaurant 
in Harvard Square 
95 Winthrop Street, 
Cambridge, MA 
Hours: Lunch 12 noon-2:30 p.m. 
Dinner: 5:00 p.m.-10:30 p.m. 


Open every day except Mondays 
Telephone: 547-7971 


THE 
FRUIT BASKET 


HOUSE 
Easter Gift Baskets 


Everyone on your easter list will love 
an EASTER BASKET overflowing 
with the sweetest fruits, exquisite 
cheeses, preserves and the finest 
chocolates. 


Each gift is beautifully packaged and 
includes a card with your 
personalized 
message. So 
surprise the people 
you care about with 

\ an elegant basket, 
and surprise 

\ yourself with how 
® simple it is to do 
your holiday 
shopping. 
all 389-8090 
1-800-462-2219 
or stop in to 
see us. We'll 


is do the rest! 
Call early to guarantee holiday delivery. 


210 Beacham St., Everett, MA 02149 
Visa, MC, AX welcome. 
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ng. Seven days a week. 
At Faneuil Hall. Quincy 


Market, & East 60th Street. 


New York City. 


Reservations 


imaginative, 


A restaurant of u nexpected 
short to eat boring food. 
Serving lunch, 
reltibilaae-tilem elie supper to the 


pleasures. Because life is too 
provocative, 
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A taste of freedom 


Kosher food for Passover 





by Nan Levinson and Phyllis Levinson 


assover, the Festival of Freedom, 
P is one of the most ancient 

celebrations in the world, its 
observance stretching back more than 
3000 years. It is also one of the most 
joyful of Jewish holidays, though it 
recalls a time of bondage and oppression, 
because its purpose is to reminisce about 
the events that forged the Hebrews into a 
nation and returned them to their 
homeland, this time, they believed, as 
the chosen people. 

Passover lasts from the 15th to the 23rd 

of the Hebrew month of Nisan. It arrives 


in March or April (this year on April 1), 
when the world seems to breathe a 
collective sigh of relief at having 
survived winter, and it probably has 
roots in an early harvest festival. To Jews, 
Passover is a time to give thanks or to 
long for freedom from tyranny, to be 
reunited with family and community, to 
wonder at miracles, and to remember 
that living well in this world demands 
compassion. It is also testimony to 
centuries of survival in the face of pretty 
poor odds, which makes the observance 
at once triumphant, mournful, and 





haunting. 

The Passover service, called the seder 
(or “order”), is celebrated on the first 
two nights of the holiday, and much of 
the ritual revolves around food. That's 
not surprising; it doesn’t take take long 
to count the holidays in any tradition 
that don’t involve eating. But at 
Passover, the meal is the ceremony, and 
its order and contents follow a script 
called the haggadah, from the Hebrew 
word “to tell.” 

The purpose of the seder is to pass on a 
story from parent to child, so the service 
is adapted to keep the youngest child 
interested, and, despite the seriousness 
of the occasion, there are parables, tricks 
to outfox evil, songs, and games. For 
example, a piece of matzah, called the 
afikoman, is hidden, and because it must 
be found and eaten before the seder can 
be completed, children search for it to 
earn a reward in what is probably the 
world’s longest-running treasure hunt. 

Near the beginning of the seder, the 
youngest child gets the recitation started 
by posing four questions. “Why,” he or 
she asks, “is this night different from all 
other nights?” In response, the leader 
tells the Old Testament story of the 
exodus from Egypt, which seems to be 
close to historically accurate and is 
replete with images familiar to most of 
us, regardless of religious training or lack 
of it. 

In about 1250 BC., a group of Hebrews, 
who had migrated from Canaan to Gosh, 
were reduced to slavery under a despotic 
Egyptian pharaoh. Their deliverer was 
Moses, whose divine revelation before a 
burning bush convinced him to liberate 
his people from Egypt and to lead them 
back to the land God had promised to 
their ancestors. 

Moses asked the pharaoh to free the 
Hebrews so they could pay homage to 
their God in His sacred place, but the 
pharaoh, no doubt reluctant to part with 
cheap labor and afraid the Hebrews 
would conspire with his enemies, 
refused. He continued to refuse 
throughout nine plagues visited upon his 
land (bloody water, frogs in the beds, 
dead livestock, boils, darkness. . . all and 
all, not a good year) until, in the 10th and 
final plague, the first-born in every 
Egyptian household was killed. Hebrew 
families were spared by marking their 
doorposts with lamb’s blood so God 
would “pass over” their houses — 
thereby giving the holiday its name. 

After this 10th plague, the pharaoh 
relented and allowed the Hebrews to 
leave Egypt, though he soon changed his 
mind and came after them. But an angel 
of God interceded with a miracle so that 
the Red Sea, which had parted for the 
Hebrews, swallowed up the pharaoh’s 
soldiers. And so the Hebrews were freed 
— to celebrate their covenant with God, 
and each year after they remember their 
sorrow and redemption with the 
Passover celebration. 

The seder relates this story through 
Continued on page 4 
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“Hit of the Week’’ 

— Globe Calendar Magazine 
Try our Poppyseed Cake 
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1761 Mass. Ave. 


Cambridge 
491-0613 


SIEGES 


Bakery: 

316 Walnut St. 
Newtonville: 
244-6252 


Our food’s not pretentious ‘ 
JUST GOOD! 
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Continued from page 3 

narration, prayer, rabbinical argument, 
and visual and gustatory aids. Repetition 
and accumulation are important in word 
and action as, for example, in the four 
cups of wine drunk at established 
intervals during the service. (Folk 
wisdom has it that it would have been 
better to have given the Egyptians four 
plagues and the Jews 10 cups of wine in 
the seder.) 

An extra cup of wine is poured for the 
prophet Elijah, precursor of the Messiah 
and therefore special guest. During the 
service, the front door of the house is 
flung open to let Elijah enter, and 
children watch carefully to see if the level 
of wine in the glass goes down as the 
invisible caller drinks (evaporation 
helps). The open door has served other 
purposes as well. In the Middle Ages, 
when it was widely believed by non- 
Jews that Jews used the blood of little 
Christian boys in their rituals, an open 
door proved the innocence of the 
proceedings to passersby. Another 
tradition holds that if an unmarried male 
visitor enters while the door is open for 
Elijah, he'll soon marry a daughter of the 
house. 

Matzah, or unleavened bread, is a 
crucial element of the seder. It is the 
bread of affliction because, needing food 
to take with them when they fled Egypt, 
the Hebrews had no time to let their 
dough rise so instead baked their bread 
into flat cakes. This was matzah, and the 
expediency of 3000 years ago resulted in 
the injunction against eating or keeping 
anything in the house made with leaven 
(primarily flour or yeast) during the eight 
days of Passover. Early in the seder, the 
leader raises a plate with three matzahs 
and enjoins all who are hungry to come 
eat and all who are needy to come 
celebrate. It is not an empty offer; 
traditionally, strangers are invited to the 
seder. 

Since rituals have a way of 
accumulating meanings over time, and 
Jews were never known for consensus, 
nearly all the symbols in the seder are 
open to interpretation. Parsley dipped in 
salt water may represent the fruit of the 
earth and tears shed in Egypt, or may 
simply have been a popular hors 
d’oeuvre of the day. The bitter herbs, 
which are usually horseradish, are a 
reminder of our forebears’ sorrow 
(horseradish is best when ground fresh 
just before the meal and taken on the 
back of the tongue in very small doses; 
even then, it clears the sinuses much 
more effectively than Dristan.) And 
charoset, a mixture of apples, nuts, 
raisins, and cinnamon, may symbolize 
the mortar of the bricks the Hebrews 
made as slaves or may be included 
mainly to ease the kick of the 
horseradish. 

Just as certain foods are forbidden, 
others have become customary: hard- 
boiled eggs, gefilte fish (like a quenelle, 
but round), chopped chicken liver, roast 
brisket, tsimmes (a carrot casserole and 





part of the Yiddish vernacular; when you 
tell someone in exasperation not to make 
a big tsimmes of something, it means not 
to make a big deal out of it), and 
macaroons for dessert. 


Matzah-ball soup 
Serves four 

Perhaps no dish marks the beginning 
of the Passover meal, and the halfway 
point of the seder, as much as matzah- 
ball soup does, a chicken broth with 
dumplings made of matzah meal. The 
best matzah balls are so light they not 
only float but practically soar, and, as ina 
good deal of Jewish cooking, that comes 
from using chicken fat (it makes you 
wonder why hardening of the arteries 
wasn’t one of the plagues). If you can’t 
bear that lightness of being, you can 
substitute equal amounts of butter or 
margarine with only slightly altered 
results. 

For the broth: 

4 pounds soup chicken (including the 
feet); 

1 medium onion; 

3 stalks celery with leaves; 

1 medium carrot; 

4 quarts cold water; 

salt and pepper to taste. 

Skin chicken feet and cut vegetables in 
large pieces. Cover all ingredients with 
water and bring to a boil. Reduce heat 
and simmer until chicken is tender (two 
and a half to three hours). Strain and 
refrigerate broth for at least one hour so 
fat comes to top. Skim off fat and save. 


For the matzah balls: 

1 cup matzah meal (adjust amount so 
batter is the proper consistency to drop 
by spoonfuls before it’s chilled); 

5 tablespoons melted chicken fat or 
butter; 

6 tablespoons cold water; 

4 eggs; 

salt to taste. 

Beat eggs well with fork, then mix all 
ingredients together. Cover and 
refrigerate at least one hour so batter 
thickens. Boil four quarts of water while 
shaping batter into balls about two 
inches in diameter. Drop balls into water, 
cover pot, reduce heat to low, and cook 
for about 30 minutes — until inside is 
same color and consistency as outside. 
Balls will rise to the top and expand. 
Remove with a slotted spoon and add to 
heated broth. 


Lillian’s sponge cake 
Serves 10 to 12 

Lillian LaVine, our grandmother and 
mother, spent a lifetime perfecting her 
sponge-cake recipe. Since she spent 
much of the rest of her time trying to get 
an egg into numerous grandchildren, she 
considered it a major accomplishment to 
have gotten nearly a dozen eggs into this 
cake. It is made with matzah flour, so 
unlike most cakes it’s permitted at 
Passover, thought it makes a light and 
not-too-sweet dessert year round. The 
Continued on page 11 























~ Circa 1850: Handcarved Oak Bar— 


For a century and a half, this handcarved, solid oak bar 
has withstood the test of time. One of the oldest in 
America, this gracious and unique “piece of history’ 
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(0) Ria i (corner of Harvard Ave.) 
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Life is a cabernet 


Carrying the baton rouge 





by Jan Nicholson 


abernet sauvignon. Recognize the 
i name? Chances are you do, even 

if your wine connoisseurship is 
limited to distinguishing white wine 
from red. If you don’t, you soon will. 
Cabernet sauvignon is one of a few fine 
wine grapes that are changing the flavor 
of wine worldwide. More and more 
regions are planting it; more and more 
drinkers are holding it up as the standard 
for fine red wine. In the decades to come, 
it is likely that more and more bottles of 
good red wine — and merely pleasant 
red wine — will be made wholly or partly 
from cabernet. This grape is gonna 
change our lives, folks. So let’s take a 
closer look at its progress. 

Cabernet has been around for a long 
time. According to one plausible theory, 
it originated in Albania, of all places. The 
ancient Romans carried it to what would 
become its most famous home, the 
Bordeaux region of southwestern France. 
There it languished in obscurity for a few 
millennia, Bordeaux being more known 
at the time for indifferent white wines 
than good red ones, until it became 
popular in the early 19th century. 
Farmers liked cabernet then for the same 
reasons farmers like it today: it’s a tough 
little grape that’s easy to grow, and its 
superior juice commands a good price. 
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Unlike, say, its temperamental 
compatriot, pinot noir, which is a bitch to 
cultivate and worse to vinify, cabernet is 
almost worry-free. Cabernet’s major 
drawback is the relatively low yield of 
juice — no problem if buyers are willing 
to pay a bit more for quality. 

Cabernet’s minor drawback is that, 
because it’s a small grape with lots of 
seeds, the juice is quite tannic. In 
Bordeaux they’ve traditionally dealt with 
this astringency by blending in fruitier, 
softer wines made from merlot and from 
cabernet sauvignon’s lesser cousin, 
cabernet franc. (To keep things simple, 
from here on “cabernet” refers only to 
“cabernet sauvignon.”) 

Cabernet grows especially well in 
Bordeaux, and Bordeaux reds, made 
mostly with cabernet, became famous. 
The vines have been exported since the 
last century to vineyards in California, 
Chile, and Australia, but only in the past 
few decades has this varietal really taken 
off. Plantings are up not just in the New 
World but in the tradition-bound Old 
World as well. 

In the United States, cabernet is the 
most successful premium-red-wine 
grape Planted mostly in California, it 
shows up in everything from top-rated, 
expensive bottles to decent, affordable 





jug wines. The warm California climate 
yields cabernet grapes that have more 
fruit flavor than those in Bordeaux, and 
most California cabernet is bottled 
unblended. Still, blending with the 
traditional Bordeaux varietals has 
become very fashionable recently. These 
blends aren’t always easy to spot. 
Because of restrictive labeling 
regulations, some of the best cabernet- 
based blended wines appear under brand 
names such as Insignia or Opus One, or 
as $25 a bottle “red table wine.” But if it’s 
red, Californian, and expensive, chances 
are it’s got lots of cabernet in it. 

The Australians caught cabernet fever 
a bit later than the Californians. (Their 
most important fine red grape is the 
shiraz, a/k/a the French syrah.) But 
they're making up for lost time, 
producing many good cabernets in a 
range of styles. Australians often blend 
shiraz with cabernet, producing an 
unusual, distinctively Australian wine. 

Back in the Old World, farmers are 
defying both tradition and the Common 
Market bureaucracy by planting cabernet 
where no cabernet has gone before. In 
France’s Midi region, source of most of 
that country’s rotgut rouge, cabernet 
grapes are blended with the local 
varieties, providing a badly needed touch 
of class. (There are also a few eccentrics 
aiming to produce top-quality Bordeaux- 
style cabernet in the region. Some are 
succeeding.) Spanish cabernet plantings 
are up, mainly in the northeastern 
Penedés region, where award-winning 
wines have been produced. In 
northeastern Italy, light-bodied cabernet 
has long been popular as an inexpensive 
everyday red, so few eyebrows are raised 
when more is planted. But in other 
regions, such as Piedmont (home of the 
nebbiolo grape) and Tuscany (known for 
Chianti), growers are planting cabernet 
in some of the choicest spots. Results so 
far have often been excellent. 

Some of the biggest cabernet plantings 
are in Eastern European countries out to 
reap Western currency. Inexpensive 
cabernets from Bulgaria, Rumania, and 
Yugoslavia are, if far from memorable, 
pleasant enough and recognizably 
cabernet. The Russians are planting it 
too, but so far we haven't seen any 
samples. 

Okay, so cabernet is taking over the 
world and there’s lots of good wine and 
that’s just terrific, right? Not so, says a 
significant minority of the wine world. I 
know some people will whine about 
change even when it’s good for them, but 
these folks have a point. To overstate it: 
“The way things are going, we’re moving 
fast toward a ‘world wine’ made from 
cabernet that will taste pretty much the 
same whether it’s made in Margaux, 
Coonawarra, or Montenegro. Typical 
wine buyers will equate ‘good red’ with 
‘cabernet,’ and wouldn't recognize a fine 
example of, say, nebbiolo if you shoved it 
under their noses. Wine just won't be as 
much fun!” 

What makes drinking good wine more 
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pleasurable than drinking screwdrivers is 
the way wine tastes and the diversity of 
flavors available. Cabernet makes a good 
red wine, often a great one. But there are 
other grapes that make fine reds, and 
some of them taste very different from 
cabernet. If we concentrate on cabernet 
to the exclusion of everything else, we 
miss out on something we might, if we 
tried it, like just as much or more. 

If growers and winemakers 
everywhere feel they have to prove 
themselves by making a Bordeaux taste- 
alike, what is going to happen to other 
fine but less prestigious wine grapes? In 
Chianti, for example, the planting of 
cabernet has roused considerable 
criticism. Nobody disputes that fine wine 
is being made from the imported grape, 
or even that Chianti made with a bit of 
cabernet is very good. But many feel that 
cabernet dilutes Chianti’s traditional 
character and that the traditional 
sangiovese grape could do as well. Lots 
of work needs to be done on sangiovese, 
such as identifying the best strains, or 
“clones,” of the grape. But no one who’s 
tried some of the excellent all-sangiovese 
wines being made (Monte Vertine’s Le 
Pergole Torte, for example) can deny that 
the possibilities are exciting — and that 
the wines are distinctive and very Italian. 

There’s little chance that sangiovese, 
syrah, or other second-string red grapes 
will die out. But there’s a real danger that 
more obscure grape varieties — varieties 
that could with the proper knowledge 
and handling produce excellent and 
characterful wines — are being over- 
looked and perhaps even lost forever. 

Great, you may say, but so what? All 
this diversity may be wonderful for wine 
freaks, but I just want to be able to pick 
out something good for dinner. And if 
cabernet is so good, why shouldn't I just 
pick that and be done with it? 

Well, because a cabernet, even if 
superb, doesn’t necessarily have the right 
flavors for the job. Cabernet’s aroma is 
classically described as “currants and 
cedar.” Cabernet is a relatively austerely 
flavored wine, even in the lighter 
versions. It’s terrific with many foods, 
quite a few of them traditional and 
French. You can’t do better than cabernet 
with roast lamb, for instance. But many 
of today’s more exuberantly or exotically 
seasoned foods call for a different sort of 
wine. Garlic and tomatoes, for instance, 
are hell on cabernet but are happy with 
dolcetto; pork in a mild chile sauce would 
doubtless prefer a light, fruity zinfandel. 

You don’t have to be a wine 
connoisseur to take advantage of the 
possibilities. A little knowledge goes a 
long way, especially applied to good 
advice at a restaurant or shop (and if the 
advice isn’t good, take your business 
elsewhere). 

What I'm saying is, cabernet is terrific 
but it’s not the one and only. It’s a fine 
wine, and yes, it’s wonderful that there’s 
more and more of it in the world. But I 
hope we don’t get so stuck on it that we 
lose sight of equally good alternatives. 0 
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a FREE slice of cake at Cafe Charles, B.U. Bookstore Mall, Level 2 when you 
bring in this ad and order any sandwich, salad, or appetizer after 3pm. 


Books to cook by at the BU. Bookstore. An entire wall devoted to the prepa- 
ration of international cuisine and regional American specialties. 


j] The L.L. Bean® Book of New New England Cookery 
_| by Judith and Evan Jones 
| Random House, $22.50 
|| Get ready for the farmer's markets of spring 
| with these tantalizing recipes using native greens, 
meats, and cheeses in hearty classics 
| and lighter fare. 








Culinary Arts Seminars at Boston University’s Metropolitan College 
Date Time Course Chefs 


Sun. 4/10 5pm-7pm The Evolution of New England Judith & Evan Jones 
Sat. 4/16 9am-4pm The Vietnamese Cooking Day Gloria Zimmerman 


For more information about these and other spring seminars call 353-4130. 


B.U. Bookstore Mall 


There’s something more to New England’s largest bookstore. 
660 Beacon Street, Kenmore Square, Boston 02215 


FREE PARKING: around the corner on Deerfield Street (two-hour limit) — 

MBTA: Green Line to Kenmore MAJOR CREDITCARDS ACCEPTED | | — 
HOURS: M-F 9:30-7 pm, Sat. 10-6 pm, Sept.-May; Sun. 12-5 pm 
TELEPHONE: (617) 267-8484, MA 800-553-3550, Northeastern States 800-553-5531 — a 
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Dancing! Live bands, 2 
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special events and appearances. 
Je Boston’s number one saloon 
just became a Late Night 
Place. Now you can show 
up for drinks, stick around for 
dinner and dance your little heart out. 
For information about the entertain- 
ment schedule, call 
(617) 227-8600. 





In the Omni Parker House 


Tremont and School Streets, Boston 
¢ 1987 Omni Hotels 
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by Ketura Persellin 


Cookbooks and haggadot too nice to pass over: the Israel Book Shop 


All booked up 

Perhaps you're planning a traditional 
seder for Passover, but haven’t got your 
menu in order yet. Or maybe you're a 
non-practicing Jew (or not even Jewish) 
but would just like to try some of that 
Old World cooking. Where do you turn 
for traditional recipes, creative 
suggestions, or just a little culinary 
advice? The Israel Book Shop in 
Brookline stocks about 45 or 50 kosher or 
kosher-style cookbooks that vary in 
theme from regional cuisines, such as 
those of Jews from Greece or Yemen, to 
other cuisines made kosher, including 
Chinese. The up-to-date selection 
includes a number of kosher gourmet 
cookbooks, all of which contain separate 
chapters on Passover recipes — as do the 
holiday cookbooks. Zell J. Schulman’s 
Something Different for Passover (Triad 
Publishing Company, $9.95) sheds some 
light on the special dietary restrictions of 
this holiday and offers up some 
interesting variations on traditional 
favorites. And, of course, there are the 
tried-and-true compilations from 
synagogue sisterhoods — for food like 
Grandma used to make. 

A few aisles over from the cookbooks 
are a selection of haggadot (from the 
Hebrew word for “saga” or “tale’’), the 
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requisite Passover seder guide; the Israel 
Book Shop claims their supply this year 
is the largest in the area, with about 60 
different versions available. They start at 
around $2, with a few lavishly illustrated 
versions priced closer to $45. A brief 
survey of the shelf reveals a vegetarian 
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haggadah, a Spanish/English edition, 
and a feminist version, as well as plenty 
of traditional haggadot. These beautiful 
books provide a rich background for the 
Passover celebration; any would make 
an exquisite gift. 

Israel Book Shop, 410 Harvard Street, 
Brookline, 566-7113. 


Sweet dreams 

What to do when the overwhelming, 
impassioned craving for sweets hits? 
Alas, the closest cupboard frequently 
fails to yield up the coveted glucose- 
laden goodies — serious nosh material 
like seven-layer cakes, ladyfingers, 
chocolate “leaves,” chocolate and jelly 
rolls, ice cream and sorbets. The best and 
sometimes the only way to procure such 
sugary treasures is to go to them. The 
Butcherie, on Harvard Street in 
Brookline, has got the goods on kosher 
sweet treats in this region. This time of 
year, their pastry and confectionery is not 
only elegant and affordable but is also 
made without leavening — kosher for 
Passover. Most of the cakes you've been 
desiring will be flown in from New York; 
these begin at about $5 for a 10-ounce 
size. The more familiar honey and 
sponge cakes, baked locally, start at 
around $3. Seasonal favorites like 
Bartons Almond Kisses, packaged in a 
nifty, gifty tin, are $7.49, and chocolate- 
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Unleavened heaven: sweets from the Butcherie 














A touch of class: seder plate and Elijah’s cup by David Sharir 


covered orange peel is $6.29 a box. 
Although these cakes are special for 
Passover, year-round this kosher grocery 
store stocks everything from kosher 
wines — “virtually any kind that’s 
made” — to deli foods, such as stuffed 
cabbage, gefilte fish, sweet-and-sour 


meatballs, matzah balls, and knishes, all 
sold by the pound. The store also carries 
a large selection of cookies, candy, 
cheese and other dairy foods, and frozen 
dinners. 

The Butcherie, 428 Harvard Street, 
Brookline, 731-9888. 





Fashion plate 

For the Passover celebration, consider 
treating yourself to table accouterments 
as extravagant as your meal. David 
Sharir’s elegant porcelain seder plate is 
the ultimate choice in Jewish ritual ware. 
This colorful plate, roughly 13 by 16 
inches, is decorated with fanciful 
primitive figures. Offered in a limited 
edition of 500, the plate costs $750; after 
adorning the seder table, this work of art 
can be shown off ona specially designed 
Plexiglas stand or in a shadow-box 
frame. Sharir has also designed an 
Elijah’s cup, the seder plate’s ritual 
companion — in this case a generously 
sized porcelain goblet. It, too, is available 
in a limited edition of 500, for $250. 

These two unusual objects can be 
found at the Pucker/Safrai Gallery, on 
Newbury Street, along with other pieces 
from the gallery’s collection of Jewish 
ritual objects, including mezuzahs, 
candlesticks, and menorahs by David 
Aronson. The gallery shows 
predominantly, though not exclusively, 
work by Jewish artists in a variety of 
media; they've recently featured work by 
Samuel Bak, Bill Aron, Kieff, Shraga 
Weil, Hundertwasser, Rodney Smith, 
and Makoto Yabe, among others. Pricey, 
yes, but any of these pieces will be 
appreciated for a lifetime. 

Pucker/Safrai Gallery, 171-173 
Newbury Street, Boston, 267-9473. O 








Siam Garden 


Siamese Kitchen 
Lunch: 
Mon. - Sat. 11:30 a.m. - 3 p.m. 
Dinner: 
Sun. - Thurs. 5:00 - 10:00 p.m. 
Fri. - Sat. 5:00 - 10:30 p.m. 
Free parking available to dinner customers. 








| 45% Mt. Auburn St., Harvard Square, MA 02138 « 354.1718 | 








LAISSEZ LES BON TEMPS ROULER! 


(Let the good times roll!) 
(inside the Hide-Away Pub) 
Full bar * 661-4504 « Free parking 
20 Concord Lane 
Fresh Pond Circle, Cambridge 
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THE ORIGINAL IS BACK. 
Boston's first and only sushi delivery service is back 
BETTER. & 
Free Home Delivery 6PM -12AM 617 426 6211 


71 Bromfield Street, Boston, MA 
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Veneta 


LIGHTS VILLAGE BOSTON 


20 Ericsson St., Boston 
436-3120 
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a feast to both 
palate & eyes 
i <¥ dinner nightly 
reservations: 
723-6800 
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TRANSPORTATION BUILDING 
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Restaurants 


aigon Maxima 


Good evening, Vietnam 





by Robert Nadeau 





57 Beach Street, Boston Chinatown, 436-3322. Open Monday through Thursday from 9 
a.m. to 11 p.m., and Friday through Sunday from 9 a.m. to midnight. No credit cards. 
No liquor license. Up three steps from sidewalk level. 





etween Saigon Maxima and the 
B Rainbow Coffee Shop, 

Vietnamese restaurants now 
dominate the oldest commercial corner 
in Chinatown. Although none of the 
newly popular authentic Cantonese 
restaurants have been ceding their turf, it 
is the Vietnamese who are completing 
the mop-up of the old chow-mein 
palaces, and the culinary era is changing. 
And for good measure, Saigon Maxima 
has a trilingual menu — Vietnamese, 
Chinese, English — and shows a deft 
hand with some Cantonese sauces. 

This is a kitchen meeting many 
demands, from working-class noodle 
soups and rice plates to elaborate table- 
cooked fondues to traditional desserts for 
Asian teenagers. 

My first impression is of wonderful, 
flu-busting soups. The menu has no less 


than 11 versions of ph, the classic 
Vietnamese beef broth. We had the 
relatively conservative phé tai nam 
($3.75), translated as “rare and well- 
cooked beef with rice noodle soup.” The 
broth is a soul-restoring beef bouillon 
flavored with cinnamon, fresh coriander, 
and scallions for a unique aroma. The 
rare beef is in tender sheets that have just 
cooked in the soup. The “well-cooked” 
beef tends to be richer in gristle, the 
better to enrich the soup. The noodles are 
rice fettuccine. If you want to be arty, you 
can lift the noodles with chopsticks onto 
your plastic spoon, and slurp from there 
like a two-fisted Asian soup devotee. 
This is the kind of big-bow] noodle soup 
everyone goes crazy over in the Japanese 
movie Tampopo, only better-tasting. 

The other 10 kinds of phé add tendon, 
beef tripe, and meatbails in various 
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permutations. But there are also 28 
(count ‘em) other noodle soups, some 
simple variations on each other, some as 
divergent as hi tiéu nam yang ($3.25), 
translated as “Cambodian style rice 
noodle soup.” Cambodian-style means 
the extra flavoring of caramelized onions, 
making for a complex, sophisticated 
broth with a medley of fillings: fish balls, 
slices of fish loaf, sliced pork, liver with a 
crisscross decoration, thin slices of heart, 
diaphragm, and tripe meats. The noodles 
are stunning transparent tagliatelli, and 
coriander and scallions add to the 
aromatics. This is soup flavored on every 
level, yet with a refreshing overall 
impression. 

Add another dozen congees and 
sweet-and-hot fisherman’s soups, and 
you have a whole soup restaurant inside 
the full-service menu. 

From such Olympian soups we 
descended to a couple of plain, greasy 
appetizers. The Vietnamese spring rolls, 
or cha gid ($3), are on the big side, and 
admirably stuffed with meat as well as 
cellophane noodles and shredded 
vegetables. But the fry routine leaves too 
much grease. You can cut it with the 
pleasant dip of fish sauce and sweet 
vinegar with shredded carrots, or with a 
variety of table condiments: fish sauce, 
soy sauce, vinegar, and chile paste. 

Banh géo ($3.50) is translated as 
“Vietnamese pizza.” Well, I don’t know. 
The pancake is colored bright yellow and 
folded to look more like an omelette than 
a calzone. It’s crispy in parts, but mostly 
has the texture of an overfilled omelette. 
The filling is shredded onion and bean 
sprouts, with a couple of shrimp and a 
few slices of pork fat. This is a promising 
dish, but here has absorbed alarming 
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quantities of grease in the course of being 
fried. A fine salad of fresh mint, 
cucumber, and lettuce is not 
compensation enough. 

Entrees are back up to snuff. My 
favorite was hii tiéd xao thit b6 cai r6 
($4.25), which is actually good old chow 
foon with beef and broccoli. This was a 
version any Cantonese restaurant could 
serve with pride, tender slices of beef and 
underdone sticks of Chinese broccoli in a 
thick gravy over marvelous thick 
noodles, with the slight metal tang of the 
wok fried on. 

Vietnamese-style pan-fried jumbo 
shrimps ($6), or tom rang mudi, are shell- 
on shrimp in a sauce resembling the 
fisherman's soup. The sauce is full of red 
pepper, contrasted with pineapple 
chunks. Since the shrimp are unshelled, 
you have two choices: shell by hand and 
lick the sauce off your fingers, or shell 
with your teeth and get the sauce before 
the shrimp. I think the latter is what's 
intended. 

Chicken with lemongrass ($5), or ga 
xao X4 of, is here a very refined stir-fry of 
boneless chicken cut into small chunks in 
a red sauce that confers a subtle aroma of 
citronella. 

There is a considerable listing of 
desserts, most of them nostalgic native 
specialties that non-Vietnamese may 
find strange. There is, however, ice cream 
served in a glass cup with chopped 


peanuts on top, and notably generous 
servings of the usual canned lychees and 
other fruit. The lychees come in a parfait 
glass, making it more couth to drink the 
iced syrup. You may also want to explore 
Vietnamese coffee, which is strong, 
individually filtered dark roast dripped 
into sweetened condensed milk. It grows 
on you. 

Service at Saigon Maxima is unusually 
accurate. I have almost always found 
Asian restaurant service willing and 
swift, and patient with small children, 
but I’m used to an average 1.3 
misunderstandings per order. There was 
nary a miscue at Saigon Maxima. 

The atmosphere is set by very bright 
fluorescent lighting. With a quarry-tile 
floor and shiny-surfaced walls, the color 
temperature is almost blue, and one eats 
a bit quickly. On the positive side, this 
clean look may help attract non- 
Vietnamese walk-in trade, and if the 
newcomers order soup, they will return 
often. I predict a fall-off of family- 
fondue-dinner sales eventually, and a 
centering of the format as a fast-soup 
outlet. Twelve tables provide room for 
diversity, though, and the initial crowd 
included Vietnamese-Americans of all 
ages, white Americans, and several 
mixed tables. On the tabletops was the 
whole range of the menu, and people 
were vigorously filling their faces. 
Chinatown may never be the same. O 





Passover 


Continued from page 4 

trick to a light cake is to add all the 
ingredients by hand and always to mix 
very gently at the lowest mixer speed 
possible. 

7/5 cup potato starch; 

9 or 10 eggs (large or extra-large); 

juice and grated rind of medium-size 
lemon; 

¥3 cup matzah cake flour; 

142 cups sugar. 

Sift potato starch and flour together 
three times. Separate eggs, beat yolks 
until thick and creamy, add lemon juice 
and rind to yolks, and mix well. Beat egg 
whites until stiff (but not dry) and peaks 
form. Very slowly, add sugar to whites 
and continue beating. And yolk mixture 
to whites and mix well. Gently sift in 
starch and flour mixture. Pour into 10- 
inch tube pan and bake in an oven 
preheated to 350 degrees for one hour, or 
until cake stands away from sides of plan 
and is golden. 

Optional: sprinkle powdered sugar 
lightly over top, or top with whipped 
cream and fresh whole strawberries, or 
slice cake in half and ice layers with 
apricot preserves mixed with lightly 
whipped cream. 








‘She had attacked savagely. I countered 
with civility. "Enough," I said, "The time 
for talk is past. Now we mst eat." 

The waiter brought fish chowder, Salads 
fablaieds Then bluefish from the local #i¢ 
waters, broiled, with a mstard sauce. We 


ate well, 


We ordered coffee and cognac. "Perhaps 
I was too hasty," she said. "You do have some 


good points. ss 


She smiled. "If nothing else, you've 
introduced me to a damn fine restaurant." 





I emiled back. “Apology accepted," 


I said. 








In The Copley Plaza. Boston. 267-5300. 
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A Northern Italian 
Ristorante 
742-1768 
253 Hanover St., Boston’s North End 
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" Cuisines” 
Take Out Service — 926-0253, 
926-0254 

65 Galen St. 


Watertown, MA 02172 
Sun. - Thurs. 11:30 a.m. - 9:30 p.m. 
Fri. & Sat. 11:30 a.m. - 10:30 p.m. 
Closed on Tuesdays 

















BOSTON! 


A new world of tropical dining 
Visit our lounge featuring 
PANAVISION T.V. 
Luncheon-Dinner-Take-out 
We Deliver! — 536-0420 
all day within 2 miles of Aku Boston 


109 Brookline Ave. 
Parking in rear after 4PM. 
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bakery 

carry-out 
breakfast/lunch 
dinner 


400 Centre Street Newton, MA 244-6740 





















flouse of Siam 

Cuisines Thailand 
‘Unlike the language of our 
people, Thai food needs no 
translation. It must only be 

tasted to be understood.” 
LUNCH « DINNER ® TAKF- 
} OUT +«CATERING 
>»: open every day 
? 21 eee Ave., Boston 

267-1755 
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opposite the Westin Hotel, 
Copley Square 
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These listings are provided as an easy reference for 
our readers and include only those restaurants 
advertising in the Boston Phoenix. Ranges listed 
represent the average prices of dinner entrées (no 
drinks, desserts, etc.). The funny little abbreviations at 
the ends of listings indicate credit cards honored at 
given restaurants. AE stands for American Express, 
CB is Carte Blanche, DC is Diners Club, MC is 
MasterCard, and Visa is Visa. 


BOSTON 


Café Fleuri, in the Hotel Meridien, 250 Franklin St., 
451-1900. Open Mon. through Fri. from 7 a.m. to 10 
p.m., and on Sat. until 11 p.m. Open on Sun. from 8 
a.m. to 4 p.m. Fully licensed. Range: $9 to $15. 
Reservations accepted. AE, CB, DC, MC, Visa. 
French, American. 

Charley’s Eating and Drinking Saloon, 344 
Newbury St., 266-3000. Open Mon. through Thurs. 
from 11:30 a.m. to 11 p.m., and on Fri. until midnight. 
Open Sat. from noon to midnight, and on Sun. until 11 
p.m. Fully licensed. Range: $5 to $12. AE, CB, DC, MC, 
Visa. American. 

Cornucopia, 15 West St., 338-4600. Open Mon. 
from 11:30 a.m. to 2 p.m. Open Tues. through Fri. from 
11:30 a.m. to 10 p.m., and on Sat. from 6 to 10 p.m. 
Fully licensed. Range: $7 to $24. Reservations 
recommended. AE, DC, MC, Visa. American eclectic. 
Daily Catch, 323 Hanover St. 523-8567, 261 
Northern Ave., 338-3093, and 1 Kendall Square, 
Cambridge, 225-2300. Open Sun. through Tues. from 
5 to 10 p.m., and Wed. through Sat. from noon to 10 
p.m. Beer-and-wine license. Range: $6 to $15. No 
reservations. No credit cards. Sicilian-style seafood. 
5 North $q., 5 North Sq., North End, 720-1050. Open 
for lunch Mon. through Sat. 11:30 a.m. to 3 p.m., dinner 
Mon. through Thurs. 5 p.m. to 10:30 p.m., Fri. and Sat. 
5 p.m to 11 p.m., Sun. 1 p.m. to 9:30 p.m. Beer-and- 
wine license. Range: $11.95 to $15.95. AE, DC, MC, 
Visa. Italian cuisine. 

Harvard Book Store Café, 190 Newbury St., 
536-0095. Open Mon. through Thurs. from 8 a.m. to 11 
p.m. Open Fri. and Sat. from 8 a.m. to midnight and on 
Sun. from noon to 4 p.m. Beer-and-wine license. 
Range: $5 to $10. Reservations recommended for 
large parties. AE, MC, Visa. Light European. 

House of Siam, 21 Huntington Ave., Boston, 
267-1755. Open Mon. through Thurs. from 11:30 a.m. 
to 3 p.m. and 5 p.m. to 10 p.m., Fri. to 11 p.m., Sat. 
noon to 11 p.m. and Sun. 5 p.m. to 10 p.m. Beer-and- 
wine license. Range: $4.50 to $12.50. Reservations 
accepted. AE, DC, MC, Visa. Thai 

Julien, in the Hotel Meridien, 250 Franklin St., 
451-1900. Open Mon. through Fri. from noon to 2:30 
p.m. and from 6 to 10 p.m. Open on Sat. from 6 to 
10:30 p.m., and on Sun. from 6 to 10 p.m. Fully 
licensed. Range: $20 to $29. Reservations required. 
Jacket and tie required. AE, CB, DC, MC, Visa. 
Creative French. 

Legal Sea Foods, Park Plaza Hotel, 426-4444. 
Open Mon. through Thurs. from 11 a.m. to 10 p.m., and 
on Fri. and Sat. until 11 p.m. Open on Sun. from noon 
to 10 p.m. Lounge and oyster bar open until midnight 
seven days. Fully licensed. Range: $9 to $18. No 
reservations. AE, CB, DC, MC, Visa. Seafood, steak, 
chicken. : 


Maison Robert, 45 School St., 227-3370. Open 
Mon. through Fri. from 11:30 a.m. to 2:30 p.m. and 
from 5:30 to 9:30 p.m. Open on Sat. from 6 to 10:30 
p.m. Fully licensed. Range: over $12 downstairs, over 
$19 upstairs. Reservations recommended. Jacket and 
tie required upstairs. AE, CB, DC, MC, Visa. French. 
Newbury’s Steak House, 94 Massachusetts 
Ave., 536-0184. Open seven days from noon to 
midnight. Fully licensed. Range: $5 to $14. Reserva- 
tions accepted. AE, CB, DC, MC, Visa. Steak, seafood, 
salad bar. 

Nishi Sushi Express, 71 Bromfield St., 426-6211. 
Open Mon. through Sat. from 6 p.m. to midnight. 
Delivery only, to Back Bay, South End, and Beacon 
Hill. No license. Range: $5 to $15. Minimum charge for 
delivery, $15. No credit cards. Sushi. 

Omni Parker House Hotel, 60 School St., 
227-8600. Contains three restaurants. All are fully 
licensed and accept AE, CB, DC, MC, Visa. 

— Cafe Tremont, open Mon. through Fri. from 
6:30 a.m. to 2:30 p.m., and on Sat. and Sun. from 7 
am. to 4 p.m. Range: $5 to $14. Reservations 
accepted for parties of six or more. Seafood, steak, 
chicken, pasta. 

— The Last Hurrah, open Mon. through Fri. from 
11:30 a.m. to 1:30 a.m., and on Sat. from 4 p.m. to 1:30 
a.m. Open on Sun. from 4 p.m. to midnight. Range: 
$6.50 to $13. Reservations accepted for parties of six 
or more. Seafood, steak, chicken, pasta. 

— Parker’s, open Mon. through Thurs. from 11:30 
a.m. to 10 p.m., and on Fri. until 10:30 p.m. Open on 
Sat. from 6 p.m. to 11 p.m., and on Sun. from 11 a.m. 
to 2:30 p.m. Range: $20 to $32. Reservations 
accepted. Valet parking included with dinner. Jacket 
required. Contemporary American cuisine. 

Roka, 361 Newbury St., 236-4354. Open Mon. 
through Sat. from 10:30 a.m. to 9:30 p.m., and on Sun. 
from noon to 7 p.m. No license. Range: under $6. No 
reservations. No credit cards. Japanese food and 
Oriental market. 

Serendipity 3, Faneuil Hall, Quincy Market, 
523-2339. Open Sun. through Wed. from 11:30 a.m. to 
10 p.m., desserts to midnight, Thurs. through Sat. 
11:30 a.m. until midnight. Fully licensed. Range: $6 to 
$13.95. Reservations accepted. AE, DC, MC, Visa. 
American international. 

Ta Chien Il, 900 Beacon St., 247-3666. Open seven 
days from 11:30 a.m. to midnight. Beer-and-wine 
license. Range: $4 to $8. Reservations accepted. AE, 
MC, Visa. Szechuan, Mandarin. 

The Winery, Lewis Wharf, 523-3994. Open Mon. 
through Sat. from 11:30 a.m. to 4 p.m., and on Mon. 
and Tues. from 5 to 10 p.m. Open Wed. through Sat. 
until 11 p.m., and on Sun. from noon to 10 p.m. Fully 
licensed. Range: over $10. Reservations accepted for 
parties of six or more. AE, DC, MC, Visa. Seafood, 
steak. 


BROOKLINE, NEWTON 


Amarin, 287 Centre St., Newton Corner, 527-5255. 
Open Mon. through Sat. from 11:30 a.m. to 2:45 p.m. 
Open Sun. through Thurs. from 5 p.m. to 10 p.m., and 
on Fri. and Sat. until 11 p.m. Beer-and-wine license. 
Range: $6 to $10. Reservations accepted. AE, MC, 
DC, Visa. Thai. 

Continued on page 14 








HES THE GURU 


Party Right with Bud Light! 
SPUD MAGKENZIE THE ORIGINAL PARTY ANIMAL 











McGRATH’S 
RESTAURANT 








(Oonnmern Gabe- 


Every dish prepared 
a variety of ways! 








Serving until 1 a.m. 
Tues.-Sat. 


Conveniently located in the 
Theatre District 








*Parking available 
*Open breakfast, lunch, dinner 


Downtown Cafe 
12 LaGrange St. 
Boston, MA 02116 

338-7037 
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At the Brasserie, not all the art- 
istry takes place in the kitchen. 
Because each of our tables comes 
equipped with crayons and a paper-cov- 
ered tablecloth. Which means you can draw, 
doodle or write notes to your heart’s content. Of 
course, people still come for the food. Including innova- 
tive dinner entrees and buffets at breakfast, lunch and 
dinner. Plus, between 5 and 7 PM we still offer three-course 
dinners for just $9.95. And the light relaxing cafe atmos- 
phere is still as delightful as ever. So drop by and rediscover 
how much fun it can be to play with your food. 








at The Westin Hotel, Copley Place 
10 Huntington Ave., Boston, MA 02116 (617) 262-9600, Ext. 7070 











THE PEOPLE AND PLACES OF WESTIN 


HOTELS & RESORTS 


RTRs 
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Continued from page 12 

Café Freesia, 400 Centre St., Newton, 244-6740. 
Open for breakfast and lunch Mon. through Fri. from 
7:30 a.m. to 3 p.m., on Sat. from 8:30 a.m. to 12:30 
p.m.; dinner Tues through Thurs. 6 p.m. to 10 p.m.; Fri. 
and Sat. 6 p.m. to 11 p.m. Sunday brunch 11 a.m. to 
2:30 p.m. Wine list. Range: $3 to $5 for lunch, $10 to 
$12 for dinner. AE, DC, MC, Visa, Contemporary 
American. 

Caté Shalom, 404 Harvard St., Brookline, 277-0698. 
Open Sun. through Thurs. from 11 a.m. to 3 p.m, and 
from 5 to 9 p.m. Beer-and-wine license. Range: $6 to 
$12. Reservations accepted. MC, Visa. Vegetarian, 
seafood. 

Hermitage, 1306 Beacon St., Brookline, 232-3060. 
Open seven days from 5 p.m. to midnight. Fully 
licensed. Range: $8 to $15. Reservations accepted. 
AE, MC, Visa. Russian and Continental cuisine. 
Legal Sea Foods, 43 Boyiston St., 277-7300. Open 
Mon. through Thurs. from 11 a.m. to 10:30 p.m., and on 
Fri. and Sat. until 11 p.m. Open on Sun. from noon to 
11 p.m. Lounge and oyster bar open until 11 p.m. Fully 
licensed. Range: $6 to $15. No reservations. AE, DC, 
MC, Visa. Fresh seafood. 

Vassilis, 92 Harvard St., Brookline, 739-3354. Open 
seven days from 11 a.m. to 9 p.m. Fully licensed. 
Range: under $5 for lunch and $5 to $10 for dinner. No 
reservations. MC, Visa. Greek, steaks and seafood. 


CAMBRIDGE 


Aku-Aku, 149 Alewife Brook Pkwy., 491-5377. Open 
Mon. through Sat. from 11:30 a.m. to 2 a.m., and on 
Sun. from noon to 2 a.m. Fully licensed. Range: $4 to 
$14. Reservations for large parties only. AE, CB, DC, 
MC, Visa. Chinese, Polynesian. 

La Groceria, 853 Main St., 876-4162. Open Mon. 
through Thurs. from 11 a.m. to 10 p.m., and on Fri. until 
11 p.m. Open on Sat. from 4:30 to 11 p.m., and on Sun. 
from 1 to 10 p.m. Fully licensed. Range: $8 to $14. 
Reservations accepted for parties of six or more. AE, 
CB, DC, MC, Visa. Northern Italian. 

Harvest, 44 Brattle St. 492-1115. Open Mon 
through Fri. from 11:30 a.m. to 2:30 p.m., and on Sat. 
and Sun. from noon to 3 p.m. Open Sun. through 
Thurs. from 6 to 10 p.m., and on Fri. and Sat. until 
10:30 p.m. Fully licensed. Range: $14 to $22. 
Reservations accepted. AE, DC, MC, Visa. Inter- 
national. Inside is Ben’s Corner Bar and Café, 
open seven days until 11 p.m. Fully licensed. Range 
$6 to $12. American 

Rosemary, 823 Main St., 497-7200. Open on Mon 
from 11:30 a.m. to 3 p.m., and Tues. through Fri. until 
11 p.m. Open on Sat. from 5 to 11 p.m. Fully licensed 
Range: $6 to $10. Reservations accepted. AE, DC, 
MC, Visa. European country bistro 

Shilla, 95 Winthrop St., Cambridge, 547-7971. Open 
Tues. through Thurs. from noon to 2:30 p.m. and from 
5 to 10:30 p.m. Open Fri. and Sat. from noon to 2:30 
p.m. and from 5:00 to 11:00 p.m. Beer-and-wine 
license. Range: $6 to $10. Reservations accepted. AE, 
MC, Visa. Korean, Japanese, sushi 

Siam Garden, 45% Mt. Auburn St., 354-1718. Open 
Mon. through Sat. from 11:30 a.m. to 3:00 p.m. Open 
Sun. through Thurs. from 5 to 10 p.m., and on Fri. and 
Sat. until 10:30. Fully licensed. Range: $6 to $10. 
Reservations accepted. AE, MC, Visa. Thai 

Ta Chien, 18 Eliot St., 491-3900. Open Sun. through 
Thurs. from 11:30 a.m. to 9:40 p.m., and on Fri. and 
Sat. until 10:40 p.m. No license. Range: $4 to $8 
Reservations recommended for 6 or more. AE, MC, 
Visa. Mandarin, Szechuan. 

Tapas, 2067 Massachusetts Ave., 576-2240. Open 
Mon. through Fri. from 11:30 a.m. to 11 p.m., and on 
Sat. and Sun. from noon to 11 p.m. Fully licensed 
Range: $2 to $8. Reservations for parties of five or 
more. MC, Visa. Appetizers, salads, and desserts 


EXURBIA 


Le Bocage, 72 Bigelow Ave., Watertown, 923-1210. 
Open Mon. through Sat. from 6 to 10 p.m. Fully 
licensed. Range: $30 to $32. Reservations accepted 
AE, MC, Visa. French 

Charley’s Eating and Drinking Saloon, South 
Shore Plaza, Braintree, 848-0200 Open Mon. through 
Thurs. from 11:30 a.m. to 10 p.m., and on Fri. and Sat 
until 11 p.m. Open on Sun. from noon to 8 p.m. Fully 
licensed. Range: $6 to $12. No reservations. AE, CB, 
DC, MC, Visa. American 

Rudy’s Café, 248 Holland St., Somerville, 623-9201 
Open Mon. through Thurs. from 11:30 a.m. to 11 p.m., 
and on Fri. and Sat. until midnight. Fully licensed. 
Range: under $6. No reservations. No credit cards. 
Mexican, American 











You'll be satisfied with the quality and 
performance of your new Whirlpool 
major appliance or we'll replace 
it free for up to one year. * 4 
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Get guaranteed quality and our 
best deals during our... 




















(*RETAIL PURCHASES IN THE 50 STATES AFTER JUNE 1, 1987. 
Non-commercial use by original owner. Excludes range hoods.) 








Whirlpool Model DU8100XT Undercounter Dishwasher 
e 3 Cycle/Options including 2 Automatic Cycles ¢ Clean 
Touch™ Console ¢ Dual Action Filter e One-inch Fiberglass 
Sound Insulation Blanket ¢ Porcelain-Enamel-on-Stee!l Tub 
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Whirlpool Model ED1I9SKXR: 19.1 cu. ft. Capacity « Pro- 
vision for Optional ICEMAGIC® Automatic ice Maker e 
No-fingerprint Textured Stee! Doors « Four Plated Steel 
Shelves ¢ Covered Utility Compartment ¢ Porcelain-on- 
Stee! Interior Liner 
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Whirlpool Washer 


Model LA5700XS 

® 8 Automatic Cycles 

# 2 Wash & Spin Speeds 

= 4 Wash/Rinse Temperature 
Combinations 


Whirlpool Dryer 


Model LE/G5700XS 

# 4 Automatic Cycles 

# Large Capacity 

# 3 Temperature Settings 
® Gas or Electric 


SEE YOUR LOCAL “Whidpéo! DEALER 
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CORNVUKOPIA 


15 West Street e Downtown Boston « 338-4600 


Lunch: Mon. - Fri. Dinner: Tues. - Sat. 
Evening Parking Available 
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Charlies Playhouse Stage |! 
74 Warrenton St. Boston, 
MA. 02116. 


STAFF ASST. 


estate development 











THE CHILDREN’S 
MUSEUM SHOP 
A professional retail 
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foliow thr ih; 
ability to le 10 projects 
at once. and benefits 
commensurate with exp. and 
enthusiasm. Send resume to 
M.F.H. Suite D 75 St. 
Alphonsus Street 02120. 


SUMMER 





FT. $8.00. 

$7.00/$8.00, 40 hrs/wk.; 
counselors $6.25, 40 hrs/wk. 
Mon-Fri. 6/26-8/15/88. For 
more info cali Michael 
Gilbreath, 4 7. Send 
resume by 4/15/88 to: C. 
Kaufman, attn. Supercamp, 
DHSP, 51 Inman St. Cam- 
bridge 02139 

Also Recreation Division 

$6.50, 


seeks lifeguards WSis 
$7.00, Fac. Attend $5.00, 


Cambridge. 
call Donna Cameron, 
498-9028. AA/ECE 


‘oF position 

9 Sales, public inter- 

action, some display and re- 

cord keeping. Generous 

benefits, based on 

exp. Call Tues.-Fri. 426-6500 
ext. 203. 


VIDEO STORE 
and 
tions. 
Waltham 
extensive ki: owledge of mov- 
jes. Car a nwust. Call Julie at 
965-0433. 





Computorized 
have 


RIPE Se 
GENERAL 
EMPLOYMENT 
OPPS 





Local newepaper nieeds 
good writers. Excellent 
Call for a trial as- 


z 





























experience. 
signment. 666-4010 








LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


TEACHER 
Winchester A SE oot Pro- 
gram seeks creative, exp, 
teacher 2:30-6PM Mon-Fri. 
Must have and camp 
exp. Start immediately 
721-1514 


TYPIST/WPS 
preferably days, also even- 
ings/weekend hours. Cam- 
bridge office, 864-6693. 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Salary..Cali 536-6155 
anytime and keep trying 






































Applicants must have @ 
high school or technical 
sc diploma with 2 
ars work experience 
include 





G 
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PLACE is seeking volunteers. 
We provide tr: 5 
supervision 


Cali PLACE 262-3740 


32 RUTLAND STREET 
BOSTON MASGACHUSETTS 02118 


Hotline 267-9150 


Drop-in Center cpncuirg 
for the homeless a 


and a supportive 

















keeping inventory 
prt be pe a deliv- 
ery of incoming equipment 
and all phases of sipping 
yey yer be 

to lift 50 Ibs., ing to 
work a 5:30am shit when 
needed and have a Mass 
license 


Our convenient location 
and pleasant work envir- 
onment make this an ideal 
position. We offer competi- 
tive salary and benefits, 
including comprehensive 
insurance from day one, 
stock ownership, and a 
seasonal recreation center 
(swimming pool, tennis 
courts } 


Call Ruth Hoberman, 
Abt Associates Inc 
492-7100 

Abt Associates Inc 

55 Wheeler Street 
Cambridge, MA 02138 


1ppoftunayE mplayer 


Ar Equa 

















® Facsimile tests. 








PASS THE FAA PRIVATE PILOT 
WRITTEN IN TWO DAYS... 
GUARANTEED! 


@ Comprehensive course, individualized 
instruction - not a cram course. 


@ No previous flight experience required. 

@ Professional slide presentation, manual 
and support materials. 

® FAA Written in class Sunday evening. 

© Guaranteed - over 96% pass rate. 


Boston Area - March 26th - 27th 
CALL COLLECT - 


AVIATION GROUND SCHOOLS, INC. 
a division of Kimbel & Melody 


215-545-7537 
























evision. 





Why? Because we're growing larger and more 
challenging everyday, and that means more oppor- 
tunity for you to join our team. 


Field Engineering Technician 


Understanding of forward and return systems; abili- 
ty to sweep and proof system as well as understand- 
ing of all aspects of service calls. Valid driver's 
license required. 


Construction Lineperson 


Two years experience, including knowledge of 
apartment building construction, underground and 
aerial construction including pole transfers and 
maintenance work. 


installers 


Dependable individuals with ability to work in ad- 
verse weather conditions. Communication and in- 
terpersonal skills important. Valid driver's license 
required. Will train. 


Designer 
Ability to read maps, prints and redesign CATV prints, 
drafting ability a must. Experience with Leroy Letter- 
ing and ink preferred. 


Multi-Dwelling Usit Field 
Representative 


Oversee and coordinate construction by subcon- 
tractors and inhouse crews in order to insure delivery 
of quality built and technically sound system. insure 
that projects adhere to design plans and are built 
in accordance with specifications. Insure that work 
habits and site conditions conform to safety stan- 
dards. Knowledge of basic building construction, 
driver's license and ability to read prints and maps 
required. 

Excellent benefit package, including tuition reim- 
bursement. 

Apply in person, call or write: Human Resources, 
CRBLEVISION OF BOSTON, 28 Travis Street, Alliston, 
MA 62134; 787-6673. 


ll CABLEVISION | 


Discover the Difference 


Cablevision of Boston is an-equal opportunitylaffirmative 
action employer who agrees to hire Boston residents, 
; minorities and others. _ 
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BEER 

EUROPE'S GREAT LIGHT BEER 
is proud to present 
the second annual 


BO fos KORY Ole) (GP-04'FA0 Ld Die 
Wednesday, April 13, 1988 * 8:00 PM 
at the Wang Center 
Hosted by Evening Magazine's 
Sara Edwards and Barry Nolan 


TICKETS ARE ON SALE NOW AND ARE AVAILABLE AT ALL TICKETMASTER LOCATIONS 
THE WANG CENTER BOX OFFICE, STRAWBERRIES RECORDS AND TAPES OK CHARGE TICKETS BY CALLING 617 7-BOOK 
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